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Che Organist's Assistant,
GEORGEmbOOPER;

A Series of Movements Selected and Arranged from the Works of Classical Authors, and Dedicated to the
Organists of the United Kingdom. In Twelve Numbers, price 1s. 6d. each, or One Volume, whole clota, 15s. This
work is intended to precede ‘ The Organist’s Manual ” by the same Editor.

1 Soft Voluntary (Victor Klauss); Subject from the Cantata .
Cecilia” (J. B. Van Bree); Andante from a Sonata (Beethoven);
Coneluding Voluntary (Klauss); Benedictus from the Mass
in C (F. Schubert); and Subject from a Kyrie and Gloria
(F. A. Hiser).

2 Benedictus from Mozart’s Short Requiem; and Movement from
a Fantasie (Hesse).

3 Prelude (Hesse); Andante (Stadler); Adagio (J. Schneider);
Adagio (P. Miller); and Andante from a Psalm (F. E.
Fesca).

4 Adagio from a Quartett (Mendelssohn); Adagio (Spohr); An-
danite espressivo (Mendelssohn); Fughetta from the Choral
Vorspeile (J. 8. Bach).

5 Slow Movement from the Eleventh Symphony (Mezart); Et
Incarnatus (Schneider); Benedictus (Schneider).

6 Movement from a Motett (T. G. Schicht); Adagio (Mendels-
sohn); Movement from the Organ Concertos (Handel); An-
dante Sostenuto from a Quartett (Onslow); Adagio Canta-
bile (C. F. Abel).

7 Prelude (F. Kiihmstedt) ; Salve Regina (Vogler) ; Chorus from the
Passion Music (J. 8. Bach); Prelude (F. Kithmstedt); Quartett
from a Psalm (A. G. Heeser); Soft Voluntary (Hesse).

8 Movement from a Motett (T. Seyfried); Andante (C. F. Abel);
Voluntary (Fischer) ; Andante from a Quartett (G. Onslow).

9 Loud Voluntary (Fischer); Soft Voluntary (F. Jacobs); Intro-
duction and Fughetta (M. G. Fischer); Soft Voluntary (Julius
André); Loud Voluntary (F. Jacobs).

10 Russian Clurch Melody, Prelude (T. B. Gordigiani); Loud
Voluntary (Klauss); Soft Voluntary (FHesse); Movement from
a Quintett, Op. 18 (Mendelssohn); Movement on a Chorale
(J. S. Bach); Movement from a Quintett (Mendelssohn).

11 Introduction, Air and Variation (Klauss and Mattheson); In-
troductory Voluntary (M. G. Fischer); Adagio (F. Jacobs);
Soft Voluntary (P. Miiller); Toccata (Gottlieb Muffat); An-
dante from a Concerto (J. B. Cramer).

12 Soft Voluntary (G. M. Fischer) Fughetta (Rinck) ; Prelude and

Fugue (J. S. Bach); Andante (A. André); Soft Voluntary
(F. Kithmstedt).

be Organist's Hlanual,

GEORGE COOPER,;

Consisting of Select Movements for the Organ, from the works of the most eminent composers. In Twenty-four
Numbers, price 1s. 6d. each, or Two Volumes bound ix cloth, 15s. each.

VOLUME 1.

1 Larghetto from Kalliwoda’s Second Symphony, arranged by
Greorge Cooper.

2 Andante from a Sonata by Czerny; Andante from a Sonata by
Mozart; and Benedictus from Schubert’s Mass in B flat;
arranged by George Cooper.

3 Adagio from Kalliwoda’s First Symphony, arranged by George
Cooper.

4 Andante from Mozart’s Quartett, No. 5, arranged by W. Rea.

5 Hummel’s Graduale, “ Quod in Orbe,” arranged by George
Cooper.

6 Andante Scherzoso quasi Allegretto, from Beethoven’s Fourth
Quartett, arranged by W. T. Best.

7 Slow movement from a Quartett, by Haydn, and Larghetto from
a Sonata by M. Hauptmann, arranged by George Cooper.

8 Allegretto (Op. 68), March (Op. 85), Andante (Op. 68), and
%ng%n%no (Op. 68), by Robert Schumann, arranged by
. T. Best.

9 «Sing unto God,” Chorus from Horsley’s David, arranged by
C. E. Horsley.

10 Adagio from Mozart’s Quintett, No. 4, and Andante ftom a
Sonata by M. Hauptmann ; arranged by George Cooper.

11 Andante from a Quintett, by G. Onslow ; Slow Movement from
the Fourth Quartett, by Mozart ; and Andante Cuntabile from
a Quintett by G. Onslow, arranged by George Cooper.

12 Adagio from a Quartett by G. Onslow; «Salve Regina” by
M. Hauptmann; and Adagio Cantabile from a Sonata by
Beethoven, arranged by George Cooper. ’

VOLUME II.

18 Kyrie, Mass No. 1; Adagio Cantabile from Quartett, No. 2,
and « Gott deine Giite reicht 6o weit,” by Beethoven, arranged
by W. Rea.

14 Andante from Mozart’s Quartett, No. 6; Adagio from a Clarionet
Concerto by Spohr, arranged by E. T. Chipp ; and Movement
from a Sonata by Beethoven, arranged by George Cooper.

15 Adagio from Quartett, Op. 1, by Mendelssohn ; and Andante
Maestoso by Spohr, arranged by J. Hiles.

16 Prelude No. 2, Op. 85, (Mendelssohn) arranged by E. T. Chipp;
and Andante Sostenuto from a Quintett- by G. Onslow,
arranged by George Cooper.

17 Poco Adagio from a Sonata, Op. 4, (Mendelssohn) and Adagio
from a Concerto, Op. 82, (Weber) arranged by J. Hiles.

18 Slow Movement by M. Hauptmann, and Movement from a
Motett by T. G. Schicht, arranged by George Cooper.

19 Adagio Religioso by G. Onslow, and «“We will rejoice,” from
Handel’s Joseph, arranged by George Cooper.

90 Adagio from the Sixth Quartett by Mendelssohn, and Fantasie
by Adolph Hesse, arranged by George Cooper.

21 «Tremble, Guilt,” from Handel’s Susanna ; and Andante from
a Sonata by Mozart, arranged by George Cooper.

22 Introduction and Fugue by Joseph Woelfl, and Andante by
Mendelssohn, arranged by George Cooper.

23 <« Destroyed is Babylon,” from Spohr’s Last Judgment, arranged
by E. T. Chipp.

24  “Chi in Dio sol spera,” Chorus from Mozart’s Davidde Penitente,
arranged by George Cooper.

LONDON : NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.).



