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essi . ... Prelude & Fugue in D majoxr.
| esez2. ... Toccata & Fuque in D minox.V

es9s ... Fantasia in G majior

6894 ...... Preluide & Fugue in G major.
6895 . ... Prelude & Fugue in A minox.
6896 ... Hantasia &‘F‘\‘LSI‘LQ in G minoxr.
6897 ....... Toccata & Fugue in E major.
es0o . . .. Prelude & :Exlgue in XX minox.
6901 . . .. Prelude & Fusue in Ebrnaior.
6902 . Passacaglia in C minor.

PIANOFORTE SOLO
so17. Prelude &Fugue inEb maéor.“T—.

socie. Prelude &Fugue in D 111&301'.
eoi1 9. Tboccata &Fugue inDD minor.

eozo. Prelude &Fusue in I mminor.

Sondon: J{ugenev $Xd.

199, REGENT STREET & 6.NEW BURLINGTON STREET. W.
City Branch: 22 Newnate Street, E.C.







Toccata und Fuge.
(D moll.)

Adagi)__f\\ /—\ A Max Reger.
. ) m ~ ? T~ W
: . — TES==reo s EF%_,L;L—
#-J
PIANO. ﬂ' //f
' T\——ﬁ:‘E o1 o~ o 4
&tﬁ:@_% 7 : T ¥ = :lj Fm! 1
EV-E Z 7
MNET T (=
Presto.
N — g —
D A, ] \ S
" —f //ivﬁur # A 1 T 1 1)
) L > & #fe >
Nid I cresc. —

fo @ fop on o2 8

rE=ETEE

10664

I\\\%\ NEY'S hasic Prnung Wheme

»3‘92 Q o 21 Lexngton Street London W E'st: b/ul?Pd 1878

\



. ' rit. - -
T | JrrePreebreelers
mo . ool o ool o
1 - 1 T . ! I 1 T { | 1 { T { { [ 1 1 1 1
< sH— ! v ﬁiﬁ:tﬁ:ij:ﬁttii

\[F ;;il =
un poco cresc. ‘ ‘? ﬁ E,E:=-
iy — e i : : : E% eLarcefefy,
‘ y ?j!‘_:_ T 1 T

DR === o -

t » P
i = = = = / = =
e =

*35 | i *j sempre fff f
¥




2

# 3
Fasos

for <

Jf rprep

o) 7 e

] tenuto 1l Pedale

-
S ANESEREENE ENE EEN AWS EEE
[ ] .-‘ F W ] 1

ritard,__ > RN FUGA. (Allegro ma non troppo.)
8 > ) leggiero
/| aﬁ% = =
oy ?—2 va ) 5 —> e s S R o Tt Lt
A\RD. A Vi Y/ i 4
) r ' - el >
ﬁx
l T ‘7 — P — = ——
m b AT~ N
e T - ; - — -
7 1]
I :
TR CE B =
S = - g r

10564



Y
P Y
e
Py = — T JLI_,
: i —o 9 o
D o - Hu 0 ] o —— —
ORI e gS==RaEg
. . >—f
2
f4 T \\ - ‘ - } :‘ ﬂ
-/1;;‘ - \\\\ ! ;I'____ o 17 >

— o [ :
1 F X
ﬂ/b —'F:F —® ‘IL 1 % L.___#_ =
o it
| 'p 'f. 1 P f p f
[— e of
- I - 4 1 ﬁ;}r TTI
¥:,/ B '#i—;'";." dﬁ,g#‘j‘_ ....... A
~ T — R T
) _ T r>'>;§>f > >B>9>9 09 9 >
b 1 |
* = = e e B B
y 4 decresc. = —
£ — '—'—m 2
;5 — 9
........................ : @A A i F *
\___—/
. . - . . N 2 /’-——\/ \/"‘—_'_\
>'>'>' . >'>'>.r S‘r‘>">ll>.>“>->—.>. S\- ettt et
At et e oo 2=
) === ——— ===
———— p—
- e et Fre e ger .t
T e e ====
' VQ( ﬁ\: ._\>+.: > &>
F——r e E_F e
S = —— ——fee il
~—— E— \__—__/ s . . " .
v




