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of a book, the right whereof they claim as proprietors, in the words following,

to wit

:

4 The Boston Handel and Haydn Society Collection of Church Music ; being

a selection of the most approved Psalm and Hymn Tunes ; together with many
beautiful extracts from the works of Haydn, Mozart, Beethoven, and other em-
inent modern composers. Harmonized for three and four voices, with a Figured

Base for the orgau or piano forte.
"

- Assembled men, to the deep Organ join

The long resounding voice, oft breaking clear,

At solemn pauses, through the swelling Base ;

And, as each mingling flame increases each,

In one united ardour rise to Heaven !"

—

Thomson.

Sixth Edition, with additions and improvements."

In conformity to the Act of the Congress of the United States, entitled, " An
Act for the Encouragement of Learning, by securing the Copies of Maps, Charts
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therein mentioned :" and .'.l?o to an Act entitled, " An Act Supplementary to an
Act, entitled, \n \ct for the encouragement of Learning, by securing the copies

of Maps, Chart* and Books, to the Authors and Proprietors of such copies during

the times therein mentioned ; and extending the benefits thereof to the arts of

Designing, Engraving and Etching Historical and other Prints."

JOHN W. DAVIS,
Clerk of the District of Massachusetts:
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PREFACE.

THE Handel and Haydn Society, having been instituted for the purpose of improving the style of Church Music, have felt it their

duty to keep two objects continually in view ; the first to acquire and diffuse thai style and taste in performance, without which even the most

exquisite compositions lose their effect ; the second, what was indeed a necessary pre-requisite, to furnish the public with a selection of the

most approved and useful compositions, from both ancient and modern authors.

With regard to the first of these objects, they reflect with great pleasure upon the success which has attended their efforts. A visible im-

provement has taken place in the style of singing, and consequently in the taste of the community. Not only the practice but the science and

theory, have been the objects of great attention ; the increase of patronage has been commensurate with the increase of knowledge and fond,

ness for the art : and the various collections of psalmody, and the number of editions to which some of them have passed, are sure and certain

indications of increasing refinement in the public taste.

These favourable appearances have animated the exertions of the Society, with regard to what they have mentioned as the second object

of their attention. It is obvious that no collection of Sacred Music, can be so extensively useful in this country, as one of Psalmody. The only

question which can arise therefore, is with respect to the peculiar advantages to be derived from that which is now presented to the public.

The Handel and Haydn Society have certainly no disposition to detract from the merits of the respectable collections which are now in

use ; and they wish to avoid any appearance of depreciating the efforts of those whom they consider as fellow-labourers for the promotion of

a common benefit. They are highly gratified with the improvement in the selection and performance of Psalmody, which has, within the

last few y«ars, been made in the American Churches. Put while much attention has been bestowed upon the selection of appropriate

Melodies, it is evident that a correspondent attention has not been paid to correct Harmony. To remedy this defect, has been the special

object of the Society in the present work.
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Many of the oldest and best Psalm Tunes, as they were originally composed, were simple melodies ; and as the practice of singing meter

psalms in public worship was only allowed, not enjoined in England, and was confined to the parish churches, it was not much attended to by

the principal masters, who were chiefly engaged in the composition of Cathedral Music. When therefore the other part* were added to

these simple melodies, meter psalmody being considered of minor importance, the harmonies were mostly added by inferior composers. And
even when the harmonies were original parts of the composition, a beautiful air might be composed without any of that science which was

necessary to direct with propriety the subordinate parts.

Of late years however, a great chaDge has taken place in the public sentiment with regard to the importance of psalmody, and this has of

course called the attention of the most eminent masters in England to the subject. Several of them have been recently employed in harmo-

nizing anew, man}- of the old standard airs, and also in selecting and adapting movements from the works of Handel, Haydn, Mozart, Beetho-

ven, and other great masters, whose mighty talents have been displayed and acknowledged throughout Europe.

The Society are fully aware of the cautious delicacy with which variations should be admitted into tunes, that by long use have become

familiar and by the power of association with holy purposes have been in some measure sanctified. They have been careful therefore to

retain in general, the airs of the several tunes unaltered ; but as the longest usage cannot reconcile science and correct taste with false har-

mony, it has been found indispensably necessary to introduce changes into the accompanying parts. The leading part, however, being unal-

tered, the change will not be such as to shock even the most accustomed ear ; while the increased richness of the harmony cannot fail to

increase the delight of every lover of Sacred Music.

A method of indicating the precise time in which any piece of music should be performed, has long been considered a desideratum. The
terms Adagio, Largo, Andante, Allegro, and others, commonly used to denote the time of music, are very indefinite. The proportions which

they bear one to another are undecided ; composers, as to this point, differing from one another, and sometimes beiDg inconsistent with

themselves. And even if the proportions were decided, the actual degree of velocity denoted by any one of the terms would yet remain unde-

termined.

Malcolm, in his Treatise of Music, published in 1721, describes a machine invented by M. Loulie, a French musician, for the purpose of

measuring time by means of a Pendulum : and Rousseau, in his Dictionary, speaks of a similar instrument, called a Chronometer, which ap-

peared about 1750. But the machine most recently invented, and which now deservedly possesses the greatest celebrity, is BlaelzePt

Metronome, or Musical Time-Keeper.
11 The object of this invention is two-fold : 1st. Ft affords to the composers of every country the means of indicating, in a simple and deci-

sive manner, the degree of quickness with which their works are to be executed. 2odlv. It accustoms the young practitioner to a correct
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observance of time, which it beats with unerring- precision, and according to any velocity required, during the whole performance."* M;iny

of the most respectable composers in Europe, now mark their compositions, by this Metronome, and within a few years it has been employed

in several publications of Sacred Music.

To tho9e patrons of the following work, who possess Maelzel's Metronome, it will be 9ufhciect to say, that the time is marked at the com-

mencement of nearly all the tunes, with a view to the use of that instrument. This notation of the time, however, will not be without its use

to such as do not possess the Metronome.

The degrees marked on the Metronomic Scale, denote the number of vibrations performed by the Pendulum in one minute : hence If a

tune be marked •" 80, or * 80, &c. the meaning is, that it is to be sung at the rate of 80 crotchets, or quavers, &c. per minute ; in which case

we have only to adjust the sliding guage of the Metronome to the 80th degree of the scale, and the Pendulum will then perform 80 vibrations

in a minute, or one vibration for every crotchet, or quaver, kc. Old Hundred, for example is marked !•" 60, and of course is to be sung at

the rate of 60 crotchets per minute, or one crotchet per second. In this tune there are 32 minims, equal to 64 crotchets :—allowing a pause

of half a measure at the end of each line, which is in general a good rule, the time requisite for the performance of the tune will be 70

seconds. It is evident therefore, that the exact time of any tune marked for the Metronome may be determined by the aid of a stop-watch

with a second hand.

The Society would not have it inferred that a tune ought, on all occasions, to be performed in the exact time here marked : for the time

should necessarily be slower, when singing is performed by a congregation, than when it is performed by a choir ; and not so slow in the

chamber, as in the church ; and " Church Tunes, which are to be performed with a great variety of Hymns and Psalms, will require often

very different movements."!

In the general selection of the music and arrangement of the harmony, the Society are happy in acknowledging their obligations to Mr
Lowell Mason, one of their members, a gentleman whose musical science is highly honorable to American talent.

The Society are far from thinking, that with all their care and advantages, they have produced a perfect work. Imperfection is the char

acteristic of every human effort ; and works of this nature especially will approach the ideal standard, only by a slow and gradual approxima-

tion. They indulge the hope, however, that, in presenting to the public the following collection of Church Music, they contribute something

toward the promotion of correct taste, and the improvement of an interesting and a delightful part of PUBLIC WORSHIP.

* Jones's History of Music. t Ternpli Carmina
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EXTRACTS FROM REVIEWS OF THE WORK.

" It is a collection [Handel and Haydn Society] containing most of the old approved tunes whose melody or air is dignified, solemn, reve-

rent, chaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles of modern musical

science. This is ground enough for commendation." " The harmony throughout is executed in the highest style of scientific accuracy and
skill. But what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of

devotional feeling. It is emphatically religious harmony."

—

Christian Spectator, published at Ne-ji-Haven.

" We congratulate the friends of Church Music on the appearance of a book, containing a sufficient number and variety of tunes for public

and private worship, harmonized with judgment, accuracy and elegance. Believing it to be calculated to improve the public taste in relation

to psalmody, and to rescue this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted,

and become the standard of sacred music."

—

Christian Advocate, published at Philadelphia.

" We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object

of its institution ; and we warmly recommend its introduction as a sure means of improving this part of the public services of religion."

—

Boston Telegraph.

" After a thorough examination we are decidedly of the opinion, that clergymen and others, who are desirous of improving the present

state of sacred music, can employ no means so effectual as the circulation of this admirable collection."

—

Boston Recorder.

" It is a work, containing one of the mo«t complete Collections of Psalmody that ever was embodied. 1 '

" It demonstrates the advancement of the Americans in Music." " Without pretending to have looked deeply into each of the tunes, con-

tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that

the Devotional Character of both Music and Words has been attended to most strictly."

—

Harmonicon, published at London.

;
' The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, that the Selection of Melodies is singu-

larly judicious and complete."

—

Missionary Herald.
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>*«>*.

OF THE STAFF.

MUSIC is written upon five parallel lines, with their intermediate

spaces. These lines and spaces are called a STAFF, and are counted

upwards, from the lowest.

EXAMPLE.

Lines t <«— — spaces.

Every line or space is called a degree : thus the Staff includes nine

degrees, viz. five lines and four spaces. When more than nine de-

grees are wanted, the spaces below and above are used ; and it a still

greater compass is required, Leger Lines are added, either above or

below the staff.

EXAMPLE.
— Leger Lines above.

Leger Lines below.

The distance between any two degrees of the Staff is called an In-

terval : as from the first line to the first space, or from the first to the

second line, &c.

OF THE REPRESENTATION OF MUSICAL SOUNDS UPON
THE STAFF AND CLEFS.

There are seven original sounds in music, and these are named
from the first seven letters of the alphabet : viz. A, B, C, D, E, F and

G. These letters representing the seven musical sounds are affixed

to the several degrees of the staff in regular order : thus, for example,
if A be on the first space, B will be on the second line, (the next de-

gree above) C on the second space, &c.

Their application to the Staff i9 determined by a character called

a Clef.

There are three Clefs : viz. the Base, or F Clef; the Tenor, or C
Clef; and the Treble, or G Clef. The Base Clef always denotes F.

is placed upon the fourth line of the staff, and is U9ed for the lowest

voices of men.

The Tenor Clef always denotes C, and is placed either on the third

or fourth line of the Staff* When placed upon the third line, it it

called the Alto, or Counter Tenor Clef, and is used for the highest

voices of men.

EXAMPLE.

1
* This Clef is sometimes used upon the first, second, and fifth, as well as opou

tie third and fourth line of the Staff.
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When placed upon the fourth line, it is called the Tenor Clef, and

is used for the middle voices of men.

EXAMPLE.

The Treble Clef always denotes G, is placed upon the second line

of the Staff, and is used for female voices.

EXAMPLE.

The following Example exhibits at one view the different Clefs with their relative situations

Treble. G A

Alto.

Tenor. p -G-

Base *

* Unison, or the same sound.
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In many late publications, the C Clef has been omitted, and the F

and G Clefs only have been used ; the bitter being appropriated to

the Tenor and Alto as well as to the Treble. This indiscriminate

use of the G Clef, inasmuch as it exhibits the harmony in a false

point of light, is certainly calculated to embarrass and mislead both

composer and performer : it is much to be regrelt"d, therefore, thai

its general prevalence in this country has created a sort of necessity

of its admission into the present work. It should be observed, how-
ever, that when the G Clef N osed lor Tenor or Alto, it deool

an octave, or eight notes, lower than when u-ed in its proper place ;

viz. tor the Treble. This will explain some apparently forbidden

progressions, as those interval- which appear to be a fifth above, are

often in reality, a fourth below ; anil via vena.

The following example will exhibit, at one view, the Clefs as used in this work, with their relative situations.

Treble. i: -A-

Tenor and Alto.

*
-c-

* UlllbODv

H. & H.
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As it is of the greatest importance that the situation of the letters upon the Staff, should be perfect!)' known, the student is advised to

commit t» memory, with great care, the following Scale, or,

GAMUT.

Treble, Mto, and Tenor. Base.

—A— First leger line above.

G First space above.

-F Fifth line.

Fourth space.

Fourth line.

Third -pace.

-Third line.

Second space.

Second line.

Kir-t space.

-First hue.

D First space below.

-C— First leger line below.

—C— First leper line above.
B First space above.

A Fifth line.

G Fourth space.

-F Fourth line.

Third space.

Third line.

Second space.

-Second line.

Fir»t space.

-First line.-

—E-
Fir-t space below.

First leger line below.

OF NOTES AND RESTS.

Notes are characters written upon the Staff exhibiting the order

and duration of the several musical sound9 employed in a melody or

tune.

Rests are marks of silence.

There are six kinds of Notes, and an equal number of Rests in

modern use, as follows :

Seroibreve. Minim

Notes zazzz zpzzz
Rests

Crotchet Quaver. Semiquaver. Dcmisemiquaver.

If I*Z=Z Z«Z_Z LffZZZ

EEzzz EEEzE ==c=£=: Ete* =g=?=: :S=£=
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The proportion which the different notes hear to each otlu r i<

exhibited la the following table
;

One Semibreve
ZD-

is equal in duration to

2 Minims IS or

or

or

4 Crotchets

8 Quavers .

16 Semiquavers
Z«L**AC*.£*_«*««*««*Z

32 Demi-££¥*53E¥**•**.***¥*l*i:M5**JLft> **4l*±aZ
9emi- bkbdK^Ufa tm* "."MM!'*;'°Mr'yCT*^CTr°TOf~~

Consequently one Minim is equal in duration to two Crotchpts ; one
Crotchet to two Quavers ; one Quaver to two Semiquavers, &c.

The Rests ;u i> equal induration to their corresponding notes : thus

a Semibreve Rest is equal to a Semibreve ; a Minim Rest is equal to

a Minim, Sic.

A Dot, after a note or re^t. adds one half to it* original length :

thus, a dotted Semibreve, i* equal in duration to three Min^n>~ : a

dotted Minim to three Crotchets, &c.

EXAMPLE.

eH^
A figure 3. placed over or under three Qntes, signifies that they ;ir<

to be performed in the time of two botes ol the same k od without

the figure : thus, three crotchets, with tin figure 3 out or under

them, an- to be performed in the time of two crotchets without the

figure, &.c.

EXAMPLE.

A figure 6, placed over or under six notes, signifie a that they are

to be performed in the time of four notes of the same kind without

the figure.

OF VARIOUS OTHER MUSICAL CHARACTER

A Fiat —fy— lowers a note half a tone

A Sharp —#— raises a note half a tone.

A Natural —3— $ restores a note made flat or sharp to its original

Z~Z f sound.
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Flats or sharps placed at the beginning of a tune or strain are
called a Signature.

Flats, Sharps or Naturals, when placed before a note are called

Accidentals.

A Bar is used to divide the notes into equal measures.

A Double Bar — 1—mm denotes the end of a strain or move-
ment, or of a line of the poetry.

A Bi $ *hows how many parts belong to a score, or are

I to be performed together.

\ Slur, or Tie, C^^ 's drawn over or under so many notes as are

to be sung to one syllable.

\ Re*eat zilZ or —-iZ. $
"nows wnat Par* °f a tune *s to De sung

' -—— —~s— / twice.

A Crescendo

A Diminuendo

A Swell, _

signifies a gradual increase of sound.

signifies a gradual decrease of sound.

{ signifies a gradual increase and decrease of

t sound.

A Pause, <*\ leaves the time of a note or rest to be protracted at the

pleasure of the performer.

Staccato Marks I I I I or . . . . are p] aCed over such notes as are

to be performed in a short and distinct manner.

EXAMPLE.
Written.

t I I

Sung.

SEy§^ira=E§3
. -p. — — i is employed at the end of a staff, to show the place

' —- -
I
of the first note upon the following Staff.

A Shake, <rr is an ornament or sjrace, brilliant and elegant. It consists

of a quick alternate reiteiation of the note above, with 1 hat over

which the character is placed, and usually ends with a turn from

the note below.

EXAMPLE.
5une.

IBIIII
An Appogiature, or Leading Note, is a note of embellishment. Its

chief office is to suspend the completion of the subsequent harmony,
and thus to soften and smooth the effect of certain intervals. It bor-

rows its time from the succeeding note and is most frequently half its

duration. It always occurs on an accented part of a measure.
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EXAMPLE.
Written.

Performed. or,

An After Note is also a note of embellishment. It borrows its

time from the preceding note, and always occurs on an unaccented
part of a measure.

EXAMPLE.
Written.^JpLp

Performed.

>Ie^e[

As the insertion of the Appogiature and After Note is a matter of

taste, no definite rule can be given for their performance, which must
vary according to the expression of the passage. They are usually

written in a smaller character than common notes, to show that they
do not properly belong to the chord in which they appear ; by which
mean* a risible breach of the laws of harmony is avoided.

Syncopated or Driving Notes, are tho-e which commence on an

unaccented, and are continued, on an accented p;irt of a measure.

EXAMPLE.

*:*z*ziz»ziz:

^_ziz_tzzp_jz_I_,a -tz te»_l_^_£__-_,

—

SZ^ZlZDZ
I

OF SOLMIZATION.

Solmizatiov, or Solfaing, is the application of certain syllable! to

musical Doles. It enables the young practitioner to utter the sound

of a note with fulness and freedom, and assists him to Becure a correct

intonation. By associating the idea of the Si \ i ral syllabi* - osed, v»iil>

their corresponding sounds, he becomes familiar with ll In la-

tion which one note bears to another, and a< ,. res the power ef

expressing those notes with ease and certainty.

The syllables UMially adopted in Solmizalion, ;ire either

Fa, Sol, La, Fa, Sol, La, Mi ;* or.

Do, Ke, Ml, Fa, Sol, La, Si

* Pronounced Faw, Sol, Law, Faw, 3ol, Law, Vie.

t Pronounced Poe, Rae, .Met, Faw, Sol, 1
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In the latter method (Do, Re, Mi, Fa, Sol, La, Si) the first six ?yl-

lables are dependent upon Si, and the situation of* thi6 syllable is de-
termined by the Signature according to the following rule :

If the Signature be Natural Si is on B
If the Signature be one Flat (B b) Si is on E
II' the Signature be two Flats (B b and E b) St is on A
If the Signature be three Flats (Hb.Eb and A b) Si is on D
If the Signature be four Flats (B b, Eb, A b and D b) Si is on G
I ft he Signature be one Sharp (F*,) Si is on F#
If the Signature be two Sharps (F* and T#) Si is on C#
If the Signature be three Sharps (F*, C* and G#) Si is on G*
If the Signature be four Sharps (F#, C*, G# and D#) Si is on D*
Si being found—above it are Do, Re, Mi, Fa, Sol, La, in regular

order ; below it are La, Sol, Fa, Mi, Re, Do.

In the former method (Fa, Sol, La, Fa, Sol, La, ML) the first six

syllables are dependent upon Mi, and the situation of this syllable is

determined by the Signature, according to the following rule :

—

If the Signature be natural Mi is on B
If the Signature be one Flat (B b) Mi is on E
If the Signature lie two Flats (B b. and E b) Mi is on A
If the Signature be three Flats (B b, E b and A b) Mi is on D
If the Signature be four Flats (B b< F b, A b andDb) MiisonG
If the Signature be one Sharp (F#) Mi is on F#
If the Signature be two Sharps (F# and C») Mi is on C#
If the Signature be three Sharps (F#, C# and G#) .1/;' is on G*
If the Signature be four Sharps (F#, C*, G#-and D#) Mi is on D*
Mi being found—above it are Fa, Sol. La, Fa, Sol, La, in regular

order, below it are La, Sol. Fa, La, Soi. Fa.

EXAMPLE.
Base.

mi, fa, *ol, la, fa, sol, la. ail la, ><>l, fa, la, sol, fa, hi.

si, do, re, mi, fa, sol, la, SI, la, sol, fa, mi, re, do, si.

Tenor, Alto, or Trthle.

mi, fa, sol, la, fa, sol, la, mi, la, sol, fa, la, soi, fa, Ml.

Si, do, re, mi, fa, sol, la, si, la, sol, fa, mi, re, do, si.

]

From mi to fa, and from la to fa ; or from silo do, and frcm mi to

fa, are semitones ; the rest are whole tones.

To secure a perfect intonation, which is an essential qualify of

good singing, it often becomes necessary to change the syllabb s ap-

plied to notes that are affected by Accidentals. Various modes of

effecting this change have been adopted by the most re"-pecl;> ;

le

teachers of vocal Music. Mr. Hastings, author of an able u Dis-

sertation on Musical Taste,'""'" and of several other valuable musical

publications, observes in his " Musical Reader."' page 3, that " in

general, when notes are to be raised by accidentals, the syllables ap-

propriated to them may be altered by adding to their initials the let-

ter i, in imitation of the syllable Mi. When Accidental- are designed

to depress or lower sounds, the syllable Fa may be used. Or in other

words—when Fa, Sol, &,c. are sharped, they may he called Fi, Si, &c.

(pronounced Fee and See,) and when Mi is Hatted it may be called Fa.

When the effect of Naturals is to elevate notes, their appropriated

* This work should be in the hands of every one who is desirous of acquiring

a correct taste, or style of performance.
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syllables may be altered as in (he case of sharps ; but when they are

to depress them, the syllable Fa maj be used.

Another method of producing correct intonation where Accidentals

are used, is to consider and treat them as occasional changes of Sig

nature ; thus, if in a tune whose original Signature is B flat, the E
becomes flat by an Accidental, the Signature for the time being, may

be considered as consisting of two flats, and the Mi (Si) transferred

to A. When an accidental C sharp occurs after the Signature of one

sharp, the Mi (Si) while the Accidental continues, may be removed

to C sharp, fee."

But although either of these methods may be generally adopted

with success, chromatic passages* will sometime* occur, especially in

modern music, to which it will be almost impossible to apply any sys-

tem of Solmzation. and in the performance of which it may be proper

to substitute the open vowel A, as in/«r, or as in fall, in place of the

syllables in common use.

OF TIME.

By Time, in music, is meant the duration and regularity of sound.

There are two kinds of time : viz. Common, or Equal, and Triple, or

Unequal. Common time contains two equal notes in each measure,

as two minims, two crotchets, two dotted crotchets, &c. Triple

time contains three equal notes in each measure, as three minims,

three crotchets, three dotted crotchets, i^c.

Simple Common Time, has three signs :

contains one <-r>m it>reve, or its equal in other notes

r ) or rests, in a measure. It has four motions, or beats
The first, -£±- ' or rests, in a measure.

and is accented on the first and third parts of a

measure.

That is, such passages as are affected by Accidentals.

I.\ VMPLE.

12 3 4 I

The Second,

fedEEzE E~i v ~E !

^contains one semibreve, or it- equal in other
1 notes or rests, in ;i au '-'ire

; ii has i»n motions,

}or beats, and is generally accented on Die tir?(

(jiart of a m< asm e.

EXAMPLE.

7j C (which is also called Half Time,) contains one miaim.

The third, -^ \
" r lts ra

1

,,a ' ' n other noles or rests, in

-1 f It is beat and accented as the former.

a measure.

EXAMPLE.
t a

y-2—

Simple Triple Time, has three signs :

—

The first,

£ contains three minims, or th( ir equal 'n other no!"-

jor rests, in a measure. It has thn I
- or heats.

-CX^am! is accented princi

'on the third part of a

Ipallv on the lii-t, and slightly

measure.
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EXAMPLE.

12 3 1

contains three crotchet?, or iheir equal in any

The second, ^f- <f other notes or rests, in a measure. It is beat and
-E f accented as the former.

EXAMPLE.

1 2 3

The third,

7T i contains three quavers, or their equal in other

^g { notes or rp«t*, in a measure. It is beat and accent-

25 ( ed as the former.

EXAMPLE.

123 l

Compound Common Time has two signs in common use :

—

f contains two dotted minims, or their equal in other

„,, ,. . ^ Viol ps or r<j»K in a meagre. It has two motions,

^yor beats, and is accented on the first and fourth

'parts of a measure.

EXAMPLE.

2 1

7£ i contains two dotted crotchets, or their equal in

The second, 3? { other notes or rests, in a measure. It is beat and
25 ( accented, as the former.

EXAMPLE.

Compound Triple Time, has several signs ; as f , f, r
9
F , kc.

They are found in the works of Correlli, Handel, and others ; but
seldom occur in modern music.

The semibreve (now the longest note in common use) is made the
general standard of reckoning : therefore, when figures are employed
as signs of time, those figures express the fractional parts of a semi-
breve contained in each measure : as £, three crotchets, or three

fourths of a semibreve
; f, three quavers, or three eighths of a semi-

breve, &c.

A semibreve rest is used to fill a measure in all signs of time.

On the subject of beating time, Dr. Arnold makes the following

remark :
—" I am by no means an ndvocate for the smallest motion or

gesticulation, either with the hand, foot, or head, when a perform r

once begins to play with any degree of exactness : but, at the c< m-
mencement, it is absolutely necessary that the right hand shonl 1 be

taught to make the beats in every measure, till it becomes to the

'*
' --



pupil what the pendulum is to the clock, which is to keep it regular
and in exact motion."

OF THE DIATONIC SCALE AND MAJOR AND MINOR MODES.

The natural scale of music is called Diatonic, and is a gradual suc-

cession of eight regular sounds, including five whole tones and two
semitones. The whole doctrine of melody or tune, depends on
rightly understanding the application of the two semitones and their

places in the scale. These vary according to the Mode.
There are two modes, Major and Minor. In the Major, the semi-

tones are always found (ascending from the Tonic or Key note) be-

tween the third and fourth, and between the seventh and eighth
notes. The only natural series of this Mode is that which com
mences with C.

Example of the Diatonic Scale in the Major Mode of C.

INTRODUCTION TO THE ART OF SINGING. XMl
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Do, Re, Mi, Ka, Sol, La, Si, Do.

In the Minor, the semitones are found between the second and

third, and between the fifth and sixth notes. The only natural series

of this Mode is that which commences with A.

Example of the Diatonic Scale in the Minor Mode of A.

IliiillllEiii
La, Si, Do, Re, Mi, Fa, Sol, La»

H. & H. 3

In the Major Mode the series of sounds are the same, both in as-
cending and descending

; but in the .Minor Mode the ascending ical«
and the descending scale differ. In the ascending scale of the Minor
Mode, the seventh is raised a semitone ai the proper Leading Note
to the Octave. This leaves the interval, between the sixth am)
seventh, a tone and a half; but as the Diatonic scale must consist ot*

tones and semitones only, the sixth is also sharped, by which means
this harsh Interval (the extreme sharp second) is avoided. Thus the
ascending scale of the Minor Mode is artificial, and is formed with
two notes altered from the Signature.

But in the descending scale the seventh is depressed a semitone 16

accommodate the sixth, and the natural scale of the Signature re-

mains unaltered.

Example of the Ascending and Descending Scale in the Minor
Mode.

SE5J
La, Si, Do, Re, Mi, Fi, Si, La, La, Sol, Fa, Mi, Re, Do, Si, La.

But the note which determines the Mode to be either Major or

Minor, and which constitutes the principal difference between the

two, is the Third. By the arrangement of the Semitones in the tw»
Modes, it is evident that the third of the Mrtjor Mode, as from Do to

A/i, is comparatively great, and the third ot the Minor Mode, as from

La to Do, is of course comparatively small ; the former consisting of

two tones, and the latter consisting of one tone and one semitone :

and it is chielly to this difference of the third in the two mode*, that we
are to attribute the effect peculiar to each ; the Major Mode being

cheerful and vigorous, and the Minor Mode being plaintive jud languid
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As these two series of tones and semitones form the constituent

characteristics of the two modes, Major and Minor, it follows that

upon whatever note or pitch either of these series begins, the same
proportion and order of Intervals must be strictly observed. Hence
the utility of flats and sharps. If, for instance, we begin with G,
instead of C, and from it form the Diatonic Scale in the Major Mode,
the seventh, or F, will require to be raised, by a sharp, one semitone.

Example of the Diatonic Scale in the Key of G Major.

*
Do, Re, Mi, Fa, Sol, La, Si, Do.

Or if we begin with F, and from it form the Diatonic Scale, in the

Major Mode, the fourth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Ke.y of F Major.

• Do, Re, Mi, Fa, Sol, La, Si, Do.

Or if we begin with E, instead of A, and from it form the Diatonic
.Scale in thf Minor Mode, the second, or F, will require to be raised,

by a sharp, one semitone.

Example of the Diatonic Scale in the Key of E Minor.

*^"
La, So), Fa, Mi, Re, Do, Si, La.

Or if we begin with D, and from it form the Diatonic Scale, in the
Minor Mode, the sixth, or B, will require to be depressed, by a flat,

one semitone.

Example of the Diatonic Scale in the Key of D Minor.

La, Sol, Fa, Mi, Re, Do, Si, La.

When the Major and Minor Mode agree with respect to their Sig-

nature, they are denominated Relatives : thus, C Major is the Rela-
tive of A Minor ; A Minor is the Relative to C Major ; G Major is

the Relative to E Minor ; E Minor is the Relative to G Major, &c.
The Relative Minor to any Major Key is its sixth above, or its

third below ; and the Relative Major to any Minor Key is its third

above, or its sixth below.

OF THE QUALITIES OF THE SEVERAL NOTES WHICH
COMPOSE THE DIATONIC SCALE.

The seven notes (for the eighth is but a repetition of the first)

which form the Diatonic Scale, in either Mode, are known by the
following technical appellations, which arc descriptive of their pecu-
liar character and relative situation, viz.

