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EBENEZER PROUT'S

TarorkricaL Works v AUGENER'S EDITION.

Demy 8vo.
Augener's
Bdition Bowund
it ARMONY : ITS THEORY AND ¥«

PRACTICE. By EBENEZER PROUT, B.A. Lond.,
Hon, Mus.Doc. Trin. Coll. Dublin and Edinburgh, and
Professor of Music in the University of Dublin. Seventh
Edition . s/~

nie KEY TO “ HARMONY ITS THEORY
AND PRACTICE.” Third Edition

usss ADDITIONAL EXERCISES TO
+HARMONY: I.S THEORY AND PRACTIZE.”

KEY TO THE ADDITIONAL EXER-
CISES TO “HARMONY.” Second Edition ... v

1/6

g18ac
2/6

OUNTERPOINT : STRICT AND

FREE. By EBENEZER PROUT, B.A. Lond., Hon.
Mus. Doc. Trin. Coll. Dublin and Edmburgh and Professor
of Music in the University of Dublin. Fourth Edition ..

ADDITIONAL EXERCISES TO
“ COUNTERPOINT: STRICT AND FREE,” with
Melodies and Unﬁgured Basses for Harmomzmg Second
Edition e o e

OUBLE COUNTERPOINT AND

CANON. By EBENEZER PROUT, B.A. Lond.,
Hon. Mus.Doc. Trin. Coll. Dublin and Edinburgh, and
Professor of Mu:ic in the Umversxty of Dublin. Second
Edition . e - e

UGUE. By EBENEZER PROUT, B.A.

Lond., Hon. Mus.Doc, Trin. Coll Dublin and Edin-
bargh, and Professor of Music in the Unlversity of
Dublin. Second Edition

FUGAL- ANALYSIS: A Compamon to
“ Fugue.” Being a Collection of Fugues put into Score and
Analyzed. Second Edition . s -

NI USICAL FORM. ByEBENEZER PROUT,

B.A. Lond., Hon. Mus.Doc. Trin. Coll. Dublin and
Edinburgh, and ‘Professor of Music in the Umversnty of
Dublin. Second Edition

APPLIED FORMS: A sequel to“Musmal
Form.” By EBENEZER PROUT, BA. Lond. ...

9183.

s/-
9183m

2/6

(3178

s/-

918s.

s/-
9186,

5/-

9387,

s/~

188.
4 s-

A grand result of laborious research, outspoken opinion, and wide koowledge.”—
Mustca! Standard, May gth, 189z,

* It would be impossible to overrate the value of Mr, Prout s labours In the important
serfes of theorerical books fom his pen now bcxeﬁ issued by Messrs. Augener & Co.

The labours of Mr. Prout In placing a well-considered series of works on the
various branches of the art of making music deserve grateful recognition. It must not
be overlookea that the work done is not only thorough, but, to use a modern expression,
‘up to date'; so that the student guided by Mr, Prout finds himself o the hands of one
who can be learned without being pedantic, and never fails to see that which is practical
and useful through the medium o}) that which is theoretical or speculative.”—Musical
News, May 13th, 18gz.

© The series of theoretical works written by Ebenezer Prout will peove of Inestimable
service to teacher and scholar alike. . Inleading students through paths trodden
by our mustcal anceatols the skxlfu! guide never fails to point out objects of interest to be
met with on the wa; text-books, Mr. gout’s theoretical treatises
ml%‘l doubtless ta.ke the posuuon of standard works.”—Daily Telegraph, March
17th, 1893.

‘* For several years now the author has devoted his attention to the preparatfon of text
books, the features of which have been the clearness with which the subjects treated of
have been set forth, the mass of knowledge compressed within their covers, and the

1 the text, drawn from 2l sources, sho an immense
amount of research on the part of the dxs(mgulshed writer. All these books have been
beartily welcomed b musicians, and have become standard works In this and other
countries."— Bristol Times, October z1st, 1893.