non legalo

g | o
\ -'—-"‘l-"‘-_-‘-
(AR Y g™ WF il ] ]H-.==-‘- Bl

PR e e

s . ——
2 i ¥ o
T - .
' plagato R ———
. ﬁﬁ
= tEj?““—d—\____/ =4 g
~ #. v \‘ “E_‘—:/
—
/§ T o~ Ny >~
r p ] ﬂ;/I W " 4 L L'E —F
——— >h[; bi.: poco a  poco cresc.
S J 1 1 T I1 '
NN~— <
D) —
gy
| D - =
o W o -
l;“ ]F J ' v
. wf ‘
:>.:> >, >, >, >,
i‘" ‘): 1 1 T
DR L 1§##§
~~zarcato il dasso #

* 3

senza Pedale

10564

leggiero
massaz g8
Ol rztﬂrdﬁ g’_ ?E z 2 s ."F(—\
o :

- ‘F —_— P cresc.
n——r-g%—L’Eo-Fp A I 0 Sk I8 IR SR -
L= Z== ! S e S

: __; 3—5 . e =
—



10564

T A
4 r" AY ‘I‘ .I’ I 1 r\J .I' .I‘ ) 1 l
Vi L [ ‘./J
e . o2
e /’_\

: y pEef el

Q I | | L H 1 1 b 1 Il H

)

P sempre leggicro p J— »p
g A =
u ¥ > %IL} ¥ ) ¥ —t—t—t 3;'} : ‘? i 9 1' i“
[J)
’\ 1
marcato
—_ . P e, » s ® o p_» »
1 5 \\ % ] \\ ] T i ? 1 o F T T
R e e I == s
° v F T = — ]
f — > > > > >__= > >

) s > > ——

& 1 1 Y vy ‘ F 1
| L ‘ Id |
| - “ e

o T ~




8‘ """""""""""""""" —
g e rd o 0 — g B —
fS=ams== &
¢ V= T g G

nf : ' /f

2
— 1 1 1 sV
i~ ‘l & dl D i)' @ - 4 AJ :
A\IV 7 A\ ) <
e #‘- — ¢ ’ [)) g 'y}
- ¢ %

' AP anl

-
A
%
Q.
A4

! " f

m

e

2aq

_—poco a poco cresc. ¢ stringendo \

)
{ 5 j P 3 o 3 —F
[y fo = ﬁ Y

L \
X
4
e
i)
e
»
|
%
24

10564



rit. al tem o

> — — —'H:‘é Er 9 S # 4
@
. v/
o tiele o ;TR | b forsrs
/.J} t i —— t _ff 10— ﬁ;igj:# 2 O
: L4 .
—_— > e /—————\
o FEE= LR Rl ==
D i!__‘_l" i T ']|1 b } . !
© J FF -
———— T b-_ ”{f . e
e e —— = w%*%*——
.uEJ ,ig‘ — b m@ , .
o mar — o 1
D, ] et Bt e

poco a J 20—

|

—‘

ot
+
:p
i
it
‘;

e ¥ —
\__/J____/ vz /zzlz N~

e aie == e

T T 1 I

@_-

‘ S T marcatissimo
1 g ﬂ assat marcato
i . ) .

=

S Y7 ;;al_-j il L & , ;
= > >#>>> >>>#>>> 2 Y




:QJ ~ n IST%LJ& s :i =i "
m——
p £|ote 2, ¢ .“/k—‘éiaﬁ@_
‘ SEEJSETS ] - 2
3 | ) | |
LD = | | ) o
- J . ¥ oo j
u\F ! H._.QV 2 |-
Sttt =
'! v \___/q"i; N~—
) | —— [—— ]L
marcato f
et b2
= /
> marcalo \g
<
¥ &4 "‘“1:5——L fe — — £
75

10564

g

iesante .
con 8 basso ad lib.