The first, or Key Note, is called the Tonic, because it regulates the
tune of the Octave, and upon it all the other notes depend.
The .second is called the Supejvtonic, from its being the next above

the Tpnic.
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The third is called the Mediant, from its being midway between
thp Tonic and the Dominant. It is the most important note in the

Diatonic Scale, since upon it depends the nature ot the Mode.
The fourth is called the Subdominant, from its sustaining the same

relation to the Octave, which the Dominant sustains to the Tonic ;

beiDg a filth from the Octave, as the Dominant is the filth from the

Tonic.

The fifth is called the Dominant, from its importance in the Scale,

and its immediate connexion with the Tonic.
The sixth is called the Submediant, from its being midway between

the Tonic and the Subdominant.
The seventh is called the Subtonic, or Leading Note, from its being

immediately beneath the Octave, and because upon hearing it the ear
naturally anticipates the Tonic.

The last note in the Base i« always the Tonic ; if it be Do it is the
M-ijor Mode, if it be La it is the Minor Mode. The Major Tonic is

always the fir«t degree above the last sharp, or the third degree
below the last flat, of the Signature. The Minor Tonic is always the
first degree below the last sharp, or the second degree above the last

flat, of the Signature.

OF DIATONIC INTERVALS AND THEIR INVERSION.

Bv the unequal division of the Diatonic Scale, (which consist* of

tones and semitones,) fourteen Intervals are formed, which are as

follows, viz :

Unison. This cannot properly be called a.

Interval, although in composition it is consider
ed and treated as such ; as C, C. "I

E,'~5E=1

Minor Second ; as from E to F, consisting of

one semitone.

Major Second
one tone.

as from C to D, consisting of

Minor Third ; (called also \he flat third or

lesser third ;) as from L to G, consisting of one
tone and one semitone.

Major Third ; (called also shurp third or

greater third ;) as from C to E, consisting ol

two tones.

Perfect Fourth ; as from D to G, consist-

ing ol two tones and one semitone.

Sharp Fourth ; (called also Tritonus ;) as

from F to B, consisting ot three tones.

Flat Fifth ; (called also imperfect or false

fifth ;) as from B to F, consisting of two tones

and two semitones.

Perfect Fifth ; as from C to G, consisting

of three tones and one semitone.

Minor Sixth ; as from E to C, consisting of

three tones and two semitones.
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Major Sixth ; as from C to A, consisting o

four tones and one semitone.

INTRODUCTION TO THE ART OF SINGING
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c

\ "Hm
Minor Seventh; (called also flat seventh ;)\

as from D to C, consisting of four tones and > Ex.
two semitones. 1

-©-

Major Seventh
;
(called also sharp seventh ;)

as from C to B, consisting of five tones and one
semitone.

Octave ; as from C to C, consisting of five

tones and two semitones.

Q__

I
-hi

When the lowest note of an Interval is placed an Octave hi°-her, or
when the highest note of an Interval is placed an Octave lower, such
change is called Inversion. Thus by inversion a

Second

Third

Fourth

Fifth

r Za becomes a Seventh,

—©ZJ

'——ZZZZJ becomes a Sixth,

~HZIJ becomes a Fifth,

zzrzrnzJ
_-©-

—
;

' i t l becomes a Fourth,
zzzz§zJ

mm
in

Sixth

Seventh

— q—J becomes a Third,

becomes a Second.

ill
:zezzaz3

and a

-©-

The Diatonic Intervals are either Consonant or Dissomrt. The
Octave, Fifth, Fourth, Thirds, and Sixths, being agreeable to the ear
are called Consonant ; and the Seconds, Sevenths, and Sharp Fourth
being less pleasing are called Dissonant.

OF THE CHROMATIC SCALE, CHROMATIC INTERVALS, &c.

By a division of the Diatonic Scale, ascending by Sharps, and de-

scending by Flats, a scale is formed of Semitones only, which is called

Chromatic.

Example of the Chromatic Scale ascending by Sharps.

1 2 3 4 5 6 7 8 9 10 11 12 13

zzzzzzzzszza:jzzazgazz© \

Example of the Chromatic Scale descending by Flats.

1 2 3 4 5 6 7 8 9 10 11 12 13

[zzzzzzzzzz_z_ T~®~k®~g~<n~hr^
~~r~ "

-©-fe©—cyber
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Here we have twelve distinct sounds, from each of which as a

Tonic, by the use of flats or sharps, we may form the Diatonic Scale

in either mode.

From this Scale are also derived the following Chromatic Intervals,

vaz

Extreme sharp,

from C to C*.
or Superfluous, Unison

Extreme sharp, or Superfluous, Second ; as

from C to D*.

D*toF

Extreme flat, or Diminished, Fourth ; as >

from D* to G. J

Extreme sharp, or Superfluous, Fifth ; as

from C to G#.

Extreme flat, or Diminished, Sixth ; as from )

D* to B b.; S

Ex.

Extreme flat, or Diminished, Third ; as from ) £x

?:

ZDzS§zJ

Ex E?z£©Ezzi|

Ex. EEz^zzzi

Extreme sharp, or Superfluous

from B b to G*.
,M ,.} E,a|=?yj

Extreme flat, or Diminished, Seventh ; a9 I „ 3J»iS~ZZJ
from D* to C. i

M —r^ZIZzl

Extreme flat,

from C#. to C.

or Diminished, Octave ; as

} E'.afea—

The Scale is also subdivided into smaller Intervals called Dieses,

or Quarter Tones, as from C* to D b ; or from G* to A b, fcc. and

thus divided, it is called the Enharmonic Scale. These distinctions,

i however, although theoretically important, are of little practical

! utility ; since upon keyed instruments, as the Organ, or Piano Forte,

the extreme sharp second, is the same as the Minor third ;
the ex-

i treme flat third is the same as the Major secand, &c. and Ibe same

kov is used for C* and D b—for G# and A b, be.

It is believed that, with the assistance of a judicious mstructer, the

foregoing principles will he sufficient for all the purposes of vocal

! performance. To such as wish to become acquainted with the The-

1 ory of Music, Callcotl's Musical Grammar, Kollman's Essay on Mu-

I

sical Harmony, and the articles on Music in Rees' Cyclopedia, are

i
recommended as the best works which have been published in ihis

I country.



EXPLANATION OF MUSICAL TERMS.

A, signifies id, for, at, with, Sic.

Adagio, (or Ado.) signifies the slowest time.

Ad libitum, as you please.

Affettuoso, temler and affecting.

Air, the leading part.

Allegretto, a little brisk.

Allegro, (or Alio.) brisk.

Alto, (or Counter Tenor,) that part which lies

between the Treble ami Tenor.
Amoroso, in a soft and delicate style.

Andante, rather slow and distinct.

An'lantino, somewhat quicker than Andante.

Animated, with «pirit and boldness.

Anthem, a composition for vocal mu^ic, the

words of which are generally selected from
the Psalms, and used in divine service.

Ardito, bold and energetic.

Aisai, generally used with other words, to ex-
press an incre tse, or diminution of t «e time
of any composition ; a«, Adagio assai, more
slow ; Allegro assai, more qnick.

Base, the lowest part in a harmony.
Brilliante, signifies that the movement i9 to be

performed in a gay, sho vy and sparkling

style.

Canon, a vocal composition, in two or more
parts, so constructed as to form a perpetual

fugue.

Ca/Uabile, in a graceful, elegant and melodious
style.

Canto, (or Cantus) the Treble.
Chorus, signifies that all the voice9 sing on

their respective parts.

Con, with ; as Con Spirito, with spirit.

Crescendo, (or Cres.) to increase the sound.

Da Capo, (or D. C.) to return, and end with

the first strain.

Diminuendo, to diminish the sound.

Dolce, sweet and soft.

Duo, (or Duetto,) two ; as two voice9 or in-

struments.

E, and ; as Moderato e Maestoso, moderate and
majestic.

Expressione, an expressive manner.
Expressivo, with expression.

Forte, (or For. or F.) loud.

Fortissimo, (or F. F.) very loud.

Forzando, (or Fz.) implies that the notes over
which it is placed are to be struck with
particular force and held on.

Fugue, a piece in which one or more parts lead,

and the rest follow in regular intervals.

Giusto, in an equal, steady and just time.

Grave, (or Gravemente,) denoting a time slower
than Largo, but not so slow as Adagio.

Grazioso, a smooth, flowing and graceful style.

Largo, somewhat quicker than Grave.

Larghello, not so slow as Largo.

Lamenteuole, denotes that the movement over

which it is placed is to be sung in a melan-

choly style.

Legato, signifies that the notes of the passage

are to be performed in a close, smooth and

gliding manner.
Lento, very slow.

Maestoso, with majesty.

Moderato, moderately.
Mezzo, half, middle, meau.
Mezzo Forte, moderately loud.

Mezzo Piano, rather soft.

Perdendosi, signifies a gradual decreasing of

time to the last note ; and a diminishing of

tone, till entirely lost.

Piano, (or Pin.) soft.

Pianissimo, (or P. P.) very soft.

Poco, little ; as Poco piu lento, a little slower
;

Poco piu allegro, a little quicker.

Quartetto, Four voices or instruments.

Quintetto, Five voices or instruments.

Sempre, always, throughout ; as Sempre piano,

soft throughout.

Siciliano, a composition of f or f , to be per-

formed slowly and gracefully.

Solo, for a single voice, or instrument.

Soprano, the Treble or higher voice part.

Sostenuto, a word implying that the notes are

to be sustained, or held on to the extremity

of their lengths.

Spirituoso, (or Con Spirito,) with spirit.

Staccato, notes to be staccated, must not be

slurred, but performed in a distinct manner.

Symphony, a passage for instruments.

Tasto, no chords.

Tempo, time.

Trio, three voices or instruments.

Tulti, all ; a word used in contradistinction to

Solo.

Verse, one voice to a part.

f'irace, in a brisk and animated style.



LESSONS FOR THE EXERCISE OF THE VOICE.

Or Major ascending and descending. ., G Minor ascending and descending.
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do, re, m ;

. fa, sol, la. si, do, do, si, la, sol, fa, mi, re, do. la, si, do, re, mi, _/?, si, la, la, tol, fa, mi, re, do, «i, la.
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OLD HUNDRED. L. M. Arranged for Two Trebles, Tenor aud Base.

ond Treble.Second Treble.

rfczczz!

£"~bid
_d Izj

-
d'liin-p 1"-"-ld-"- «£,

Be thou, O God, ex - alt - ed high, And as thy g!o-ry fills the sky, So let it be on earth display'd, Till thou art here as there obey'd.
Treble.

6 5-^6 6 5 6

ARUNDEL. C. M. New Arrangement.

f 0"ta?s:— t
-|"t '-T-fa-*—It— >

_
-f t tiP^— i+ r - T-a-«- , -e-i- , -3-« , •£ rr-if^— i -ri—n-

I'lizJlzlzHl- iilliigliMiilJill^lililllifp
All hail the pow'r of Jesus 1 name ! Let an • gels prostrate fall, Bring forth the royal diadem, And crown him Lord of all.
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Maelzel's Metronome.

I

66. OLD HUNDRED. L. M. Martin Lutlicr.

#-K
Maestoso.

Alto.

Treble.

:Base.

**=°*mmm^^m!^smm^m&
Be thou, O C«d, exalted hiirh, And as thy glory fills the sky, So let it be on earth <1i.-pUy\l, Till thou I rt lure as there obey'd.

U C> /ft /P

i #y PiP Tgrirgregg
fcHt-

6 5«6

II. AC H. 4

VIIpJIppI llTir?nrTT3gFlBf
87 5 6 56 *6
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Sosrenuto Adagio

OWENS. L. M. 6 lines. Mozart.

EE3
p.

to ,J J
J iTOT^iy^fTrfl' f N-'Ni rrJfTFTTJ u°J ffiTrr

Lord, when my thoughts delighted rove, Amidst the wonders of thy love, Sweet hope revives my drooping heart, And

^ 666 6 6 6665 7 - — —
4. 4. 3 h — — —
3

jEBEpEB^^
i i i

Cres. s—v, P. F. ^—

bids my fears and doubts de - part, Lord, so my thoughts de - light - ed rove, Amidst the wonders of thy love.



£88.
Andante.

L. M. 6 lines. Uoslellow. -rMORNING HYMN.

Soon as tie morn ta-ldtea your eji-, And, from sweet sleep, relresh'd you rist, 1 link on the Au • tbor of the litj'it,

l

<fi).b—izrzz

4-6 6 6
3 5

.3 3 6-1-
3 3

t I

8 6 7
7 6 *

I I I—z~iizzz:—i:zzzz=zizizz:*zizszzszq:zqzz3C^

And praise him for the glorious si«;ht ! His roer - cy in - fi - nite a - dore, His good-ni-s in - 6 - nite im-plore.

3!rzpz33S|==szJzD==*zJ=nr=ftri=s—£rlzczlz»z:f:z::zzzz[zz£z*:l:p:zzz5l

667 ^7 6616+667
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28 84. ANGELS HYMN. L. M. Tansur.
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High in the heav'ns, eternal God, Thy goodness in full glory shine9 ; Thy truth shall break, thro' evVy cloud, That veil? thy just and wise designs.

:zpi:z]z=:iri:=p-i:a;z-:pzpxrT* _Pzz|:JZziSJizzd rzz fr'-^F-l-lr^-PT'"7
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6 5 7
4 3
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69. VIENN\. L. M. Beethoven.

The rising morn, the closing day, Repeat thy praise with grateful voice ; Iu both their turns thy pow'r display, And, laden with thy gift« rejoice.

6 7
5- tr

6 £6
4
3
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72. PORTUGAL. L. M. Thorley.

v *h r i r r~fT~Tffff? ° •H-f-ffr t f r ifTyi n
could I soar to worlds a bove, The ble^t a - bode of peace and love,

6 8 7
4i

6 *6 6 6 6 7
4< t -o-

How elad - lv would I mount and fly, Ou an - icels
1 wing?, to worlds on bigfa !
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30 92. St. PETER's. L. M.
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To God the great, the

Harwood.
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ev - er blest, Let sons;s of hon our be

1
ad - drest
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His nier - cy firm for - ev - er stands, Give him the thanks his love de - mand?
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Legato

ROW EN. L. M. Haydn. 31
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Up to the fields where angels lie, And living waters gent - ly roll ; Kain would my thoughts ascend on high, Bat srn hangs heavy on my soul.*—

t ii aujfrfr^ j-
1 J|J]j j iJifflrtCp lff rfr
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3 4 5 454 3 5 4—3
2 3 3 J
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WINCHESTER. L. M. Dr. Croft.
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My God, accept my early vows, Like morning incense, in thy house ; And let my nightly worship rise, Sweet as the ev'nin^ sac - ri - lice.

-1 s-aiffgi-3f-3h?3eeeee^^S^e^bes^^^es^^^^^^^S.
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88. ISLINGTON. L. M.

izSzzpz: :zz—•—f~F~|»—F-t-^-P^—+E&Jd
This life's a dream, an emp - ty show, But

zirT^zlr
• j\

= \f=^:f
go,the bright world to which I

~zi_:

7 4 6 4 64 54 667
3 3 3 32 4 *

P.

im/> _ _ ,_ „C -— _m.Mt £_ p_ . (• P * n - o -

Hath joys sub - stan - tial and 6in - cere, When shall I wake, When 6ha)l I wake, and find me there.

F.



STERLING. L. M. An Ancient Chant.

(
ffirip r r^ 'm&iQiJWij Jw\h i.ujhmeg
ffilTiriTl^^ Hi' irir r nr p r i^*

O come, ldiid anthems let us sing, Loud thanks to our A)-migh - ty King ! For we our voices high should raise, When our salvation 1
! Kock we praise.

rrmn riran irrffprrrnTnTTT r iro i j j Jra^^ 6 6 6 5 7 6 6 5— —7

£60.
Sost.-nuto Adagio.

6 6

GARDNER.
5 7
43 -
L. M. Viotti.

5— —7
43 -

How plea-ant, how di-vine-ly fair, O Lord of ho«ts, thy dwel'ings are? Wnn long de-sire my spirt faints, To meet th'as-sem-blies of thy saint'.

4 5 6 7 5 fi 6 7 6 — — 3 6—3 4.66636 1. 5 7

H. & H.

5 6 7 5 6 6 7 8= 3 4- 6 6 6 J 6 » 5 7
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34 84. BATH. L. M.

P=k:§:Lr[:L±i:Ls—hi"

—

w-h©

HOfeiIE&G ^n~r"~ T"","=T'"~P " Te^ T^,"=T" ^,
"

^z£z£izzbs
T^-_T-r,-e-Q-r© r=x—=—e- r-Q -^g^ajTepEBr^

-#

Lite is (he time to s rve tbe Lord, The time t'irmire the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

SB iscsiqi

—%-.iiiiiiiiKi~sjiEK:
6 6 8 7

J-|_l (_.i—\-±—ei a.—8.^-.

—

a.i^,-~± a-eli—-1—l
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&-\—I—i

—

=^-t——i-©J_
#6 6 4 6 s—• 4 ** 6 6667
4 3 3 5 4
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88.

Ice.

SEASONS. L. M. Pleyel.

I
^J^gfejggg^lff^P^^^^r^^i

-#.#1

^zzz^rtExiE: :z^E:E£lE*E:lt^
Thy eoodness, Lord, doth crown the year, Thy paths drop tatness all around ; And barren wilds thy praise declare, And vocal hills return the sound.

I!

F.

7 5 6 | 6 7 7 6 7_ Voice or Organ. 87 6 8 7 5 g 6 77



84. CUMBRRLAND. L. M. fa rev. ss

l^3Bl

er blCM ;

My soul, in - «pir'd with sa - cred love, God's ho - \y name for

£il*zi

=P

65 - 6
4o - 6 2

4. 3
6 •#<")

4
3

C 6 7
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* t* - :i J §* i 3_i_§!-^_
; »•* IJil

-s--f-s i~ffr~5~T~g~Q —

-

Q—I—© —1
1 r ) IflJJI

Of all his vour9 mind - ful

©~*zi:

prove, And still thy er.ie - ful thanks press.

IEEE
3_ -g-—^ —Q-^-

6 4
3

6 4. 3
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6 7 5 7 5 7
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36 69. POLAND. L. M. 6 lines.

Maestoso.

Wranizky.

i»4r2Er^r#_ (

«_ii©-st-
)
^i_A—p_i:Q_«:j_d_ :

jzi: zfczzizi-zj-:*. zjz: pdzszfesz ;:3z3Jza_z;zl:ai:s:i3z5:4

C
zpzfzEpz3|z§fiS: zzzzzrji?zrfez^z&iz

O God, my strength, my soul's de sire, To thee my heart and voice as - pire
; For thou art ko> d, as well as great;

;
:t^==::

tzT-hZT^—P-j—i:p_s?_^z:_p—zjjzz!z»::l_zi_d-zfcl_pJzzLi—i—zj

—

1-p-p J p.. I a.&zzi-—p_ir.2zzpzf7ztiszf

5 6 7 v y 6—7 4 6 4.

6 - I 35 3 3

r-

And mer - cy is thy judg-nient seat. <) God, my King, with ho - ly fire, My heart and voice to thee as - pirt

.

6 8^7
4 tr - 6 6 3 6 6 65

%
?



f 88.

Con Spirito.
|

GLOUCESTER. L. M. 6 lines. Milgrore.

lp^piEiip^fpE^!
:

tIlliifiifi£iIi§iiii[?iili3

tb

[

I U 1 4—14-

1

1 Hu l U I I T ' II II) -t I r It f
li Tlf i 1

1
i

eep your awful lyres ! To you the fa • cred right be - long*,An5els of light, e - the - real fires ! A - rise and sweep your awful lyres ! To you the sa • cred right be - long*,

a 6 7 6
3 4 5 4. 3

6 6 87O o /
J 3-

To raise the lay, and lead our songs. Ye in his courts of plo - ry dwell, And best his pow'r and ijrace can tell.

6 87
4. *— an I

5 8 7

i



38 U BRENTFORD. L. M.

,—

s

^~s P. Second Treble. Alto. ,-v —s

Bu-ried in sha-dows of the night, We lie, till Christ re-stores the light, Wis-doiu de-scends to heal the blind, And chase the dark-ness of the mind.

P. F.

3FWff¥zRF*¥iFz
rlz

\^ieSi^I^^iai :*^—=Sgz~-^zF^izT-l :»=f:;^^rtt1Ig ft
h jitt'~zw"T

—

r"T"[_—£zxci-iz^zi 1—tiz£z£"3~*zi!zLuJziizzzzzi—zzzzts—

J

_
si~cr~i i ' ~tlt^-

*"T3b *izJi

"4. Maestoso.

6 6 5 7 5 6 6 7
4. 3 4.

Accompt.

L. M.

Voice. 6 5

Giardini.

7 5 66 7
4

f£z£3zi3z3zIz;>E©ze|£.rf^
izSEzzz*rzz±g3zzrfc^

Je-sus, rny all, to heav'n is gone, He whom I fix my hopes up-on ; His track I

^S

Z

^ZQZSZpzi^Iplbpipip"JC5X5I -_Z "j~®~p|~^jJ (JT~ I

Je-sus, rny all, to heav'n is gone, He whom I fix rny hopes up-on ; His track I see, and I'll pursue The nar-row way, till him I view

t=E£i^35=3fi:l-:5LSSdz#-lK

P
z&Iaztzzzz^:+zazSi:dzdiSzj|

4. 6
3

3 3 3 6 4,

3
6 4 fi

3 5

DZ
9 8- 65 7
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-

#6 8^-7 5i
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66.

Mao'toso.

MONMOUTH. L. M. Martin Luther. 39

I

In robes of judgj - ment, lo ! he comes, Shakes the wide earth, and cleaves the tombs ; Be - fore him

. g ff I , i _

_

( , mm __^_

8 7 6 87 6 8 7
i

4 6 —
3

[

a*
:

^^^T ^~~
3 T JTHTTtp J U^^1^^^^^??^^^^^

;=j:;z*z^z#zjzpzizpzj=pr8ziz^=g£iiai«T»iz-z

4=3
tire. The mountains melt, the seas re - tire.

H3"^,. •"•"«— 3»~T —

P

p—T~P—l~~n~T~P~P—r~P F~T i*~r~ tf~T~P~1~P~T~P

burn* de - vour - inj fire, The mountains melt, the seas re - tire. The mou

87 5#6
4
3

6 - 6 4
3

5 6 6
5 3

6 87 6 8
4
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92. PORTSMOUTH. L. M. Gelioeck.

ii^piiipe:pSiilipililiiiiSii

Indulgent still to my reauest, How tree thy tender mercies are ! With lull consent my thoughts attest, My gracious God, thy faithful care.

6 6 5 4.66 9*67 6 6— 6 3 3 3 3 3 3 '3 3 3 6— 3 6 7

92.

43 2 " 5 7 64
ROTH WELL. L. M.

If:

raise ye the Lord, let praise employ, In his own courts, your songs of joy ; The spacious firmament around, Shall echo back, Shall echo back the joyful sound.

aSMH-MHtefflg^Mgssm
•m •-

3ffl
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ffiElfsy^gara
1

i
:

*f^ifflir^fh-R??fIff

6 6 7 6 ^6 6 66 7 6-- 6 4-65 6 6 8 7 | | 7
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84. WINCHELSEA. L. M. Prelleur. 41

^s
[a:n

>2:pi= PIP!
Incumbent on the bending sky, The Lord descended from on high ; And bade the darkness of the pole, Hencath his feet tremendous roll.

6 5—6
43 —

GO.

8 -7

[ARRET.

6*6 6
4
3

4 6 6
3 4

3

L. M.
s-

izsztpzpipz:

6 5 4 4 6 4
4 J 2 2 3

Dr. Wainwright.

8 — 7

4 3-

-^IP-JZ J fZIJ-piip^a^I2_#T* t^lTfct^.. t-L̂ L| f_I PT.p_J._1 2_^L_^1 2Z_ 3 _I 153 1_

i^ip?iiie^imifi£zrp:is . P~T-.zirzLzzpiazpi.£ztzipz£ip7:|:ii^

Thy mercies, Lord, shall be my song, My song on them shall ever dwell ; To ages yet unborn, my tongue Thy never failing truth sIkiII tell.

izbUE: iiiiiiiiiiiiiiiiii
tdi—BiPiTtl
~JpzBp:pfcjpzttEp=B:^:SiiJ3?

I
6 6 67 " 6— 6 43 ~ 4 6 4 6 " 65 78 7 6 87

4 5 2 3 4365 4
6 6 7
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42 92. LUTON. L. M.
r.-fcfrJrT^"rl"1rRTiTj~lTli^~T""i»Tiip>r"~Fzl:

—
jtji^i—riHTl^lnrJrJ 1 7rttizPrTzr'~5~T3x:

k-

-)3hi2-K-I:—P+P+--P-P+I—F+h1!--? P+p-r-P?- 1—^-P+PI-^+P—P +*--h+p-p+Pl--+P-p4-+--p P-T-P-'

With all my pow'rs of heart and tongue, I'll praise my Maker in my song; Angels shall hear the notes I raise, Approve the song and join the praise.

65667 5— 4.6*36 *
6 5 7 — 663 6~74.34. 4.3335 4- 4

88. TRURO. L. M.

5 7

Or. Charles Burtiev.

^ffi^zfetfeSzfc:„3TZEip

£zi

IIIililllliSS@§l§iiiI§Si§ii

low to the Lord a noble song, Awake, my soul, awake, my tongue ! Hosanna to th'Eternal

i[^h*i'
I

[: T.i|]| 11 1 irTi\i\p-i-f I' i i|.i| pgiiiif
i

\\ nT M^-^rT^^-H^^^
6 5 6 7 6 6 4 6 *.

4 2 3

©zizzir
S3 6 93 6 98 67 3 3 307 333 3 666 6 7* 76 45 8 5—6— 5 4
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% 34.

a Dolce e legato.

MILTON. L. M. 6 lines. Haydn. 43

There is a stream, whose gentle course. Surrounds the cit - y of our God. There is a stream, whose gentle course

6— — 5—
5 43

6 98 7 6 6
4

8 7 6*— 4

I! .yirr rip r ir/ipJ^M »i
z

i IT .rJr ri-pi-c-jj t?fCJ r-^ t rffi
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FT *"!'» m 1 lTTdTH~T
~
rr~-Hr1lift- '»"^P--; '

"I 4-H^
z d-i^d 1— 1--—* -t-3-J-P^-!—Cztziijzzp—i>__^—i_g_3_g.il— 1—C-it-y—LPlj_ ___i—x 1J_

Surrounds the cit - y of our God—

A

sac - red riv - er, from whose fount, The liv - ing wa - tcrs flow abroad.

t
6 n 7 6 * •#

76 6 5—6 .66 65 4 6
* 3 4 3 2

9 87
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41 ^ 80. EVENING HYMN. L. M. Tallis.

_!P_ l_jgj /^\ _(t

Glo - ry to thee, my God, this night, For all the blessings of the light; Keep me, O keep me, King ot kings, Beneath thine own Almighty wings !

sifigiiiiiiiiigiiiiiipiiiiiiiiiiiiiiiii
80.

Adagio e sempre piano.

6578 66 6 6 7
4 U 55 5 5

GERMANY. L. M
65 786 6 — 65 7— 56466 6743555 5—4343 3 5 4

Beethovea.

Softly the shade of ev'ning falls, Sprinkling the earth with dewy tears ; While nature's voice to slumber calls, And silence reigns amid the spheres.

immmmMsmmmMm^mmwmsmmL:
4 6 6 6 7
3 45

7 6-3* 6 5986 7
tr 4 2 7 64 t-

76 6 7 6 5 6 6 7—
5 5 4



92.

T

CASTLE-STREET. L. M. 1

f li 3=

Lord, in thy great, thy glorious name, I place my hope, my on - ly trust ; Save me from sorrow

— — — -^t^M -A. -^^g^— r
— ^™ ~~r "^ ^*" ^™— ^^™™— «-» -* —* — — - ^m - -A. —»

|
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4. 6 |6&5
6 6 6 7
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Second Treble. Alto.

*l
l

' H r J-JlV: y^3^r3*^J J:i J «i:"J U.j.i. -1 1-1—<

—

i-l 1 1 I Th-**1

guilt and shame, Thou er - er grs - eious, ev - er just. Thou ev - er gracious, ev - er just.^MH^j r?r"^W^^T^^IW^^1

• .6 6 & -b r 5 or
§ 5 Orcan or Voice.
4 J



46 96. NEW SABBATH. L. M.

liiiiliiil^lll^lSiiiiliiiilSiiil
Isaac Smith.

_^_ ~^^m m£" -*^i» -mf o .-•-
- ...:&- x!L "^: __-^m_

For thee, God, our con - stant praise, In Zi - on waits, thy cho - sen seat
;

** V% r l|pgp~p f-fff i i 4 i r l-T ~FTT I'taf.fi.T'i
6 4. 6 667 6 5656 4 65

3 4- 4343 343

Our prom - is'd al tars we will raise, And there our zeal - ous vows com - plete.

4
""

6 56 7" 65 6—4 66 C7 5 6 6 5 7
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iiaafc=ft_
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L.ir^o.

MEDWAY. L. M. Pergolesi. 47

r
iillll£ ! "iliyiiiiiiSiiiiiiliiililiiilga

. -e-,P ,--,
,

; Amidst ten thousand tho'ts I rove, Forgetful of my highest love.

iliilSiilliliillgliiH?
My God, permit me not to he, A stranger to myself and thee ; Amidst ten thousand tho'ts I rove, Forgetful of ray highest love.

B
9

80.

6*6 6 6 7
4 i *

ELLENTHORPE. L. M.

7 6 7
1

*=*
Linley.

^(t-f.

. YrjUU-1|4-I-?—|~j)--lpT}-r- 1 ILu_1jL-L1LJUI~L—1L-L1 1 I.Jl-JLJLILL ULL_- LiUI-ul-JE:
Say, how may earth and heav'n unite ? And how shall man with angels join ? What link harmonious may he found, Discordant natures to combine.

