Seinem Freunde Max Laistner.

SONATA.

(Prelude, Variations and Toccata,on a German Chorale.)

Oliver King, Op. 71.
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Molto Adagio quasi Marche Funebre.
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Allegro vivace.
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ARRANGEMENTS FROM THE SCORES OF THE GREAT MASTERS
For the Grgan, by TA. T. Pest

CONTENTS CF VOLUME L

Adagio and Fugue (C minor) .. Mozart
Chorus, *“ Who is like unto Thee ?”’ Handel
Introduction, 8rd Part, Oreation Haydn
Chorus, ‘“ Some put their trust”.. Croft
Andante, (6th Quartett).. . Mozart
Chorus, ‘“ He trusted in God” .. Handel
Chorale, “ Vater Unser” «« Weinmann
Choral Fugune .. . Graun
Chorale, “Nun freut euch heben ” Ducis
Andante, (5th Sympkony) ++ Beethoven
Choral Fugue . . Spohr
Andante, (11th Quartett) . Mozart
Chorus, “ Kyria Eleison” «« Schneider
€Chorus, * Then round about” .. Handel
Chorus, * Wretched lovers” .. Handel
Larghetto, (2nd Symphony) .+ Beethoven
Chorus, “ Let their celestial” .. Handel
Pastorale . . . Kullak
Canzonetta, (1st Quartett) Mendelssohn
Chorus, “I will sing” .. . Handel
Aria from a Sonata . .. Paradies
Motett, * Insanw® et vans " e Haydn

Chorus, “ Fix'd in His everlasting "’ Handel
Choral Fugue .. . Reissiger

.o

Choral Fugue .. . . Bach
Overture, Last Judgment . Spohr
March in C (Op. 3) . . Weber
Andante in D (Quartetts) . Haydn
Chorus, ¢ The heavens are telling” Haydn
Wedding March . Mendelssohn
Motett, ““ Deus tibi laus et honor” Mozart
Larghetto (Op. 48) . Dussek
Adagio and Finale, 1st Qua‘rtett. . Spour
Air, * Ask if yon damask rose ” ., Handel
Choral Fugue, “ Pignus futurs ” Mozart
Air and Chorus (4lceste) .e Gluck
Chorus, “ Queen of Summer” .. Handel
Scuiller—Festival March ++« Meyerbeer
Sinfonia (Semele) . . Handel
Chorus, “ Hallelujah” .. .. Beethoven
Larghetto, 9th Quartett Mozart
Andantino, “ Power of Sound” .. Spohr
Romanza, *“La Reine de France” Haydn
Overture (Military Band) Mendelssohn
Chorus, “ We all would die” .. Handel
Overture, Athalia .e .. Handel
Motett, *“ Jehovah * . . Spchr
Chorus, ‘We have no King"” .. Handel
Offertorium, ** Alma virgo " .. Hummel
March (Egmont) . Beethoven
Mareh (Herculas) . . Hzmdel
Larghetto, (Clartonet Quinte),, Mozart
Overture, Samson ve . Handel

In Oue Hurdred Numbers, at 2s, each; or in Five Volumes, each containing 20 Numbers, 36s. each.

No.

21

24

26
27

80

81

82

33

34

35
36

37

38
39

[

40

CONTENTS OF VOLUME 1L
Andante, Sonata, (Op. 45) Mendelssohn
Dead March (Samson) .. . Handel
Dead March (Saul) . . Handel
Chorus, “Gloria in excelsis” .. Bach
Overture, Occasional Oratorio .. Handel
Andante con Var, (Septu.ar) .. Beethoven
March in C (Zdomeneo) . . Mozart
Marche Solennelle . Schubert
Andante con Var. (N otturno) .e Spohr
Chorus, ““ The people shall hear ” Handel
Air, “ Thou shalt bring them in’ Handel
Fugue in B major (No. 47) .e Bach
Solemn March (Joshua) .. Handel
March (Le Prophéte) .. .. Meyerbeer

Adagio in B, Sonata (Op. 2)