10

T S [  ——
V R NEY MY X [ 20X b r J
=3 #

¥




— b
/\/’ , 5'{#—1' »
3’ 3 ts F® — g
: T Jtr,
4 U 1 P Aﬁkl \/ J.Il=
- b % i?’ T m } < 7;' 4 —
2 EEEE D B T 7
N =
. \ > -
> > > > =
s ) 5? TIE RS £
{‘S}b %F ___I;} i— 14 | 4 4 YIJ J-EL
Jif ——
allargando _
Ly T e 1 = P m——
T e TEEEETE
> > = = el
i
. b e T
0 &-, aatf — ., b :Fpt; e ——
A\ {%} 1 )
nf
[ 7
s o bt - - - i ] —
= - 3
&/
Adagio.
/’L, e p® f ?gﬁ’ h?
#av‘jg i
A /A
Ll
‘ q".uur I. Zr ‘
BB R S
wz T

10564




12

tenuto 1l

i_g_/t '
Pedale .

Ser fefiiferefete

> o ,
J/"—\O Presto. _— Co
9 .9 .
e 8 b, P Peter e
BNV 4 7 - - = %_
(3 7
¥4 wf
I MY .
\ 2 O T 74 " - 5
| u?% e A oo ‘l
i . &' v ] 3
z.

TTTe

L
)

T

° e ’\h £ ol f
| ! 1 - I | s —— - I
erese. '
/) o
g;b TEEoo=— : S===Es== ]
— .
s £ Pap 2ol . \ '
P e T
| 1
S
| i 1 I}
| ) L
" v ___‘ 1
& : ‘jtgj:i_h;ﬁt_#i—g‘_ =
Allegro vivace.
. . tutta forza
stringendy ——— ="
> AN
g '
— cresc. assat ! ff‘-{ sf
! S —
) T ETERE= . —h—=X
4 s i -
#-#,, *lv s * = 7‘>h1> g
-




13

(r®

)

10564

% % 8 m
™G //, mﬁ
) |q
\ \
/ \ .
,,// m
] %
A r.v A T i
>LMHW w Mg ALM
NN
Calleh w AMms
A |
Y A
% Wy
& e
[.. ™G // 8
/ /
N
N E:
a M an ' 4 \/.
(e[S (e s A (e > A
¢ s N o N a N

AN

S oS

s




G. Buonamici's Editions of Instructive Pianoforte Works.

J. S. BACH'S
SHORT PRELUDES & FUGUES,

WITH 6 SHORT FUGUES BY W. F. BACH.

Progressively arranged with annotations and

fingering by
G. BUONAMICI

(Preparatory School to the 48 Preludes and
Fugues).

Continental Fingering. Edition No. 8011, net 3/-

J. S. BACH’S

COMPLETE

Two- and Three-part Inventions,

Edited, carefully Revised, Phrased and
fingered by

G. BUONAMICI.

Edition No. 8012, net 2/.

Continental Fingering.

** Signor Buonamici’s delightful edition of the two and
three-part inventions of Bach encourages the hope that the
gifted Italian pianist may do more work of the same kind; no
better edition has appeared.’' —Times, Jan. 22, 1898.

* To train up pianists in the way in which they should go,
Bach’s ‘ Inventions’ are most useful —nay, indispensable ; they
train the fingers and strengthen the intellect. Unless properly
fingered and carefully phrased they, are, however, of littie
service to young players. In this edition, prepared by
Mr. G. Buonamici, all such help is given. The editor has
shown care and intelligence. His fingering is excellent!"”
—MusicTrades Review.

*“The. present edition is entirely deserving of praise.”—
Musical Standard.

“ This new edition of Bach’s complete Inventions is notable
for more reasons than one. A two-part and a. three-part
invention in each of fifteen different keys are printed aiter-
nately, a change which doubtless relieves-the student of a
certain monotony felt when playing them in the original
order. A more important feature of the edition is apparent,
however, in the thorough revision which the work has under-
gone—the excellent phrasing, systematic fingering, explana-
tions of all embellishments, indication of tempo, metronome
signs, and marks of expression leaving nothing more to be
desired.  Besides which, a thematic index for reference
appears on page 1. A footnote directs that ¢All the notes
with figures written above them are to be played with the
right hand, even if written on the bass stave; and those with
the figures written bclow them are to be taken by the left
hand, even if written on the treble stave.” The value of such
an edition for all purposes is obvious."—Monthly Musical
Reécord, January, 1898.

