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MUSIC TEACHERS ARE DELIGHTED

‘With the set of TEACHING PIECES, sy E. L. ASHFORD.
CAREFULLY GRADED. WELL FIHGERED ~ DELIGHTFUL MUSIC.
Before this series had been on the market two months, the various selections in the series had so won
their way, that teachees were writing to us claiming that they are among the ten best teaching pieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
a fertllnhof mind io the inventionof easy, delightful melodies, given to very few composers of this class of

music. Her schedule of the set is very bright and pleasing, but the music is even more so.
. THE MUSICAL YEAR.
The Snowdrop, Key of C . $0 30
The Cuckoo, ey OF Coree cvvenns sccctnnciiinsnrsssessasiorsnvassesassaasssssrennssnns 30
Spring. The Spring Morning, Key of F.. cerrenes 40
First Grade. Dafdodails, Key of G.. 30
- ‘l‘he Millwheel, Duet for pupll ‘and Teacher, Koy of G... 50
pole Dance Duet for pupil and beacher, Key of F 50
fid a’.n%es K, 15 A mﬁmr&' eacher, Key of C i
e (-0 uet for pupil an teac er ° o
3 Summer. Cherries mpe' ey of F P ] Y 50
Second Grade. Bobonnk oy of G..... . . 40
80n of lj‘; 3 %mefs%e 38
en O ey o o
Autumn. ning, Key of B-flat... 50
Third Grade. An Auzumn Reverie, Koy of E-flat 50
‘Winter. nowdrifts, Key of G.. 50
. {The SIeighride, Key of D 50
Fourth Grade. |Yuletide Bells, Key of G. 50

In Five Books.

New Organ Instructlon Books
ASHFORD’S ORGAN INSTRUCTOR.

For Reed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally
that she is also a teacher of extraordinary efficiency and suceess. She is an organist par excellence as well.

As a skillful organist, a
neas for the preparation of an organ instructor.

Book No. 1 takea up organ playing at the very beginning and carries the pupil thmngh the first grade,
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handsome style in shect music size, 32 pages. The regular price is 75 cents, post-paid.

orders at regular teachers’ rates. .

practical teacher, and a fertile and delightful composer she has almost ideal fit- -

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

SPECTAL DIsCcouNT To TEACHERS, —

TRBLE OF

‘The Barefoot Boy. \

A Set of Teaching Pieces, EDITORIAL.
By ’ Tue TiME TO PRACTICE, - - - - 1
J. S. FEARIS, A PLEA FOR ACCOMPANISTS, - - - -1
— . Oreax TuwNixNG, - - - - - -2
TuNING REEDs, - - - - - - .2

First Grade.

.| Going Fishing, (March), Key of C..... $0 30 MUSIC.

© At the Circus, (Polka), Keyof F...... 30

) PRELUDE, - - - E. L. Askford, 8b

Second Grade. A MoRrNING SoNG, - W. Henry Maxfield, 36
In Endless Mischief, (Waltz) Key of G,80 30

Sleepy Head, (Slumber Song), Key of C, 30 HyMmN oF PRAISE, - - - Adolpk Hesse, 38

A very attractive series, well fingered SrciLiaxo, - - Arthur W. Marchant, 39

and practical. Mr. Fearis is himself a| Meropy, - - - E. L. Ashford, 40
teacher of large success, and many of his

teaching pieces have been widely used. | F UNERAL MARCH, - - - Beethoven, 42

»

CONTENTS. List of Song-Books.
COMMUNION, - - - - ¥. Battman, 43 I-'.;(\)ITE] %N? fnug}: 1zly 122 sd-row-ner
ur lates gsued under
A Soxe oF Joy, - - - E. L. Askford, 44 The Moody Bible Insmum,le frection of
ANpANTE, - - - Ant. Ed. Batiste, 44 |MASTER'S CALL, by E.S. Lorenz, and
A SoNG oF May, - - - W. Morley, 47 ng wfzig%PEL PILOT HYMNAL,. by D. B.
DiapasoNx MOVEMENT, - - ZRudolph Bibl, 48 |VOICE OF MELODY, by E. S. Lorenz.
X . WORK AND WORSHIP, by E. 8. Lorenz.
4 - - P d, » BY orenz
Hovry, Hovry, Hoty, E. L. Ashford, 49 | g onrs OF GRACE, by E. 8. Lorens.
GRAND CHOEUR, - Arthur W. Marchant, 52 Prices of above books in any quantity,
CoMMUNION, B A R Adolph Hesse, 56 ggiggg'?&hi)g(;iltig?xd 25 eents each, by
PostLups, - - - August Reinkard, BT SMALLER BOOKS
 MEDITATION, - - - Lefebure Wely, 59 | qoonr WINNER, No. 3.
A DRrREAM oF PaARrRADISE, - £KE.L. Askford, 60 |SOUL WINNER, No. 2.
PreLupE, - - W, Henry Maxfield, 63 |SOUL WINNER, No. 1.
. Price, 15 cents each, post-paid; $10.00 per
PROCESSIONS-MARSCH, - Otlo Dienel, 84 | hundred, by express, not prepaid.

DON'T LET YOUR

onches?ha PLAY DANGE MUSIC IN CHURCH!
A collectipn of seven arrangements of distinctively religious music

The ChurCh Orchestra. for ten instruments and organ or pianc. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind.. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
music is still fine. Of course the whole number of instruments will make the best music. But if any
of these three—the bass, 'cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasmgfy rendered. This music is entirely appropriate for church servioe, having
‘been written expressly for such use originally. None of it is difficult—some of it very easy. Great
pains have been taken in the selection of the music, and we believe it will be found available to an

unusual degree, TABLE OF CONTENTS,

1 { "Gabet” ........... Ceeteen e L BA m 3. “Nuptialmua.rch" o A R{I.};i.%mz
e et iaaenaaa. shford 4. ‘“MarchinC’..................... e

"Ptom Canuest Unto Conquast’,” 5 {"Amo Lillesa”. ............ E. 8. Lorenz

......................... nt. Ed. Batisze “The Lord 15 Our Refuge’.....J. L. Battman

The arrangment has been made for firgt-and second. violin, viola, ’cello, bass, ﬁnte, clarionet, first
and beeond cornet, trombone, and organ dr piano.