.. Beethoven

Air, “Arm, arm ye brave,” and
Chorus, “We come” (Judas) .. Handel
Chaconne (4th Violin Sonata) .. Bach
Chorus, * To Thee let ev’ry soul” Handel
Air and Chorus “The marv'lous
work "’ Haydn
Andante in C mmor (Op 8) .o Weber
Air, “ Cangio d’aspetto” . Handel
Audante in F (Op. 60) .. . Weber
Chorus, The traitor if you there
descry .. . Handel
Finale in E (Op 52) .e .. Schumann
Adagio (Notiurno) . .o Spohr
Overture, Saul .. . Handel
Air and Chorus, * Placido 8 il raar” Mozart
Andante (1st Symphony) Mendelssohn
March (Notturno) .o .. Spohr
Chorus, “If thou let this man go” Handel
Musette (6th Grand Concerto) .. Handel
Chorus, *“ Come, gentle Spring " Haydn
Air, “ Sin not, O King " . Handel
March in F (Idomeneo) .e Mozart
Larghetto (1st Symphony) .. Spohr
Chorus, “ How lovely " .. Mendelssohn
Allegretto, Quartett (Op. 59} .. Beethoven
Adagio (5th Quartett) .. Mendelssohn
Motett, “ Jesu dulcis memoria ”. . Biihler
Adagio in C (Post. Work) «« Schubert
Chorus, ¢ Father of mercy” .. Handel
Motett, ¢ Splendente te Deus” .. Mozart
Air and Chorus, “Dal tuo stellato” Rossini
Overture, “ Fall of Babylon” .. Spohr
Gavotte in D (Suite for Orchestra) ach
Chorus, “ Let us not rend it " .. Handel
Concerto in C .. . . Handel
Motett, * O salutaris” .. . Auber
Air and Chorus, “Holy! holy!” Spohr
Chorus, “ Give thanks unto God " Spohr
Andante in A (Bagatelles) .. Beethoven
Chorale, ¢ Sleepers, wake |”’ Mendelssohn
Arioso, “ But the Lord is mindful™
Mendelssohn
Six Fugues (Pianoforte Works) .. Bach
Romanza in G (Op. 40) .. .. Beethoven
March in D (Post. Work) . Mozart
Chorus, “ The many rend the skies” Handel
March (Scipio) .. . .o Handel
Chorus, “ Bow down” .. ve Bach
Andaute (3rd Symphony) . Mozart

No.

41

42

43

44

45

46

47

48

49

50

51

52

55

56

57

58
59

60

CONTENTS OF VCLUME IIL

Adagio in F (7th Symphony) . Haydn
Choral Fugue, “ Dona nobis” .. Bach
Choral Fugue, “ Kyrie Eleison ” Bach
Overture, St. Paul . Mendelssohn
Adagio in A flat (Op. 60) e Weber
Choral Fugue, “ Sicut locutus est” Bach
Adagio in G (4th Symphony) .. Haydn
Allegro, 8rd Sonata (Viol. & Piano) Bach
Finale, 2nd Sonata(Viol. & Piano) Bach
Chorus, ““ God, Thou art great .. Spohr
Larghetto (12th Grand Concerto) Handel
Motett, ¢ Misericordias Domini Mozart
Andante (1st Symphony) .+ Romberg
Chorus, “ How soon our tow’ring

hopes” . Handel
Andante in C minor (Srd Symphony) Haydn
Quartett, * Recordare” .. . Mozart
Choral Fugue, “Et vitam venturi” Righini
Largo in B flat (Quartetts) . Haydn
Motett, “ Out of the deep” . Spohr
Marche Funébre (Op. 85) . Chopin
Adagio in E flat (Duet Sonata) .. Mozart
Minuet (Berenice) . .o Handel
Minuet (Serenade) . o Mozart
Minuet (Concerto) .o . Bach
Grand March in D (Op. 40) «+ Schubert
Chorus, ‘“ Hail | mighty Joshua " Handel
Pastoral Symphony .e . Bach
Chorus, “ Be joyful” .. .e Bach
Adagio in E flat (Sonata, Viol. and