Loud swell the pealing organ's notes ! Breathe forth your souls in raptures high ! In praises men with angels join ;—Mu-ic's the language of tiie sky.

6 6 7
5

6*666 687
4 5 4-* 6 4 3 4—

3 »- 6 3 6 5
5 4 3

6 74
3

8 7 * 5
6 5 4 3



48 £ 80.

.. Cantabile 6 Sostenuto.

WESTON. L. M. Beethoven.

Now night in silent grandeur reigns, And holds the slumb'ring world in chains ; Pale from the cloud the

6 546666 6 7— 3
2 4 5—8 C 4 3

iJUi

—

moonbeam steals, And half ere - a - tion's face reveals

—

And half ere a - tion's face re - veals.

--#—d—
ppgiiEpgig|gJEgpg;lipEigiE£g!

8 7 43 G 6 6 — — 6 4,3 *% % 7
4 5 4 3



£76.
Moderate).

ZION. L. M. 6 lines. Pleyel 49

How sweet thy dwellings, Lord, how fair, What peace, what btias, in - hab - it there. M ith ardent hope, with strong desire,

.^_^.

^ "7-r-»—i»—*

—
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6 7 6 C 5 7
4. fa— 5 — 6 7

frr-fer

My heart, my flesh to thee aspire
;

I burn to tread thy courts, and thee, My God, the living God, to see.

p r iu r vr J i i.^^FfrnTrnfTPr * J- J
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^ h r ^ i r r r r m rrr r i r
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50 £80.
Andantino.

CAMDEN. L. M. 2 verses. Mozart.
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The saffron tints of morn appear, And glow across the blushing east ; The brilliant orb of day is near,
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7 7 6563 7 — — 756 56*6
4 4 4 3 5 5
2 2
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To dis - si - pate the

I

the ling'ring mist ; And while his mantling splendors dart, Their radiance o'er the kindling skies.
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CAMDEN. Continued. 51

To chase the darkness of my heart, A - rise, O God of light, A - rise, a - rise, a - rise, a rue.

35Z€ZI ZZSZrZ-ZTZiZ^iZ rZ~Z

ILZZzgci zz*

f 76.

75 5 56 # C #6
8

*6 6 6 7
4

St PAUL'S. L. M.
Iftonz^

12" p.

Dr. Green.

^fPJsliilillilliiiglilSIIiilittr.tpfi, . t M
-

^.eiSzsic.::nzzczp:i::pi5Zipz*:zipg:pzx*|?pizzezz:gzr^

Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoice, And in thy praise exalt our voice.

ztrzrzzz!!
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52 84. ALL SAINTS. L. M. W. Knapp.

izrisiTTzzzzizszPzzpzjzze—

-

X
God of the Sab - bath, hear our vows,)ur vows, On this thy day, with - in thy house !

— 7 6-4 — 5 6
3
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6 6 (5 6 7
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And own, as grateful
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cri - fice, The songs which in thy tem - pie ri«
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120. PARK STREET. L. M. Yenua. 5.3

^mmmmmmmm^^mimmimm^m
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Hark ! how the choral song of heav'n, Swells full of peace and j°y. bove ! Hark! how they rtrike their

--1 1
i «-v—^-';^-4: j rf'r r t prrg^n rnrrfr^

__, r__Q_#^
[—t— I)—I—«—|_#_Z_a-#—T-,

golden harps, And raise the tuneful notes of leve ! And raise the tune - ful notes of love.
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WALTHAM. L. M. 6 lines.54 j* 60.

Tahtabile £ Sostenuto.

Beethoven.

#-r~« r-rT- P--r-Q —&1-&2.— &1 p—P-T-r

v'rence and awe be-come the tongue TWith ho-ly fear and hum-ble song, The dread-ful God, our souls a dore
;

Rev'rence and awe be-come the tongue That

l==£KS!=F*£-?-rf^=T=P-?"-fP--

76 5 5 * 587
* 4. 3 *4
3 o tl

4 6 9 8 65
2 7 6 43

G 5 6
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r^rRS
speak* the terrors of his pow'r. Rev'rence and awe be - come the tongue That speaks the tenors of his pow'r.
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•80.
Alto Dolce.

SALISBURY. L. M. 6 linos

:*Zizpzz

Haydn. 55

zpzrLEz±^K:l=r:fciEEzt:i£=f?z:i-3

Lord, thou hast known my in - most mind, Thou dost my path and bed in - close ; My waking soul on thee relies,

S liSi
76 6 76
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On the* mv sleeping thoughts repose : Where from thy presence can I fly,
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Lord, ever present, ever nigh ?

1— _j—

i

6 —
11111

6 6 6 7



56 BRIGHTON. L. M. 6 lines.

Second Treble.

^iliiiillgiilliil^i^SS^lliiili
Call me a - way from flesh and sense, Thy word, O Lord, can draw me thence ; I would o - bey the voice di - vine

^^aprT1

^^
3

^^ TTTT171

mmmmmMmmmmmmBmwmw.
And all in - fe - rior joys re - sign— I would o - bey the voice di - vine, And all in - fe - rior joys re - sign.



? 92.

Alto. Fuge.

Treble.

NEWAUK. Stanley, 57

We bless the Lord, the Lord, the just, the good, Who fills our hearts with joy and food ;

Base.

We bless the Lord, we bless the Lord, the just, the good, Who fills our hearts with joy and food
;

3We bless the Lord, &.c. 7 7 3 6 7 6

—

76-
6 5-6 8

m
Who pours his blessings from the skies, And loads our days with rich sup - plies.

Who pours his bless - ings from the skies, And loads our days with rich sup - plies.

H. & H.

Who pours, &C. 5-
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^ 96.

Coq Spirito.

EATON. L. M. 6 lines. Wyvill.

^fCZu'»^#- iziitzp:^^^^^^^^^^
Second Treble.

i i i

A - wake, our souls, a - way our fears, Let ev'ry trembling thought be gone ! A - wake, and run the heav'nly race,

ieigiiai=^iliIli^iiiP;jPiiSiiiM3
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Alto.

:g§zzz i
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And put a cheerful coura.e Awake, and run the heav'nly race, And put cheerful
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•so.
Amoroso.

SOUTH STREET. L. M. Haydn. 59

iillll^iiiEl^liili^laPPlll^lillgiiEl
Softly the Shade l)f ev'ning falls, Sprinkling the earth with dewy tears . While natur
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voice to slumber calls, And silence reigns amid the spheres—a - mid the sphere

*
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60 84, WATSON'S. L. M.

glPl^llliEliliEliiJiiiiiiililllliiliilJ
Tbou, to i whose all - search - ing sight, The dark - ness shineth the light,

•T ~
^2^ -1- " K

.'

• C^ "

~

4 6 6 6 4 6 5
43

^
F. V_^'

Second Treble. ^ Alto. '
J>

Search, prove ray heart, it pants for thee,

P. ^ / F.

burst these bonds, and set me

P. F.

\
6 #6 9 7 5.6 66
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Organ or Voice. 5 n 7



£92. EFFINGHAM. L. M. 6/

s-^ —s
^—s ^s ^, Second Treble. P. Alio. P. ,.

—

s

At anchor laid, remote from home, Toiling I cry, sweet spirit come, Celestial breeze, no longer stay, But swell my sails, and speed my way.

C A. C A. fi A. £ Z. a 4 C A C Cif ^ «!_•. & £ £ T6* 6 4. 6 * 65 6+ 6-t" 66 7
J 4.^ a 4 3 I 3 4.

Organ or Voice.

L. M. J. Hatton.

,«w\ riP4U.n i r i rirrrifro-tpffo+^n i if r r i f^^m
Lord, when thou didst ascend on high, Ten thousand angels fill'd the sky; Those heav'nly guards around thee wait. Like chariots that attend thy state.

»Y1 I 1m i l 1 lL±U-ll-b: ES2jXlUEtiEJ-.l! '.!-[EtLLLILL !ES=53 Ell!
4. 6 4. 6i 6 6 5 ("> 6 ti 3 G 4 6 * « 6 fi S 7
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62 66. DRESDEN. L. M. 6 lines.

^^ ^-^ ^s Fine. ^^ w D. C.

Preserve me, Lord, in time of need, For succour to thy throne I flee, But have no merit there to plead, My goodness cannot reach to thee.

65 6 6 67
4>i 4,

j 6 5
34. 3 I
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2. HAGUE. L. M. From the German, "Heir Jesu Christ dich zu uns wend."

!--V-Q-©+-S-g 1 :?1

:PrP-fTn-:

n

Through ev'ry age, e - ternal God, Thou art our rest, our safe abode; High was thy throne e'er heav'n was made, Or earth thy humble footstool laid.

i
]~l:|zz£:£p=i|:zt3z£&
87 7 5 6 57
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PUTNAM. L. M. 63

Second Treble

Thee will I Moss, my (Soil and King, Nor cease thy wond'rous acts to sing ; From earliest morn to latest eve, Thy praises on my tongue shall live.

46766 60 7 65- -36 6 66 5 5-67-67 98 u6 9 8 667
3 4. 43—4. 4. tr 3 —4 5 — 4 43 6j 4,

WARRINGTON. L. M.
'

gEip£sjife
- ond Trehle.

I

Cbme hither, all ye weary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And rnise you to my he»v'nly home.

7 6 5687 667 6 667 65 7 6 5G7



61

If:

SURRY. L. M. Costellow.

—
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No more fatigue, no more (lis - tress, Nor sin nor death shall reach the place ; No groans shall mingle

5— 6 6 4

with the songs, Whicn war - ble from im - mor - tal tongues, Which warble from im - mor - tal tongues.
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;{UIT0. L. M. bo

iritrfcz^zizzjzzzrizziZTZzzzpzizzazzP—}-©-:
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TJ- JHrlp pi
•ond Treble.
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: -gzz?4:§zz®:izgi"iz*zizdzz?:izzgzz zzz :

Who is this stranger in dis - tress, That

-_!*._n.J i nzWz: i^z±:Jz^zizJ:T^z^iz*zi:!

._(t_ »—•x-ssssseez^eebeeo&xiEyaa- [-o_J_I—

J

travels thro' this wilder - ness ? Oppress'd vsiih sorrows
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and with sins, On her be - lov - ed Lord she leans. On her be - lov - ed Lord she leans.
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66 j* 76. RICHMOND. L. M. 2 verses. De La Main.

m

Vhea we, our wearied limbs to

4> 6
3

5 6 6 4 3
5

4 6
3

8 7 5.
65 43

6 - - - #6
4

thoughts op - prest, And Si - on was our mournful theme. Our harps, that, when with joy we sung, Were wont their

«« #6 -fr-t 6" 7 •#
4 2

3
5 3 3 3 3



RICHMOND. Continued.

if -ft:*
*~

I *—Ht—

tune - lul parts to bear, With si - lent strings ne - gleet - cd hung, On willow trees that wiihcr'd tbere.

^^^rrrrrTrTrri^TirRMirrrTrr~nrB
tune - lul parts to bear, With si - lent strings ne - gleet - cd hung, On willow trees that wiihcr'd tbere.
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f 76.

:^*n—rersn

NORFOLK. L. M.

6 6465 h7 G7

H l

J. Ash ton.

Amidst the various scenes of ills, Each stroke some kind design fulfils; And shall I murmur at my lot, When sov'reign love directs the red ?

sBe^Hai^aBB3D!Eaissai--#
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63 * 72.

3.:pi.p_4-.x
St. ALBAVs

r -©-£

L. M.

z©pj

Vincent Novello.

t=3=u&&t^gts&=azJillSiiiililliilEiii:ii^
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~
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S*l-va-tion is for - ever nigh, The souls that fear and trust the Lord; And grace descending from on high, Fresh hopes of glory shall afford.
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96.
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2 4

St. OLAVES?
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L. M.
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Hudson.
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ts^sBasBiHggBaaa ifflai
-»-Ar- r »TQ/ -4-, J T.Q_£ r_ft_e-Z§P-W P3

:pi™-pqf^pi©i:^i§Jzii2:i:Pi^

Come hither, all ye v.'eary souls, Ye heavy laden sinners, come ; I'll give you rest from all your toils, And raise you to my heav'nly home.
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f72 ASTOR. I, M. J. McMurdie.

Let cv-er-last-ing glories crown Thy head, my Saviour, and my Lord ; Thy hands have brought salvation down, And writ the blessing! Hi th] word.

6 6 4 a 8 7 6 87 65 876.r
> 66 46 66 6 7

tr— 5 b 4 a 5 -Z i>

f 72. WATERVILLE. L. M, 8. Webbe.
a Second Treble.

This is the word of truth and love, Sent to the nations from a - hove, Jehoyah here resolves to show, What his almighty pow'r cin do.

P. F.

7566- #6 9 8 6 5 7 r. 3
7 6 4* -



70 gfO.
Cantablle.

HAMPDEN*. L. M. 6 lines. Mozart

^te^zizsiiz^zszz^zziz-Zi^zi-QZ-Z-Ziz^zzzjziqzztz^pszizzzzrpzzzziizzzzzzzzziziz

|llizz£|^^ tzuzpzzpzzi

r^?-r

I

•zr-»-!»-
;

»~T— j9 *—T~P~~T~{—"[»—!*T'~~»~f T~j^~*~"*ZTZZZgZ'J!
l

;g"l"~gl "|~»

—

j~ TZ»fg Zl C* T'

3

Eternal Rul - er of the skies, How various are thy works, how wise ! How great the wonders

ISliiliiliiii^iiil§IliiiIIi^iiifiii;]
4 64 676 76 .76 S6 6 667 #6 6 #6
3 3 5 4 5 4 -t>5— 4 4 *4,3-3-3 3 3

thou hast wrought, And deep be - yond all search of thought
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Organ.
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HAMPDEN. Continued. 71

-tag»—

•

;-.r»r.T~P~~z*~T~e ~7 T~i»~r~~1~~T

—

m~'*~t~^~*—|»

—

t—

r

P~"*»~t—g~

—

~TY~

£ - ter - n.il Rul - er of the skies, How various are thy works, how wise !

4 o 4
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88. St. GEOR^E's. L. M.

*l 6

3

6 6 7
4p

Retire, O sleep, from cv'ry eve ! The rising morning re-ap-pears ; The sun ascends the dappled sky, And drinks creation's dewv tears.

6 4. 6#6 65 6#6 6 6 7
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72 76. PROCTOR. L. M.

Tte-czsziz^
_«_,_«_ ft_^_p_fi_

r6-IE-

Thus saith the high and lof - ty One, sit up on my ho - ly throne ; My name is God, I

f -A fe-

—

dwell on high, Dwell in mine own e - ter - ni - ty. Dwell in mine own e - ter - ni - ty.
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ft*
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£92.
Alto.

(iEORGETOWN. L. M. Haydn. 73

f^^TrnrrfWfffT^- iWr ifl r * r ' r ^
-*-*•-+—> asi

To ihee, O God, with - out de - lay, Will I my morning horn - age pay

;

For thee I

76 436 5046*6 7 667
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tr* ri.r r i-r ir^Lx r.n f irr^ini r^i' rir-xig
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long, for thee I look, So pil - grims seek the cool - ing brook. So pil - grans se«k the cool - ing brook.
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CROMER. L. M.
i-7*=T l-T-

George E. Williams.

[glliilliSlliillSiigiliiSiiiSiia

Praise to thy name, eternal God ! For all the grace thou shed'st abroad ; For all thine influence from above, To warm our souls with sacred love.

iral 'Ektei+Hfci?r^S llgliSSSg

6 5-66 7 7 6—666667 56 4.665 65 6 6
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6 6-6 666 6 7
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SEMLEY. L. M. F. Barthelemon.

6 6 87
4

:*£b;~;ccp:

EPSr
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&
Great God! to thee my ev'ning song With humble grat-i - tude I raise ; let thy mercy tune my tongue, And fill my heart with lively praise.
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MONTGOMERY. L. M. 75

-#—

-
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iiSHi —P^-d:fT§:gig_
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Stand up, my soul, shake off thy fears, Aud gird the gospel armour on ; March to thegatcsof endless joy, Where thy great Captain-Saviour's gone.

mmimm^&mm^%^smm^^m
3#4 6 6 7

4 #
DO CHARLESTON.

r
L. M.

56 6 6 S7 6 34. 9865H
5 3-4,3

R. Cook.

:h_?t_:ij^iillilliiiEiggliill

From vocal air and concave skies, Let wafted hal - le - lu - jahs sound ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound.
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f 83. EMSWORTH. L. M. or 10's, by omitting the shirs. T. Bennett
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The joy, that from thy
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pres - enre springs,
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To spend one day with thee on earth, Ex
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• 72.

Maesto •>.

TRENTON. L. M. Wra. Shield. 77

Staud up, ruy soul, shake off thy fears, And gird the gospel armour on ; March to the gates of endless joy, Where thy great Captain—Saviour's gone.

C 6 7 6 4 6 5 5^7 ' F 6 6 5 6 » 7

$r*
72. HAPEL STREET. L. M. "\Ym. Mallier.

SE
sinizlz^

M Second Treble

-#r* rrrr&iS
E - ter - nal Source of ev'ry joy, Well may thy praise our lips employ; While in thy temple wc appear, Thy goodness crowns the circling year.
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72. PERGOLESI. L. M

3 ©

—

T -rj

Pergolesi.

JIJ I
- It J JIT^S Q_Hi

H»hH frmrwrTFen I'i* r i rnntrmrnfn
Bless, my soul, the lLv - ing God ! Call home my thoughts that rove a - hroad

;
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|^^ y~T IT TFT7 f r I I" IT r^lTTTTrrfTnS
Let all the pow'rs with - in me join, In work and wor - ship so di - vine.
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30. ANTIGUA. L. M. 79
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The King of saints, how fair his face, dorn'd with maj es ty and grace
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He comes with bless - ings from a - hove, And . wins the na - tions to Lis love.mm^^m* Mrrl J i rtffl fr-pri r HTTP
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80 76. ARMLEY. L. M.

'fy-Zj^**-hQ-±?-h:=a: i^^z^z^^~=B~zti4zM-^~^^EE^^^
Alto. Ad lib.

|¥E|^jg^g^p^Eg|^^E|EggEpi|^E^i|E|g;gpg|gEj
Now let our mournful Bongs re - cord, The

-q-t—

dy - ing eor - rows of your Lord
;
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When he com - plain'd in tears and blood, As one for sak • en of his God.
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MAYHEW. L. M. 81

iiillitfiI=lil^Eligili!i:P^iliigIlliii]f
Or*?

—

n iSSie-etSrSi-e^-P-TS- .a_p a_£ ©_.

Were I inspir'd to preach and toll, All that is done in heav'n or hell, Or could ray faith the world remove, Still 1 am nothing without love.
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34.
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GREEN's HUNDREDTH. L. M.

87 56 5 6
f
3

Dr. Green.

6 7
4
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Bweet is the work, my God, my King, To praise thy name, give thanks and sing ; To shew thy love by morning light, And talk of ail thy tiuth at ni| ht

^ 87 6 8756 3 6" 8 7 6 5 + 6 5 8 3 8 7
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82 6t3. LEICESTER. L. M. 6 lines.

il^isigliyiiiiiiiiiiliiil^^ipgMi
When, 'mid the gloom of night I stray, And heav'n's re - splen-dent arch survey— And mark with rapture and sur - prise,

3
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The va - ried glories of the skies, Ah ! what is man ? thou great Su - preme, That thou should stoop to visit hlra .'
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,• 30 EVENING HYMN. L. M. Jer. Clark. 83

IlillSfliiEililllliiiliiiyi^llIllilslLi
_*s-P T*g-mmmmmmmmmmmwmmMmmMm^

Sleep, downy sleep, come close my eyes, Tir'd with beholding vanities ! Welcome, sweet sleep, that driv'st away, The toils and follies of the day !

6 * 6 7 6 * &5 3—6665? 6 7- 87 3*6 * 6 7 6 -3 6 5 6 8 7
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MIDDLEBURY. L. M.

TflfIfTT'PTlf t! l

9
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"

iHUgiSilS
ireak with thee ? When shall this war of passion cease, Aod I enjoy a lasting peace.Dear Jesus, when, when shall it be That I no more shall break with thee ? When shall this war of passion cease, Aod I enjoy a lasting peace.

a^EL.
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81 • 60.

Lamentevole.

MUNICH. L. JVI. An old German Air.

7^
Twas on that dark, that doleful night, When pow'rs of earth and hell arose Against the Son of God's delight, And friends betray'd him to his foes.

-
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80.
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BABYLON. L. M.
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Ravenscroft.
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2£8 ;rf5:=2:nkfi3i5p£!:i33l3R^

Shew pity, Lord, O Lord, forgive! Let a re-pent - ing sinner live! Are not thy mercies large and free ? May not a sinner trust in thee?
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Alfettuoso. X DARWEN. L. M. 85
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z{zf:~^zzizzdzzzpfzaz^zj—»zzp~zzzz~<ziz«z»zz::izi— gzgzz+xgzi:

Who from the shades of gloomy night, When the lKst t"ar of hope ii

iii!ipy^Ililgililiai?Iiiil§pii!l^
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break the slum - ber

m
Cau bid the soul re - turn to light, And of the dfiid !
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86

ft

•84.
MoJerato.

CAROLANs. L. M. Carolan.

Be - hold the path which mortals tread, Down to the re - gions of the dead !

I

Be - hold the path which m(

.q ^—i-d- ~z^z
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n 6 36 6
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Nor will the fleet - ing mo - ments stay. Nor can we mea - sure back our way.
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•66. WESTBURY. L. M. Prelleur. 87

n

So fades tlie love - ly bloom - ing flow'r, Frail, mnil - ing sol - ace of an hour
;

#6 6 6 *6
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4,3
6 6— 7*6 6
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So soon our trail - sient com - forta fly, And pleasure on - ly blooms to die.
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88 LOWELL. L. M.

Behold the Rose of Sharon here, The lily which the vallies bear; Behold the tree of life, that gives Refreshing fruits and healing leaves.

!-9-#-

6 6 6 7
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UXJ3RIDGE.
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b 3 6 6
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L. M.

hor laid, remote from home, Toiling I cry, sweet Spirit, coine ; Celestial breeze, no longer stay, But swell my sails and speed my way.

s
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80. NANTWICH. L. M. Dr. Madan. 89

Thus s.mh the high and lofty

ztoijpzjzizzzsz

One, I sit up - on my ho - ly throne, My name is

T. S.

God, I

=il$Z*=*Z
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dwell on iigh, Dwell in my own e - ter - ni - ty. Dwell in my own e - ter - ni - ty.
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90 ai. MUSIC. L. M. 6 lines. Dr. Arne.

God of ray life, through all its days, My grateful pow'rs shall sound thy praise; The song shall wake with op'ning light,

656 6 656 6 6 66 5435 5 43 5 4. 5 43 5 6 6 #6 *3

^^^^^^^^^^g^^"»^^l^^^
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And warLle to the si lent night. The song shall wake with op' - ning light, And warble to the si - lent night.
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34. P1LESUK0VE. L. M. 91
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Awake, my soul, to hymns of praise
; To
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God the song of umph raise ;
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A - dorn'd with maj - e9 - ty di vine, What pomp, what glo - ry, Lord, are thine '
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7G. fit. PATRICK'S. L. 31. T. A. Gcarv.

iSiliSiiJSiliiiSiSiS^S^^l
With humble pleasure, Lord, we trace, The ancient records of thy grace ; And our own con-so-la - tion draw, From what thy servant Moses saw.
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C3. WELLS.
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L. M.
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Holdrad.
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Life is the time to serve the Lord, The time t'insure the o-reat reward ; And while the lamp holds out to burn, The vilest sinner may return
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;•?. WOODSTOWN. L. M. ilt.lt. 9J

From all that dwell hflow the skies, Let the Creator's praise arise ; Let the Redeemer's name be sung, Through tv'iv land t>v ev'ry tongue.
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Darkness and clouds of awful shade, His dazzling glory shroud in state, Justice and truth his guards are made, And fix'd by his pavilion n
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94 7-2. St. DAVID'S. C. M. Ravenscroft.

Spzozioz^frzLiekfzFiiPiJzpife

To cel-e-brate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, O Lord, Thy wond'rous works declare.
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65656 6 6 "6 3 6"' 5 6 6 7

72.
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St. JAMES's. C. M.
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3

Conrteville.
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How shall I praise th'eternal God, That in - fi - nite unknown ? Who can ascend his high abode, Or come be - fore his throae ?
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66. St. AXN"s. C. M. Dr. Croft. 95

"#T-I S-T!S~ fipziz§ztt:«i^irip]

My God, my portion, and my love, My #v - er - last-ing all! I've none but thee in heav'n a • bove, Or on this earthly ball.

6 6

88. HOWARDS. C. M.

35 56 6
34

Mrs. Cuthbert.

!f***S

#-^r: adtattteti
?g|pg:|i^a!ii^^Siii;ii||lJ^?gilIi

Lord, hear the voice of niy com -plaint, Accept my secret pray'r ; To thee, alon^, ray King, my God, Will I for help repair.
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96 JORDON. C. M. Harvvood.

Second Treble.

^ate--i~-— i*i ^.ezjihi 1 H-nr^igifi.^TgZfil.-o

—

cLi.rZI.Si—*—i.ora—znr_lll_

Shepherds rejoice, lift up your eyes, And send your fears away! News from the region of the skies! Salvation's born to-day!
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•• 76.
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STAMFORD. C. M. W. Tansur.
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The glorious armies of the sky, To thee, Almighty King, Har - mo-nious anthems consecrate, And hal - le - lu-jahs sing.
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81. St. MATTHEWs. C. M. 2 verses. Dr. Croft. 97
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rp '
^

'i '
rtiTnj r *' J -P 1 Hrtn f I r»rf fTr P *T 'nrn ni

" Let heav'n a - rise, let earth ap - pear !" Said the Almighty Lord ; The heav'ns arose, the earth appear'd, At his ere - a - ting word.
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giiiiiiiiijiiiiiiiiiiiiiiiiiiiiiigiigiii
Thick darkness brooded o'er the deep : God said, " Let there be light !" The light shone round with smiling ray, And scatter'd ancient night.
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98 80. GREAT MILTON. C. M.
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Thou art my portion, O my God, Soon as I know thy way, My heart makes haste t'obey thy word, And suffers no de - lay.

pg|P^Pg|gEiiE||] InzjSzaise ¥. iH]

6 6 ^ 687 60 #6 **6'~6
6 66 56" 3—6 b"^ " 6 8^

4 5 4 4 4

-if

t—«-

Tutti. F.

.^— .—_ -.-._ .

—

T
-—

—

it——p'TP^^-TPiiPT^z^zf-^i^c'-Pi-Pzz^i'-szi^zuti—""izzrin-

I choose the path of heav'nly truth, And glory in my choice : Not all the riches of the earth, Could make me so re - joice.
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oo.

Adagio Affettuoso.

AHLlMiTON. C. M. Dr. Arne. ay
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Jesus, I love thy chinning name, 'Tis music to my ear ; Fain would I sound it out so loud, That earth and heav'n should hear.
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,* 76. CANTERBURY. \ C. M.
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Ravensoroft.
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O thou, from whom all goodness flows, I lift my heart to thee; In all my sonows, conflicts, woes, Dear Lord, remember me.
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100 J 84.

If:
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St. MARTIN'S. C. M. Tan s'ir

jQ -t»-+—& 1

—

SeeIee; t~f: ,l "T-f-——^ 135—cff-nEEsI
Second Treble.

Thou, to whom all crea - tures bow With in this earth ly frame,

«Tl»-T-Fi^
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Thro' ail the world how great art thou, How glo - rious is thy name !
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76. CAMBRIDGE. C. AI. Dr. Randall. 101

re^E@isaBBEg igeBS5isi^Ba!
Come, holy Spirit, heav'nly Dove, With all thy quick'ning.pow'rs, Come, shed abroad a Saviour's love, And that shall kindle ours, And that,&c. And that, kc.
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76. TALLIS' CHANT. C. AI.
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Tallis.

Maestoso.
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O all yc nations praise ihe Lord, Each with a difTrent tongue; In ev'ry language learn his word, And let his name be sung.
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102 92. NEW YORK. C. M. Dr. Blow.

Hap - py the man, whose grac - es reign, Where love in - spires the breast
;
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H»J,
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Love is the bright
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And per - fecta all the rest.
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NEWTOX. C. M. T. Jackson. 103

Come, happy souls, approach your God With new melodious songs! Come, render to Al - inigh - ty grace. The tribute of your tonguc9.

6 6 87 5

88.
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St. GREGORY'S.

4 6 6
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6 5-6 7
3-J

C. M. Dr. Wainwright.
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I'm not asham'd to own my Lord, Or to defend his cause, Maintain the honour of his word, The glo - ry of his cross.
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104 P 72.

Second Treble.

BRATTLE STREET. C. M.

k. ^_zj_izjzz|_izj zhztzs zl i _ ij*z_ 5iizizziiizJ_z|— ztz|z]_2ijzzLdzjzzj—jzjz

Pleyel.

1
While thee I seek, protecting Pow'r, Be my vain wishes still'd ; And may this con-se - crat-ed hour, With better hopes be fill'd !
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*" "* "* 7 6 5 65 6 ^* ^ 7 65 6 6 87
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Thy love the pow'r of thought bestow'd, To thee my thoughts would soar, Thy mercy o'er my life has flow'd, That mer - cy I adore.
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» 7G. STEPHENS. C. M. Jones. 105
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Great God, how in - li - nite art thou ! Wliat worthless worms are we! Let all the race of creatures how, And pay their praise to thee.

6 7 6 5 66 56 6 87 6 6 65 -=66366687
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LIVERPOOL. C. M.