' ~For full get of parts, includifig organ, $2.00. Separate—Organ, 50 cents; other separate.

parts, 2a cents The pieces are also issu sepa.rate}y in five numbers, a8 indicated in table of con-

tenw, at the following prices for any one7number:” Fuall set of parts, including organ, $1.00; organ

part, 25 cents; other separate:parts, 15 cents. Manugeript arrangements for other lnstrument,s .50

each part of the whole volume. Any number, each'part, 60 cents. These prices are net.

Ein grofer Erfolg.
Der IKirchenchor,

gine Monatsidrift den Deutjch-Amerifanijden Kivgen-Choren gemibmet. Rebigiert von Conumd S,
orens.

1. Die Grige foll monat(tcﬁ wenigftend fedizehn Lrok-Ditav Seiten Chormufic wnfajfen. Ju-
weilen foll fie viev oder adhyt Seiten mefhr filr Weinadyten, Oftern, 2c. bringen,

2. Der Lefjefoff joll wenigftens joet Seiten umfafjen und bteiex' wird bauptiac@[@ oud praftijgen
und niiligen Winfen eftehen.

3. Die Mujif wird meiftens amerifanifc fein, 0bwoh! wir diters etwas Frifdhesd und Neued aus “Deut:
fhen Quellen jhdpfen werden. Sie foll tuumer den Fihigleiten und Vevitrinijjen unferer biejigen Chidre

eimgelne Unterfdhriften, fiinf ober mehr an cine Addrejje (@ 90 Cents,
Stid, $1.15 bag Duend, portofrei. )
Seber Unterjdyreiber befommt eine Ginbandabede fret! . SN LT

(Imae[ue Jtummern, 12 Cents vad

' NEW YORK. o

N : THE L.OF?ENZ PUBLISHING OOMF’ANY

"DAYTON, OHIO

angemefjen fein, leidt, jmwungbait, und melodids, ofne daber in das Seidyte und BVanqle siv g mten. Die
beliebteften amerifanijdien Componijten werden m\t ihren beften Gompofitionen nertrete n, unb it
allen Begiehungen wird die Audmwabl der Lieder eine gute und praftifce jeur,

4, Der Preid ift fehr maig urid ermdglicht i Anjhaffung diefer Scyrift fitr 1eben @I)or $1.00 fiir




e

rganist,

E. .. ASHFORD, - - - - - Editor
KARL K. LORENZ, - - - Assistant Editor
THE ILORENZ PURLISHING CO., Publishers
ISSUED EVERY TWO MONTHS.

Terms of Subscription:
$1.50 per year; Single Number, 35 cents.

Advertising Rates,
$1.50 per Inch of Fourteen Agate Lines.

All communications to the editor should be addressed
“‘Care of Vanderbilt University, Nashville, Tenn.”

IXARY, 1903.

THE TIME TO PRACTICE.

practice during the week to give them the comfort-
able feeling of Dbeing ‘‘equal to the occasion” when
the Sunday services roll around, and as a consequence,
they are compelled to repeat, again and again, the
preludes and postludes that have been doing service
for many years. One of the principal obstacles in
the way of regular practice during the winter season
1s the fact that only on Sunday is the church warm
enough to allow one to remain in it any length of
time without great discomfort and the danger ot
contracting severe cold. On the other hand, if
requires a goodly amount of enthusiasm to do any
genuine, hard practice in mid-summer, a season of
the vear when the most active and energetic musician
feels his love for the divine art at a low ebb, and the
question of how to keep comfortably cool assumes an
importance that leaves ‘‘studies in pedal phrasing”
and new voluntaries quite in the shade.

Evidently then, the best seasons for regular and
effective practice are the Spring and Autumn months,
and 1f our organists would plan the work systematically
for these seasons, they could accomplish much in the
way of preparing fresh music for the rest of the year.
The first step ought to be taken during the winter.
when a large number of voluntaries requiring an extra
amount of practice should be read through at home,
and the most pleasing ones selected for further study.
These can Dbe practiced on the piano until they are
finger-perfect. (It would be still better if they were
committed to memory, as this procedure does away
with turning the music when at the organ, and leaves
the hands free for changes of registration.) During
the long winter evenings it would not be difficult to
become familiar with twenty-five or thirty numbers,

that 1s, the notes, time, movement, expression, etc.

Most organists find it difficult to get sufficient -

When this part of the work is done, and the pieces are
taken to the organ for trial, the next step should be to
practice the pedal parts separately and quite slowly.
While doing this, the hands may be given a little
drill in opening and closing the stops as indicated.
The organist who carries out this plan faithfully will
be delighted with the result, and find himself able.
by its means, to add a considerable number of organ
pieces to his repertoire, as the hands, having become
quite familiar with the part for the manuals, will do the
work almost unconsiously, leaving the mind free for
registration and pedaling. If the weather becomes
too warm before the alloted work has been accom-
plished, an occasional practice on the plano of the
““left-over” numbers will keep them fresh and in good
trim for the autumn, when they can be polished up for
public service. The important point is to decide upon
a plan, and then carry it out in a systematic way.

E. L. A.

A PLEA FOR ACCOMPANISTS.

A great deal has been said and written regarding
the poor and inartistic work of accompanists. In many
cases, their work is inferior to their ability. The reasons
why, I will endeavour to state in as few words as
possible.  First, T wish to suggest to the soloists one
remedy—the Golden Rule. Take this every day, in
small or large doses, as the occasion demands, and you
will reap a great reward in securing better work.

I am an accompanist myself ; naturally my heart
goes out to all my fellow-sufferers. They, I know, will
be glad to have their side presented. If I could change
and Dbe a soloist for a few years, I should remember the
days ‘*beyond recall” and live my life according to the
above rule, expressed again in these words :

““Does any man wound thee?
Il so, take unto thyself the 4/zd of pain
That thou mayst ne’er intlict it on another spirit,”’

We accompanists are anxtous to work faithfully in
the effort to keep pace with progressive art; but impo-
sition is hard to bear. We all desire success, but this
comes only through united effort and consideration.
combined with musical education. May this unity be
accomplished soon, for ¢Art is long, and Time is
fleeting.” My private opinion 1s, of course, worth a
great deal to me, The only weight [ expect it to have
with the class for which it 1s expressed is to cause them
to ¢kink.  This step will at least lay the corner stone
for better things.