Piano) .e . . Bach
Motett, ¢ Pater noster "’ «« Cherubini
Sarabande (2nd Viol. Sonata) .. Bach
Chorus, “Envy, eldest born of hell”” Hanael
Allegro Marziale (Op. 60) . ‘Weber
Bourrée (2nd Viol. Sonata) - Bach
Triumphal March (Zarpeja) .. Beethoven
Military March (Post. Work) .. Beethoven
Prelude and Fugue (F minor) .. Handel
Air, * Honour and arms ”’ . Handel
Minuet in E flat . .. Beethoven
Adagio Religioso (Lobgesang) Mendelssohn
Choral Fugue, “ Let us sing ”” Mendelssohn
Chorale, ¢ O God, Thou holy Lord”  Bach

Adagio (4th Symphony)..
Allegretto (8th Symphony)
Overture, Esther
Andante, (5th Quintet?)

oo
. .

Adagio and Fugue (5th Viol. Sorata)

Overture, Porus
Allegretto (7th Symphony)
Allegro maestoso (Serenade) .
Chorus, * So let us go ”.. .

ae

.. Beethoven

Beethoven
Handel
Mozart
Bach
Handel
Beethoven
Mozart
Bach

!

No.

61
62

63
64

65

66

67

68

69

70

71

72

73

74

75

76

77

78

79

80

CONTENTS OF VOLUME IV.

Overture, Athalie Mendelssohn
Motett, ¢ Hear my prayer” Mendelssohn
Gavotte (6th Viol. Sonata) . Bach
Overture, Jessonda . . Spohr
Grand March in D (Op. 45) .. Beethoven
Andante in F (Duet Sonata) . Mozart
Andante (Clock movement) .o Haydn
Air and Chorus, “ Almighty Ruler”  Handel
Andante (Jupiter Symphony) .. Mozart
Air and Chorus, “Shall Iin Mamre's

fertile plain” . . Handel
Duet Sonata in D .o . Mozart
Andantino (4th Symphony) Mendelssohn

Andante con Var. in G (Serenade) Beethoven
‘War March Mendelssohn
Andantino (Rosamunde) Schubert
Duet and Chorus, * Sion now her

head ” . Handel
Andante (Garden Melody) «+ Schumann

.e e

.o

Andante (Sorrow) .e .. Schumann
Andantino in E (Op. 164) «« Schubert
Chorus, “ God found them guiltv”’  Handel
Marziale (The Stranger) «« Schumann
Allegretto (Spring Song) .+ Schumann
Adagio in A flat (Viol. T'r¢0) .. Beethoven
Marche Solennelle . .« Spindler
Chorus, “ Swell the full chorus ” Handel
Prelude in C minor (Op. 28) . Chopin
Marche Religiense . . Adam
The Harmonious Blacksmith .. Handel
Andantino in A flat (Op. 94) +. Schubert
Largo in D (Sonata, Op. 2) .. Beethoven
Allegretto in C (Piano Sonata) .. Weber

Tema con Var, in D (Serenade) .. Beethoven

Prelude and Fugue in C .. Krebs
Fugue in G minor (Piano Works) Bach
Fantasia in F, minor and major.. Mozart
Sarabande and Gavotte in E . Bach
Gavotte in G .. . . Bach
Gavotte and Musette in G, minor

and major .. . . Bach
Sarabande in F . . Bach
Sarabande and Bourrée in A minor Bach
Gavotte and Musette in D, minor

and major .. . . Bach
Chorus, “ Music, spread thy voice” Handel
Funeral March (Op. 62) .. Mendelssohn
Chanson Orientale (Op. 66) .. Schumann
Fugue in B minor .. Albrechtsberger
Fugue in F (Suites de Piéces) Handel
Chorus, “ Hallelujah,” (Occasional

Oratorio) .. . Hande!
Minuetto and Polacca (Nottu? no) Spohr
Overture, Julilece . . Weber
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86
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89
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100

CONTENTS OF VOLUME V.
March (S¢. Cecilia’s ay) o Handel
Prelude and Fugue in E minor Mendelssohn
Chaconne in F . Handel
Andante con Var. in G (Op 3) .. Weber
Romanza in F (Op. 8) .. . Webez
Chorus, ¢ See the conqu’ring hero” Handel