“ . Perhaps the most remarkable series of musical text-books ever issued,”—
Wezkly Du)atch January 7th, 1894,

* ‘The motto on all of Mr, Prout’s treatises mlght be * Musical instruction made easy.’
Thanks to him, students can now ¥ain really large acquaintance with the works of all
the acknowledged masters, ancient and modem, without the trouble and expense
antalled in the purchase and study of the scores.”—Athenaiorn, April 14th, 1894.

- . The most practioal series of text-books on the subjects of musical
tbsory ever placed betore the public.”—dA thenazum, August gth, 18g0,

DR. H. RIEMANN’'S

CaTECcHISMS IN AUGENER'S EDITION

Crown Bvo dumd in

19 Cloth

ATECHISM OF MUSICAL INS I'RU et

MENTS (Guipe To INSTRUMENTATION). In paper
covers, net, as. o .

ATECHISM OF MUSICAL HIS-

TORY.
Part 1. History of Musical Instruments, and History of Tone
Systems and Notation. In paper covers, net, 2s, ...
9203. Part {1. History of Musical Form, with Biographical Nonces
In Paper Covers, net, a/—

ATECHISM OF PIANOFORTE

PLAYING, In paper covers, net, 28, .
ATECHISM OF MUSICAL ASTHE-

TICS. Translatedhy the Rev. H. Bewemnge. In paper
covers, net, 2s.

R. RIEMANN’'S ANALYSIS OF BACH’'S
48 PRELUDES and FUGUES (Wohltemperirtes Klavier),
Translated from the German by J. S. Shedlock, B.A.

gz0s5. Part I, 24 Preludes and Fugues. In paper covers, net, 2s. 26
g206., Part I1. 24 Preludes and Fugues. In paper covers, net, 2s. ... 2/6

London: AUGENER & CO., Newgate St.,E.C.; & 1, Foubert's Place, W.
AvuGeNER’s EpitioN, No. 9,200

DICTIONARY OF MUSIC
DR. HUGO RIEMANN.

Translated by J. S. SHEDLOCK, B.A.
Part I (4. to Back).

9201,
/6

9202.
2}6
al6

9204.
/6

2/6

gz008
2008 Part II. (BEckE to CHACONNE).
g200c Part III, (CHADWICK 0 DISSONANCE).

g200d Part IV. (DIsTiNcTO to FUNDAMENTAL BASS).
g200¢ Part V. (FUNDAMENTAL CHORD t0 HANDEL),
s2ef Part VI, (HANDEL {0 JUPIN).
Part VII. (JorcENSON o LipsiUs).
Part VIII (Lir4 to Moszxowa).
Part IX. (Moszxowskr to PasQUE).

Each Part price 1s., net.

RiemMaNN’s DICTIONARY is a concisely worded musical encyclopadia,
which avoids all that is superfluous, It will comprisenotonly the biographies
of noteworthy musicians and writers on music of the past and present. with
criticisms of their works, but also a complete description and history os all
musical instruments, an easily intelligible exposition of musical theory,
definitions of musical art-expressions, etc. It will appear in fourteen parts,
at One Shilling each, which will bind in one handy volume. That which
dxstmgulshes Rlemanns Dxctlona.ry from other dictionaries is unity and
consistency of statement, which is only attainable if one and the same
author writes an entire work, but not if a number of contributors
compete who are of different opinions and variously gifted. Riemann has
lomg since, by his striking and many-sided literary activity, given proof of
his entire ab\hty to cope with the task of compiling a work of this encyclo.
padic pature, His dictionary contains, in convenient alphabetical order,
so to speak, the sum and substance of the results of his researches in the
most varied ranges of musical science, e.g. the history of notation, the
theories of rhyzhm {phrasing), harmony and form (analysis), musical
asthetics, etc.; it is therefore adapted to serve as an introduction to his
masical pedagogic reforms. The problem of presenting established facts in
a concise and clear manner has here been brilliantly solved