The principal reason for the non-existence of
sympathy between soloists and accompanists, is the lack
of consideration shown by the former for the latter. I

: refer now only to the egually good on both sides, those

working together at the same time, and by soloists 1 |
mean those requiring the service of an accompanist. '
Accompanists should, above all, be musically gifted.
They should, morcover, be thorough students, theoret- :
ically and technically ; they should be able to read |
rapidly, and should be full of sympathy in following the
soloist. But even the best cannot be artistic, and read |
rapidly, and follow perfectly a difficult work at a
moment’s notice. They cannot, with credit to them-
selves, transpose a difficult, unknown composition at
sight, whenever they are requested to do so. The
soloists who really do unto the accompanist what they |
would have done to them, and are Zken given poor
work, have my sanction (and that of all of my fellow-
workers) to use all the strong language required to |
express their righteous wrath.  The following incidents,
experienced by two friends, are true. They are but
two out of hundreds within my knowledge. ‘
A young lady was to sing at a very artistic concert.
Her carefully-studied, long-prepared selection was a
difficult one. She knew that Miss T. was to play it for !
her.  Miss T. waited every day for the music; unlike
a bad penny, it never turned up. The concert night
arrived, and Miss T. reached the hall in a state of great
nervous excitement. The singer, full of confidence in
her well-learned piece, confronted her with, ‘1 did not
send the music because you were so well known as a !
fine accompanist.” The remark was intended to be
kind, but Miss T. gazed at the cadenzas and octave
passages with a sinking heart, feeling as Tom Sawyer
did when he attended his own funeral. The imitations
and themes in all their significance arose Dbefore her.
Somehow, her high-strung condition enabled her to
possess unusual concentration, and there were no
noticeable mistakes. When ““all was over” she returned
to her home to pass a nervous, sleepless night. The

© singer arose refreshed, and read the account of her suc- |
. cess in the daily press, with but a passing glance at the |
i uncomplimentary words regarding her accompanist.

The Golden Rule had evidently never been written in
her Book of Life!

Two Symphony men were to play at a certain
concert,  Although familiar with the name and address
of the accompanist, Mr. H., they lived oblivious of
his existence until the concert day arrived. They
then sent him word that they would “run over” their '
pieces with him just before the concert. One sympa-
thises with Mr. H. in wishing that something would
“run over” the men instead. On this occasion two
different compositions are given him, each in a difficult
key. Running passages, octave work, and glorious
places for effects and colouring (over which hi

his soul .
would revel at another time) now almost drive him to :
despair. Unlike Cesar, he cannot do several things
at once, at least, not at sight. In many places,therefore, !

|
b




b

~ the patience of the soloist is severely tried. At the
close, they accept the compliments they receive with
Uriah Heep humility, explaining, however, that **Mr.
H.s poor work upset them many times,”

O tempora’ O mores/ How can we expect
¢‘perfect harmony and sympathy” ’twixt such as these?
Were I a Beethoven, wlth the language of a Shake-
speare, perhaps this magazine would allow me several
pages in which to express the ‘‘thoughts that arise in
me” at such instances. We love our art; we have
sacrificed many dear things for this dearer one, and it
1s no joy to us to sacrifice this on occasions when we
just “*get through” without a fall. Many sins have we
forgiven, oh, soloist! but we, as well as the proverbial
worm, may turn, and will, when you are thoughtless
and unjust, and responsible for such errors.

““Search thine own heart,
What paineth thee in others
In thyself may be,”
can be applied by any artist to another.

Let all who enter into the sacred realm of music,
“reverently, discreetly, advisedly, soberly, in the fear
of God.” try to observe the (;olden Rule.
will add nobility to art as well as to character

Many perplexities will be cleared away, without
our waiting for the world to end, and music will become
in all truth the *‘speech of angels.”

I S, Davis, in Zhe Nonconformist.

ORGAN TUNING.

In flue pipes, generally speaking, if the discrepancy
of pitch is more than a slight waver, or if a quality of a
tone is very dissimilar to that of the neighboring ones,
the pipe is either choked up with dirt, or else dirt,
which was in it when last tuned, has blown out. In
either case the pipe must be regulated, that is, brought
to match its neighbors in quality and in power, before
it can be tuned.

Pipes blowing their octave, or their fifth, may be
brought back to their pitch by slightly closing the foot,
or by pressing in the upper lip. Very often this defect
arises from the pipe’s having been driven down the
mouth by a heavy-handed or hasty tuner. If so,
straighten the pipe by rolling it on a board, applying
pressure gently. = Set the mouth with a bit of flat wood
shaped like a wedge (not an ordinary steel knife), and
tune with great care.

SYMPATHY.

1f any pipe, correctly in tune with its own octave
in the same stop, wavers when used in conjunction with

e

The result

another stop, there is sympatZy. Try if turning. one or
both, of the offending pipes will cure this; otherwise
never, on any account, turn a pipe to speak in a differ-
ent direction from that in which it was ‘‘planted” Dby
the builder.

Do not on any account touch a pipe which serves
as a common bass to two stops, unless it is very much
out of tune. If so, draw the two stops that have it in
common, and tune, leaving it a trifle sharp. It then
will not be offensively flat when speaking on one stop
only

REED PipEs.

Reed stops rarely remain in tune long, thus re-
quiring frequent attention. In the case of organs in
remote places, or of such as are not under the regular
care of a builder, organists must be content only to use
the reeds for a short time after the periodical visit of the
tuner, unless they are able at least to *‘knock them into
tune” whenever they become unbearable.

The pitch of a reed pipe is modified by a wire,
which lengthens or shortens the vibrating part of the
tongue.  When the wire is knocked upward—this is
done Dby hitting the crook which is provided for that
purpose-—-the tongue 1s lengthened, and consequently
the pitch is flattened. The contrary will ensue 1f the

© wire 1s depressed by hitting it downward, as in driving

a nail.