" the strict and in the free styles.

CLEMENTIS
GRADUS AD PARNASSUM,
or the Art of playing the Planoforte,

Op. 44, exemplified in a Series of 100 Exercises in
Newly fingered,
phrased, and annotated by

G. BUONAMICI.

{Continental Fingering.) 4to.

Edition No, 8095a. Nos. 110 27 .. . net 3/-
Edition No. 8095b. Nos. 28 to 50 ... . net 3/
Edition No. 8085¢c. Nos. 51 t0 100 ... . net 3/

Also complete bound, gilt sides, 2 vols. 4to., each, net 5/-

* This * superb series of 1oo studies,’ as it has been justly
denominated by Mr. E. Dannreuther, ‘is indispensable to
pianists to this day, and must remain so.” For the develop-
ment of technique they are unrivalled; they are, in fact, the
steps by which one must ascend to the higher stage of
pianistic writing of Chopin and Liszt. Of the edition under
notice we can speak in high terms. The fingering is excellent ;
it is fuller and more thoughtiul than that of old editions, and
less extravagant than that of Tausig. The editor has also
provided wuseful foot-uotes, giving hints as to the mode of
practising, and, in some cases, suggestions how, by rhythmical
extension or alteration, the study may prove of still greater
service in strengthening and developing the fingers.”"—The
Atheneum, August 12th, 189g.

*“ No series of exercises dealing with the artof pianoforte
playing has better withstood the ravages of time than have
these by the oft called ‘father® of the instrument; and n
dress so neat and elegant, as now issued, interest in them
cannot fail to be still further enlivened and enhanced.
Certainly such an undertaking is thoroughly justified, and the
publishers deserve to be congratulated upon the results of
their labours."—The Musical Opinion and Music Trades
Review, August, 18g9.

FIFTY SELEGTED STUDIES

FROM
CLEMENTI'S GRADUS AD PARNASSUM.

Arranged in Srogressive order with fingering, phrasing,
and annotations by

G. BUONAMICL

Edition No, 8096, net 6/~

*In these busy days, however, in which many things have
to be attended to, and more or less in a burry, the selection
of the fittest becomes, for many, a necessity; and what
Dr. Hans von Billow did for Cramer, Signor Buonamici has
now done for Clementi. From the original hundred fifty have
been chosen, and we think that pianists will agree that the
editor of this selection has shown great judgment and tact;
all of the fifty studies included rani among the best. The
fingering is excellent, and the annotations will be found most
useful.”— Monthly Musical Record, Jan., 1900.

LONDON: AUGENER LIMITED.




Edition
No.

7535-
5283.
7536.
88goa.
7735-
4593-
5825.
88c0b.
86o1.
8602a,b
6332.
88goc.
6333.
4130.
88god.
5826.

63344
63340.

6891.
6892.
6893.
6894.

Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.
Op.

COMPOSITIONEN

VON

I. 1ste Sonate fir Violine und Piano, in D moll

2. Trio far Pianoforte, Violine und Viola

3. 2te Sonate fiir Violine und Pianoforte, in D dur ...

4. Sechs Lieder fir eine mittlere Stimme

5. Sonate fir Violoncell und Pianoforte, in F moll . .
6. 3 Chore fur Sopran, Alt, Tenor und Bass, mit Planoforte Begleltung

7. 3 Orgelsticke ...

8. 5 Lieder fiir eine hohe Stnnme

9. Walzer-Capricen fiir Pianoforte zu vier Hinden ... .
ro. Deutsche Tanze, fir das Pianoforte zu 4 Hénden ...2 Books, each
11. Walzer fur das Pianoforte zu 2 Handen

12. 5 Lieder..

13. Lose Blatter Kleme Klavxerstucke

14. Finf Duette fiir Sopran und Alt, mit Begleitung des Planoforte
15. Zehn Lieder fir eine mittlere Stimme

16. Suite in E moll fir Orgel (Den Manen Joh. Seb. Bach’s)

Canons fiir das Pianoforte,

Herr 1. (Zweistimmig)...