** MESSRS. AUGENER are bringing out ln arts a handy edition of Dr. H. Rlemann's
¢ Dictionary of Muslc,' translated by Mr. S| ock, and furnished with additional matter
by the author, So far as the first Imtalment goes, the work has been excellently done,
especlally in the matter of just aliotment of space. Such literary treatises as appear Iln
the great dictionatles of Mendel or Grove do not come within the scope of a work like
this, but fo the ovdinary student the newly issued ry will be of i valve,
and the name of the translator-—who may be suspected of having taken more than &
translator's ‘ra{t in t{:e comp{laﬂum;_ hc;( the English blographies—~is a guarantee for
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Augener’s Edition.

No.

821
9822
9823
9824
9825
826

9802. Vol. II.

9bz27
9828
9829
9830
9831
9832

Net. Augener’s Edition. Net.
s. d. No. s. d.
9801. Vol.I. 6 PRELUDES AND FUGUES ... e ees 3~ 9809. Vol. IX. PRELUDES, FUGUES, FANTASIAS, &c. 4 -
or singly :— or singly :—
No. 1, in ¢ major ... . 9862 Prelude and Fugue, A minor .. e I/-
2, in G minor ... e If- 9863 Fugue, G major ... . I
in 0 major 1)~ 9864 Prelude, A minor ... e - w If-
30 ajor ... o - o 9865 Fantasia, ¢ major ... v R
4, 10 E minor ... ee see w1/ 9866 Fantasia and Fugue, A minor ... e e 1/~
5, in F minor ... R 26 [P antasia with lmnauon, B minor ] 1/-
6, in G major... 1/~ 9°%7 | Fantasia, c major ... e
368 [Prelude, G major ... -
6 PRELUDES AND FUGUES e e 4 = 9%%% | Fugue, G major v wee e e e
9869 Pastorale, F major... .. s . O
o singlyi— oo (Rrshudes cmaior o Y
No. 7, in ¢ major ... e e oer . ’ ” .
8,in A Minor ... e s eme .
9, il DMINOL cee  woe e wee e Tf 9810, Vol. X, FOUR CONCERTOS ... P s e 4 -
10, in G major . e e o I/~
11, in € minor ... e [ No, 1, in G major.
12, in E flat major 2, in A minor.
(sometimes called ‘‘St. Ann's Fugue”)... 1/ 2, il;ié rrrrllaa_}z::
6 PRELUDES AND FUGUES e see 4 -

9803. Vol. III.

9833
9834
9835
9836
9837
5838

9804. Vol. IV.

9839
9840
9841
9842

9805. Vol. V. TOCCATAS, FUGUES & PASSACAGLIA 3 -

9843
9844
9845

9806. Vol. VI.

9846
9847
9848
9849
9850
0851
9852
9853

9807. Vol. VII,

9854

98ss

0808. Vol. VIII.

9856
9857
9858
9859
9860
9861

or smgly — 9811. Vol. XI. THE GREAT CHORAL-PRELUDES .. 2 -
No.13,inc¢ major . .. . . No. 1. Komm, heiliger Geist.
14, in € minor ... ase e I/- 2. O Lamm Gottes unschuldig.
15, in A major ... ver .. R 3. Christ, unser Herr, zum Jordan kam.

4. Nun danket alle Gott.

11, Wir glauben all’ an einen Gott, Vater.
12. Allein Gott in der Hoh' sei Ehr'.