The tongue ov vibrator cannot be absolutely
straight, as it would not speak at all. The less curved
the tongue is, the more prompt its speech will be. The
more curved, the slower its speech, but the gain of
power js enormous, as the amplitude of vibration is thus
increased.

If the pipe is silent, presupposing that reed and
barrel are scrupulously clean, either the tongue is not
sufficiently curved or is curved so much as to blow and
not vibrate.

If the note is weak, the tongue requires to be
curved. Ifitis slow or too loud, the tongue must be
straightened.

Tongues which are twisted, even though it be
only an infiinitesimal degree, will either refuse to give
the note desired or will produce most extraordinary
sounds. They must be thrown away and new ones
placed in their stead.

‘I'he most minute attention to details and absolute
cleanliness are necessary, Reed pipes must never be
blown with the mouth. And, generally speaking, so
much skill and experience are necessary whenever any-
thing beyond tuning is attempted that it is questionable

. whether it is wise for a non-professional person to

attempt more.
J. W. HiNron, in <“Organ Construction’,

, all time.

TUNING REEDS.
A correspondent asks for information on the above

subject, saying ; ‘‘Owing to the severe cold to which

some of our organs are subject, where churches are not

. heated during the week,when the reeds are always more

or less out of tune, it would certainly be a most useful
thing for organists to be able at least temporarily to
tune a few of the most turbulent stops so that the
service of the day could be rendered at least fairly well.”’

The reeds are the most sensitive and delicate part

of the sneakine section of an orean. and one should
MiotHL optdiiiilg obLUULL VLodll Ulgdll, allu Ul slvuiu
think twice Dbefore touching them unless one has a
thorough knowledge of their properties. However,
sometimes a little attention from a delicate hand will
greatly improve the tone of a pipe or cause a silent reed
to speak and be of some use.
1f a reed is silent it may be due to several causes,
the principal of which are: dirt on the tongue, or the
tuning-wire is driven down too far, or the tongue is out
of place.  On removing the pipe take off the boot and
see if any dirt is visible ; in which case a thin piece of
clean paper passed gently over the tongue and between
the tongue and the reed will oftentimes correct the trouble,
If this is of no avail, place the pipe in its position
and with a screw-driver or some other long and some-
what weighty tool slightly strike the tuning-wire from
below, thus driving it up till the pipe speaks; then tune
it by driving it back again, striking it, always gently,
on top of the tuning-wire. When the pipe is in tune
try it in comparison with the pipes above and below for
power, as the tuning-wire not only tunes the reed, but
regulates the power of the tone. Sometimes the reed
will become silent, as the tongue is driven down before
the pipe is quite in tune ; in such cases if the tone is not
too loud the pipe can be tuned by raising or lowering
the bell on top of the pipe, or if there 1s no bell by
raising or lowering the tuning-slit at the top of the pipe.
If the reed is very refractory and does not respond
to this treatment the boot should be removed, and by
holding the reed up on a level with the eyes see if the
tongue is square in its position, and if the tongue curls
up a little and evenly as it should. To remove the
tongue draw the tuning-wire down off the tongue and
remove the little wooden peg which holds it in place
with a knife. The tongue can then be thoroughly
cleaned with a piece of clean tissuepaper and replaced.
One should be careful that the tongue is replaced
squarely over the slit in the reed and fastened in tightly.
All the above operations are dangerous unless one
is very careful and particular not to do too much, and
many reeds have been spoiled by careless tinkering
of thoughtless operators. ~ With care and judgment
one can many times bring a refractory reed into line,
while a litlle rough handling will completely spoil it for

i
i
i
i
I
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E. E. TRUETT, in The Etude. |
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Sw, Oboe, Salicional, Flute & Bourdoa.

Ped. Bourdon. - SI C I LIAN O ; 39
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E. L. ASHFORD.
/B N P 0 R O =N e I N ——
& T y ‘——i_é L4 : 1 — o | T 1 1
N, e o
gé’"‘ ) =t e L
| S S S —frlt e . e [
22— = — T — e e e e ! ! r
et
Draw Flute, —-—1 o prm—— '
lrg il"’lmirl ' e -—&j' ;1' =! “i-— ‘rl‘ =! J—,_J‘r& : gi/‘i'l "g] : i F 7 & = —
3 T i | A D S i A AN
JR— Y {
s JATTT IS 4l . 2 &
R -  Pe— ~ < J - = ::} i lﬁ‘«;'b‘ 2 ‘: = wa ?—WL i WL‘._ ?:..
joll Vl’"r p H i l
%,
N l : ‘ _ Eégvﬁd?ra‘f;) }et . _ ;
O r———"——ota o it == e — £
CHEE SS—— 7] r»«-?p : s |15 ¥ F | N
2 vu 7 2 ... H? 4 b r_@:lzi-ﬂj——b
ﬂ:jgﬁ;—:? h |}' 2 lh *f i {' T }P' e —P*r*v‘—-*f — J’Q‘F P
—— ' — Man. L yf -
. Add Oboe,
T p— — p— T 1 1[/_\‘*1 C ?::Ti‘
y2h 75 e —fo—4 ' ta N e
: *f See Eiw e ik e e 3
poo o T , I T |
=) BPE S wips—e —_—— i e —
e f i | ' r



%51

Il

e

i

| &

Tl A

nn..mwanr T

L
llzl.tb.,al. r»J

Bourdon and Flag.off.'

L I Nn
“U - huni
T v *

- o
N
e o~ o7
i ol
| XX
|
N W
M/ 3
-t
u.l

J\ Oboe off
%

1“\\
- T

¢ Man.

i d

1
&

M PUR/.I

i
A
— ..rw \.
! A
I YN g
Ef , -ur,,lm
i
\1 ) )
i
i!,.._o.li N .nln
"l
hd} N
v
% .
T. il
Bl A?.Tu
o
I

- v

P LA

)

JIDUr
_ \\..
i. WV TTTe
T N
|
ML ] |
A | WEL 3

™

\~....-/1

Jisyj
o | &L
;Y
X
—e .
4T [
R L
BN B
QY
N e
/”I\}\I\
-’



42

|

Sw. Soft 8’
Ped. Bourdon.