Funeral March (Sonata, Op. 26}« Beethoven

March in B minor. (Op.27) .. Schubert
Hunting Song (Waldscenen) <. Schumann
Adagio in C minor (Op. 10) . Weber
Fugue in G minor . . Mozart
Marche Triomphale .o .. Moscheles
Fantasia (6th Quartett) .. . Haydn
Allegretto con Var., (6th Quartett) Haydn
Allegretto (Op. 142) . .o Muyer
Pastoral Chorus, (dlcina) . Handel
Andantino in D (2nd Quartett) .. Haydn
Andaute in E flat (Op. 3) ‘Webex
Largo in F sharp (‘ith Quu’rtett). . Haydn
Overture in D (Op. 15) .. s Spohr
Prelude and Air with Var. in B flat  Handel
Andaunte in G (Liosamunde) .. Schubert
Serenade in A (Aubade) . Heller
Andante (12th Symphony) L. Mozart
Prelude and Fugue in G minor

(No. 40 . . .. Bach
Finale in C (Nottu‘rno) . .o Spohr
Chorus, ¢ Thou shalt make me hear” Handel

«. Schumann

Evening Music (Op. 99) ..
.. Schumann

Allegretto Scherzoso (Op. 99)

Chaconne (La Favorite) .« Couperin
Marche Triomphale . . Liszt
Chorus, *“ God is my King” . Bach
Gavotte (6th V’cello Sonatay .. Bach
Bourrée (8rd V'cello Sonata)y o Back
Gavotte (Orphée) . . Gluck
Gavotte (Iphigénie) . . Gluck
Minuet (Alex. Severus) .. .o Handel
Adagio (8rd Quintett) .. . Mozart
Chorug, “Behold ! the wicked ” .. Handel
Adagio (S_]’I’IL])/ZO"M , “Letter Q") Haydr
Scherzo (7th Symphony) .« Beethoven
Overture, Messiah N . Handel
Andante (Sonata, Op. 12) «« Beethoven
Chorus, “ Go your way "’ . Handel
Chorus, “Tell it out” .. .. Handei
Grand March in G minor (Op. 40)  Schubert
Bourrée (Pastor Fido) .. . Handel
Passacaille in B minor .. «. Couperin
Triumphal March . . Hatton
Echo (Piano Works) - Bach
Andante in A (Bagatellea) .. Beethoven
Menuet ¥avori . Mozart
T'ugue in A mmor (Pz{mu Work s) Bach
Baptismal Song .o .. Meyerbeex
Air with Variations in A . aydn

Romanza in F (Op. 50) .. .. Beethoven

Allegretto (Gratulations—Menuelt; Beethoven
Allegretto in A (Viol. Sonata) . Handel
Prelude and Fugue —on the name of Bach



THE ORGAN WORKS

JOHN SEBASTIAN BACH,

EDITED BY
J. F BRIDGE, Mus. Doc., OXoN., AND J;AxMES HIGGS, Mus. Bac., Oxon.

Book 1.
FIGHT SHORT PREILLUDES AND FUGUES ...

In this edition much help is offered towards a correct and effective rendering of Bach's
Organ Music. The distribution of the parts between the two hands is clearly shown.
The notes most conveniently played by the right hand are printed on the upper, and
those best taken by the left hand on the lower, of the two manual staves. The
pedalling is indicated where necessary. Marks of expression and phrasing are added
occasionally, and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

Booxk II.
PRELUDES, FUGUES, AND TRIO

The second book of the new edition of Bach’s Organ Works is more advanced in point
of difficulty than the first, and will be found of conspicuous interest. It includes the
well-known *“ Giant”’ in D minor, the shorter Prelude and Fugue in E minor (a
great favourite with Mendelssohn), and an exceedingly effective Prelude and Fugue
in C minor, in addition to other less-known but important works. It is a specialty
of this edition that a convenient and effective mode of performance is everywhere
indicated. Appended to the preface is a suggested metronomic rate for each

movement.
Boox III.