16, in B minor ... e ee . [
. | 5. Schmiicke dich, O liebe Seele,
I, Imcminor.. e "-!F | 6. Allein Gott in der Hoh' sei Ehr'.
18, In E minor .. 1/- ‘
FANTASIA, TOCCATAS AND FUGUES 3 - l 9812, Vol. XII. THE GREAT CHORAL-PRELUDES .. 2 -
or s.mgly‘.—— i 9871 No. 7, Wir glauben all’ an einen Gott, Schopfer
Fantasia and Fugue in G minor... A A | (Sometimes called ““ The Giant’s Fugue.”) 1/
Toccata and Fugue in b minor .., - 1/ | 8. Komm, hclhger Geist.
Toccata and Fugue in E major ... e o, I/ i 9- Nun komm’ d§_r Heiden Heiland.
Toccata and Fugue in ¢ major ... - 1~ . 0. Komm Gott, Schopfer.
or singly :— !
singly : 9813. Vol. XIII. THE GREAT CHORAL-PRELUDES.. 2 -
Toccata and Fugue in 7 major ... e If- ;
Toccata and Fugue in o minor ... R ‘ No. 13.  Von Gott will ich nicht lassen.
Passacaglia in ¢ minor ... e 1/~ | 14. Wenn wir in hichsten Néthen sind.
15. Herr Jesu Christ, dich zu uns wend,
FUGUES, ALLA BREVE, CANZONA 16. Nun komny', der Heiden Heiland.
D 17. Valet will ich dir geben.
AN FANTASIAS e . e aee 3 - 18. Dies sind die heil'gen zehn Gebot'.
or singly :—
FugueinG minor ... .. o w3 9814. Vol. XIV. THE GREAT CHORAL-PRELUDES ... 2 -
Fugue in € minor ... . “ If-
Fugue in B minor ... . . e - I[- No. 19. An Wasserfliissen Babylon.
Fugue in ¢ minor . J ™ 1 20- Xalet'v}ill il\th 3}" g}fbe..“: b di
21.  Aus tiefer Noth schrei’ ich zu dir.,
Alla breve in p mﬁjor e e e e I/~ 22, Allein Gott in der Hoh' sei Ehr',
Canzon.a in D minor aoe v P 23. {'csus Christus, unser Heiland.
Fantasia in ¢ minor e . 24. Vater unser im Himmelreich,
Fantasia in G major /-
EIGHT SHORT PRELUDES AND 9815. Vol. XV. THE GREAT CHORAL-PRELUDES .. 2 -
FUGUES - - - e e 2~ . .
. No. 25. Allein Gott in der Hoh sei Ebr'.
or singly :-— 26. Jesus Christus, unser Heiland,
No.1incC maJor 2, in D minor; 3, in E minor; 2%‘ s‘;‘”“ :]ag ‘l“ Tn})}de;%andfln
28, ie schén leuchtet der Morgenstern,
4 in ¥ major ... tf- 2g. Wo soll ich fliechen h

No. 5 in G major ; 6, in G minor; 7, ina mmor.
8, in B flat major e 1/-

SIX SONATAS FOR TWO CLAVIERS ‘ -
AND PEDAL ... — g - §9816' Vol. XVI. THE GREAT CHORAL-PRELUDES .. 2 -

or singly :— i

30, An Wasserflissen Babylon.

No. 31.  Ein' feste Burg ist unser Gott.
32. Wo soll ich fliehen hin.

No. 1, in B flat major ... e o e I~ : 33. Nun komm der Heiden Heiland.
2, in ¢ minor ... . .. - . 1/ i 34. Kommst Du nun, Jesu vom Himmel herunter.
3, in D minor ... - i~ ! 35. Wer nur den lieben Gott lisst walten.
. . - e - : 36. Gott der Vater, wohn' uns bei.
4, 10 E minor .., see .. wer - 1)~ . 37. Kyrie, Gott Vater in Ewigkeit.
5, in € major ... oes v o R ¢ 38. Christe aller Welt Trost.
6, in G major ... - e . e 1= 39. Kyrie, Gott, Heiliger Geist,

N.B.—This edition will be completed in four more volumes, to be finished by the end of 1896.

In ordeving mention ¢ Augener's Edition” and Number only.

Lonpon: AUGENER & Co,, Newgate Street, E.C., 1 Foubert’s Place & 81 Regent Street, W.