) Maestoso andante,

FUNERAL MARCH.

FROM SONATA OF 26,

BEETHOVEN,

( i1 - s —r—
'\ﬂl/“j i = * l. ! i ]. 1
[~ . - . E
P
» !
v ) 1 1 ;: y .
o . & S d‘ g ] o —o— 3 i \__iﬁ—‘ ! = - -
. o1 ——i > -
} - q t e M — T " n ﬁ — 1 aﬁ t 1 a Ji T a il x&i
{¢ I i 1 1 1 T 1 1 P — . N = 0 0 - -
ANV 4 . : _i . - ' 1 1 1 . I 2 . gl. i.:f : :
% T3 7T 3|2 2 3 : : |
P . . cresc.
; — e ] z e =
2z ;[“‘}  — e rm & 7 7 - @ i Lo w— i S — 1
.o | ! | —
e T = e Qﬁ} —
- = ?Q: ] bgul LL‘ } '.
. eSS S
R ' — cresc. P prp ]/,_..\ u\ o
ra v : : 3 — e i ﬂ . l i.h‘f"—P—. i - * :
D e e e = =EETE e e s s ls
(] . 1 1 3 LA it L i 1 LN 1 i
. ”. be & & L.j I ! — J—
p /== , — — ,
{7~ 3 0 : . :#’i i - 1 m: 1 1 T T 1 —
- 'l -

: : —P—M—J_‘L } - E — ! — 3
1 [3 1 r N
1 1 11 1 1 I T . 17 17 T @ — i#. T
. @ -, | - "- v @




43

.

il
il
-l iy
il
St /pﬁ
ol T
ol A 1
G A

L 18
LY
Ligh
| Ten p:u o
SN LR TREN
L TH .
i
a )
1 »
bad)
ll. .. lLl....la
TR
< -~
TN N
N,

b

|
=1

7

Pp
\3

)
1
i

{
i - N
dim. e rir—"
T
H

a—a

-

» |

1 - 3 1 1
sape—t—"

£
2 —
!
1

b8y '

A
[ Ao
[N o

]%—

COMMUNION.

Sw. Soft stops.

BATTMANN.

J.
Fline.

Andantino.

I N I

P
.

Z.

124
T

=k

» K]

I
[ 4
S

(=
]

#1

LY ]

il

o
55

[/ X)
(7]

4

1

i
fds

f
IJI. -
|
RS

T
{

ixi

iR

]
1
=

.
.4

7
5.
7

8
e vl
WY Mu

IS
N Y
e
. nid
IAA,, ol |
W\
\32 ‘;qu
Nt



Sw, Op.Dia, Oboe and Flute,

th. Diapasons.

Ped.Bourdon.,

A SONG OF JOY.

Voluntary for Childrens Day.
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DIAPASON MOVEMENT.

Ped. Bourdon coup.to Gt.
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Gt-Melodia,Dul. Dopple Flute, H O L Y, H O L lf, H OL Yo

and Principal.
Sw.Soft 8’and 4, FOR TRINITY SUNDAY.
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E. L. ASHFORD.
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{Gt.Full. GRAND CHOEUR.

Sw. Full,

Ped. Bourdon and Violincello, ARTHUR
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Gt. Diapasons and Gamba,

ESW. Soft 8ft.
Ped Bourdon,

Andante Maestoso.

A DREAM OF PARADISE.

Transcription by E. L. ASHFORD.
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THE AMERICAN BOOK OF VOLUNTARIES.

LONG DESIRED. OFTEN CALLED FOR.

ASHFORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer,
by her charm, her freshness, her churehliness, her practical sense of fitness, herexperienced rwngumon of the limitations of actual

church service, has won o unique place in the hearts n[ cultivated organists every where.

istics are found at their best. In the first place, the !

hemes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemnn experiences.

In*

‘Hymn Voluntaries’ all these character-
These hymn-tunes are sug-
Then the freshness and va-

riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and

this series stands alone in American music.

the Iist, will convince every organist that he needs to add this voluine to his stock of voluntary books.
LIST OF HYMNS TRANSCRIBED,

We give herewith the titles of these transeriptions for the church organ, and we believe

Abide with Me. Jerusalem, the Golden Refuge (J esus Lover of My Soul.)
Asleep in Jesus, (Funeral) Joy to the ‘World. \Chnstmas ) Rock o

Avigon (Christmas.) Just as I SOftly Now the Light of Day. (Seymour.)
Christ the Lord is Risen To-Day. (Ea,ster ) Lead, Kmdly Light. (Funeral.) Spanish Hymn.

tomef Ye Dlsoonsolate Lenox. sun of My Soul.

Ein’ Feste Burg.
Evening Hymn.
From Greenlaud 8 Icy Mountains.
God Be with Yo
Holy, Holy, Hol
ILove to Tell the Story.
Pilgrim,

Lord, Dismiss Us.
My Faith Looks up to Thee.
Nearer, My God, to Th
Nun DanKet Alle Gott
Oh, Come, All Ye Faithful.
Onward, énristlan Soldiers.

Sweet Hour of Prayer.

The 0ld Hund R

The Sweet By and B

‘Wir Glauben All an Emen Gott.
And others.

redth
ee.

{Christmas.)

Tma Pass Me not.
Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00, POST-PAID,
SHEET MUSIC.—Sacred.
E. L. Ashford. A%HAMED OF JESUS, Duet for soprano ortenorandalto

H. W. Porter.

I WILL UIVE YOU REQT Duet for soplano (E to k) and

alto (g to b) Cerenes cenaniesennsee e .50
P. A. Schneck

L&PPR()/\LH THE \IF‘RLY SEAT. Solo for high voice (E

to a) .. FR 1]

WHILE THEE I SEEK. D for a,oprano ‘and alto.. . RET
Franz Schubert.

HE LlnADb ARIGHT, S0l for oW VOiCO..cumivssicirneacns 3D
W. F. Sudds.