•6 6 3 6 6 6 8
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3

Dr. Wainwright.

rrrrm:

When 1 with pleasing wonder stand, And all my frame survey, Lord, 'tis thy work, I own thy hand, That form'd my humble clay.
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84. WAREHAM. C. M. Dr. Arnold.
Moderate).

Second Ti

iMzzt
Second Treble.
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How large the promise, how divine, To Abr'ham and his seed ! " I'll be a God to thee and thine, Sup-
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ply - ing all their need." " I'll be a God to thee and thine, Sup - ply - ing all their need.'ply - ing all
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^TJFUKD. C. M. I . Jackson. 107

Awake, my soul, arise, my tongue ! Prepare a tuneful voice, In God, the life of all my joys, Aloud will I rejoirc.
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MANSFIELD.
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Second Treble.

O Thou, to whom all creatures bow Within this earth - ly frame, Thro' all the world how great art thou, How glorious is thv name.
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Let Zion

m^^-
and her sons re-joicc ! Behold the promis'd hour ! Her God hath heard her mourning voice, And comes t'exalt his pow'r.
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Hope looks beyond the bounds of time, When, what we now deplore, Shall rise in full iin - mor - tal prime, And bloom to fade no more.
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Now to the Lamb that once was slain, Be endless honours paid ; Sal - va - tion, glo - ry, joy remains, Kor - ev - er on his head.
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ALBOROUGH. C. M. V. Xovello.
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praise the Lord with one consent, And mag - ni - fy his name ; Let all the servants of the Lord, His worthy pi i
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110 04. SWANW1CK. C. M. Lucas.
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Soon shall the glorious morning dawn, When all thy saints shall rise ; And cloth'd in their im-
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mor - tal" bloom, At tend thee to the skies. At tend thee to the skies.
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Cantabile.

UUNGENESS. C. M. Mozart. Ill
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My God, the steps of pious men, Are order'd by ihy will ; Though they should fall, they rise again, Thy hand sup - porta them still.
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The Lord delights to see their ways, Their virtue he approves; He'll ne'er deprive them of his grace, Nor leave the man be lctcs.
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112 g 3-1. OXFORD. C. M. Coombs.

^^^^^^^^^S^^^^^^^B _rz_. 2r5_. o: 2^.

1 --Fr-^HR*
While shepherds watch'd their flocks by night, All seated on the ground, The angel of the Lord came down, And glo - ry shone around.
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69. FERRY. C. M.
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In all my vast concerns with thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.
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II A VANN A. C. M.
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Dr. Harringtnn. 113

all things here below ! How false, and yet how fair ! Each pleasure hath its poison too, And ev' - ry sweet a snare
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NOTTINGHAM. C. M. I. Clark.
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)r harp of golden string, That I may raise a 1(
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Some seraph lend your heav'nly tongue, Or harp of golden string, That I may raise a lofty song, To our e - ter-ual Km; '
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114 f "• CHESTERFIELD. C. M. Dr. Haweis.
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Lord, when my raptur'd thought surveys, Creation's beauties o'er, All nature joins to teach thy praise, And bid my soul re - joice
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f 84. ABRIDGE. C. M. I. Smith.
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Great God, to thee my grateful tongue, My fer - vent thanks shall raise ; Inspire my heart to raise the song, Which eel - e - brates thy praise !
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Allegro.

fjrTl Jr
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he joyful sound! 'Tis pleasure to our ears; A sov'reign balm for ev'ry wound, A cordial for our fi-ars.
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CHORUS. Assai AIIcrio.
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Glory, honour, praise and power, be unto the Lamb forever, Jesus Christ is our Redeemer ! Hallelujah ! Hallelujah ! Hallelujah ! Praise the Loid '
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116 tweed: c. m. Dr. Carter.
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Second Treble.
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How sweet the raem'ry ef thy grace, My God, my heav'nly King : Let age to age thy righteousness In sounds of glo - ry sin
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PETERBOROUGH. C. M.

Second Treble.
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Once more, my soul, the rising day, Salutes my waking eyes : Once more, my voice, the tribute pay, To him - - who rules the skies.
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8S. SALEM. C. M. 117
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The vi - rious months thy
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good - ness crowns How beauteous are thy ~a~i
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Second Treble.

6* 6

Tenor.
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The bleating flocks spread o'er the downs, And shepherds shout—And shepherds shout—And shepherds shout thy praise.
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Awake, my soul, rise, my tongue, Pre - pare a tune - ful voice ; In God, the life of
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2d Treble. Alto. F.

all rny joys, A - loud will 1 re - joice. A - loud will I re - joice.
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92. MANCHESTER.
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C. M. Dr. Wainwright.
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BRIDGEPORT. C. M. L. Mrason.
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Great is the Lord ; his works ot might Demand our noblest songs: Let his as - sem - bled saints unite Their harmony of tongues.
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120 COVINGTON. C. M.

t and awful is the place, With Christ within the doors ; While ev-er-last-ing love displays, The choic - est of her stores.
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Let all the lands, with shouts of joy, To God their voices raise, Sing psalms in honour of his name, And spread his glorious praise.
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84. KENDALL. C. M. Clark. 121

If:

Tempests a - rise, when God appoints, And mighty oceans roar ; He bids the winds and waves be still. And straight the storm is o'er.
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Base. Ad Lib.

66 14. 6? o 6 §Z Voice or Organ. 6 ° 6

£ 69 DEDHAM.
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Sweet was the time when first I felt, The Saviour's pard'ning blood ; Applied to cleanse my soul from guilt And bring me home to God.
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122 ,• 88. Williams.COLCHESTER. C. M.
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Lord, in the morning thou shalt hear, My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye.
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'twas a joyful sound, to hear Our tribes de - vout - ly say, Up, Is - r'el, to the temple haste, And keep the fes - tal day.
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ABINGTON, C. M. Dr. Ileighington. 123

Far from the world, Lord, flee, From strife and tu - mult far
;
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From scenes where sin is wag - ing still, Its most ces9 - ful

<: 5=t
6 6

5 a



124 g 92.

)-*—*—

ORENBURG. C. M. Haydn.
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Be - gin, my soul, the lof ty strain, In sol ac - cent sing,
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A sa - cred hymn of grate ful praise, To heav'n's Al mi°;h King!
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Leach. L25MELODY. C. M.

Come, let us
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an - gels round the throne
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cheer - ful songs, With

mmmmimmmmmmmmmwmmm
6 8 7 6 7
65 4,

3*4. 6
2

6 5 7
4i

Ten thou sand, thou - - sand are their tongues, But all their joys are one.



126 66. LONDON. C. M. Dr. Croft.
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Plac'd on the verge of youth, my mind Life's op'ning scene surveys ; O'er all its ills of various kind, With awful fear I gaze.
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C. M. Dr. Boyce.
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* 88. WALNEY. C.

Sing to the Lord, Je - ho-vah's name, And in his strength rejoice ; When his sal - va - tion is our theme, Ex - alt - ed be our voice.
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£ 92. ARUNDEL. C. M. 121
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All glory be to God on high, And on the earth be peace ! Good will, henceforth, from heav'n to men, Begin and never cease.
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GoJ, my sup-port-er and my hope, My help for - ever near ; Thine arm of mercy held me up, When sinking in de - spair.
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128 f 80.

Maestoso.

CHRISTMAS. C. M.
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•\ wake, my soul, stretch cv' - ry nerve, And press with vigour
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on ! A heav'n - ly
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race de - roands thy
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zeal, And an im - mor - tal crown. And an ira - nior - tal crown.

Q L-i

76 7 5 87
" 6~54 3~"~~

6 4~ 6 ——» 5 § 74— 4. 32 3 2 4



66. YORK. C. M. John Milton, father of the Poet 129

: adore, E - ter - nal Name, And humbly oivn to thee, How feeble is our mortal frame, What d_> ing wonu are w !
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84. BRADFORD. C. M. Handel.

I know tiiat my Re - deem - er live?, And ev - er prays for me ; Sal • va - tion to his saints he gives, And life and lib - tr • t\
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130 92. BRA1NTREE. C. M.
Con. Spirilo.

I
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In God's own house pro - nounce hi3 praise, His grace he there re - veals:
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To heav'n jour joy and won - der raise, ForTo heav'n jour joy and won - der raise, For there his glo - ry dwells
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Lord, thou wilt hear me when I pray, I ana for - ev - er thine ; 1 fear be - fore thee all the day, N >r will I dare to mi.

X
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MEDF1ELD. C. M.
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Mather.
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O Lord, 1 seek thy face ; My thirsty spirit faints away, Without (hy cheering gnor.

6 6 7
4 *

46 63 4 66 c a '

3 3 4 4
3



132 66. DUNDKR. C. M.
ft # -r ~*

Scottish.

Let not de>p iir nor fell re venge. Be to my bosom known; Ogive me tears for oth - ers' woes, And patience for ray own.

=zSzEl:t^r.It:Eh:t==:i:tEl=E=t:I:=z?Ei3E
#6
4
3

84.

6 5^7 87 5 6 8 7

BARBY. C M.

iZZ^irL
7

" 5*6 6
"

5 6 5 7
5 •#—

ff7 5 6 87
4

ir-a-M-

-ff
^

—

x L- *l fcrt *-*— J 1 =^-Lr—a- l_J_^_-l iil |_1
1

i W-\—1 1 =—1—XJ_

4_~
Sz3Eal°:PL'E~^

Q -.-. ,-^Z4Q:-g|a:E|g^|:-.^p:|Zgz-|p|gzpzdp:i:pj^

Hope looks beyund the bounds of time, When, what we now deplore, Shiill rise in full imiuortal prime, And bloom to fade

3-

no more.

pg^^^aE^pgpsS^sg^^k
zt.ozgTe:Pr--^d T=:z:-z-T=1zgT-zr:srfzz:

k ZZZZTZgzH
l«-H-r-

izz^lui^-tztziajzzizzzzz:
6 6 6 7 6 «
4 4 5

6 6
4

6 5 6
4
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•"60.

Grave.

WINDSOR. C. M. G. Kirf>v. 188

iC-

K.

My God, how many are my fear?, How fast my foes increase ! Their number how it mul - ti - plies! How fa - tal to my peace

i

5*65^7 87

I

80.

1 7 #

BUI VI.

6 6 5 7
4. 3- 8 7 8 7 7 * 8 7 5 8 7 5 7a—

Purcall.
L:imentevole.

'M^^IMWMMM^lM&BulM^^^M^^M
-Q-

I

Durk was the night, and cold (he ground, On which (he Lord was laid ; His sweat like drops of blood ran down. In ag - o - ny he pray'd.

X

S*5~#6
m
3

* - # :;- 6 # 6 76 5 5*65— 4 5 * •#
8 7 * 6 6 6 5 7

* *-



134 ,* 80. CUOWLE. G. M. Dr. Greea.

liiiiiiiiiigftiiiiiiiiiiiiiii^i^ii
Life is a span, a Reeling hour, How soon the vapour flies! Man is a tender, tran-ient flow'r, That e'en in blooming dies.

JliSiliiilllil^ilililillligiPil^
* — 6 6 6 5

4 *- #•7 6 8—6 * -S3 5. 6 5. 3*n$
60. St. MARY's. C. M.

6*6 66 57
3

<f-a—
PlSillSflMiIpifilUiii flil^fllillPiiPlib

fe a shadow, light and vain, Still hast'ning to the dust.Lord, what is man, poor feeble man, Born of the earth at first ? His life a shadow, light and vain, Still hast'ning to the dust.

i l- 6 5 6 6 8 7
* 3 — 6 5^6 6 8 7



•60.
Lame ntevole.

BANGOR. CM. Raveuscroft. 135

'zztirflESJl^J4i:jfl^
1 nTerni-e-j

l l

-e- '&-m { LXJJ _

Hark ! from the tombs, a doleful sound, My ears at - tend the cry ; Ye living men, come view the ground, Where you must thortly lie.

— 5 G S 7 536 6S6 6 57
4< *

60.

'*-! H-t
FUNERAL HYMN. C. M.

6*6 67 5687 #6 8— 6 6 6 87
4 4* 4 a 3 * #—
3 3

Dr. Miller.

The righteous souls that take their flight, Far from this world of pain, In God's pa - ter- nal bosom ble«t, For - ev - er shall re - main.

in '—** * I d
ipiazPrP—

F

l
" : \Z t 1 l

"

t , Z\ li ' *i f i

"
I 1 „' 17.l^iilii^Sliilg^lSiJlii^asi

6 #6 6 6 8 7
4

6 *6 3 6 - «
4 *• t

6 5 4
•J 6

875* 4 6 #4



136 f-66. HETHER. C. M. T)r Howard.

,

?S-p-;-p-p:1p=P)

Return, O God of love, re turn, Earth is a tiresome place ; How Ion;; shall we, thy children, mourn, Our nbsence from Ihj face ?

1
6 * 6 §87

4. #- 6 56 5 6 85
* 4. 3

6 6 SfiH4 6 6 6 8 7
5 4> #•—

CHESTER. C. M.

That a»ful day will surely come, Th'uppointed hour mokes haste, When I must stand before my Judge, And pass ihe solemn te>>.

^—znzgisz_izzHizzz?sdis:J-—i±zzdpzp^i.pJzd:l:p

6 76 5* ^5 6 6 6 7
4t

65 # — « — 76 5*3



80. PLYMPTON. C. M.
Tenor and Alto.

z^zgzzdzzzd=d=J£^-~3E}zzszzzz~—
d_T

Br. Arnold. 137

8z=l=az:z:^iz«zxzz5§±z:m
Now let our droop - ing hearts re - vive, And ry tear be dry !

^Z5zszzz;zzz-zzzzizzjzzzl*"zjzzz1ziz" ~r~rj .
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:

ffi

Why should these eye." be drown'd mt grief. Which view a Saviour nigh .'

<tr

,zzzrz=[
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—
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138 66. St. AUSTIN'S. C. M. Wm, Horsley.

i^mm^mmimmmmmmmmm^m^
,.d d. ,.dJ.

Be';old thy waiting servant, Lord, De - vot - ed to thy fear ; Re-uiem-ber and confirm thy word', For all my hopes are there.

,*GG.

#"j # 7 6 6 6 5 *

ELGIN. C. M.

a- 6 3 9 5
3 - a V J

6 9 8 6 7

tzaactzxrtIfczEzpirzpzzzipzsziz'ilzz^pizpzrp^^
^-S£ I pZth-P-p4h— t-r—H- 1—+-P +-r- +-+--4 4-F-F-4P--r-- :H P-4-F-1-P-4-F--

That awful day will sure - ly corue, Th'appoinltd hour makes haste, When I mu't stand before my Judge, And pa'f the solemn test.

6 8 7
5 #-



84. WORKSOP. C. M. 139
r$Z

To calm the sorrows of the mind, Our heav'nly Friend ia niijh ; To wipe the anxiou3 fejr that ^(arl«, And fremblei in the eye.

ISii^iJUIfHIISiiI

it

4. #6 5 7

3

7 5 6 5 — — 6*6
4.*- — i

H.VSELTON. C. M.

6 5 6 6 6 8 7

1. Japkson.

Help, Lonl, for men ol v rtue fail ! He - li - $\on los - es ground ; The sons of wickedness prevail, And tnacheiies a • bound.

'pf,0-r

6—6*6 6 6 5 * 636 * 6 8 7 7 5 6 6*5 6 *•« ~ 6T
**T I ** 4. * .5 t* -— 4.

* 636
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140 92. WALTON. (3. M. Dr. Tbos. Busby.

iZr

Q

saints, and raise yourwake, ye eyes, high ;And raise your voic - es

{! Oizifcd
H:

6 5
*3

4- 6
2

7

J Second Treble. y—

v

Al'o. —

»

--—-v •-—-^Second Treble

*-^ T> > v ..
**

\. *. •• j r

wake, a -id prai-e that reign love, That shows sal - va - tion nigh.

..J^i-^jzizx :»!*_._• ^*-^_rr^_T__r_T^ _,

F.

S 7 9 *
65 4 3 .*3

6 3 7 * 3
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WALSALL. C. M. Parcel]. 141

tf#=tt\=±il=£^mM^m^^^^^msmm:^
_& 4^ q3 p.-Q_ t^^j- _

Rebukf me not, O Lord, for give; In mercy O reprove; And in thy mercy grant re - lief, Nor cast me from thy lore.

65- 6 687 *•<> 6— * 6 56 * 95 - 65 57 #6 6*6 *
4# 4 *- 4 **

1 ^
6#G 6 6 8 7

84. COLLING II AM. C. M. 1. Jackson.

flBB^res§^Hgasn
2d Treble.

By foreign streams that murmur'd rounc!, While captive Israel ruoum'd, Their mind was free

—

their thoughts unbound, Were still t'wardi Zion bound.

6
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-3 7 -3-G 6
tr 4

6 5 6 — G 6 6
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6 6— <j 5 6
4 (3— 4> 3

fi "> -3 -3 6 6 t> fi 5 7
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112 88. FARNSWORTH. C. M.

is i
1
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p jz "J \z—
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. 2 ~! t tzz i___zzrj

._d_T._Q £-

Ou Thee, each ray God, My wak - \ni thoughts at tend ;— ._ 1—
—J

_j 1
— — y —

>

t——j ~—H ~jt
—
"~~r

"*"• T Q — -|- — i

IzzzQ—u~i——

—

zz—izzz~zzt~i:z:®~~b~izzizi_zjzrt

<lzzzzzSzzfEz::
43

ZDZq.
CZItZ

3
it

In Thee are found - ed a'l my hope?, la Thee ray wish - es end.

Oi^l|illPi?ii^liE|zli!=11f=1iiili^Eli=H|
~zr©= i= :z§ :=zz;P£^

~~ 43 6 -Til 6~
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80. CHRISTMAS HYMN. C. M. Wm. Jackson. 143

fcSOE iiiiiliiJiigiliiii:

lliillillliilp
While shepherd? w.itch'd their flocks by night, All seated on the ground ; The angel of the Lord carue d iwn, And gliry shone around.

6 9 8
4 3

C5 43 6 9 8 h 7
43 6 5

6 5
4 3

6 7
4 # 6 7

4 *

• -»#-#
p.

^z:i:|z*zff=;*=iill
)-9-\ gglTOTTfrFg

I-"ear not," said he, (for mighty dread Had seizM their troubled mind,) " Glad tidings of great joy I bring, To you and all man

P. F.

-»4=W :

3=ki °-°tfzlrE-.it: Hf:rEtrrr1:zrt:3:EzBiEr0^3:izzf1zz:?^:di=Ezz— tr:

kind."

~zzzrtTtrrtiri>
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43 ^7
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TUOY. C. M.

-M
115

=^n7i^^s^sii^s^ip^pigiigg
:*-fizzf:

J
:°3

Zion rejoice, and Judah sing, The Lord resumes his throne ; Come, let us own the heav'nly King, And make his eloriei I

6 6 7 6 — <* 6 t5 65 6 0#i5 67
3 4 •#• 4 43*4
DEERFIELD. C. M.

f^^i^^^SlS^S^SgiSS^
.p. -gz§: * (9- -©-.

Tiff"if~P'^P'f nfrfrPtTg'Trrtrr^rPf tf^hf rrrf'iffzifzgfP^c

Sal - Vu tion, O the joyful sound ! ' Tis pleasure to our ears ; A sov'reign balm lor ev'ry wound, A corditd for our fear s
.

6 6

H. & tf.

6 6 6 5
43

6 7
4, *

19

6 6 6 #6
4

6 5 7
4



1. Scott.FOUNDLING. C. M.

Tde Lord himself, llie tui.'liiy Lord, Vouch-ales to be my gbide ; The shepherd by whose constant care, My wants are all supplied.

F. X

65 66 6 8 7 6 S 5 6 7 6 7 65 6*6 9 >> 6 o 7 67
4. 65+.. * 4 rr 4* 4 7643 4

GO. CHELTENHAM. C. M. Ravenseroft.

r

y—^-a-je-&i£-e-}g-g|-o
: ;:g;^- -fw—g

i
C2--§—p-j-j—r|— ;—

r

,— ;—[~tr:~-r:—x^rJzp:^i

-*~z~\~?'^.-z~-^z^i"-:JH

My God, n.v everlasting hope,

IzfiffiK
My Go*!, n.v everlasting hope. I live up - on ihy troth ; Thy hands have held my childliood op, And *lrtnrtheu , d all my yooth

ifgilpp^MB^Sg
6 — 5 6 5 7

4 #- 8 7

-=«fl-<3- : -I 1—
# $5 87 6 8 7

4 3-



8 1.

nd Treble.

COMPTON. C. M. Dr. Crui'u 117

Rai«e thee, my soul, fly up and run Thro' ev'ry heav'nly street, And say, there's nought below the sun, That'« wo'thy of thy feel.

ri * 6 4 C 35657 6 *- j* 5 —7~ 6 = " * '
• 6 5 6 G7

5 2 3 4— # *- 43 fa- 34 *-
65 76- # 6 5 6

* J tj 34

92. ASYLUM. C. M.
«-**--

"VVm. Horsley.

Thee I'll ex - tol, my God and Kinir, Thy endless praise proclaim; This tribute da'ly I will bring, Arid ev - er ble-s thy name.Thee I'll ex - tol, my God and Kitnr, Thy endless praise proclaim; This tribute dn'ly I will bring, And ev - er ble-s t'.y name.

6 6 6 7 +3
5 4

6 6 7



1 18 ,*• OG. DKVIZHS. CM. Newly arranged. Tucker.

Second Treble.

A - wake, my soul, a - rise, my - tongue, Pre - pare a tune - ful voice ; In God. <he life of

"**-£

a'l my J oy° A - loud will I re - joicr A - loud will I re - joice.

I ?T



FUNKItAli THOUGHT. C. aj Smith. 1 19

E5EEEH£¥*HK^
-F^P-B^EB^^gHg^EEfaqi^Jl^f^^Q^^g^^i

Hark! from the tomb'1
, a doleful sound, My ears at - tend the cry ; Ye living men, come view the ground, Where you mu't thorly lie.

T. r~"P ~\~KM~* T- !
9 T B •-• T ^n —PT 1 !"• ~r T"P "1 I "1 Z 1 1 i~"B"l"~

6 *
5

8 1.

* * 7 6 * •
a —

KVERSLEY. (J. M.

6 *

Dr. Nares.

8 7
4. •*—

jp^^^^sggj^teg^ia^fppEBi
-#-- rSr-e-Qnigi-p-T-e

My soul aries ! «h.ike oil thy fear?, And wi[>e thy sorrows dry ; Jesus, in heav'ii thy witness bean, Thy record is en high.

BUB^^^illfiSffigiiiB^
o •* 6— G 4. Ci 75(1*6 67

•i 4> J 4> 4 #
3

X
zzJtzz:izz:ja:~5i3.®z:
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J 50

1

80. CAROLINA. C. M. Coombs.

Q—Z±

§f===I=3:z=:
Re -

[Z2*q ZZQJIIZQ ZZ2.Z—Z r~ ~ZIZ~ZI*

turn, O God ol

->— .

—

-i

—
_:

turn,

.m

Earth

&—
13 a tire - some place ;

6 *- f> 6 — * 6 6 5 6 ^-__^ ~^_-^ 7
4 4. 4* fa- — * fi

3 3 — 3 4.

How Jong shall we, thy chil - dren, mourn, Our ab - sence from thy face ?

6 4. 6 6
b 5 ^-6 6 -#-6

4.

6 8 74* -



64. HLDDERSFIELD. C. M. Dr. Afadau. 151

±z:h:zj^zozTzazzozxzazzozzzfi^ zzq—|-nz]~z=iio=cri:s^i:QZj^|:^-pgz»zo-pzp:oz=zpz^

My hiding plnce, my

*:©z:pz

re - ("usre, toiv'r. And shield art thou, O Lord ; I firm - ly anchor

6 C, 7
i

6 4. 6 . > 6
4i

^- ,
^—-^ y—>. Second Trehlc.

:z-h:ziz*.i^—z-xzzz:pz&:s~~:izzzz
{

Alto. F. >=< -—v.

zztpz-zrzz:*- -—t:zzzc:]zzr: :±Z2Zz Jzdzijz
zzj—z=zj—flzizz^zz^ZLZZZizzr zzzzzfzzzJzzzzzz:|][zz:

all hope', On thy un - err - ing; word, On thy word.

4 3 6
J 5

Voice or Organ. 6
$

6 6
+



152 !*C0. JSUOOMSGROVE. C. M.

O render thanks and bless the Lord

;

In - voke his

Zh—t—•-

ho - \y name, Ac - quaint the

Ez3zzJElzzlEpEiF^—•—

3

87 -
~6®5

6 5 * 3
6 5 6 6 S

F.

T.

pZI^pZ£Z(*ZZ~ZZIZZf£ZZ:iZZ!*ZIZSZ£Z*ZSZ:iz£zZtlllZZPzZJZL SZIZZI

llilfllljjl
nations with his deeds, His match - less deeds pro - cl.iim. His nin'ci.lrP= deeds proclaim.

& —b ie.s. ^ "t I

"
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8 - 6
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GS. SILVER STREET. S. M. 1. Smith. 1 .">.]

Come, sound his praise abroad, And hymns «f e!o - ry sine, Je - ho-vah is the sov'reien God, The u - ni - ver - sal Kinj;.

6 a
* 3

Assai Allegro.

I /£-

6 6 54* 6 5 6 6 8 7
i

¥
~m ' p."""

"

' F.F.

1-- —-+-'—g -
ff
—t j » H-F--1—

i

*j-j-*-^---j--p-—z-i IEzEEzI— —33i

—

Praise ye (he Lord ! Hallelujah ! Praise ye the Lord 1 Hallelujah I Hallelujah! Hallelujah! Hallelujah! Praise ye the Lord!

rpj^TTTiZjilTTTTlfi'^'^irrrlfrrT'rT7"^^3^^l—^ ^̂f^^ffr—
Solo. Tutti. Unison. Solo. Tulti. Unison. F. F.

H. & H. 20

6 6 6 6 4 6 6



154 ,*9C PELIiAM. B. M. Giardiui.

My 6oul, re - peat his praise, Whose mercies are so great! Whose anger is so slow to rise, So ready to abate.

6 6 6 7
4

4. 6 6 4
3

6 5
43

I
p.

illiiililliiiiia^iiillliiillSiliil^
High as the heav'ns are rais'd, Above the ground we tread, So far the riches of his grace, Our highest thoughts exceed, Our highest thoughts exceed.

Unison.*!

^ _ -p~_ -Q- ^-y /-s

7-6 „5 6—
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-7 6 5.— 4 3'

P.
3

6
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6 6 7
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.gr iff n r r rv^^\f&^ffti(i!;wfS^w^
Your harps, ye trembling saintf, Down from the willows take ! Loud to the praise of love divine, Bid ev' - rjr string awake !

i=* wmm
7 5

wmmm&
72.

6 6
ft

^6 8756367 6 46 6*6 67
4 tr~ 4 b 5 3 3

* WESTMINSTER. S. M.

ft Lcx'rir rlr i—

Dr. Boyce.

gi^£gz^^=rrmrTfirr r fWrfirirtfrmr f i
" »«

Behold the lofty sky, Declares its Maker, God; And all the starry works on high, Pro - claim bis pow'r abroad!

'

6 5 6 ft6 4 6
4* 6 4 3 5 8 7

A new arrangement of this Tune, much better for general adaptation, will be found on page 153.



' • -TJ.I r %.. H III1UUI.?!

fAgjlrnzzLiq ~:ip :s :*iid•—p=i;p—p: 1310:1:3:
;;azzte=i::::^:p:

:£~3;:-ia=EEi^ fcJinigj^^^^g] ii

|i|~p~]||j||~g§§§|^
High as the heav'ns are rais'd A - bove the ground we tread ; So far the riches of his grace, Our highest thoughts exceed.

[_> '^*\-?i*_J d

6 6 6*6 "67876 -6*5 6
6* 6* 5*6 ~3 6

~'€"
6 7

4 4.45654.5*3 4 4

DOVER. S. M.

\ jp|Edi3:*zi:BEF|z^^

Great is the !>ord our God, And let his praise be great! He makes the church his blest abode, His most de - lit;ht - ful seat.

6 4 6 87
4 tj-
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,80
ZQ-f-orzqiJ::

EASTBURN". S. M. liai'wood. 157

To God, in whom 1 trust, I lilt my heart and voice '. Oh let me not be put to shame, Nor Jet toy foe» rejoice '.

.Isi^i^iiiiiiiEiliPS^ sjaynr^rn* ^ir~n=

6 4 3 +
3 3

SO.

Maestoso.
I

4. 6 9 8 6 =>

3 7 6 +#
CLAPTON.

4, 6 5— 3 6-
3

S. M.

_JL-JccIE_--i--
8 7 8—6667

3 3 4

Junes.

:i2SJLcXE^&gtefe^^BES^fflB^^^i
-l*-!!

Tby name, Almighty Lord, Shall sound through di-tant hinds : Great is thy grace and ?ure thy word ; Thy truth for - ev - er stand?

**

Tasto. Unison.
m^^^mmm^mmmwm

Tasto. Uuison.

— ?__i_-e-»-»--|-F—pT.g.r p.—l F-Ffl—F-r-T-F-T-
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SHIRLAND. S. M. Stanley.

Second Treble. P. F.

Behold the morning sun, Begins his glorious way ; His beams through all the nations run, And life and light convey.

6 7 6 56 65 Voice or Organ.
" ~6 IF 6 8 7

WESTMINSTER. S. M. New Arrangement. From a Chant by Dr. Boyce.

5 6 6 7
4.

I'-fY-

—

Second Treble.

liPiiiiililiiiiSililliiil^liii

Behold the lofty sky, Declares its Maker God ; And all the starry works on high, Proclaim his pow'r abroad.