,» II. (Dreistimmig)} ...
BEARBEITUNGEN.
J. S. Bacn. Orgel-Werke, fiir das Pianoforte iibertragen von Max Reger :—
Toccata und Fuge (D moll) fir Pianoforte zu 2 Handen ... e 4/-
Praeludium und Fuge (E moll) fur Pianoforte zu 2 Handen ... ee 4)-

' 'y (D dur) ' " 4/-
Praeludium und Fuge (D dur) fir Pianoforte zu 4 Handen ... .
Toccata und Fuge (D moll) fir Pianoforte zu 4 Handen

Fantasia (G dur) fur Pianoforte zu 4 Hénden ...

Praeludium und Fuge (G dur) fir Pianoforte zu 4 Handen.

AUGENER & CO., LONDON:
199 Regent Street, W.

City BRANCH— LiBRARY & ScHOOL DEPARTMENT—

22 Newgate Street, E.C. 81 Regent Street, W.

Net.
s. d.
2 p—
3 -
2 -
1 -
2 6
1 6
2 -
1 -
2 6
2 -
2 -
1 -
2 -
1 6
I -
2 6
2 6
2 6
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14.
5.
16,
7.
18.
I9.
20,
21.
22,
23.
24.
25.
26.
27.
28,
29.
30.
31.
32.
33.
34
35-
36.

PERLES MUSICALE

RECUEIL DE MORCEAUX DE SALON
POUR PIANO.

S. Noskowskr ...
Lubpwic ScHYTTE

E. DEL VALLE DE PAZ
S. Noskowskl

Lupwic ScuyrTe

S. Noskowskr ..,

E. Pauek...

G. PrEIFFER -
Swan HenNEssY
Lupwic ScuyrTE

ApoLr HENSELT

S. Noskowski
Jean Marie LecLair ...

A.STRELEZKI ...
A. LOESCHHORN ...
A. HenseLT

M. MoszKOWSKI ... .
MENDELSSOHN-BarRTHOLDY
XAVER SCHARWENKA

S. Noskowskl

J. RHEINBERGER... .
J. L. Nicopk ..,
Max Pauer
R. ScHymann

Havrpan KjerULF

CArL REINECKE ...
EpoUArRD ScHUTT

Percy PiTT

CHARLES Woobp ...

Jeax L. Nicopk ...

ANTON STRELEZKI

A. LOESCHHORN...

XAVER SCHARWENKA
MENDELSSOHN-BARTHOLDY
R. ScHuMaNN

AMiNA GooDpWwWIN

e

e QOO e

Mazurka. Op. 23, No. 2...
Berceuse .
Serenatelle alla popolare Op. 66, No. 3
Picador. Op. 27, No. 2 ...

En Aval (Den Fluss hinab)

Monologue. Op. 27, No. 3

Romance
Le Réve &’ Endymxon Op. 117, No. 3

Study (Legato) ...
La Nuit. Caprice oee
Petite Romance ...

Dumka. Op. 29, No. 3 .

Gavotta Graziosa from hls Violin Sonata “ Le Tom

beau,” transcribed by G. ]ensen
Barcarolle en La mineur . .
Etude mélodique. Op. 196 No 2
Nocturne in E flat
Caprice in G -
Prelude in E minor. Op. 35 ...
Impromptu. Op. 17
Humoreske. Op. 41 .
Jagdscene, Impromptu ...
Canzonette. Op. 13, No. 2
Walzer. Op. 7, No. 8
Fragment from * Kreisleriana”...
Scherzo, en Mi majeur ...
Landler (Hans & Grete) ... .
Un peu coquette (Interméde). Op. 41, No. 7
Etude Mignonne. Op. 4, No. 3

’/

Characteristic Piece in Canon, in C. Op. 6, Nu 4.

Walzer. Op. 28, No. 1
Novelette, en Ré mineur ...
Etude, en La bémol
Ungarisch. Op. 43, No. 6
Lied ohne Worte. No. 42
Novelette. Op. g9, No. g
Toccata

AUGENER & CO., LONDON:

199 Regent Street, W.

Also at 81 REGENT STREET, W. & 22 NEWGATE StreET, E.C.
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