I L(}VL‘ TO TELL THE STORY. Solo for low voice and

quartet ... ... A0
5 PLI%AD 'KINDLY LIGHT. "Solo for h1g11 Voice (c ‘to lr) A0

‘' "ONE I)AY NEARER HOME. Solo for high voice.a.mi. 50
SECULAR.

N. K. Griggs.

THE COWBOY. Solo

VESPER CRADLE SONG. Solo. .
BI LL‘*: O’ THE BONNIE BLUE.

J. A, Par
MA M‘\/lY’S HUSH A’ BY. 5010 80 GUAIebcvvsisrsmnss e )
" TBLIRD MAN'S BUFF. 8010 -ovoveeressnssererne

THE OLD FARM BELL. Solo.

THE BUGLE SONG. Baritone solo and cornet obhgutn S

Xw Half off from list prices on above to Choir Leaders, Organists, and
A Bi—Monthlg

Music Teachers.
THE ORGANIST. Devotedto t

AN IMMENSE
Edited by F. L. Ashjord. Assi.eted by E. 8. Lorenz.

SUCCESS.

This journal now appears every two months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. Itis printed on good, stroug paper, in beautiful, legible

Journal
e Organ.

NEARER MY HOME. Solo for medinm voice (¢ sharp to Caryl Fi type, and in every way in fine mechanical shape.

F).. .8 .50 FOR (r()D S0 LOVED TH B \\'URLD Solo for h]g] voice The music consists of the cholecest writings of French, German,
JESUS, LOVER OF MY SOUL."Solo for high voice. . .40 (diog).. e, R 'Y a‘nd English organ-music composers, such as Battman, Andrs,
JUST ASI AM. Solo for low voice, 40 Chas. H. Gabn 1 Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
CROSSING THE BAR. Duet for tenor (G sharp to E ‘fiat) TUST AS 1 2\1 Duet for d soprs 4 others, with such wmple additions from the best American coni-
And Alt0 (1 60 BHAL . o iit it en s i e e e .50 B ALL  DUSL LOT LeNOr ald SOPIano.... ... .. ...... 40| posers as makes the periodical not only the richest supply of or-
THE KING OF LOVE. Trio, with solos for soprano, { tenor THAT ALL THY MERCIES MAY BE SEEN. Quartet | oan music possible, but also strictly up to date, and Anlerican.
and baritone... 80 | W Wm}éﬁ(’}f* fgr all parts.......ooiin, L R TR -60 é\Irs. %shfmd of emérl‘se etnnfhes 1115 pages wnh“h]er own ful;mpnsz-
RESIGNATION. "Solo 1or Tow voice (a to D). .60 N o ions to a considerable extent, and so assures all lovers of her mu-
DEAR REFUGE OF MY WEARY (%OUL? HoIo for Tow INTO THE TOMB OF AGhS PAST. Solofor medmmvome - | sic that the American side of the new journal will be rich with
VOIee (D HAt 0 I b)Y oottt ee ot e s eeraraarn e R N. I({d té)n s . ceeen B0 be,x.umlful and athi\xll.lblzn;}mxg kW ith mimy3mxsoffex!penence as