6 6 7

2<.*_
^^ag^^fp^P^l^g^g^^l^^^^^^gl

6 7 6+ § 7
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84. SUTTON. S. M. 159

MEgRiwrTfT r?i"in*rrm ff rfn r ifftrp

SEE:

Maker and sovereign Lord, Of heav'n and earth and seas, Thy prov - i - dence conGrms thy word, And anrwers thy decrees.

s—ff

1

9 Pi b p i g"l«- : ; i - \'q PT^T
Efc lEiiiifeiiiigiiEiiii

l~tgf I I
1 f 1 1 1
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6 | 6
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X

6 6

84.

6 6 6 5

BEVERIDGE. S. M.
6 5 6 - 4

4 3 o :

A. Williams.

6 5 6- 466 67
43 5 3 *

r

§3
>2=

BE niiil l-gr^P ,1|~

^irftrtiri^^
Welcome, sweet day of rest, That saw the Lord arise ! Welcome to this re - vir - ing breast, And the«e re - joic - ing eyes.

^^^^^g^^^g^^^^^^^^^^^^^^^^S

^^^m^^smi^^m^^^mfeto r—" 6 6 6 7
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160 UT1CA. S. M.

^. p- pjgl Q-p- —Q t*3 . Q -p-rp.Q -P.Q -2.Q O.^ p.f~ p.g

Behold the lofty sky, Declares its Maker, God ; And all the starry work* on high, Proclaim his pow'r abroad.

,
QJ§_-

667 667 6 66 6 67
4 S 9 4

L:

BARNWELL. S. M.

6 6
4

fc:fczrz*::jzpz*::ppz*::ppzqp*:i:Pzs::ir:z
,ZM

^h^-p-|bz-|zFrr|z;zzJT--|-F---f--z-T^ - |z-r|^

My soul, repeat his praise, Whose mercies are so great ; Whose anger is so °low in ri-i-. So rea - dy to abate.

Iiiiiippiiiipgiiiiipiippi^ippi

6 6 6 7 * 3
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80. MORNINGTON. S. M. Lord Mornington. Mi!

di - rec - tions giv'n ! O may I never read in vain, Hut find the path to hcav'n.

lliliilSiiilii^iiiliiilllilili^

^ 66687 6 6 56 6 —— 6 43*6 4 65687
4 4 5 3 3 4

83. Holt.

See what a living stone, The builders did re - fuse ; Yet God hath built his church thereon, Fn spite ol

«BE

6 6 -4 7
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162 f- 76. INVOCATION. S. M. Lockhart.

1iiilligiSiigiiipiiiiiii^li^SiSiil!
.dJ.T

'-bm-o:
'^Z^JL'aZZ—T~~|—-»f-p—p-yQ-»-Trrfp~i~piTPr»-

!

tTa-|»-gT-|S

—

P'tP 12

—

I P'-
'^P |'-

*

P
'P*T1

Come, Holy Spirit, come, Let thy bright beams a - rise. Dispel the darkness from onr minds, And open all our eves !

6 6 5
4-3

4 6 4. 6 5 6 6 5
2 J 4.3 234. 2

464.64. 666
4.

FAIRFIELD. S. M.

4. T^ wv 6 7
3 8 6 6 4j

3 3

R. Harrison.

Let diff'ring nations join, To celt braie thy fame ; And all the world, O Lord, com - bine, To praise thy glorious name !

5€8-7 6 $~~6 7
4 tf a>

7 6 ?'- 6V '7

4



7G. ULADENBUUG. S. M. German. 16 *

'"

Lord our God, And worship at his feet; His nature is all ho - li - nets, And mercy is his s-.t.

*«H

6
! $ t !

6
i

3 6 5 *S E ll 6
* «* 87

76. CROYDON. S. M. Gorman,

The God Je - hovah reigns, Let all the nations fear; Let signers tremble at his throne, And ?aintv be humble there.

6 * 6 4 5 36
3 3 *

3

6 6 6
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7 * 65 *>



GREENFIELD. 6. M.164

"zizP^e r:irp:izrf§:i:feri:--p

-R

V>

—

Begin, my soul, the lofty strain, In solemn accent sing A sacred hyfun of grateful praise, To heay'ii's Almighty King.

_Q_.

t» 6 4-8 7 6 6 6 6
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6 #6
4
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6 4 6 6 6 7
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SPRINGFIELD. L. M.
r-zz

f:irszmipzf.i zzklz&zslzl*:^i^iiadSiMi^jaiis:jz£x§zfiaz*ir«-*::M5 i:rj*x*^z^i^i5:i^•-itfiztr

The saiFron tints of mom appear, And glow across the blushing east ; The brilliant orb of day is near, To dis - si - patt- the ling'ring iui»t.

6 4. 6 5-6 6 6 7
* 4 tr t-< ~ %

65
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8 7 6 6 6 6 7
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oo. WATCHMAN. S. M. Leai 165

iiiililli^liiliiiiilliliilB
ore:

I
My soul with piti< ce waits, For thee, the living God; My hopes are on thy promise built, Thy nev - er failing word

-r—

i

r-

r

O-T-0-

e 5- 5- 6 5 6 7
ti- * n

J^ 60. AYLESHURY. S. M
6 4 636

3

5 6 5 6 6 7
3 *

Dr. Green.

From lowest depths of woe, To God I send my cry : Lord, hear my sup - pli - cat-ing voice. And gra - cious - ly re - ply.

S-:t

« « J *7 ?5 6 § 2
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166 80. LITTLE MARLBOROUGH. S. M.

To God, in whom I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes re - joice.

6*6 6 657
5 4> &— * #6 6

DUNBAR.

* - - %

S. M.

87 5 6 6 5 6 #S
3

6 6 87
4, #—

Corelli.•• 80.

liiiiiiii^iiiiiyiiiiiiiiigill^^
When overwhelm'd with grief, My heart within me dies, Helpless and far from all re - lief, To heav'n I lift my eyes.

s#* 5-36 5 —
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6(K YARMOUTH. S. M.
/r*

Di". Wainwright. 167

For my desponding soul, What comfort shall 1 6nd ; Where i9 the sovereign healing balm, For an af - flict - ed mind ?

^^
Urn *• .- o -r .** *• Pm r ^ u -» /• r- s* r* t? S! *+*£ fl %j <t r E mm /* «* *r **
•&<•> 6 8 7 65 -B5 6 87 65M * i 3 ^ 654,3

f 60.

Lamentevole.

6 £6
4

S. M.

6 -B-6 6 y 7 f. 5 — -B6 66 6
* 6 5 4.tJ - f *

Dr. Howard.

TifTi l
)'

1
.1'

IL^BEEmtlS^pQi r r ir ruin*
And must thia body die? This mortal frame deray, > And must these ac • tive limbs of mine, Lie ruould'riufr in the ela_\ ;

mMkl^s^^^̂ ^^MMsis^̂
9 6 8 7
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875 87-5 87 56-* S7 -3

*
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168 f 9-2

i

PECKHAM. S. M. Isaac Smith.

How pleas'd was I to hear The friends of Z\ - - - on say,

rV*~]T o T ~q T p ~p T T| T q I TJ ~ [
~7 T
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~~C ~4.
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7 43 « 5
"* CL__7 6 5

3 * 4» 6 *6 5 4 3
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^=i^^B^^^^^^^^^^^^^^^^^^£^^±=3BS.
Now to her courts let us re pair, And keep the lol - earn day.

aegg^^e^iM^si
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HUDSON. 8. M. R. Harrinon. 1G9

-Q-P-,

Ye snitit", iii concert join, Your tuneful voioeg raise ; Ami eel - e - hrate in tongs divine, ^ our (fr< •' I re »-u r'- praise

9 8 7 b + .4

* 3 9 8 6 3
G 4

3

88. FROOME. S. M.

& K 7
b

1. Husband.

Ye saint*, in concert join, Your tuneful voic - e3 ruise ; Anil celebrate in songs divine, Your great Creator's prajse, Your .•r^iii Creator'! prai e.

x iMJL—
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6560667 6667 6 6 Voice or Or»an. 5 6 6 6 7
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170 KUOOKLYN. L. P. M.

-O-t-iS-9-t-O—1-O-t-P P- T-P_ fi_^

Let aH the earth their voices ra-se, To sins a lofty psalm of praise, And bless Ihe great Je - ho - van's name !

SL=
6 6 6 8 7

5
4. 6 s

iy-hi£zr-£i@zizgi@ziz&- gzizPz
fcp

lezizei^ziz^- ^ziz -©-(G-T-P-P-T-

H's pI'Tj lot the heathen know, Hi» wonders to the nations show ; And all his works of grace proclaim !
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•" 80. MARTIN'S LANE. As 113th. J)r. Arue. 171B^SSS^@Bi^S^
,_.r^_# z^-§i«:J-^-i]

I'll prai'e rny Maker wi'h my breath, And when my voice is lost in death, Prai'e shall employ my n .hler pow'fy.

6 «6 §5" 6
s3

6*5 6 7 4 3 6
IS 7 6-5 43

^6 6 6

3

5 8 7
* tr-

iT^=ti

My days of praise, shall ne'er be past, While life, and thought, and being last, Or iiu - mor - tnl - i - ty endures.
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i 6 a 4* 5 8 7 6 5

3 65 4 3
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172 *St. HELKN's. L. P. M. Jennings.

1m^
Second Trehle.

^iyil^^^l^ig^i^^te^}43^^^^-o-

Let all the e.irth their voices rfii«e. To sing a

©—

«

lof - ty psalm of praise, And bless the great J

3_iz©_:a_i—©_:

ho-vah's name !

iT-^r
e^e|e^|i=| i ill=iE=IIIl=1ig£iIHi:? ^iIe ^1II1I] =1=1=1^1111^III^S^e]1i

:—.fta-
His glo - ry let the heathen know ; His wonders to the nations show ;

And ail his works of grace proclaim.

_______ - - —-' o "f3.' _ ,_ ___: ~-^~i -

! 5~__z:
:az:E:i:____:E: ""6^'p~f^^zP-p^^p4fi:

^^"^"rl
^T^7^ !

~~^"

1 ^f^'pT"^"! °iP
* At (lit request of several person', a more simple and easy arrangement of this tune is here given, than that contained in previous editions.



Andante.

NKW COURT. L. P. M. U. Hour!. r..,

#_--,-•-•» — (»-ti-*-t-» • * l*-T-
fe^-* EEEJEEpE

Great G">H, the heav'ns well order'd frame, De - clarc-s the glo - ry of thy name ; There thy rich works of wonder ibine :

6 4
3

6 5 6 6 + i 6
t .; 5

56 x- 6
4. 3 3 3 5
3

<; B
* ti-

i»£ i__J._U_ i__
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-
-s»- -I—

A ihou-and star - ry

Voire or Orv,';\n,

:ig^igipz3zciigi:»zg=ez^-i- |» zz:gz:£±:iz»::pgiQz:»z:ggi:f» zzg— igj-
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i ?~|Ep±fr:!
E
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beau - ties there, A thousand ra - diant marks appear, Of hounHle's pow'r and t-kill dj - vipp^
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3 3 5— 3
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174 92. KEW. G. P. M. "Or Randall.

| §zl<zzyz°zzftziz2zz1z±E

^zgz-zxz-zzjiziz| zz^zizji .zipzizazjzzzizz- ZLZ-zizjgzrftzi: pzgzg iz^Z4zpzxzz^zz^zi:»jiz^i:QZ|

The jojful r»<rn, my God, is come, That calls cue to thy honoiirM dome, Thj presence to a - dore.

1 ^Z^<^ZiZiZQZZZ|ZJZ©ZlftZIZ*

6 4 6 6 3 6 6 6 7 66 6 6 6 7

*_ ft-j-g-3~»2Tff -T •iS ifclftZift -fiJ— ft" T-§ «-T»^*-» -*T-(?-3J"A __. « » _._ A.^.fti^_
__ —^^_ _ i^mIjzT iC"_ -I (2 ^

My feet the summons shall at - tend, With willing steps thy courts ascend, And tread the hal - low'd floor.

»—,»—-_. ft,-— 1 -r 1 1 r -

6~ **""
" 4 7*765 *7~ ~6 4 3 66 3 6 3 «5 6 64. 6—7
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76. RAPTITRK. (3. P. M. Haiwood. 176

Be - gin, my soul, t!,Yx - alt - eil lav, Let each en - rap - lurM thought o - bey, And prate lli
1 Almielily'* name '

|iiEllilEligliiiiiiii^iPiiiiiiiiSiis;iifiiiii

6 St C 6 5 7
3 i

6 *l 6 7
4 5

&
t 6
2

5 6 7

Second Tr< -hie. Alio.

Lo ! htav'n and earlh, and seas and skh'?, In one nie - lo - dious concert rise, To swell th'itl - fpir - Jug theme.

t3cfciiffe£b:5:=s

.—* d—d—d—,:__,
1 ^ ^.p^s.^p £p—piizsrr^

Voice or Organ. 5 — -§6
3 ~

J



176 A1THL0NE. C. P. M. German Air.

Seen id Treble.

>-4<—1-+-<

O Thou that heur'st the pray'r of faith, Wilt thou not save a soul from de»lb, That casts it - self am thee ?

have uo refuge of my own, But fly to what my Lord halli done, And &utfcr
,d once Lr me.

l^^S^i^^i^Si^^P



SUFFIELD. S. M. U77

The Lord my shepherd is, I shall be well supply'd : Since he is mine, and I am hi«, What can 1 want buidfl -

""
, ^ ~— "

6
~ 6& 6 6 -B-666 65

* tl

-fez rriiE_pzi_p_ P_P_-,_P -,_Q-,_p_p_,_

He leads me to the place, Where lieav'nly pasture grow?, Where living waters gently pass, And full ?al - va-tion flow.-.

&5 6' 56^- -R — ^6 6 ' 6 6 ^- 66 6
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178 | 84. HARTFORD. H. M.

3 r-~0 T-F—P"1~f

Lord of the worlds a - biv, Row pleasant and Lowbov, Row pleasant and Low fair The dw< llings of thy lovefair The

zzd—JzzazrJ

ings of thy love,

—J#

3*4 "T
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sajgiff^p
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zizizzztzizz:zztzjzfczrizzTziz
h warm desires, To see my God

iiz=-==Ltz-zifz?z4=z?ziz?zz=ziztr^s!-3=3:i3r^zH?

Thy earthly temples are ! To thine abode Mv heart aspire-, With warm desires, To see my God.
«
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a 1—-_.
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I)ALSTON. S. P. M. A. "Williams. 17H

jpm+ r r rA ^r^wrnwrnjui nT-R^a
-#>

The Lord Je - ho - vab reign*, And royal etate maintain*, His head with awful e;Io - ries crowi/d

« 7 7 6 6 5 £

,-*

Array'd in robes of light, Be - girt with 9ov'reign might, AtiH rays of maj - es. - ty round.
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180 88. WORSHIP. S. P. M.

t^izzpiifi^ipzGii^zszpii^-pizazizpz©—pzi:-zpzz:i zzz zzi zz^zziipTfz^iii^ZJiZsii^z^zz^iizizj

How pleas - ant 'tis to see, Kind - red and friends a - gree, Each in their proper tta - tion move,

'

4> 66 (5 6 jf 6 ~* ~3 T 6~
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6 7
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—
izjtezic z-p^ipsrre^ijj^iz:-:yza^az^i-|r^-zpi, „ - - ,

And each ful - fil their part, With sym - pa - thiz - ing heart, In all the care9 of life and love.

idz:&zpzfiffzzpzzi:z^2z±zpzrzJzz:pzz:izpzz*zz^zz::
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84.

Maestoso.

St. PHILIP'S. H. M. Levesque. 181

To God, the mighty Lord, Your joyful thanks re - peat ; To him due praise af - ford, As good as

£&=zz=izzz=Ez4-P-Q

p_,-„.

6 6 •& fi 6 5 4.6 4> 65 6 6657 ">-66
4. 3 2 343 * fa—

fffi
1 1

b i fWfi * r i °"f"r"~i~rPxr'TT"i~y^E^ft

ba is great. For God does prove our constant friend, His boundless love shall have no cuJ.
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182 £ 88>

Maestoso.

TRIUMPH. H. M. Lockhark

Mortals, give thanks and sing, And triumphRe - jjice ! the Lord is King ! Your God and King adore

6 6 7
4

7 6 > 6 7 5
5 4 3 4 5 4

jp-3zz34^d&=j=^^=g^^=|^^^Sz3$S=pf
... . _ <_t_ £. J '-+3 -d- -.-

3
ev - er - more ! Lift up your hearty Lift up your voice ! Re - joice ! a - gain, I
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fay, re - joice
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£80. SHAFTSBURY. H. M. W. Buruey. isymmttsERftiTfi. r \^fm^^^mm^rr=
^

-•- :fc

A - iv.ike, our drowsy soul.% And burst the slothful band; '1 he wonders ol this day, Our noblest

6 '5 6
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3

u *
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songs de • m.ind. Au - tpi - ciou« morn, thy bliss ful fays, Bright seraphs (nil, In ugl of prji=e.
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184 60. WEYMOUTH. H. M. Harrison*

•" Second Treble. Alto.

Jesus', our great High Priest, Hath shed his blood and died ! My guil - ty conscience set ks No sa - cri - rice beside

t 6~" 5 6 * 6 3 f> 5 4 6 6 7433543 2 4,

Second Treble. Alto. F. # o . • o*

His precious blood did once atone, And now he pleads before the throne—His precious blood did once atone, And now he pleads before the throne.
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£co. BKTHESDA. M. M. Dr. Green. I85

:plli^li^fififiiliiiiiiiipiyiiPiriyFl=trfcrJ
Second Treble.

Lord of the worlds a - bove, Hunt pleasant and how fair, The dwellings of thy' love, Thy earthly

zSzszzj-izzzzzjzizz — . I - J i I i—I
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_ _ __ _^ _ _ . _ __
thine abode, \!y heart aspires, Wi'h warm He - sires, To tee my God.
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temples arc ! To
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186 HARWELL'S. H. M.
-i*—

Kev. Mr. Harwell.
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A - Moke 1 Awake ! a - rise, And hail the glorious morn ! liark ! how tbe . angels tin;.-, ''To tou a

-a
Tasto.
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our hearts, In concert move, And ev'ry" tongue be luii'dSaviour's born I" Now let our hearts, In concert move, And ev'ry tongue be tuii'd to , love.

r, . 7
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TRUMP BT. II. M. ManclttJ.

ifc=z!

187

a^^Bjg^gp^^^^|^^^geCTJT3n?3;
;-,r _ ._* 2.y^zzzzziz- z/**izzpzzzsz:i kzp:#zpqj_z\»T*z*z*z*j:zzpzzzzz*zr*zszffiz-izzGzzzz^TiZ*z*z*i::3ZZ«Z)

Vr bound lets r<;i!:u = ofjoy, Kxnlt your Maker's fame, (lis praise your son;? employ. His prai'e your tonga empl 'j, Above Hip tlarry (rame : A-
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B U't -tarry frame. Your voices raise, Ye cti«rr,liim And seraphim, To ting his praise. Your voices rai^e, Ye cherubim An-1 seraphim, To sing hi? prni-p.
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89. SABBATH. 7's. 6 lines. Prom the' German, " Freu did) sehr o meine Seele."188

I S
1
*

_ _o___ _
Q--

1
Safely through an - oth - er week, God has brought us on our way ; Let us now a blessing seek,
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4&

f^r
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Waiting in his courts to . day; Day of all the week ihe best, Emblem of e - ter - nal rest.
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72. HOTHAM. Sevens. Dr. Marian. 189

.trite

Jesuo, lover of ray soul, Let me to thy bo'om fly, While the nearer waters roll, While the tempest still it high. Midi- mi-. O my

4. 6 5 6 7*3
2 *

6 6 6— 43 65 6 636 3 6 7
4 3 4 3 * 4 tX

-£;*-

6 6 5 6 7 43

~W ^^ 2d Treble. P. Alio. F.

Saviour, hide, Til! the storm of life is past, Safe into thy haven e^uide, O receive, O receive, O receive inv 'o il at lu^'.
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190 PLEYEL's HYMN. Sevens. Pleyel.
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il ?e< onH I reblc.

Children of the heav'nly King, As ye journey sweetly sing ! Sing your Saviour's worthy praise, Glorious in his works and ways !

1 -S #-£-, a--i

g.z^z5razE3
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£84.
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Andante i scmprr piano.

6 6 # ; 6

BERNICE. Sevens.

6

Handel.

Hark! my soul, it is the Lord, 'Tis thy Saviour, hear his wo

fcsz^zqiz|iz]rz1^Z3qpzq:z3Zz:z-:irsi^:T^zzx
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6 6 6 fi J5 '-_}« 4.". li 4 *fi 765 7 66 6 6 5—&C . ;'- 6— (i 6 7 5 8 7 5—

Hark! my soul, it is the Lord, 'Tis thy Saviour, hear his w6rd ! Jesus speaks and speaks to thee, "Say, poor sinner, lov'st thou me.' 1

r, s -_]*•,

1. 3-4 4 5 4 ;\

3 3
4 :'. 4- 6 5 4 .1



I tolce.

WALES. Sevens. Mozart. 1*1 X.

Light ol life, se - rapli - io fii'<.-, Ev' - ry faial-iog f nil in - spire ! Love divine, ' \ i i. imparl

6 — f> 7
4.

6 6 6 d#4 5
.i
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-•-•! -^—o-t-q—»~t—-g——-|"Q—« r~5~—Tzzrzz*ZT"P~~-l~— ^ *~T~c"— r~T*g ~ e~ig-— 3 -

SLine in evVy drooping marl! Li^ht of life, so - raph - ic fire Ev'ry faintiii? t«>:il in-pirt-

t 76 6 6-
3 * 6
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Modernto.
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TUIilN. Sevens.

1 -i-n— 19-

Giardiui.
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Son of God, tliy Hcs>!nnsr }^r • 1 1 1 ! Slill supply ray ev'ry want! Tree of life, thine influence shed,

/»

i-
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7 5 6 .'".6 6 6 5
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With thv sap my spirit ftti\ ! Tree of life, thine influence shed, With thy sap my spirit feed.

P.
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F.
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FAPLES. Sevens. Pleyel. lO.j

Sov'rcign Ruler, Lord of all, Prostrate at thy feet I fall ; Hear, O lienr, my ardent cry ; Frowo not, letl I

C ("> 5 -*-6 li 4- 6 « 3 7 5 —•#(") 6 6 57 6
4 3 4 3 4. 3— t 5 4 4 *— 5

£o.\ PILTOX. Sevens. Weldoo.

mi
--t I faint and die !
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72. ALOESTER. Sevens.

When, my Saviour, shall I be, Per - feet - ly resign'd to thee, Poor and vile in my own eyes, On - ly in thy wisdom wise.

5 5 5 6
~ 6~~6 6*87 6 6*4365 6 6 675 64365 65 7 5~ ~6~ 6 87
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3*34. 4 fcr- 343 4 43 54
II SBgEpzr

55 5 6 66 687
3 4 34 4 tj"

72. SICILIAN HYMN. 7, or 8 & 7.

Come, thon Fount of ev'ry blessing, Tnne my heart to sing thy grace ! Streams of mercy, never ceasing, Call for songs of loudest praise.

5 6 5.

i * '3
5 6 5 —
3 4 3 — 6 $6 TT i

3

8765 65 6 687
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• 60.

Andai lino

BENEVBNTO. Sevens. Webbc. l»J5

^gS3tf^JZI£^L(!J!J!Jzni^JUULLl^

While, with ceasele«s course, the 6un, Hasted through the former year, Many souls their race have run, Never more to meet u§ berr.

bS \ I FTTH T 'ITHI i J''TrJTT^ri "J J TTFr^r
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7 6 5
5 4 3

6 —— 4 6 4 6 5 6
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L5^ctUJiAH

Kixt in an e - ter - nal state, They have done with all below ; We a little longer wait, But how little none can know.

«tj J J Jrj.j',1 1 J jj ji 11.1 rrtXS \t F frrrTE^^SBg
4? 7 6 5~ ""

6 —4 6~'4 6 "s 6 "~S ;
~

T 3
4 43 4—23 4



196 £30.
Lar^a.

VENICE. Sevens. Handel.

Ho - ly Father, God of love, Look with niercy ir i above 1 Let thy streams of conifort roll,

75^ C— 756767 4-C4 -*-6 3 *
J

Pia. x v.
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Let them fill and cheer my

gzz:z*zzjz*zi—•_-!

Let them fill and cheer ray Let them
Pia.

and cheer n.y soul
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1. 34* Let them fill
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VENICE. Continued. 197

''IjfllfililiflilllllfEpl^
Tutli

.zz -i^iSzzi—^iizzp.zzgr:|zjzztzzpzji|* zz|- :i|iz~| ~zE zzizzp zz^zji~i rzizp Liiipzz^zipz^ijT

Ho - ]y Father, God of lore, Look with mercy from a - hove, Look wiili mercy from a - bove !

jfirnHfi^ 1 1 ,1 J

I

ilI7rTTTJ::B:E3]~rT^:t^r:ff7 r 1JUL] Jill t ITi

Tutti.
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80. WORTHING. 8's & Vs.

3 3 3 *

Schclz.

Glorious (!.in<'s of thee are spoken, 7.\in, City of Q'.ir God; lie who<e word cannot br. broken, Form'd thee for hit r,«n a!

'"
JT 6 f.r, ; 8 "fi 3
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6~ 5 6 7
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198 f 80.

tt i
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NUREMBUUG. 7's. From the German, " Liebster Jesu wird sind hier."

Lord: we come before thee now, At thy feet we humbly bow; O! do not our suit disdain; Shall we seek thee, Lord, in vain?

j^_ _ ^. . __. _ ___ _ . _ -. .©. _ _._^. .__ . ~~
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> 66. ALSEN". 7; or 8 & 7. F. L. Abel.
ir -" - _

Sov'reign Ruler of the skies, Ever gracious, ever wise, All my times are iu thy hand. All events at thy command.

rt s .5 || 1

"

6 r> 7 6 6 5
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• 76. LINCOLN. Sevens. Dr. Boyce. 199

mmmmmmmmmimwiimmmw
Morning breaks upon the tomb, Jesus dissipates its gloom ! Day of triumph through the skies— See, the glorious Saviour rise .'

6 4 6 S7 6 656 6 6 7 6 6
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88. STANLEY. 8's & 7>s. Stanley.

—J5- ti9-»-tz:*-SiS-di izffrrMiff *~zidZ3~D-*ffii£"&l*»ii~s~*"i^"?—3"g"»x~s—zii 3—-It-It-n-

With my heart's sincere intention, Lord, my pray'r shall be prefer'd ; I will make melodious mention, Of the wonder* of ttby word.
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200 66.

I ;irLro Afl'eltiioso.

tfV—*— z\~ —i—i—1

—
AUSTRIA. 7, or 8 & 7. Mozart.

%^=%&=p=tt^'^^ f f"~f~

i

9"^!

O'er the hills 1 lilt mine eyes, To (hose hills beyond the skies ! Thence my soul her help de - rives.

iiffi

l^^i^g^l^l^g^llgi^gg^l

6 4-3 7 6 6 5 —
4 3-

5—4. 6 5 ti fi 53—3 34. 43
6 4. 3 7

There ruy ho - ly Re - Fu;e live=. There my ho - ly Re - fna;e lives.

6 5 6
4 34.

7 6 5
5 4 '3



£ CO.

Alii

HATH AKHEY. Milgrove.7, or 8 & 7.

High in yonder realms of light, Par above thee lower skies, Fair anil ex - quis - ite - Jy bright, Heav'n's unfading mansions ri-e.

«V3 6 7 —3* ~* 6 6 6 65~" 65 6 7-3 # 6 6*-fi c =

* 3 3 5 4 3 +# + 4.

lsuiii o! purr- and masr
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202 NORWICH. Sevens.

i
: gjyciisiiEEi^^

feOEEzi
1. Gently glides the stream of life, Oft alon^ the flow'ry val^ ; Or impetuous down the cliff. Rushing roars when storm? assail.

2. 'Tjs an e\er varied flood, Always rolling to its sei ; Slow, or quick, or mild, or rude, Tending to e - ttr-ui - tv.

j
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MESSINA. 8>s & 7's, or 7's.

6 #• 6 6 6
4

L. Kozeluch.

fi*=

Lovely is the face of nature, Deck'd with spring's unfolding flnw'rs, While the c un shows ev'ry feature, Smiling thro' descending show'rs.
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v.o. WESTBOROUGH.
Allegretto, Maeftoso

8 & 7, or 8, 7 & 4. Hayda. 203
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Mighty God, E - tel - ii.il F ther, Sow we gio - ri - fy thy name ; Lord of all ere - at - ed

9— •-

nature,
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7 6
4
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f|EEzt335^
Tl.ou art evVy creature's therue— Mil - le - lii - jah ! Hal- le - lu - jah ! Hal - le - lu - jail ! A men !
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204 80.

IfjtefZSE
ROTTERDAM. 7's. From the German, « Wir glauben all' an einen Gott."

igllilliiiSl?^iililllliil:liii:igll^i
p.T.p_p. —in-T-O—-.-

cr
Morning breaks upon the tomb, Jesus dissipates the gloom ! Day of triumph thro' the skies— See, the glorious Saviour rise !

Dolce e Sostennto.

6 8 7
5

6 8 7° 7

REUBENS. 8 & 7.

6 6 6 5 6 4 6 8 7
3 5

Paesiello.
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1. When the winter1
* tempest lowers, O'er a bleak and cloudy sky, Nature's fading fruils and flowerc, Uang their drooping heads and die.

_ _ .___ ___ _ _ « _ ^ p,

2. So my bosom comforts languish, Like a lil - ly over-blown, And my bean is fill'd with aneui-h, When I see tny Saviour frown.
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* 7 19 '- Dr. Madan. 205HELMSLEY. 8, 7 & 4.

_*

—

Lo '. he coiuea with cloud*, de - sceud - ing, Once for favour'd tin - ntr'

Thousand, thousand

.. it _ __^_-

-4 rnTFrT^^
saints at - tend - ing, Swell the triumph of his train.
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u Solo. Tutti. P.