PRELUDES, FUGUES, AND FANTASIA

The third book contains compositions of greater difficulty, it is therefore more fully
fingered and marked for the pedals. It is believed Organ Students will derive the
greatest possible assistance by having their attention directed from the outset to a
convenient method of dealing with each difficulty as it arises. The present book
includes the Fugue in B minor, on a subject from Corelli, a beautiful Prelude and
Fugue in A major (most useful for obtaining command of the higher part of the
Pedal-board), a Prelude and Fugue in C major, a Fantasia and Fugue in C minor,
and the well-known short G minor Fugue. There is, as usual, in this Edition a
Preface containing interesting particulars of the several works.

Booxk IV.
SONATAS FOR TWO MANUALS AND PEDAL

The fourth book contains the first three of the six celebrated Sonatas or Trios for two
manuals and pedal. Spitta says: * These Sonatas were intended by J. S. Bach to
complete the education of his eldest son, Wilhelm Friedemann, as an organist.”
They are invaluable as studies and very beautiful as music. In the present edition
they are for the first time fingered and marked for the Pedals.

Booxk V.
SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minot, C major,
and G major. They are of exceeding value to the Student of Organ Playing. The
mastery of them assuring him of that thorough independence of hands and feet so
indispensable to the fully accomplished organist. As in the former book, proper
fingering and pedalling is everywhere indicated. The Preface contains a detailed
analysis of each movement.
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Booxk VI.
PRELUDES AND FUGUES ...

The sixth book includes several of Bach’s greatest and most popular Organ Works.
(1) The Toccata in D minor, with its contrasting effects of recitative-like passages
and massive harmonies. (2) The well-known Prelude and Fugue in D major, which
Spitta describes as ‘* one of the most dazzlingly beautiful of all the master’s Organ
Works. . . .. Skilful pedal-players will find it exactly suited to them, for the theme
is quite exceptionally fitted for pedal technique.” (3) The Prelude and Fugue in
F minor, less known perhaps than the other contents of the book, but scarcely less
beautiful, or less worthy of the student’s attention. (4) The great Prelude in E flat
major, together with the Fugue in three sections, known as the St. Ann’s. The
whole are laid out with especial regard to the convenience of the player. Necessary
fingering and other marks to help to effective performance are inserted, and the
Preface contains various notes and suggestions relative to the history, structure, and
treatment of the several works.

Book VII.
PRELUDES AND FUGUES ..

The seventh book contains several of Bach's most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a
Prelude and Fugue in C major, a brilliant work, and the Prelude and Fugue in
G major (Prelude in 3-2 time). This work has perhaps suffered in popularity from
the fact of its having hitherto been set out in a somewhat crowded manner, a defect
that has been remedied in the present edition. Valuable suggestions are as usual
given for the treatment of the several works.

Booxk VIII.
PRELUDES AND FUGUES ...

Bach's Organ Works, Book VIIL, contains five of Bach's masterpieces—viz., Prelude
and Fugue, C major (four movements); Prelude and Fugue, E minor, sometimes
known as the Bridge Fugue, from the form of the subject. The G major Prelude
and Fugue, a brilliant work ; Prelude and Fugue, G minor, perhaps the least known
of the five works, but a worthy companion of the others, and the great Fantasia and
Fugue in G minor, a work of world-wide reputation. Interesting particulars of the

several compositions are given in the Preface, and suggestions for performance
are added.

Boox IX.
TOCCATAS, PRELUDES, AND FUGUES

The ninth book includes the great Toccata in C major, with the unique intermediate
Adagio. The Prelude and Fugue in D minor (the Fugue adapted and arranged for
the Organ by Bach from the solo Violin Sonata in G minor). Prelude and Fugue
in C major (Prelude in ¢-8 time), one of the original “ Six Grand Preludes and
Fugues,” and truly a grand work. The three-section Fantasia in G major; and the
gigantic Toccata and Fugue in F major. These compositions unite to make the
ninth book one of the most attractive of the series. The Preface draws attention to

many points of interest to the student. R
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