b - i T H Py y A 'S 3 J
ITI%XR II;V&LL]?)I%{BO%EJO ggllz)lé(r)]g lx;g? ﬁwh agd(ll t](()} ‘% J . & ;13(:; TO THE MOUNT OF THE LORD. Solo for low 20 323]&1& 21’51:;}2}‘ ml:i h‘;; z?tr herngr;;mz;x? afe( dl:)!esot rf]luixg‘lirilglg
I'M A PILGRIM. Two editions; Tor bigh and low voice... .60 T e e R e 7 "an | WOrld 1o nicet them.
LEAD ME ARIGHT. Two editions; for high and low voice .75 J. \;VTHIE CgM%«’ 'OF HIS FEEL. " Quartet and full chorus .. 30| " The music is given on two staves, with adlbitum pedal notes, in-
W. J. Baltzell. ROCR OFM Y REFUGE. _Solo for high voice (d to g 5o | Seated Time expression, and registration are carcfully marked.
e NI ot s et ek Ty nr ey T e Y e s B . e e e Eé
THE RETURN. Solo for high voice. PR 1] LOVE'S ASSURANCE. Duet for sopmno 2] ﬁ‘LL to g ﬂat) ) m;—ﬁg‘cg?s,fh,u nl;] ;:Omagm«p;g«it%&-_.rkfint:i,%;ﬂ]il;égesgOgbﬁﬁn are
Arthur Berridge. and ba.rltnnc (b flat to E flat).. .. ae -... 80} helpful —nre furnished by the editor and others.
A SACRED SONG CY(‘LE For zolos for medium voice. Karl W . Subseription Price: $1.50 per year. &ingle numbers, $5¢. per copy.
HO+E FOR MERCY. SWEET CANAAN, DO VVHAT %ABBATH BELLS ARE CALLING. Duet for soprano and . ’
THOU WILT. MY BROTHER'S KEEPER.. 70 alto 3 | T3 sucgessive numbers $1.00. No Tres Santlplgs‘ aont. e
AU MO e s e e ey e e will send a copy for examination, to be returned unsoiled in
W. L. Blumenschein. E. 8. Lor b
:ll)‘ iE (80&3.]3 iS'IN HIS PLACE. Duet for tenor (Fto g) and o bl;léhﬁ%lg}lggi) (2(1)3/.[\?‘ 1?olotfm meldlg;nt\ (()1100 (b to E). ;3'015353;,‘{ %;;{;;3‘;&?&; gg;ts‘p aid, if not accepted, and subscription
958 U Ri. x B 7 aritone solo 0 dj :
BLESSED ARE TITE UN LED IN TEART. Duet for AT EVENTIDE. $Solo forlow voice(cto Dy................. 50 \
A é;opra‘}xo and alto........... e et e eae tieeea e e e W 40 WHEN TH E TIDE COMES IN. Solo for nedium voice (d | T: OFIN’? SERNlEf T(:FO OR?AN VNOL;U'II:T;?RYT BOOl;S.z
ndarew to By ... .50 e Organ Treasury No e Organ Treasury No e Organ Treasury No 2.
! C%N‘EOL‘ g{VD THE STARS TO-NIGHT. Two Pdltlons, 0 W }éE\I I %URVEY THE WONDROUS CROSS. Solo for Ashford’s Organ Voluntaries No. 2. Ashiord’s Organ Yoluntaries No. 1.
or high and low voice..... 5 medium voice .. e e eeteiee sones seeenee 40 : e moints oharacto . p _
THE MIGHTY KING. Two editions: high voiee (d to @) WITIL A SHEPHERD'S CARE. " Duct for soprano (d to ¥~ | ;Thefollowing points characterize these organ books, and we be
low (c to F) M RS Ee e ae st e aets e eee e nan s e eas 50 sharp)and tenor (b sharp to &) .60 "(i e“ r t,Y ey pla I lReed ora Pipe g) . ganis very 4
Kel‘beﬂ BEYOND LIFE'S EVENING .“TAR, Duet for soprano and v 1]e {l‘g rrlmy‘:lrf ;ﬁ)tillﬁ most a{braétn ‘e l%mmd in Europeand Ameri-
on Ib OU HOPF" Solo for low ¥aics (a to T) . - B0 tenor, o oo - R P % is «e;octod fmn;the standpoint of actual ulso(u\ church
RI“}E UP, MY LOVE, Solo forhigh voise (4 t5 G) vaei B0 SINCE BABY BELLE WENT HOME. Solo for medium ég;'x*i-gp 9. These books contain thé original Pr)l‘n ositions of It
" II’\?QUL% DD NOT LIVE ALWAY. Solof high voi a Z(ﬁ‘:\e{{? tﬁg\?'}ﬁi}?“ﬂfeﬁy?}‘f{%‘i‘i{&‘ f{%l}ef;‘f,ls b.i 4 50 Xa Aﬁﬁf()l'('l w 1tl;0ut qu\ékfrmnuthe most 1)'r()111111b111,paf1(1 \Ll(:CEh"-fui
quartet . e olofor high voice and auartef * oo an 3, | Writer of practical : ;mi atiractive organ IrllW:l‘Lln A‘mu}l;wa & They
CArreeeent . 2 ; 7?1 contain her seriesof crgan transcriptions of favorite chureh Lines,
%{{' gﬁ‘{’{g% Tlﬁ{(()_)lgfo;‘l)lllu ;°$n51']gh voice (d o F) gg 2!?(] r{IFtEEHJHT OF THE MORNING. \Ilssmnar\ “solo 35 which have been so enthusiastically received by organists all over
WHY Sa R B o for TgHbE Mol Tor Bivn ot and > | per lq 1ar S34kke 1xbssesestizsssrasianzapint anasasssaneszsnss bins sessssssenseenens 33 | the aountry, and whieh make ideal Ameriean Organ Voluntaries.
quartet. . ” nig ce an 35 E\?’I‘R WiTH THEE. Solo, duct and quartet .. 35| 5. These books are most carefully edited, with suggested registra.
fTTTITI Tt redene e ‘ ! resseaes o tion that must prove helpful. 6 1ey are printed from engrave
cha.s M. Davia. 7 Arthur W. N‘els x . N plates on good paper, and very strongly, flexibly and beautifully
LONGING. Solo for high voice (D to g) 50 1STRETCH MY HANDS TO THEE. Solo for high voice 2
BLISSFUL NAME  Duet for soprano and alto. M s - 50 bound in cloth and leather. 7. The prices are very low, s0 low .
. Y p AnC a0, .. 0o - e U that they are net—i e, not subject to discount.
WEARY OF EARTH. - Duet for soprano (d to g) and alto
(atoD).....eea..i e ateeet aievan teareiean erne tsvtnsetanonyonreee oD WHM\I SHADOWS GATHER. Solo for 10W Voice... ..o ... 40 192 pages, oblong shape, full sheet-music size. Price, $2.00, post -petid,
: = THE LORENZ PUBLISHING CO.
. NEW YORK. . DAYTON, OHIO o CHICAGO.

i




hAhthem Treasures.

A Collection of Easy-Anthems and Simple Choir Pieces
Carefully Selected by E. 8. Lorenz from the
Writings of Thirty Popular Composers. -

Our editor has gone over our vast resources, and with the
greatget cure has sclected the choicest ealy numbers we con=
trol. The needs of the untrained choir, just beginuing its work,
has been steadily kept in mind. Ourleditor has made a book
whose music is not only easy, but atiractive and beanhful. It
contains 224 pages, is nicely printed and strongly bound.

Price, 75 cents per copy, post-paid; $7.50 per duzen by ex-
press, charges not prepaid.

A Single Sample Copy will be sent post-paid for 40 cents.

“More must be paid fur at regular rates.

‘The Harp of David.

Edited by DR. J. B. HERBERT,
Assisted by the Foremost Writers of the Country.

This collection of Psalm antheins excels all previous books
of like ¢haracter in the following important particulars:

1. It contains alarge number of fresh anthems from the pen
of Dr. Herbert. one of the strongest and most original anthem
writers in the country.

2. This book contains a larger variety of authorship than
any Psalin anthemn book ever issued.

3. The bool is planned {o meet the actual specific needs of
chureh choirs. There is no padding. Every plece counts.

This Psalin anthei book contains 192 pages, large octavo size,
with gseod type. It is well printed and .\uh\tmmlly bound.
Price, 75 cents per copy, post-paid; $7.50 per doz. by express.

R.egal Anthems.

" Edited by E. L. ASHFORD. 224 Pages. 22 Authors. .56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exqminte, aste and practical sense of the
actual needs of American Chuoreh Choirs, ~ Mrs. Ashford herself
is represented by u large number of her choicest coumpositions
—about one-tourth of the book —but is assisted by a corps of
the most popular writers in the world.  The prices are low.
75 vents per copy, post-paid; #7.50 per dozen, express charges un-
paid. These prices are net, ‘the usual discount to choirs having
already been made.

.Ashford’s Ant’hems.

A Collection of New Anthems Composed and Edited
by E. L. ASHFORD.
Mrs.: Ashford’s book was prepared of entirely new music

. from her owu pen and that of others, Here she is-found at her
" -very'best, and those who admire and enjoy hier music—and. who_

-does not3—will . miss a great treat if this b1‘1lliant, collection is

not added to the chioir's resources, Price, 50 cents per copy,
. post-paid; $5.00 per dozen by express, charges not paid.