Hal - le - lu - jah ! Hal - le - lu - jah, Hal - le « lu - jah ! Je - mis now shall evtr reign.

i^tf cJ r rTJSsfe^r . n?TUlJEn?-$l4£t^^
Solo. Tutti. F.
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206 £ 72. ANGOLA. Sevens. Himrael.

Rife, ye saints, to praise your King ! All your sweetest passions raise, Holy pleasure while you sing, Blending with your notes of praise !

3556 6 7—65
4. .1 4. 5 — * 3
2 4 3

Maestoso.

36#63 6
4 5

76 u 4 6#63 97 464-3 7
2 4 H
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Beethoven.GANGES. 8, 7, or 8," 7 & 4.
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Praise the Lord, t!ie great Creator, Bounteous source of cv'ry joy : Praise him all ye works of nature : Let his prai'e our tongues employ !
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7G. CALVARY. 8 & 7, or 8, 7 & 4. Stanley. 207

__„ «_.

SB,

Il.irk ! the voice of love and mercy, Sounds a - loud from Cal - va - ry ! Pee, it rends the rocks a - Hinder,

8 7 8 7 6 5
3 5 4 3

6 #6
4

6 « 7
4. *- 4 3 *7 8

6 a +3

(|:EpE£p?E^|^
Perdendosi.

A tempo.

Cni'h'd !" " It is finish'd !" Hear the dying S ,viour cry.

w
-

Shakes the earth and veils the sky !
M It is

s—- -0- -—, ^=<C Pf-rdendosi. A tempo. mfom
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208

l

l

DANBUttY. C. M.

Awake, ye saint?, and ra ; se your eye?, And raise your voices high; Awake, and praise that sov'reign love, That shows sal - va - tion nigh.

6 65 65 6667 "~6
6 5
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LITCHFIELD. C. M.

P-TlS- •e-DT^i-j
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• |fc^irz^ij^=pzzpz^

Ye hearts with youthful rigour warm, In smiling crowds draw near; And turn from ev'ry mortal charm, A Saviour's voice to hear.
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Dolce.

SMYRNA. 8 & 7, or 8, 7 & 4. Mozart. 209

: tSll^^^^^^^^^^^^^^^^^B^^^^I^^^^^^^^«'
Gently, oh Lord, gently lead us, Thro' this lowly vale of tears ; And, O Lord, in mercy give as, Thy rich grace in all our fears!

6 4
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6 5 6 6 5 6 i 6 6 8 7 4 3 6 4.

4 3 4 5 4 A
6 6 7 5^fi 6

4 4
5 6 7

4

Oh ! ic-fresh us with Ihy bieswag : Oh ! re - fcab us with thy grace—Oh ! re - fr. sh us—Oh ! re - fresh us—Oh '. re - freak us with thy grace.
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210 g 72.

Atlettuoso.

Monsigni.WILNA. 8, 1, or 8, 7 & 4.

Lord, in mer - cy, oh ! pro - tect u* ! Keep, oh ! keep us thro' the day I Thou a - lone canst on - ly save us
;

#g=Sz

^illillliiiiliill^ii^ii^iii^ii^liil
Un - to Thee we sing and pray. Lorn, in mer - cy, oh ! pro - tect us ! Keep, oh ! keep us thro' the day !
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72. GREECE.
Moderate.

8 & 7, or 8, 7 & 4. 211
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Lord, ('; iui -s us with thy ble^in^, Fill our hearts with joy and peace ! Let us, each thy love pos - sets - ing,

—__p. -T-S -1-^v *-T-Q—-T-P-*-*T—^—r

6 7 5fi 6 7 4.6 04.
4 4 2 3

6 5 fi

4.

Tii'imph in re - deem - injr, grace Oh ! re fre'h us ! Oh ! re - fresh us '. Trav'liog thro 1 this wil - der - ntss !
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bf.

66. AUTUMN. 8 & 7. Viofli.

Lareo Cantabile e Sostennto

Exi^?|:iz-zzizfczr|zzz^

P.

51:

See the leaves around us falling, Dry and wither'd to the ground ! Thus to thoughtless mortals calling, In a sad and solemn sound

—

6 5
4 3

666 6 6 687
4 5 4

6 6 3 6
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-zmzz»ZJC-Y~f^^i^^:i^z^Trif^aaB^amBE ifflaoTyTffrwy
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" Sons of Adam, (once in Eden, " When like us, he blighted fell,) " Hear the lecture we are reading, " Tis, a - las ! the truth we tell

!"

to-

3 4. # #4 6—*6--* 65 6 « ~ 63 6 6 7
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10. AMSTERDAM. 7 & 6. Dr. Narcs. 213

rf-fHt

zgzfag-tEift riff r IT
j-^rSf"flTT'lfTTffTB

Ri«e, my soul, stretch out thy wing?, Thy better portion trace ; Rise from tran - si - to - ry things, Tow'rds heav 1
!! thy native place.

4, 6
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6 5 6 3
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3

4 6 5 6
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P. Alto
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Pun and moon and stars decay, Time shall soon this earth remove ; Rise, my soul, and haste away, To seats prepar'd above.

P. F.
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214 J 72.

Andante <• dolce.

TR1VOLI. 8 & 1, or 8, 7 & 4. Pleyel.

See from Zion's sacred mountain, Streams of liv - ing water flow ! God has open'd there a fountain,

P. F.

65 67 357 36 687 58 7 5 66 6 7 — 3 6567 3 57 36 6 8^
4 3 * 4 #•- 5 4 — 4. 3 4 4
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Blessed, Blessed,

P. Solo. Tutti. Solo. Tutti. P. Solo.

— 1— -*L«» *-
I— J-—P—1# J 1 ^> ^-T 1

[pi ^~ "" ~"*

This sup - plies the plains be - low. They are blessed

—

They are blossed, Who its sovereign
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P. Solo.

Blessed,

Tutti. Solo.

"ffi*"T~r*z zj •—i»~t~* y~ -

Blessed,

Tutti. P Solo.

5«7 566 6 7 — 3
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TRIV0L1. Continued. 215
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' Tutti. F.
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virtue know. They are blessed— They are blefsed, Who its sov'reign virtue know
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CONCORD. 8>s & 7's, or 7's.
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Praise the Lord, the great Creator, Bounteous source of ev'ry joy : Praise hiui all ye works of nature : Let

gsiisse^i^siii^is^
hi* praise our tongues employ

s^z?s=i-=ir_riFj liliillliiiiilliSiliili^t664 * — * — 64 67
3 3 4



216 £80.
Andante.

TAMWORTH. 8, 7 & 4. Loekhart.

-3-fc»—I—^—*-l—-JJ-
fc

-dJ~&-&—1&-"&—'—Ua- JlZl_ZEItSP—

P

: 1 J—9 l^r& I—

I

Guide me, O thou great Jehovah, Pilgrim thro' this barren land !

liiiiillipil^ll^ilSlii^is^iiig
I am weak, but thou art mighty, Hold me with thy pow'rful hand !—Bread of heaven, Bread of heaven, Feed me till I want no more '.

|iii:iSI|Si|iili^SIiiiifEipiiii

72.

6 6 87 ^7

EDY FIELD. Sevens. C. L. Latrobe.

j&—t .-d-a-T - ^£fe
leaving all below ; Only Thou our Leader be, And we still will follow Thee.

zz
izz^±it^i^

Lord ! submissive make us go, Gladly leaving all below ; Only Thou our Leader be, And we still will follow Thee.

< 6 4 6 6 4 6 7 S 6 4-6667
3 3 4 3- 4'



80. EDENTON. H. M. 217

:cz:s
-r-P o-T-o-i-o-T-©—©-t-T-*^"h?"

TP""f~T r*"f"Tr IFTF
Ye boundless realms of joy, Exalt your Maker's fame, His praise your songs employ, hove the

iiiiii^iiiiiiii^iiillili^iaiii
-£zwzsr-"

3
6 6 6 65

* 43
6 6

4. ta
+ 6
b

starry framr. Your voices raise, Ye cber - u - bim And ser - a - phira, To sing his praise.

6 7 4 6
3

H. & H, 28
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218 orio.VVICKLOW. 8 & 7, or 8, 7 & 4. Fl

-' " * • •-_! ' <l^)-a-f€t—,... U - !-t^— V-| | ]

g 80.

Largo txpressivo.

>zj*zei:ztzzz:i
Solo. " ^ Tutii. ^^^ Solo

When the vale ofWhen the vale of death ap - pear«, (Faint and cold this mor - tal clay,) Kind Fore-riintit-r, sooth my ftars,

Solo. lutti.

=x±p=ii=m
Solo.

Organ. Voice. 7 6 5 7 6 8 7 Organ.Organ.

Tutti. F.

Light me thro' the darksome way ! Light me thro' the darksome way ! Break the shadows, break the shadows,

t l I I 111 ^••jk. ''

—

v
"

'

—

v
__

Voice. 6
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220 84. WAJN WUKTU. -EilghtS. Harvvood.

My gracious Redeemer 1 love, His praises aloud I'll proclaim, Aud join with the armies above, To shout his a - dor- a- ble Dame.

%-^'M~P"fp7P~Fi~ET'r~F~P"f® f"Pfr^~g-®"f —rTriiTT—r~Pr —u"l~i |-PtF—F-r ^h
iztzp

Q , P„.-„ i_-_

gone : 1 he thrush whistles sweet on the spray, lhe turtle breathes forth her soft moan, I he lark mounts and warbles away.

2. Shall every creature around, Their voices in concert unite, And 1 the most favour'd be found, In praising to take less delight ?

~
^i~w—z^~i

—
zzz*zi^" IJiz

^^S-szTiZFzrlH^i^fJi-^iEz^-t-f^Id^-sF-sze-H-^1
II ?i^ T ~S I "ti~3~i~-"tT~l"ii—I —^*~ZT '

I
— —[3

"l~' T ~~^~~i~~t"~^~~l
'i i5_^ztz^Z5Z^ri__ ___l^±^zzt_^_cp_DZzr.

1
^zBr

i
^i_3_~±.^_S-lsi--^-|

§ § 3 5 6 7 —3 * 6 66 6 7 5 "^ * * 6 6 '3*3*5— * 5 # 3
65 6 6
*3

6 6 8 7 65
* 65 43

3. Awake, then, my harp and my lute ! Sweet organs your notes softly swell ! No longer my lips shall be mute, The Saviour's high praises to tell.'

1. His love in my heart shed abroad, My graces shall bloom as the spring ; This temple, his Spirit's abode, My joy, as my duty, to sing.



66.

ftt-fA j hi=gfg=g
SAVANNAH. Tens. Pleyel.

-«-+-©

—
221

£§i=
5=r*-

From Jesse's root, behold a branch a - rise,

^-t^t--]—f-q —p~f~.*
~~
p—

p

— I—

I

~P—p~f~p—j1 1 T**D P 1 f f

Whose sacred flow'r with fragrance fills the skies :

Tn-TTTmrriTrrTTTTi^Ft^-t^^

i

3 — 87

i—+-© ill

he healing plant shall aid, From storms a shelter, and from heat a shade.The sick and weak, the healing plant shall aid,

6 6 5 6 4. 6 .} 8 7
5 ^+ 2 5

3



222 80. EVSTRR HYMX. Sevens. Dr. Worgan.

S^^^pSB^^
X X

-tt-#7

le - lu - jah,

~ AE'Dztiuzti"' iz—itzu

—

mi* u lIZ"I"!—zt_ziz jz
—zzi~—t#i— zztzitzcifc* czjt fd

—

Christ our Lord is ris'n to - Hay, Hal - - - - - le - lu - jah, Sons of men and angels fay, Hal I

E^^pg^P^^p^^z|i|E|gpi|?^I^fr^ggjf pill]

fT^zzpzs

6 5 46 56 6637
4 3 3 4 4

3

6 56 6 6 87
4 4
3

Raise your songs and triumphs high, Hal

#r—

s

le - lu - jah, Sing, ye heav'ns, and eartn reply, Hal -

j1ip
"
lTTTTM-

le - lu jah.

!E^||£ii|pSzl|^|^^^^^^^^EM^i^i^t

#6 - 6 4 * , - v • 687 46 6 65646 466657
3 *6 6 5*6 4, 2 43 3 2 **6 6 5*f

4 4
3 a



g 72.

m Dolce.

PORTUGUESE HYMN. Elevens. 22J

p==iE£zirEz£E^T=Er^rfc^
The Lord is our shepherd, our guardian, and guide, What - ev - er we want he will kindly provide, To sheep of his

i,
-, * I , * 1:333 U J,,

',-LUi ,

i,- l . j !4.JX^-*JIII-^-g3EBi:J3tSlEEIL Jf=gd^"^ 65 " 6S 56 — 3 * 3#6 63 67- " 643
43 434— 4 4 # — 3

Solo. P. Tutli. F.
~^

pasture his mercies abound. His care and protection, His care and protection, His care and protection bis dock will surround.4- ^_

Solo. P. Tutti I".

6 3— 66 4 6 *« 3466 7 —4 6*»i 3466 67 —
3 4 2 5 4



224
AilfUuofo.

HAMILTON. 10 & 11.

iT3tesEi=
i

::bzvzT3zizz|zz:1zziZ]

H=3E=EEEE==_
The day is /ar

-y-rWJ^ j VJ-j~ l I j 1 •".J I J • P
J

spent, the ev'ning is nigh, When we must lay down the body and die.

/ G ^ H v
5 4* 6 5

6 65
4#

7 6 5 8 7
5 4# 6 5

6 6:
4;

A.

Great God, we sur • ren-der our dust to thy

A
j -,-P i^_.

OTTt rzBffr̂ FVfr i f

EgJS|:gEHHzgE|3=||5l
eare

;
But, oh ! for the summons our spirit prepare.

6 5
4 3

65 5 - 8 7
65 £#

#6 6#6 3^4 536 3 5 6
* 4 2 4

6 67
4 *-



WALWORTH. 10 & 11.

ff :

Dr. Wain wright. 225

Behold ! the Jud<*e descende, his guard* are nigh : Tempest and fire attend him down the sky. Up. v'n, earth, and hell draw near ; let all things come,

3ESiE -©--

#r~

! 6 4 6
3 3

._.-*-*^_ft _
i B'lnf jif ' r I P— I l l l~t~t*T I » ir*f r _ i o i

4 6 6
3 5

6 5 7
4 3-

6 #6
4
3

6 S 7 6 ..

5 G 5 4#

J^rffr?r

g^liiiglliilsillPiill^iiilil
-#TT-g~l» •&• l"0-(*-P F t-V-&.<* yT'S 1 ~|5~ f^i-p-rl^r^irgi^^^f^^^^^^g^^^^^gSg^ES^jE^g

To hear his justice and the sinner's ilootu ! " But gather first my saint?," (the Judge command?,) " Bring them, re angels, from ll.eir di'iant lands !"§^^&^^^m^m^^^i^$
K- # *6 6 $-6 6

4 4 5
a 3

6 7 6 4

z*zz:i:iizzzis:iz§z=d=:i-==

nil \ I

6*6 6 4
4 3

gsgfff- j

6 6
is

H. & H. 29



226 66. MONTAGUE. 10 & 11.

Not to our names, thou only just and true, Not to our worthless names is glory due; Thy pow'r and grace, tby truth and justice claim,

6 5 6 6 (
4
3

us
Immortal honours to thv fovVeign name. Shi >ir thro' the earth from heav'n thy ble't abode, Nor let the heathen say, " Where is your God ?"

5 6 — 4
3 3

6 7 6 5
5 4 3

6 5 6
4
3

6 6 7
4 * I*

6
$ I

6
4

2



8, 7 & 4. 227,* 88. SUFFOLK.

Lo ! he comes, with clouds de - «cend ing, Once for favour'd sinners slain ; Thousand, thousand saints at - tending,

6 ? 6
_

6 *"? H ~*~6

5 5 •—

iSi^It^MIIIIliillliEliyiii
Swell the triumph of his train. Hal - le - lu - jah ! Hal - le lu - jah ! God ap - pear9 on earth to reign.

-fcr^-r

6 5 6 64* 5

^^^Sffi^^g^^i^^^^l^B^^P
6 8
6 -



228 J 83.

Maestoso.

LYONS. 10 & il. Haydn.

zifezgzzpzizpizijJzzgzizp-pziz+zz:^~^zx^=zy^^z^t—^—Bz^^^zTZ^—^z^zx^B—^

L.ord, prepare a new song! And let all his saints in full concert join!

E£5E3=E

6" 6— 5—64 6 663655—3-3 4, 3

[T$:z±zzzjzizjzzz]zzzzizrzrz=

With voices u - nit - ed, the anthem prolong, And shew forth his praises in mu - sic di - vine.

iggsfjf-rr-rfTf p rrmTTRFTPrTTi tf r r r J w
$7 f»7 - 6 5-6

o o — 4> 3 — 4
6 - 6 6 3 6 7



j* 88.

u, Maestoso.

St. MICHAEL'S. 10 & 11. Handel. 229

3f =zE^iE?3HB~I=E=Srlp-i~z=EzJzP=zE=*Gz:Jz=°zz
eeeeiee;

Oh ! praise ye the Lord, prepare your glad voice, His prji.-e iu the great as - tern - bly to ting ;

.^_#
(

iF

iiJ^=t=I—=fcJJ=gzr=§=I=a=i=t^lrE-E-§;fEz=:5=lEg=3cr=?E;j=z=l
5 6

if; dt*~r

6 *6
4
3

7

ft

their great Cre - a - tor let all men re - joice, And heirs of i

^^^EE;pEIE^eEg^EgEEeE|S^EgE|ESEpEEE^EiE^E;pZpE31j

> SI—

:zj:

:d:

va - lion be glad in their Kiug !

*6 6
4*

3



230

m
TOLLAND. C. M. Reginald Spofforto.

I sing the miuhty pow'r of God, That made the mountains rise, That spread the flowing seas abroad, And built the lofty skies.

a^egfeEBEI^aiSOStigiSffl
3 3 3 3 3 3 3

5 6 7
4

6 " ^|_
3 —

6 6 7
4 far

I ^•rP 'P'T'qyyT^"-
T"— i- ^-t-©-i9 T-e-eTf3-i—•T-s-e-r-P-f rP-P~r"P-i-~ * T-s-P-rQ~D'i~«n"

I sing the wisdom that ordain'd The sun to rule the day, The moon shines full at his command, And all the stars obey.

3r—rr •Q-

£=fcfl ilililillliiliiiSiliiliiiSilll^

8 - 7 -
6 — 5 — 4 — ^

7 6 5
5 4 J

6 6 7
4
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g 88.

Mae«toso.

St. DENIS. Elevens. Irish Air. 231

Alto ad lib.

PBEl?Tr
=

1HHTTLflT~F
T MTTTTT r r ml "TrZif"" P P I ]

Come, saints, and a - dore him : come bow at his feet ! Oh ! give him the e'ory, the praise that is meet !

6 4. 76 564. 7 64. 7 6 £ 6 4. 53-7 7
3 *-33 3 4,- 3 3

H *

gw i
,i i i i u.,i i i

gi LSLJ-iJ-L£o^ri~nrnjiT^n-if=ffi
Let joyful ho - san - nas un - ceas-ing a - rise, And join the full chorus that gladdens the skies.

illl^I^l^il^liiliSllii^li^IIill
6 5
4 3

5 87 65
65 43

6 4. 3
3

7 6 54- 3
6 4. 597
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232 £92. BERMONDSEF. 6 & 4. Milgrove.

«^- Cres. -«.

Glory to God on high, Let earth and -kies reply, Praise ye his name ! His love and grace ad-re, Who all our sorrows bore ! Sing aloud

5 6 5
3

6*3 £ "f~# 6 6

Sing aloud, evermore, Worthy the Lamb !
ev.-rmore, Worthy thu Lamb - Worthy the Limb !

—

Worthy the Lamb !

I 1

i?F!x^aJSlS"^iS"S^^^^^^B.:L!
6 7 3 6 6
4

333333 * 6 * 3 33333 6 7 5 6 6 5
1 3

99



£ 84.
MhpsIojO.

ITALIAN HYMN. 6 & 4. (li.inlini 233

Come, thou Almighty Kinsr, Help us thy name to sine, Hi
'c^

Come, thou Almighty King, Help us thy name to sine, Help us to praise ! Father all glorious, O'er all victorious, Come and reign over us, Ancient of day- !

Ta<-to.

»-r-«T—"l-H-^- zz3-:=^MZ*z*3-=:z:ziffTtzji3:^it:EMZi^^r**z}x:zjz=4-izci:r»:M5:i-*i=zT^^

zzz^rE^TiT^zilizTrxiziEt-titiifc^
6 6 6 7 6 4 6

3 5
6 7 7 3 6
4 5 5 «-

4
i

7 3 "T 6 6 6 5 6 6 7
5 4 4 3 4

66.

f:

GREENVILLE. 8 & 1, or 8, 7 & 4.

D. C.
Gently, Lord, oh ! gently lead us, Thro' this lowly vale of tears ; And, O Lord, in mercy give us, Thy rich grace in all our fears !

Fine.

;SSI^iiliiiii-Siii
Oh ! refresh us—Oh ! refresh us—Oh ! refresh us with thy grace.

Fine.

D. C.

I

§ 5 7 5 5
4 4 4 4
2 2 2 2

H. & H« 30



234 7-2. H1NT0N. Elevens. German Air.

fl -* ir i- r—\—|v—i (-t—i
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5ZJZZJZI—«

—

a—»-l—e —* —•-!—a — =r—* J—p---^-^- o—»—»---—-p T*~i*~~|"#~* ~l^~^«^f^~sz£:±zzpzz£ "Tl—

P

~T "^P-±Tzzp z:szz_z±:-^z:i=p ~±zz?zzp

The Lord is our shepherd, our guardian, and guide : What - ev - er we want, he will kind - \j \ rovide,

^-zrzp-i^-i-jzzr

II

tZ-Hfl*.—

'

I
!L_ (Z r-—

+

© 0- r—t I
J 3—t 9—-1— f~

_ "

6 6=i 6
43

b B 7
4

To sheep of his pas - lure his mercies a - bound. His care and pro - tec - tion his flork will surround.

5 6 7
# -

6 6 7
4
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69.

K-i

—
AUGSBURG. L. M. German Tune; " Allein Oott in. der H5h sey Khr." 235

B=ET-t-Fp - -©-
:rp:

-i
— i-i~

Thou only Sov'reign of my heart, My refuse, my al - migh - ly Friend

;

And can n>y

6 6 6
35

6 6 5 7
4-

z<zzpzH&z:ppzzDzzrzpziizgzizz,:zpzizgi*-»4Z5Zzpz:^

foul from thee de - pari, On whom a - lone my hopes de - pend ? On whom a - lone my hope9 de - pend ?

6 5^
4, ^_

fcafct:
6

I

:JzB=dzJE3EJzpzJzB^^zI= _==J:zp= :=zEp^T7i

87 5*6 5-57



236 69. LOVAIN. L. M. German Tune ;
" O Jesu Christ meines Lebens licht."

z^I IztiEzf?: iiznTazi'iiEilzBiEzFi^z^z: :Ez"*TflJzn|ziz:dztQzG|uztzpiE3zJziEz§i3z®:t; zzE:iiipJrE

rd hath led me on, Thus far hrs pow'r prolongs my days ; And ev'ry ev'ning shall make known, Some fresh memorial of his grace.

Zfezrzzi

tn~iT
eJ -H— !

£:i>2kz: +—

©

zi^dji^t
"—^B

69.

6 -=* ^ -

BERLIN. L. M
6 6 5 6 6 8 7

5 4, tr-

fiSEzlffcb*E-r}- ®zaT:p:jidtzszdiid:

5$6 5 56 3^* 6 87 57

German Tune ;
" Auf Christenmensch, auf—

"

iilSiiiiiiiirgsli—
0"""l TT

yzzcze:f§z?ffzi§:ppi£fp::|iQf£^

ITappy the church, thou sacred place, The seat of thy Cre-a-tor's grace : Thy holy courts are his abode, Thou earthly palace of our God.

^4£-:

1
r-Q .-„ ,

3- 587 656 56 6 6 687
H * 3 3



84. DUNSTAN. L. M. Dr. Mad a ii. 237

Awake, raj soul, to hymns of praise, To God the song of triumph raise ; Adorn'd with maj - eg-

n

^szzszzazzezzzzizzpzzzszizi:
it

' r l **
I r ' r it*

:izt—*zi=izz^izizzzzz==iz*z3zzzizizzz?zizp—ztz:

Jr l »
i

6 5 6
$
3

6 #6
I
3

6 5 7 6
43 54

-#_» r _- J. t,,. i^ l^i J_;g: i »-
T
-*^

-ii-zz

ty di - vine, What pomp, what glo - ry, Lord, are thine ! What pomp, what glory, Lord, are thine !

~# 1 l-T 1—«~

P. F.

<i
zzzzzzrf:zzz3z|:z»zz1—Jz?zzlijztzzziz :z£—pzliz^—^~±zzz=:i|z^zzzfc±z«z=z?z|zJzz^zJ3lz=

6 7
4, * 5 6 6 5
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5 6 6 *> 7



238 80.

rfe EEJB
cfp_»:
PttEi===baa=

NAZARETH. L. M.
•9i

bibzt

Relurn, my soul, and sweetly rest, On thy Almighty Father's breast ; The bounties of his grace adore, And co 1 1
. t his wond'rous mereies o'er.

6 1. 8
3

76.

8 7 6 6 8 7

BRAMCOATE.* L. M.

4 6 4 7
2 3

646 6 6 8 7
3 4

jEzlEEEifcE-S^

zp:i*z«»z*5i£-?+:a:.iiezzz*i±Pzz?zj:zP-fP:if

^zz§:i*zpzzz

^z^zp:.i*zjz*izi.rzei:a:jipzzzpp^zpzizpr q _p_» Pt-P-j :• f--p p -p ftzfz»z»- pL. r

Awake, my tongue, thy tribute bring, To him, who gave thee pow'r to sing ; Praise him, who is all praise above, The source of wisdom and of love.

I n5X~iT~"y?"iT*R""iT*~*1"PT"f Pf
31"!*"*rT"~!~J[""T^TF"!?TI~ii~T"f*T 5~d fTTTPT~F~f~i»~*""TP~ir1Hr

6 *6
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5 80. LFADEN. L. M. (Jostellow.

EiiiiiEiiiii^igii^iiis
2.J9

:?izzzzzzzzi

"^~_ 7> ~l~W~9.—T-&'— )*— T~y j~J 1
T T

Cre«

S.»! - va - tion is for - ev - er nigh The souls that fear and love the !>ord ; And grace, de - Mieml - ing

P. Cre«.

j
Sl^fczzfz^zz*Hz~z=^

6 7
4

*-4_-
I &zzzzz:^z=3z|z:*z:jz*z|zizziz±z: pz=E=!zfzz«zi:z^iiH -Tj~l 1 J- *T I J f J ffi

from on high, Fresh hopes of glo - ry shall af - ford. Fresh hopes of glo - rj s-hall af - lord.

t

-p | (

3 #6 8 6 6 7
* 7 3 3 * #•
3

6 7
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|i3p

, f 88.

>z-:z£zzzzz:

ATLANTIC. L. M. George Oates.

-©—
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~ J ' i. _~

: :zzgzzzgzizzg—zgz:pgzgz5az:j

in
ill

Come, O my soul, in sa - cred lajs, At - tempt thy great Cre - a - tor's praise

H
6 5
43

6 5 6 5
3

6 6 7
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Bat, O, what toDgae can speak his fame ! What njor - tal verse can reach the theme.
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76. T1MHBURY. L. M. 1. Smith. 241

" P-i-pT-p-pTp-pTf-eiieirPiP-GTp-aT^^T-lQ-i—a-T-n-g-T-n-^:

., ,-caqp^iirjjj.irn^ i n. r iimP n r̂ ffi
Jehovth reigns hi^hrone is high,* His rohes are light and majesty ; His glory shines with beams so bright, No mortal can sustain the sight.

6 56
3

6 6 5
tJ

72. HAMBURG. L. 31. Gregorian Chant ;" Benedictus"—see Novellos' Evening Service.

fT2:-zk:ziJ^FF©—a:JP-P M-Pl^^Pfp^P^P-ff^iisl^fg-Q 1!^ 1^! :FPiM-PlPrPl^ziIF^ErHr
i fczijiz^izE-LTtl—r~'t~p~f~~t—l~rT,~-~t :F--:i^ ~—tD Y-^\ -^~"t"r~ '~\—t

—

lit—it t—r_t~^iix

Sing to the Lord with joyful voice ; Let ev'ry land his name adore ; Let earth, with one united voice, Rt sound his prai'e from "hore to shore.

,
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212

l3

BERKSHIRE. C. M. Dr. Callcott.

»l=z

:-fa-gz«zfaBzpipzBizpz^

To lion's hill I lift mine eyes, From thence i? all my aid ; Fiom Zion's hill and Zion's God, Who heav'n and earth has made.

,•• 66. WEIMAR. L. M. German Tune ;
" Wer nur den lieben Gott lasst walten." Christian Newmark, 1660.

-w+*9-w- -w-*e- II

Thro 1 ev'ry asje, eter - nal God, Thou art our rest, our eafe abod* ; High was thv throne ere heav'n was made, Or earth thy humble footstool laid.

7 7 87 87 5 6 6 87
3* 4 #—



38. GEORGIA. L. M. Win. Woodson Waddel. 243

-g:^~lipT^oziz&zpzpziz~ZMzk—P-I—-Q^l—p—j—Q——&zzi.P±r_Pziz£-^:£z*zp:TzazG>:i

j°y cord, The of the Lord ;
son« of men, wit li
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And let his pow'r and good - n.-ss sound, Thro' all your tribes the earth a - round.
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244 g 69. CARTHAGE. L. M. 6 lines.

-w

Dalmer.

Mf
| ^^j r i i^^ ^f ^^ *r i *f i i^^

Father of all ! omniscent Mind ! Thy wisdom who can comprehend ? Its highest point what eye can find ?

e — 6 3 &4 6 & 6 5 6 6~ fc 7 ^6 ^6 43* ^T* 6 ^6 5 6 6 fc-7
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Or to its lowest depths descend ! Its highest point, what eye can find, Or to its lowest depths descend.
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••60 245

*%F=
GHENT. L. Mi Gregorian Hymn ; see Novellos' Evening Service.
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! ["'
O Tlion. (hat hear'st when dinners crv. Tho' all mv crimes before thee lie. Behold th*m not with an-'rv look. But blot their tnem'rv from thv book.

••trr-

O Thou, (hat hear'st when dinners cry, Tho' all my crimes before thee lie, Behold th*m not with anzry look, But blot their mem'ry from thy book

"6

80.

" SSlIllliliiiS
(-6 6 6 5 6 07 6 fi 56 8 7 6~6 5
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WESTFORD. C. M.
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re one.
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246 f 62. St. CECILIA. C. M.

Lord, ye sons of men, Give ye with one accord, All praise and honour, might and strength, Un - to the li\ii Lord.

4-.
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7 6 5 6-66* "#6687 4-656 6 7 6 73—34 4 3 2 tl— 4 3

84. CANTON. C. M.

#6 6 8 7
4
3

When all thv mercies, O my God, My rising soul surveys, Trans - port - ed with the view Pin lost, In wonder, love and praise.

:f=:
6 5 7 5 6 5
J. 3 3 4 3
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£84.

W If--

MILAN. L. M. 6 lines. Gregorian Hymn ;
"0 Filii et Filiae."—see Novellos' Evening Service. 247

•zizjzzfizizzzzSzitLi^Eizzzlz^

r£3zizpEzr
,EEpE£zIzp^

V. - Ur-nal Father, God of love ! Oh ! hear a humble suppliant's cry ; Bend from thy lofty *eat above,

Hzz*
6 6 .1 — 6 # 6
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6 65 6 5 6 #6 6
43 * ** 4.
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4. «— 6 * 6 7

4. *
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Thy throne of glorious maj - es - ty : Oh ! deign to hear mr feeble voice, And hid my drooping heart re - joice
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248 84. WESTMORELAND. C. M. Moravian Tune.

cause, Maintain the honour of his word, The glo - ry of his

_?"3Tl I I
TT^ ritl P f

I

I'm not asham'd to own my Lord, Or to de - fpnd his cause, Maintain the honour of his word, The glo - ry of his cro«?
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4=
Je - sus, my God ! I know his name ; His name is all my trust : Nor will he put my soul to shame, I

s or let my hope be lost.
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6 87
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80. SAXONY. C. M. 249

For* ever blened be the Lord, l\ly Saviour and my Shield : He sends his Spirit with his word, To arm me for the field.

nuir'- i
—T—PTP "
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88. DORCHESTER. C. M.

E^5BS£g3inLEJ T BfcxKlT I"! 1

f
_Q.p.T.Q-*fl Q

' irP-p-i

father of mercies ! in thy word, What endless jsrlory shines ; For - ev - er bt thy name a - dorM, l"of thee ce - 1p« - tial lines.
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250 69. WITTEMBERG. C. M. Martin Lutlier.

How Jonej wilt thou conceal thy face ? My God, how long delay? When wilt thou send thy heav'nly rays To drive my fears away?
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60*. HAARLEM. C. M German Tune ;
" Nnn sich der Tag grecndct hat." 251

'MmMmmmmmmmm^mBmmm
'lake, and die.mmStrait is the way, the door is strait, That leads to joys on hi^h ; 'Tis but a (cw that find the gate, While crowds mistake, and die.

I-
6 # 7 9 8 # •#• 8 7 6* * 6 5 5 75 8 7
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66.

7 9 8 # * 87 6* * 6
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OLMUTZ. S. M. Gregorian Chant ;" Magnificat,"—see Novellos' Evening Service.

if^T-1-ni-i-l-r

m^m mim5W3^m
Your harps, ye trembling saints, Down from the willows take ! Loud to the praise of love di - vine, Bid ev'ry string awake

fc*i T—I"i—l-H-T"

<l=E?Efe
4. 7 #6

4-

3

5 7 4. 7 5*68-^ 6 5
4 3



^52 84. FAmUNUrOJN. S. M.

r|S3pgizE iz||:|plE|p|ip|;i£i|;iEl

£s^S^'-

IS^^Hi
Come, Holy Spirit, come ; Let thy bright beams arise : Dispel the sorrow from our minds, The darkness from our eyes.

"
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667 6 5 66 4< 656657
+ * 3 4.

G9. DARTMOUTH. S. M.

2__l_ r_ t_i—zzi_pi—p_i.|_"j_tiTTr[Z_t_ij_rt_^i.t-j—t.i_t—fct!z£ziz]—tz_T_|zi_pi_ii t_-ii-pi-i—iitzzjjrz

Is this the kind return And these the thanks we owe, Thus to abuse e - terna] love, Whence all our ble^sinjs flow ?
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• 80. COLUMBIA. C. P. M. 253

• ed lis;''* enshriu'd ! Immensely good and great !
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©

6 4
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6 6 6 7
4

Thy children fornfd and bless'd by Thee, With filial love and homage pay Their homage at Ihy feet.

Oh"
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254 96. ZION's HILL. S. P. M. C. L. Latrobe.

:S|^Z5ZiZeZzppe-gzi:g:3Z^;izgzzpzi:pzpzg:i 2 j :&izg--F~T-
Q
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B
l

How pleas'd and blest was I To hear the people cry " Come, let us seek—Come, let us seek our God to - day."

^ ~6 ~6 7~ 6~
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Yes, with a cheerful zeal, We'll haste to Z\ - on1
* hill, And there our vows—And there our vows and honours pay.

4 6 4 2 4 6 #fi- « -^7
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84. QUINCY. Sevens.

w
Holy wonder heav'nly grace, Come, inspire our humble lays— Come, inspire our humble

255

m
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Jays ;
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tl=£3r3
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-2 fi

4.
8 7
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Wfaile the Saviour''* love we sing, Whence our hopes and comforts spring—Whence our dopes and comforts spriDg.
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256 ,* 9-2.
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VVALPOLE. 8 ?
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J

Mav the ^race of Chri>t our Saviour, And the r'ather's boundless love, With the Holy Spirit's favour, Rest upon us from above !
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Thu« may we abide in union With each other and the Lord, And possess in sweet communion, Joys which eanh cannot afford.
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so. SWITH IN. 11. M. Jesser. 257

fftzbizi*-:
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S3t-4

pSipii.o^ziigiJ^z^izo^ipZipzzzgiiZQZi—pzipz—pzizQ—pzizgziizgzjp.jgzzgz:

To God, the Feather's throne, Per - pet - ual honours rhe, Glo - ry to God the Sou, To God the

It
6
~4 4 87 6 4. 6-36 6 6 T 4 -&6
3 3 fa- 3 3 ^4.
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^irte— pzpzipzire=1=jzizqzzqZizpzzpzipzQzazizpzpZizpziZQzzzpziZ-ZZzpzipzpzzpZizzgzzji-zi

Spir - it praise : And while our lips tbcir trib - ute bring, Our fdith a - d^res the name we siug

!
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258 80. CLINTON. L. M.

p.

Sal va - tion is for - ev - er nigb The souls that fear and tru^t the Lord
;

76 687 6 6-5-4 6 9* ~~65
4- 5 4 2 7 6 4fe-

I
—b--

nl E—i_E—p_E:i-p 1 1—?—1_3 zrLpifE—Ezp-i ^_E=i-Z^zp__l_z_z_:l ._—

And grace, de - scending from on high, Fresh hopes of glo - ry shall af - ford.
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84. NATICK. L. M. Dr. Callcott. 25?)
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Thee will thank, and day by day Form to thy praise the joyful lay ;
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From morn to
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Father, Thee my friend.
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260 * 84.

Happy the

MARIETTA. L. M.
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church, thou sacred place, The seat of thy C're - a - tor's grace ;

Ez?e[?E*E
-z*zSzje:

grace ;
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Second Treble.
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Thine ho - )y courts are his bode, Thou earthly palace

Qzzzz*zz

of our

ZDZZZ

God.
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14. ESSKX. C. M. Sir John Stevenson, M. D. 261

lf£E*E

Second Treble.

My Shep - herd will sup - ply my need, Je - ho - vjIi i- his name ;

1
5 4 6 4 3 6
6 —

In natures fre-h he makes me feed, Be - side the living stream—Be - side the li» - in^ stream.
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262 72. CALMAR. S. M. Gregorian Chant ; see Novellos' Evening Service.

My gracious God, how plain, Are thy direction* giv'n ! O may I never read in vain, But find the path to heav'n.

li- mn —r-© 1-

\-

rr**
Tenor. Mod. Maestoso. So=ten.

6 6 6 7 6 7 6

ANTHEM. From Ps. 66 and 134.

6 *fi 6 87
4 4
3

Handel.

wvr°~4

2d Treble.

O pr.iise the Lord with one consent, O praise the Lord with one consent, And mag - ni - fy bin name. Praise the Lord with one conO pr.iise

Air.
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ANTHEM. Continued.

,.Q-

263

sent, and mag - ni - fy his nameae. Let all the servants of the Lord, Ili« worthy praise, Ilis worthy praise proclaim.
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His worthy praise, His worthy, worthy praise proclaim.

)—^-rf+—e-+-^ ZTCZ!

k -p-| -pT-p-r

sent, and mag - ni - fy his name. Let all the servauts of the Lord, His worthy praise, his worthy praise proclaim.

His worthy praise, His worthy, worthy praise proclaim.

5 5 6 7

Tenor.

6 7fi6 5 333 5 4. 5 7 6 7
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2d Treble

rrnrmm
O be joyful in God, all ye lands, O be joyiul in God, all ye lands.

Air. Allegro. Staccato. Forte. Sjm,
all ye land-,

Sym.
O be j yful in God, all ye
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ANTHEM. Continued.

land.-, O be

z?=d=_ziz§,z±z*: ~a^§z icfcszztiic

land.-, O be joyful in God, all ye lands, make hi? prai-e glo - riou-, O be joyful in God, all ye lands, in God all ye
PL..

siiiEyiiisijiBigiiiiiililiiiiiiiiiii
6 6 -q-6 ^634 5 .
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lands, in God all ye lands, in God all ye lands, O be joyful in God ail ye lands, Make his praise glo - rious.
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Fortis. Dim.
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lands, O be joyful in God, all ye lands, in God, all ye lands, O be joyful in God, all ye lands, Make his praise glo - rious
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• 72.

Maealoio.

DENMARK. Dr. Madan. 265

Be - fore Je - ho- vih's awful throne, Ye nations bow with sa - cred joy !

tt..n rr—, : -, j -r- ^ i.—
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Know that the Lord ism*^IfSiilllSlliiililiilililiiSi
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t*od a - Joue, He can ere - ate, and he de - stroy, He can ere - ate, and he de - - stroy.
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266 g 88. DENMARK. Continued.

*Andante. 1
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Trio
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P. His sov' - reign pow'r, with out our aid, Made us of clay, and forni'd us men ; And when, like
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wandVing sheep we stray'd, He brought us to his fold a - gain. He brought us to his fold a - gain.
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OG, or 100.

Con Spirito.

DENMARK. Continued. 267

f^r*f!f^^
Tutti. F. •- •- -•--(•--

We'll crowd thy gates with thank - - ful songs, High as the heav'ns our es raise, And

»-TT- jgfcrftrff^-frr .. i gy?i£E|E==BZKZj™EEj^^
Tutti. F.
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earth, and earth with her ten thousand, thousand tongues, Shall 111 thy courts with sounding praise, Shall
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268 DENMARK. Continued.
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fill thy courts with sounding praise, Shall fill, shall fill thy courts with sound - ing praise.
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wide asWide ! wide as the world is thy com - rnand, Vast as e - ter - ni - ty,
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DENMARK. Continued. 269
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Firm as a rock thy truth -hall stand, When roll - in» years shall cea«e to inov>-, >.hall cease to
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move, When roll - ing years shall cea.«e to move. When
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roll - ing years shall cease to move.
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SCOTLAND. Twelves. Dr. Clark.

&-*-&•

-•--r-»—• »—r-•—•— <

The voice of free grace cries escape to the mountain! For all that believe Christ bath open'd a fountain, For sin and
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SCOTLAND. Continued. 271
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Hal - le lu - jali ! to the Lamb, who has bought us pardon ! We'll praise turn
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84.
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DENBIGH. Altered from Dr. Marian.
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From all that dvvell be - low the ikies, Let the Cre - a - tor's praise a - ri'e ; Let the Re-
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DI^NMGH. Continued.

Lord, E - ter - nal truth at - tends thy word ; Thv praise shall sound from shore to shore, Till buds shall

—
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27 4 84. ADVENT. Dr. Callcott.
FUGR. Moderate.
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Let Zion and her sons re
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joice,
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Behold the promisM hour ;
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Let Zion and her sons re - joice, Her God hath
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Let Zion and her sons, her sons re - joice, Behold the promiv'd hour, the prouais'd hour ;
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Her God hath heard her mourning voice, Her God hath heard her mourning voice,

heard, hath heard her mourning voice, And will ex - alt his pow'r, And will exalt his pow'r, And will exalt hie pow'r.

Her God hath heard her mourning voice,mourning voice,
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Her God hath heard her mourning voice, her mourning voice, 6 5 6 6 7Her God hath heard her mourning voice, her mourning voice,
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lecond Treble.

THE DY1JNG CH1UST1AJN. liar wood. 275
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Vital spark of heavV; flame, Qi'it, oh ! quit ti mortal framr ! Trembling, hoping, linij'ring, fljing !—
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Cres.

Oh ! the pain, the hli>s of dying ! Cease, fotvi nature, cease thy strife, And let rue languisl into life
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Allegro. Ten of.

DYING CHRISTIAN. Continued.
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! P. Hark : Alto. Hark ! Hark '

T. Hark ! they \vhi«per,

3

Hark!
an - eel= saj, they whis - per.

Hark !

an - <rels fay, thf-y whisper, (hey wbi-per, anpels fay
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I "Sister spirit come a ?ay !" " Sister spi - rit come a - way !" What is this ab - sorbs me quite,
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DYING CHRISTIAN. Conlimiod. 277
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s'eals my seni thatfl my Bight, Drowns ray spirits, draws my breath? Tell me, my soul, can this be death?
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Con Spirito.
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DYING CHRISTIAN. Continued.
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on my eyes ! My ears with sounds se raph ring ! Lend, lend rout winrs !

c
6 5
4 3

3-^4 6 5^635

3—[p—f—b»

—

ip" ~9—5s>—IP"

"*"
1z" "ft" "£~ ±A_

1 . . 1 L-e
g, I

mount, 1 fly, O grave, where is thy vie - to - ry ? O grave, where is thy vie - to - ry ? O death, where is thy sting ?
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DYING CHRISTIAN. Continued. 279
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O grave, where is thy victory ? O death, where is thy sting ? Lend, lend your wings '. I mount, I fly, O
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DYING CHRISTIAN. Continued.
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death, where is thy sting? Lend, lend your wings ! I mount, - - - I ',, O grave, where is thy
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BLESSED BE THE LORD FOREVERMORE. Rev. A. Thompson. 281

P. Second Treble.

Blessed, Blessed, Blessed be the Lord for - ev - er - more. Blessed be the Lord, Blessed be the Lord,

P.

4. 6
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Cres. Alio. F.
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Blessed be the Lord, for - ev - er - more, Blessed be the Lord, for • ev - er more. A - men and A - men, A - men.
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282 114. THANKSGIVING. Jno. Smith.

Tutti.

-|&~n
Second Treble. Solo. A1, °-

O give thanks un - to the Lord, give thanks uq - to the Lord, give thanks, gi\eO give thanks,

-©- .tli.
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Voice 6 6 7
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Organ. 8 7 6 2 -d- Voice.
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thank?, give thanks, un . to the Lord, give thanks un - to the Lord, give thanks un - to the Lord,
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THANKSGIVING. Continued. 2HS

i-Q-n-:

Tutti.

Second Treble. Solo. Alto. .q- Solo. Second Treble.

'or he is good, for he is good, is good, for his rae.rcy en - dureth for - ever, his mercy en • dureth, his

Tutti. Solo.
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Tutti.
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Tutti.
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mercy en - dureth lor - ever, hie mercy en - dureth lor - evtf,
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284 > 92. ANTHEM. Rev. Mr. Masou.
Maestoso. Chorus.
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Lord of all pow'r and might, Lord of all pow'r and might,
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Thou that art the
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author, Thou that art the author, thou that art the giver of all good things
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ANTHEM. Continued. 285
CHORUS.

?!• . F. Choru°. P. .
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Graft in our hearts the love of thy Name, the love of thy Name, increase in u» true re-

60I0. P. F. Chorus.

F. Chorus.
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Solo. P. F. Chorus P.

8 6 64 43 —
4. 986:.8 -_ 6 4

3
4, 9 8 6
3 764

lllipis^i=iigiiiiiiiiiiiiiiiiiiiii:j

^£ttt=*^ra 1 TTi ft-i * "
* ^|^gr-i-4P^Eg^
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286 ANTHEM. Continued.
Solo.

_^—«^ Solo. Second Tr'lile. Alto.
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Lord of all pow'r and might, and of thy great mercy, and of thy great roer - cy, Keep us, Keep us,
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Keep us in the same, Thro 1 Jesus Christ our Lord, Thro* Je - bus Christ our Lord ! Amen ! A - men.
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100. ANTI1KM. Kent. 287
Con Spirit©.
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Blessed, blessed be thou, Lord God of Is - ra - el, our Father, Blessed, blessed be thou, Lord

;zz*ziz?zizsz

65
*! 6

if:

God of Is - ra - el, our Father, for ev - er and ev - er, for - ev - er and ev - er, blessed, blessed be thou, Lord
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ANTHEM. Continued.
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p-

Bless - - - ed, bless - - - ed,
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em
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God of Is - ra - el our Father, for ever and ever, for ever and ever, blessed, blessed be Ihou, Lord
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Bless - ed for ever and ever, *3
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for ev - er and ev - er, Bless - • » ed for ev - er and

"or ev - er and ev • er, for ev - er and

ever,

God of Is - ra - el our Father,

fs for ev - er and ev - er,
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Bless - - ed for ev - er and ev - er,
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ANTHEM. Continued.

Bless - - . ed, ^ ^-^ tor - ev - er,

289
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Bless - ed, Blessed art thou, for ev - er and ev - er, for ev - er and ever.

for ev - er and ev - er,

for ev - er, for ev - er and ev - er, for ev - er,

6 3 3 3 3 3 65333333
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100. Two voice=.

Thine, O Lord, O Lord, is the greatness, Thine, O Lord, O Lord, is the greatness,

Organ
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290 ANTHEM. Continued.
Tutti.

*=q
Thine, O Lord, O Lord, is the greatness, and the powV, and thu glory, irid t'.e vie - to • Ti

Voice.

|—p_J r—1--= :
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r and maj - es - ty. Tliine, O Lord, thine, Oand the maj - es - ty, and vie - to - ry and maj - es - ty. Tliine, O Lord, thine, O Lord, is the
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greatness ami the pow'r, is the greatness and the pow'r, and the glory, and the victory, and the majesty, the majesty, for all that

B-^.« Q -_P 1

Voice.

Organ.
5 *r 3
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For all that it in the heav'n,
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is in the beav'o, in the heav'D and the earth are thine : Thine is the kingdom, thine is the kingdom, O

3 7 3 6 5 3
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ANTHEM. Continued.

over all,
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Lord, and thou art ex - alted as head over all, as head over all, as head, as head over
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7 as head over
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all.

I* 100. DUET.
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Both riches and hon - oar come of thee, eome of thee, riches and honour come of thee.
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And thou reignest, thou reignest, thou reignest over all An>l in thine hand, in thine hand is

a ,jy -— ji

is pow'r,

m
T. S.
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And in thine hand it is to make great, and 'o give strength nn - to all.
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pow'r and might, And in thine hand it is to make great, to make great, and to give strength un - to all.
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100.

CHORUS. Presto.

ANTHEM. Continued.
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we thank thee, we thank thee, O God, and prai .... -

Now therefore, our God, we thank thee, we thank thee, we thank thee, O God, we thank thee, O God,

we
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we thank thee, we thank thee, O God,

E=i: t=p:
se thy glo - rious we thank thee, we thank thee, and

we thank thee, and prai --- se thy glo - rious

thank thee, and prai - - - se thy glo - rious name,

we thank thee, and
6

prai



295ANTHEM/ Continued

pr.ii se thj

name, we thank thee and praise thy name

MO.

thank thee and praise thy name, and praise thy name, and praise thy name,
.#=^T Q Q—w=j P-T

- - - se thy name, we thank thee, we thank thee, we thank thee,
3 6 - 6 6 5 *
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4 # we thank thee and
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we thank thee and
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thank thee and praise thy name, we thank thee, we thank thee, and prai<-e thy

we thank thee, we thank thee and praise thy glo - rious name, we

praise thy name,
-S 6 -

we thank thee, we
* 5*6

2

thank thee,
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prai ...

ANTHEM. Continued.

- - - se thy glorious name,

——e t- -t —r-
Tp~f

we thank thee and
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praise thy glorious
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name, we thank thee, and prai ----- se thy glorious

thank thee, we thank thee,^—N .q. and praise thy glorious
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thank thee, we thank thee, and prai
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se thy glorious name, and prai
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name, thy glorious name, we thank thee, \
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name, thy glorious name, we thank thee, we thank thee, O God, we thank thee, we thank thee, O God, and praise 11.y glorious name.
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©92.

" Sing O heav'ns." Kent. 297

Lively.

Organ.

, {Siiip]
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x_, ^ r
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zpiEEjEBEEza

Alio.

jziz^zzpzzg:

Sing O heav'n-, Sing O heav'os, and be

Tenor.
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si:
joy - ful, he joy - ful, be joy - fol, O earth, and be

^l^Y^^^fTf^^Wf^^ Ŵf^ p Trp^
Sing O heav'n?, and be joy - ful, be joy - ful, be joy - ful, O earth,

-3 .
-0- 1&; _ _&_

Sing O heav'os, and be

Voice. _ _ _q. Org.

H. & H. 38

§ Z § Sine O heav'ns, Sing O heav'ni,
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298 ANTHEM. Continued.

|| dBtzpt^—P—.e-Ilff- >z*zizz:xzzzzzz: _G—Q p_T_p_

joy - Ail, be joy - ful, O earth, Break forth into singing, O mountains : Sing O

ff-\—l0f

—~— $"I5/5ZZZZ

i:pz

jny . fn], be joy - fnl, O earth,
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Voice.

Break forth in - to singing, O mountains :

c. 1 a \ Break forth in - to singing, O mountains : Organ.
65 43 5 6
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heav'ns, Sing O heav'ns, and be joy - fnl, be joy - ful O earth, be joy - fui, be joy - ful, O earth,

Sing O heav'ns, and be joy - ful, be joy - ful O earth, be joy - ful, be joy - ful, O earth,

-e-

zzzczz:

bp ___._ ___^_T^
be joy - ful, be

Voice. *
z

joyful O earth, Organ.
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Be joyful, be joy - ful

•Z^_T _ !tH3 ___G _Q ——P—

-

Be joyful, be joy - ful, O earth, the Lord hath

be joyful, be joy - ful, O earth, the Lord hath

ry p—p-T----F~T~F~~pzrb"r~TrP"p""Trp~:—.—j'T"""

+- 4—
For the Lord hath cem - fort - ed his people, be joyful, be joy - ful, O earth, Organ. 6
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comforted his people, be joyful, be joy - ful, O earth, be joy - ful, the Lord hath com-forUd his
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comforted his people, be joyful, be joyful, O earth, be joy - ful, the Lord hath comforted bii
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the Lord hath comforted bis
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people, 0ro-au. the Lord hath comforted hii
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bp-
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people, He will have mercy, lie will have mercy on his af flict - ed.

people, He will have mercy, he will have mercy his af flict - ed.

people, He will have mercy,
6 9 8
5 4 3

CHORUS.

Sing, O heav'ns, and be joyful, be joyful, O earth,

he will have mercy on Iw9 af - flict - ed.

6 b7 43

d ~~. T~~ "Z. p T~^ [ T '

I f~o o P~

break forth in - to
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Sing O heav'ns, and be joyful, be joyful O earth, break forth into sinking, O mountains, break

z^zztzz

Sing O heav'ns, and be joyful, be joyful, O earth, break forth in - to sing - ing, O

—
y 7 1 p~~T~T ' P—T~ "

. =_3=H
pzizlzzz-zznijzz—=z:

Sing O heav'ns, and be joyful, be joyful, O earth,
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tinging, O mountain*, break forth in to finpins;, O mountains: the Lord hath comforted, bath comforted his

forth in - to sin<rin?, brtak forth in - to

y..., ..#p—»-!*-
-f- T^'^P-t-q s 5"~T^"o~15~*i

3~tP 'P~P~t q P i j* * *~"P~P~T*1» -- Jfc—ip
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«

in - to tinging, O mountains : h>- Lord ha li o ai trted, bath comforts ! his

mountains sing - injr,break forth in - to

?ak forth

tains, the Lord hath comlorted, ha'h comforted his

itzzz
bre.ik forth in - to siugiiu-, O mountains: the Lord hath comforted, hath comforted his

* 5 6 6 6 7
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people,

p q p i_i__ I p p_c

he will have mer-cy, he will have mer-cy, mercy on Mis af - Sicted.

^lErEJEIlJEIllEII^1
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people, he will have mer - cv, he will have mercy on his af - flicted. Amen.
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Amen.
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people, he will have mer-cy, he will have mer-cy, mercy on his af - Ilicted.
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people, he will have mer-cy, he will have mercy on his af - dieted.
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f#*,--r- ».-

CHORUS. Salvation belongeth unto the Lord, &c.
Solo.

Kent.

Solo. .^_ .0.
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Sal - va-tion be - long-eth, be - long-eth un - to the Lord, And tby blessing, and thj blessing is
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Tutti.
and tliy ble.-sint;, tby

roong thy peo - pie. Sal - va - tion be - long - eth, be - long - eth un - to the Lord, and thy bless-
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Tutti.
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and thy blessing, thy
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ing, thy blessing is a - mong tby peojle,

blessing,
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And thy
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And thy blessing, and thy blessing-, and thy

less ing, thy

4. 8 6 6 5
3 3 3 3 4 3 and thy
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blessing, thy blessing, and thy
._ •_ __p _ _pJL_.9._ ._©___

bless and tby blessing is among thy people, is among thy peo pie.
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blessing, and (hj blessing, thy 6 4
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304 38. 1 WAS GLAD WHEN THEY SAID UNTO ME, &c.
1st Treble.

Dr. Callcott.

I was glad, 1 was srlad, when the} said unto nie, We will go, we will go, we will go into the

-•- m ~0~ Voice..^a^ ——^ _0. _0.
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4
Duo. 1st and 2d Trebles.

6 3—6 7 1 7
4

4 6 6 4-S3 -3-4 6
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house of the Lord. We will go in - to the house,
ACCOMPT

We will go m - to the house, Sic.

6 5—" 5 6 7 *6 6 4& 6 6™6 3 6 7 7 • 6 6436 ™6
4 t: — -#-4 5 4 5 34 5 4 4
CHORUS.
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^.Th-J
We will e:o into the house, We will go into the house, into, &c.
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F. into the house of the Lord, We will go, - ...
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we will go into the house of the Lord, into the house of the Lord.
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Solo.

I WAS GLAD, kc. Continued. 305
Tutti.

Peace be with - in thy walls, Peace be within thy walls,

Solo. Second Treble. Tntti. Alto,

Peace be witfiin thy walls,

Solo.

Peece be within thy walls, Anil plenteoii'ness within thy palaces.

Tutti.

\Us-
Peace be within thy walls,

Solo. .—v

Peace be within thy walls,
^"-tr'-fcr-5-

Tutti

6—64 6 — 6 6
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Solo. Second Treble. Tutti. Alto. .

m

Peace be within thr walls, Peace be within thy walls, And plenteousness, and plenteousnes? within thy palaces. A - Die i, A - roeD.
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306 g 80. O LORD, WE TRUST IN THEE ALONE. Chorus, from the Oratorio of Joseph. Handel.
Adagio

23: __ 1 1 1 1 P—[——^—I—__ _S—I
alone in thee, alone in thee we trust,

ZZ__:_pp__f-_

-#T

O Lord, we trust alone in thee, alone in thee, in thee, a - lone, a - lone in thee we trust,

a - lone in thee, a - lone, alone in thee we trust,

_j^"^^ j Voice.

L-

_ Organ.
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^" ^ Voice^
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alone, &c. 5 6 7
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in thee, O Lord, 6 Lord, we trust alone in thee.
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307CHANNING's. C. Bid.

Come sound aloud Jehovah's Dame, Ami in his strength rejoice ; When liis sal - ration is our theme, Ex - alted be our voice.

4 6
3

7 43 665676
4 4 4 3 4 — 6 #6

4
3

* — 6 6 6 7
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W'th thank- approach his awful sight, And psalms of honour sing; The Lord's a God of boundless might. The whole ere - ation's King.

Tasto.
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308 80. SONS OF Z[ON COME BEFORE HIM. Nauman.
a Alia Mnrcia.

lT1t^i?—zzzzz:i:zz:

a—L— J

Sons of .Zion come betore him, bring thet.V7IIS V/l ^JIVJU WIUC IICIUIC II1U1, UllUg 1.
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5 - C 6 -«-
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cymbal, briug the harp, bring the cymbal, brine the harp. lo ! he's seated, he sits in

,arP . _
rm. ZW-

-*-*z~q-

bring the harp, bring the cymbal, bring the harp.