Special Offer:

- $1.25. Subsequent} orders must bc paid for at regular rates‘

L OTHER ANTHEM BOOKS. &

The Anthem King.

© . The -Anthem Prize. ) The Gloria. .

- .60 cents per.copy, post, paid £6.00 per dozen by express, L
c . not prepdzd.

the choir that can be foreseen is met.

A single sample copy of each of the thru{'
preceding anthem books sent, post-paid,for

The Y oung People’s Choiyz, -

WHICH WILL WIN?

A Fnendly Contest Between the Blue and- the Whlte.
BOTH ARE GAINING IN CIRCULATION ! '

«THE BLUE.”
THE. CHOIR LEADER.

Edited by E. 8. LORENZ.
E. L. ASHFORD and P. A. SCHNECKER, Associate Edlf:ors

This Journal started seven ycars ago, with no circulation and
with an easy grade of 1pusic, ltunow hasa larger circulation than
any like journal in the world published by others, and its music
has risen to a high grade, that the most artistic musieians can sing
and hear with pleasure. In educational value it has had no peer, for
hundreds of choirs have gone up in elevation of taste and in ex-
ecutive ability with it. The style is artistic, but the grade of diffi-
culty is always practicable for voluntecr ¢hoirs of soine training.
The authors are of the highest standing a»d furnish their best
compositions, - We accept nothing less, The churgh year finds
constant recognition, while occasional su bjects—such as Evening,
Temperance, Missionary, Funcral—are bllpplle(l Every want of
The Choir Leadernis indis-
pensable to the running of a hwll grade cuoras choit.

“THE WHITE.”
THE. CHOIR HE.RALD.

Edited by E. S. LORENZ.
CHAS. H. GABRIEL and L. 0. EMERSON, Associate.Editors.

This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music
of a rhythmical order that will please popu lar congregations. We”*
endeavor to secure the very best music, the most attractive, the
most impressive, that can be secured in this grade. Our anthors
+re the most popular, whether editorial or contributing.
sult is that in four years wehuilt up a circulation exceeding that
of any like journat in the world. 1t supplies every need for regu-
Inr and special oceasions in good time. It gives hints on choir
work and voice culture of great value. It reminds of work to be
done. It criticises foolish pluns and inspires a right spirit in choir
work. In short, thereis no book or journal that will be so useful to
a parfly trained chorus as is this, ¥ve a1y piece counts. There is no
“filling In.”  The result is, few of our chmrs buy any other muuc.

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.
“The journal is a walecome periodical in our midst; it is the best
we have ever been able to select.” Jacvon E. RFX\OEUL, Pua,

“We have_been using your publications for five years, both the
T.eader and Herald, and would now be ve ry unwilling to return 1o
the old-time music as found in anthersi hoolks. .

F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
“We appréciate it [ The Choir Leader] for the 1mp1mtmn it gives
us in the freshness of its music.” W. 8. CROUSE, Thd.
“The music [of the Herald] is fresh and new every montl, and

we need never give our audiences unything “stale.”
REV J. G. MI1LLER, Ohio.

3. MUSIC FOR SPECIAL OCCASIONS.

“When Christmas, Easter, and other special scasons come around
we find our musie ready for us [in the Herald), and exactly adapted
to our needs.” Miss BEsste B, HiLn, Ind.

“Fhen the musie for specinl oceasions. such as Easter, Christmas,
cte., is a very important item. This elass of musicicomes euly
enough Em the Leader] so that it can be learned before having to
render it, and we find in our case that “ e arealways watching for
the specw.l music.” , D. VOGELGESANG, Ohio.

4. STANDIIG OF AUTHORS.

“Tt is specially pleasant to me to note the number of prornln(,nt

Wr}ters who regularly contribute to The Choir Leader.’
. F. BUCKMAN, T1L

“andeq it [th(ﬂ musie in The Choir T[emld] is composed by the
very ‘best authors.”-

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION.
“The part that helps us most of all is the suggestions for the im-

provement of the voice, breathing, and tbc g-neral work of the

choir.” DL LAWRAI\LL, Oliio.

“I can say that I take great delight in its editorials and notes on
the musie.” GEO. A. CROSBY, Pa.
6. FORM-A MONTHLY

“Comeswith thecharmof anew interestev ery month. ITwouldn® t
have my choir have s b()uud anthem book.”
Epwarp H. KISTLER, Pa.

“The Choir Leader is just what we need; being fresh every month, .

it brings new inspiration and interest.”
J. ¥, BAUMEISTER, 111,

7. EFFECT ON CHOIR.

*We rubscribed for it when our choirof fifteen wasin chaos, and.
your little Leader has brought order out of it.”
RoSCOE ALKXANDER, Ohio.

“There has been moré interest in our ehurch work, and espe-.

cially in the choir, smue we have been usmg tlle Herald.”
. J. HyarT, Ohio,

8. GOST‘ -

“Wc take 20 c()pleq, which cost us $10.00 per 'wnum {old prxce, )

at new price, $13.00.). " The same amount and guality of music eouid

not be seculed in any other form for a cent less than $0.00.”

i N UHLER 111

© #Desire to'state that yoware at liberty to eonm - .
~t+ion to 'The Choir Leader, no matter Wbdl- theadvanee may be for,
each’ iubscription.” : o F. FABER,, L’a.

ua:om OF THE FIRST PRESBYTERIAN CHURCH, Remingtom In‘d.

) PRICES OF THESE JOURNALS.

Smgle subscrxpt!on, 90 cents each. In clubs of five to nine, 75 cents each. In clubsof ten and over, 6_) (*Lu{’s each.
Binders free to annual subccribers when cash i¢ paid.” = - . :

Sample of either journal sent on application,

THE WHITE IS TEMPORARILY AHEAD

. . . SHALL e REMA[N SO'?

THE—: I_OFRE.'NE." 'PUBL_IsHlNe COMF’ANYf

DAYTON, OH1O.

The re--