Syi

z»:^BSHRwa=pi
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^zzzzpzfzzfztJ=i--K-^-—^--w

cymbal, bring the harp, bring the cymbal, bnng the harp.

Syra. -ft- -»._

High in glory lo ! he's seated, see the King he sils in

Voice.

zzzzzsc

I, bring the harp.

Syro.-ft- -fr- _ -0— lo ! he's seated, he sits it
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he sits in
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SONS OF ZION, &c. Continued. 309

z"~

L

l_>—i-tor^-br&tTT—F—:-—fcrzzz—~:t—h**t—fjfzSrll—r-h^rl *~ rT*-^'r~i~~

'

a See the King lie sits in state,

iilliiliir
state, see the King he sits in state.

jfer^"1

Sons of Zion come before him, sound the lute and strike the harp, sound the
Voice."mi. f»MM Voice.

See the Kin? he sits in stale. svm — V'nirp Tasto.see ine Jvin^ ne siis in siaie. Sym. —»— Voice. * ast0 -
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lute, strike the harp,

*-#-
sym. |

Sou* of Zion come before him, Sound the
Voice.
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Voice.
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SONS OF ZION, &c. Continued.
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lute and strike the harp, sound the lute and strike the harp. Sound the lute and strike the harp. Sons of Zion come before him, sound the

Sound the lute and harp. Sound the lute and harp.
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Sound the lute and harp,

lute and strike the harp, sound the Jute and strike the harp, strike the harp,—strike the harp, strike the harp

—

sound the lute and harp,
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69. VESPER HYMN. Solo. Russian Air. 311

Ju bi - - la - te,

Solo.

A - men, A - men.
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1. Hark ! the vesper hymn is stealing, O'er the waters soft and clear ; Nearer yet and nearer pealing, Now it burst* up - on the ear.

Solo.

I-

2. Now, like moon-light waves retreating, To the shore it die6 along ; Now, like ans;ry surges meeting, Breaks the mingled tide of song.

Inst. Voice. Solo.

Ju - bi - la - te, A - men, A - men.
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Tutti. F.

b-r

Solo. P. P.
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Tutti F.

Pm -+
Ju - bi - la - te,

Solo. P. P.

A • men, A - men.
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Ju - bi - la - te, Ju - bi - la - te, Ju - bi - la - te, Amen. Farther now, now farther stealing, Soft it fades up on the > ar.

Tutti. F. Solo. P. P.
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Tutti. F.
Hush I again, like waves retreating, To the shore it dies along.

Solo. P. P.
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e 60. CHORUS. Hallelujah to the God of Israel. Haydn.
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Hal - le - lu-jah,

Voice.
Hal - le - lu - jah, Hal - le - In - jah, Hal - le - lu - jah to the God of Israel,

Voice.

Voice. ~jp~
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Voice. Sym. Voice. ~H~ -»-
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He will save

^Tt"t^ffnf%Trt^iffP^
us in the clay, the da)- of fight.
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he will save 119 in the day - - will save us in the day of fight.

Voice. ^ /• s. Sym.
Ilal-le - la-jab, the Lord is our <le-

Sym.
I 1

Voice.

he will save us in the day, will s»ve U9 in the day of fight. f- P.

Sjm. Voice. •_»_ _• P L
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fender, he will s.ive us in the day, in the day of fight. F. God is great in battle, for he is the Lord of ho*t=.
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Voice. Sym.

Eft "J" 1 "n - 11 1 m » I P - Tit I "T I'

1"^^H^fi~^"5~i~l^'
1"TTTrr »rr'r'r*>p 1- H31

feb j j |* f 1
j j r T

'

Ill rl
*-^ !• * - 1 cH^ ""

i lT - •
"L~Li~~r~" jr J 1

3

* "Voice

.

i b "rrii
6 5-76
4 * -

bym. *' Voice .p^—*- Mi. "^Tl^T"^ -I 111 J^JTT*^" TP' f-T-T~~T IT ?» :_ I I 1H^TllJTHtf
Elirrr rH-J J

l

j
*

, l
i rr HE WE M ltrr J UJJf,yj

7 6 6 ^6 6 6 5 - ^
I I 6 ^6 6 6

^"ta5^+ *#- M4 5



314 CHORUS. Continued.

Hal-le - lu - jah, He is our refuge, I will praise him for-ever, ever - more. Sym. Hal - le - lu - jah,

Voice. Sym. Voice. -bo- -*- •&•• Voice.
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1 will praise him, will praise him evermore, will praise him, will praise him, will praise him, will prai=e him for - ever, for-

Voice. fnp»v».forever
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for - ever, forever, ever, ever more, forever, forever, lorever, ever, ever more,

5? X f ;| 1
l^',-l II I

4"-TiT" *^r T 1 . 1_ I Pf f f [
i X \ I I.L 1 \ I 1 1

)

ever, for - ever, for - ever, ever more, for - ever, for - ever, for - ev<r, for - ever, ever more, Sjm.

forever, forever, ever, ever more,
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forever, forever, forever, ever, ever more, Syro.
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will praise him, will praise him forever, ever more, will prai>e him, will praise him forever, ever ruorr.
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92. DIRGE. Dead March in the Oratorio of Saul, by Handel.
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P. P. Solo. P. Solo. Tutti. P.
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1
Unveil thy bosom, faith - ful tomb, Take this new treasure to thy trust ; And give these sacred relics room,

L-zti

stzza_i-

^ ' P. Solo. P. Solo. Tutti. P.
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Repeat for the 2d and 3d verses.
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To slumber in the si - lent dust. And give these sa - cred relics room, To slumber in the si .- lent dust.

8 7-6— 5— 8 — 7 6 7 6 6 6 4 7—
65-4— 3-6-54 54 3 5 —.44 43,

V. 2. Nor pain, nor grief, nor anxious fear Invade thy bounds. No mortal woes Can reach the lovely sleeper here, While angels watch the soil repose.

3, So'Jesus s-lept ;—God's dying Son Pass'd thro 1 the grave, and bless'd the bed ; Rest here, dear saint, till (rom his throne The morni-ng break, and pierce the 6liade.
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DIRGE. Continued.
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Break from his throne, il - lustrious morn ;

Attend, O earth ! his sov' - reign word ; Restore thy trust,—

a

gloriouc forru
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Shall then a-ri=p, to meet the Lord. Restore thy trust,—a glorious form— Shall then a-ri-e, to meet the Lord.

F. F. Tutti.
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318 92. LO! MY SHEPHERD IS DIVINE. From the Oratorio of Jurtah. Haydn.
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Second Treble.

Lo ! my Shepherd is divine, How cau I want wlien he is luiut,
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LO ! MY SHEPHERD, &c. Continued.
*——

^
&c. Continued. 319
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Lo ! my Shepherd is di - vine, How can I want when he is mine, when he is mine
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Me leadeth mf—He leadeth

By the stream that wanders slow, Thn>' the meads where flow'rets grow,

oire.II
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He leadeth me,

He leadeth me and
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320 LO ! MY SHEPHERD, &c. Continued.

I! tzzrn:
me and there I rest. In peare Hi - vine - lv blest,

and there I rest, In peace di - vine - Jy blest.
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love, In lo\e and peace di - vine - ly blest. Svm

=t:

there I rest, In love and peace di - vine - ly ble<t.
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me ai"l there I rest, In peace di - vine - lv blest. 6 #* 6 6 6 5me and there I rest, In peace di - vine - lv blest.
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Lo ! my Shepherd i= divine, How can I want
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LO ! MY SHEPHERD, &c. Continued. 321

Shepherd is divine, How can I want when lie is mine. By - - - the stream that wander* flow, that wauder*

is mi ..
. By the stream that wanders slow.

,-—^_ _ >««>. when he is mine. By - - - the stream that wanders slow, that wanders, wanders

Shepherd is di - vine, How can I want when he is mine. By the stream that wanders slow, wanders333333 £6-6— 7 7 7 7 765 6 7 6
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- etb me, he leadeth me, and
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slow, Thro' the meads where flow' rets grow, He le;<d - - - - eth, lead - - - - eth me, and
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slow,
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_ He lead eth me, He leadeth me, and there, and
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He leadeth me, leadeth me, leadeth cne, and



322 LO ! MY SHEPHERD, &c. Continued.
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there I rest, In love and peace, In love and

there I re9t, In love and peace di - vine - ly blest, Id love and peace di - vine - ly
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there I rest,
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peace,

blest, In love and peace di - vine - ly blest. Syro.
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ANTHEM. That 1 may dwell in the house of the Lord. 323

One thing have I de - - sir - ed of the Lord, which I will re - quire,
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324 ANTHEM. Continued.
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That I may dwell, That 1 may dwell, That IThat I may dwell in the house, in the house of the Lord, may
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dwell in the house of the Lord all the days of mjf life. To be - hold the fair beauty of the Lord, To be-
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ANTHEM. Continued. 325
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hold the fair beaut; of the Lord, and to visit, to visit his temple, to behold the fair beauty of the
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Allegro.
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ANTHEM. O Sing unto the Lord. Dr. John Clark Whitfield.

O sing unto the Lord a new song, a new song.
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O sing unto the Lord a new song, a new song.
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O sing unto the Lord a new song, a new song.
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O sing unto the Lord a new song, a new song.
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Let the congregation of the Baintl praise him. kine,
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Let the congre - gation of the faints prai'e him.
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Lord, O sing unto the Lord, onto the Lord a new song.
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Let the congregation of the saint" iraise him,
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pra se him, Let the con^rt-gai" n of the sail's praise him,
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f 56. ANTHEM. I have kept the ways of the Lord !

F. CHORUS. Andantino.

Henry R. Bishop. 329

Y. I have kept the ways of the Lord, And have not wicked - ly de - parted from ray God. P. I have
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And have not, have not wicked - ly de - ; arted from my God.
CRES. F.
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kept the ways of the Lord,
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parted from my God.
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And have not, have not wickedly, have not de - parted from my God.
CRES. F.

f5-J,]|J J.JIS
7 6 5 6 s —
tr — * # —5?^ And have not wickedly departed from my God.
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ANTHEM. Continued,
p.

All his judgments, &c

«=gsae=rf-f-f f» I
.' . «4=

Cres. P. F.

be - fore me, be - fore me,
Cres. P. F.

All his judgments were be - fore me, were before me, were be - fore me, be - fore me, And I did
Cres. P. K.m=

All his judgments, 4ic.

Cres.

-9—l -9
be - fore me,

P. F

4
:dzr#zrjfz:j

All his judements were before me, were be - fore aie, were be - fore me, be - fore me, — 6 —666 5— -#-5- -^ 43 q-76 6 — 6 5
4 3- 5 4 * 3
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And I did not put a - way his statutes, did not put hi

i

P. And I did not put a - way his statutes from me, did not put hisnot put a - way his statutes from me, P. And I did not put a - way his statutes from me, did not put his

P. And I did not put a - way his statutes, did not put his

% z~
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ANTHEM. Continued. 331

rr-a-#—

statues

from me, I did not put li is statutes from
F. P.

from me, And I did not put a - way his statutes from me, I did not pI did not put from
P.

r.

P=2

5 8^7 ^4.3

F.

Organ. P. Voice.

#6
4 3

$7 4 - #6
T f 1 n n,l
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p.

n>e, ^—
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I did not put his statutes from me.

,*.# ——:_ __p 9 m . _p (•__»_ sii_|». !»_&:•_ »f Jt "fi" T_l » X-T

me, and I did not put, did not put his statutes from me,

-#

1 did not put from
p.

F1 Organ. P. Voice.

6 6
4 $ 3
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332 f 108. ANTHEM. Continued.
Alto. Sosten. VERSE. Andante con Moto. :osten.

Who is God ex - cept the Lord ?

So«tfn.

Who is, &c.

Organ. Voice

SHE==E:

Who is God, who is

Organ. Voice.

God ex - cept the Lord ? Who is a

Sosten.

God ex - cept the Lord

-e-
ztt:

7 6 5 - 3

Who is God, &e.

7 6 -5
Who is God ex

-3 43
cept, ex cept the Lord ?

SZ*
ft "rift

ffi_l_p— —^-i-e-.j^-l^

Rock except our God ? a Rock ex - cept our God ? a Rock ex - cept our God ? ex - cept our God ? ex - cept our

Rock
So9ten.

3 3 3 3 3 6 6
Who is a Rock, &c.

6 7*6 8 7
6 5
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God ? - - - except our God ? who is a Rock ex - cept our God ? ex - cept our God ? ex-
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P.P.
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who is a Rock who is a Rock
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P.P.
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8 #•!• 6 *6 5345 6—66 7 87 6 5
3 3 33 32 _23 4.-5 _ 6 5 4 *
Who is a Rock except our

"9 5 7 6
8 7 4. 3 y 8

God, - - - Who is a Rock ex - cept our God, except our God, -

tt '

cept our God ? who a Rock except our God ? who is a Rock, a Rock except our God - -

#--1-

J iJ J lJJvJ TTJ-.J J| ,

|
jJi J. riJt J JT£CTTrft~£~rffi^

Who is a Rock ex - cept our God ? who is a Rock ex - cept our God ;

7 6 .' 6 6 5
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334 ANTHEM. Continued.

CHORUS.
!

S 104. DUET. Trebles. Pintoso Allegro. SoaTe.

F. F. 2d Treble.

Who is God ex - cept (he Lord ? 1st Treble. Thy right hand hath holden me up

-T-aiV-i

F. F. >==< v— >==< _Q_ _Q. .«_ _Q_
v—

"
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J._Q_l_Q_g

-Q- -Q-m
.6 5 4. 5 —
•&4 * 2 * - Organ. 6 5

4:1
8-9

5 6-7 65
43

r-fH*

DUET. Tenor and Alto.

i=t=tn

ife
^j to Thy right hind hath holden me up,

ind thy. gentleness hath made me great, And thy gentleness hath made me great.

43 6
98

34 5
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ANTHEM. Continued. 335

<r~fr*-

—

CHORUS.

And thy gentieoesi hath made rat- great, And thy emtlene^ h (h made rue great. F.

**^4
• r-|S

Thy right hand hath holden me up,

*5 — 3 6 — 6 5 566 S ^ 6 5 Voice. 6 5 6* 6 5

tf$£#—e~ e-Js ' •-©I*r,-=--J—^T-D- P-TP-e-

And thy gentleness hath made me great, And thy gentleness hath made me great.

Duet. Trebles.,

Hath made me
Soli. s , s~—

' y
'

' s^/ I* I W n^dB-
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i
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!ZSZg

tfc
6 —5—6665
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Hath made me great.

3* 5 7 6
a 9 i" 5

3

OrgBD.



336 ANTHEM. Continued.
, x Tutti.

>_,k__ft
Hath made, hath made nje great, hath niade me great, hath made me

Tutti.

great, hath made me great, „, ... hath made, hath made me

v y
:rft:o=0 -H-g i w a u rffi

Hath made me great, hath made, hath made me great, Thy eentleness hath made me
Voice. Soli. Tutti. F.

And thy gen - tie

V y 5 6 6 7 8 6 5
"

ness hath made - - - - me great, hath made me great, hath made me

j
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gre-tt, hath, &c. great, made me great, made me great, hath made me gre»t, hath made me great, hatl
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great, hath made me great, made me ereat, hath made me great, hath made, hath made, hath made me

great, hath made me great, hath made me great, hath made me great, hath made me great, hath
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ANTHEM.

;lipi§*^p^i3||l
made, hath made

Continued.
F. F.

niaile me

i.il

great, halh
r T.

great, hath in:ide iue great,

great, F. F. hath mode, hath made iue great,

r r rr-SiyiE^ .'J
hath made rue great,made, hath

o—er
me great, Thy gentleness

made

I
76. Largo \ii('ante.

iue great, bath made1 me great, hath roide me gn it,

56 6 7 o 6 5 C
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1UTH M\!)L ME GREAT. HATH made: ME GREA1 .
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338 WE PRAISE THEE, GOD.
Allegro. First Treble. ,—v

W. Jackson.

iQizizzzzzzzzzii——h t-— -]—rj-j cT~.'X\—j"~
T~ —m.

We praise thee, O God, we acknowledge
Second Treble.

thee to be the Lord, all the earth doth worship thee, the

lzgzzH_zzzi i_i—pzzip—pric_:i_g—zjzzzszi-Hzz §f—&ziza

Alto.

We praise thee, O God, we acknowledge - - thee to be the Lord, all the earth doth worship the • the

bo I n . A bJ I H m P P z~
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Tenor.

We praise thee, O God, we acknowledge - - tbee to be the Lord, all the earth doth worship thei, the

liil^li^ililiifllillllliiiiiillii
Base.

We praise thee, O God, we acknowledge

b.

th^e to be the Lord, all the earth doth worship thee, 'he
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We praise thee, O God, we acknowledge - - thee to be the Lord, all the earth doth worship thee, the
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WE PRAISE THEE, O GOD. Continued. 339

Fa - ther ev - it - la<t - ing, to thee all an • gels cry a - loud, the Heav'ns and all the pow'rs therein, To

~T H ~zfciZZ
""""*

~
|
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-9
Fa • ther ev - er - la>t - ing, to thee all an - gels cry a - loud, the Heav'n« and all the pow'rs therein, To

P--P

Fa - ther ev - er - last - ing, to thee all an - gels cry a - loud, the Heav'ns and all the pow'rs therein,

Fa - ther ev - er - laat - ing, to thee all an - gels cry a - loud, the Heav'ns and all the pow'rs therein,

Fa - ther ev - er - last - in?, to tbee all an - gels cry a - loud, the Heav'ns and all the pow'rs therein,
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340
Soli.

WE PRAISE THEE, O GOD. Continued.
Tutti. Adagio.

fltz-zzzzi
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thee - - - Cherubim to thee Seraphim continual - ly do cry, Ho - ly, ho - ly, ho - ly Lord Lord, God of
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thee Cherubim to thee Seraphim continual - ly do cry - - Ho - ly, ho - ly, ho - ly Lord Lord, God of
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Ho - ly, ho - ly, ho - 1}' Lord Lord, God of
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Ho - ly, ho - ly, ho - ly Lord Lord, God of
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Ho - ly, ho - ly, ho - ly Lord Lord, God of
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Choir. Full. Adaiio.



rf:

Allegro.
WE PRAISE THEE, O GOD. Continued. :i It
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Sa - ba - oth, Heav'n and earth arp - - full, are full of the Ma - jes - ty of thy

Sa - ba • oth, Heav'n and <arth are -
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full, are full of the Ma - jes - ty of thy Glo
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Sa - ba - oth, Heav'n pnd earth ar«? full of the Ma - jes - ty of thy Glo T-

8a - ba - oth, Heav'n and earih are - - full, are full of the Ma - jes - ty of thy Glo

i

I

Sa - ba - oth, Heav'n nod earth are - - full, full - - of the Ma - jes - ty of thy Glo - - - - - rv.
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Allegro.
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342 ANTHEM. Blessed is he whose hope is in the Lord. Wm. Jackson.

Solo. Anrf.inte Alleero. -+z -••^H &

.

Blessed i- he whose hope is in the Lord, the Lord his God, Blessed i» he, Bles-s-ed is

L—Mfa= :\z:

6 6 7
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he,
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Blessed— Bless - ed is he whose hope is in the Lord, in the Lord his God, in the Lord his

CHORUS. Tenor.
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Second 1 reble. -•-

Blessed is he whose hope is io the Lord, in the Lord hi? God, whoBless - ed,

Treble. Svm. |«^ 1,1, m—
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Blessed, Syrn.
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ANTHEM. Continued. 343

('

for - - ev -------- er,

keepeth his promise, his promise for - ev-er, who keepeth his promise for - ev-er, for - ev-er, for-
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keep-eth bis prom ise for - ev-er, for ev - -
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Bless

ev - er Blessed is he, whose hope is in the Lord, the Lord his God, Blessed is he,

So!o. Svm.
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Continued.
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'd is lie,

in the Lord his God, who keepeth hisBlessed is he, who?e hope is in the Lord, in the Lord his

fskz+zziiZTiffziztz^

- - - ed is he, *

who keepeth his promise, his promise for - ev-er,

^
promi-e, his promise for - ev-t-r, for • ev - er, for - ey

who keepeth his promise, his promise for . ev - er,



HOLY LORD GOD OF SABAOTH. B. M. Swafficld. 315
Andante Maestoeo.

Second Treble.

Ho ly, Ho - ly Lord God of Sab-a-oth, Heav'n and earth, Heav'n aud earth, Heav'n and earth are full of theHo - ly.

Inst.

Allegro.
:.•_»_».

maje»ty of thy glory. Glory be to thee, Glory be to thee, Glory be to thee, O Lord, Most Hij.h.
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346 76. TABOR. Composed and sung by the ancient Bohemian Brethren in times of persecution.
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Praise God for - ev - er ! Boundless i* his fa

BZEIIFZ

veur, To his church and chosen flock, They stand on
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Christ tlit Rock, His Al - raigh'y Son, On fair mount Zi . on, By his snir - it grace and word,

|y|pE||EE| rr-p-~ _

—*»-

6 7
* tJ

7
h

6 7
5 tl

- C3
6 6



TABOR. Continued. 347
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Blest cit - y of the Lord! Thou in spite of ev 1
- tj pow'rlul foe, Shall undatint - ed stand, and [.r<?j/i in_- grow
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'Midst disgrace, to God's prai>e, Both in love ami u - m - ty, To all e - ter - ui - tj, To all e - ler • ni - ly.
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348 DISMISSION. 8's & 7 ?
s.

P

Lord, dismiss us with thy blessing;, Bid us all depart in peace, Still on gospel mmna feeding, Pure se - raph - ic love increase

;

I^iSiSSIiilii^fgliliiiiiiiiiEigi

6 6*
3

6 4 6 6 6 8 7 Onran.
3 4

6 4"i 64 667
Voice. 3 3 4
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Fill each breast with con - so - la - tion, Up to thee our voices raise ; When we reach that blissful station, Then we'll give thee nobler praise.
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DISMISSION. Continued. 349

Then we')' giv^ Hief nobler praise. And we'll «inj Halleluiah, Araen, Hallelujah, And w. Ml sing Hallelujah, Amen, Hallelujah, To God and (he Lamb.

Tutti. F. Solo. P. Tutti. r\ Hallelujah for

66667 67 5687 6665667
* 4 tr

— * to *
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Hallelujah for ev - er, Hallelujah for - ev - er, lor - ever and ever, Amen.
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Hal-le - In - jah, A - men, Amt-n, Araen,
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ev - er. Hallelujah for - ev - er, Hallelujah for - ever and ever, Amen. -0-
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JOY TO THE WOULD; THE LORD IS COME, &c. Handel.

Organ. Swell.
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Choir. Cres. -# -
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JOY TO THE WORLD, &c. Continued.
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Lortl is corae ; Let earth receive her Kin? ; Let ev'ry
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pare him room,
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And heav'n and nature sing

Cre*.

Let ev'ry heart pre - pare him room,

And heav'n and nature sing. Let ev' - ry heart pre - - - pare him room, AndLet
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352 JOY TO THE WORLD, &c. Continued.

m
heav'n and na - ture sing

m
Sw.
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heav'n and nature sing.
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Re - joice, O earth, the Saviour reigns

;
Let men thur songs em - ploy ; While
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JOY TO THE WOULD, &c. Cotilinueil.
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fields and Hood-, rocks hills and plums, Re - peal the soundinj j°y- Wlide fi< Idr and Hoods-, rocks
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hills and plaint, Re - peat, Re - peat the Bounding joy. Ro - peat, Re-
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,{54 JOY TO THE WORLD, &c. Continued.
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peat the Bounding j°y-
Sw.
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Tenor. ANTHEM. praise God in his holiness. Ps. 150.

O praise God in his ho - li - ness, Praise him in the firm - a - ment of his pow'r ;

Second TrebK.

IVbl,
O [raise God in his hos - li - ness,

rszl-rdz:
Praise him in the firm - a - ment of his pow'r ;

; 7; zj^ziizg:
zzzlzz: II

Base.

O praise God in his ho - li - ness, Praise him in the firm - a - inent of Ids pow'r ;
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ANTHEM. Continued. :*5:>

-b .

Praise lnui ac - cord - int^ to hit es - eel - lent Kre:i(iie-«

Praise hiro in his noble acts, Praise him in his noble acts, Praise him ac - cord • ine to his ex - eel - lent greatue's

Praise him ac - cord - inc; to bis tx - eel - lent greatness;
w

\ c
3

65 6 7
4 3 4 5

:dzz*

Pr.iise liim in the sound of the trumpet, of the trumpet, Praise him upon the

Praise hi/n io the sound of the trumpet, of the trumpet, Praise him upon the

_b-z_zzjzzzjzz.zlzlzszz:^zzzlzlzpzzp/z^zzzpfzpzz:zzzizil
zzza^z«zz*zz3zizzzr*zzrizErzE_-^zz4ztztzzgzzz:z3

lnl< , upon (he

J I I
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lute, upon il e

II

Praise him in the sonmi of the trumpet, of the trumpet, Praise Him upon the

Praise him upon the
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ANTHEM. Continued.
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lute and harp Praise him in (he cymbals, jn fhe cymtals and dance?,

lute and harp ;

lute and harp ;

*—!»—•-)>— —

4

--j
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Praise him in the cymbals, in the cymbals and dances,

Praise him in the cymbals, in the cymbals and dances,

Praise him on

|,.-,M, ra> gj -j

Praise him on

Praise him on

I:
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lute and harp ;

6 5
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strings, on strings and pipes,

on strings and pipes, ",*" *
, .,° l y ' Let ev'ry thing that hath

r-b-

strings

strings, on strings and pipes, Let ev'ry thing that hath breath, Let ev'ry thin? that hath

li —~fe-



ANTHEM. Continued. 857

Let ev'ry thing (hat hath breath praise the Lord, that halh

breath, Let ev'ry thine that hath breath, that hath lire ath praise (he Lord, that hath

pzzz£z-:zpzi:z|?zz:*-zi£—

breath.

Let

gugpipi
that

:—

«

halh breath praise tlie Lord, that halh

&m
ev'ry thin? that

6
hath

4
3

breath, that
6 4

hath breath, kc.
6 6

4

breath praise the Lord

—
^

fa» & t fa*
—

~~-f T
'

11

PRAISE THE LORD, PRAISE THE LORD.

breath prai-e (lie

.P-
Lord.

-e
PRMSE THE LORD, PRAISE THE LORD.

zzzazzzzozzzizzz®-

breath praise the Lord. PRAISE THE LORD, PRAISE THE
•e-

LORD.
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ALPHABETICAL INDEX.
ABBEVILLE
Abington
Abridge
Advent
Aithlone
Alcester

Aldborough
All Saints

Alsen
Amsterdam
Angola
Angels Hymn
Antigua
Arlington

Armley
Arundel
Ashley
Astor
Asylum
Atlantic

Augsburg
Austria
Autumn
Aylesbury
Babylon
Baldwin
Bangor
Barby
Barnwell
Bath
Bath Abbey
Bedford
Benevento
Berkshire
Berlin

Bernice
Bcfmoudsey
Bether
Bethesda
Reveridgc
Bladeubnr,'

120 Bland ford 1071 Cromer 74 Franklin 108 Litchfield 2081 Norwich 202
123 Bleudon 38 Crowle 134 Froome 169 Little Marlborough 166 Nottingham 113
114 Bowen 31 Cumberland 35 Funtral Hymn 135 Liverpool 105 Nuremburg 198
274 Bradford 129 Dalston 179 Funeral Thought 149 London 126 Old Hundred 25
176 Braintree 130 Danbury 2(15 Oranges 206 Lowell 88 Orenburg 124
194 Bramcoate 238 Dartmouth 252 Gardner 33 Lovain 236 Owens 26
109 Brattle Street 104 Harwell's 186 Georgetown 73 Luton 42 Oxford 112
52 Brentford 38 Uarwen 85 Georgia 243 Lyons 228 Olmutz 251
198 Bridgeport 119 Deerfield 145 Germany 44 Manchester 119 Paddington 252
213 Brighton 56 Dedham 121 Ghent 245 Mansfield 107 l'ark Street 53
20C Brooklyn 170 Denbigh 272 Gloucester 37 Marietta 260 Peckham 168
28 Broomsgrove 152 Denmark 265 Goshen 219 Martin's Lane 171 Pelham- 154
79 Burford v. 133 Devizes 118 Greece 211 Mayhew 81 Pergolesi 78
99 Calmar 262 do. New Arrange- Greenfield 164 Mear 122 Peterborough 116
80 Calvary 207 merit 148 Green's Hundredth 81 Medway 47 Pilesgrove 91

127 Cambridge 101 Dorchester 240 Greenville 233 Medfield 131 Piltcn 193
115 Camden 50 Dover 156 Great Milton 98 Melody 125 Pleyel's Hymn 190
69 Canterbury 99 Dresden 62 Haarlem 251 Messina 202 Plympton 137
147 Canton 246 Duke Street — 61 Hague 62 Middlebury 83 Poland 36

240 Castle Street -45 Dunbar 166 Hamburg 241 Milan 247 Portsmouth 40
235 Carolans 86 Dundee 132 Haraden 70 Milton 43 Portugal 29
200 Carolina 150 Dungeness 111 Hamilton 224 Monmouth 39 Portuguese Hymn —

-

223
212 Carthage 244 Dunitan 237 Hartford 178 Montague 226 Proctor 72
105 Channings 307 Dying Christian 275 Haselton 139 Montgomery 75 Putnam 63
84 Charleston 75 Eaton 58 Havanna 113 Morning Hymn 27 Quincy 255
108 Chapel street 77 Easlburn 157 Helmsley 205 Moruington 161 Quito — 65
135 Cheltemham 146 Edentou 217 Hinton 234 Mount Ephraim 155 Rapture 175
132 Chesterfield 114 Easter Hymn 222 Holham 189 Munich 84 Reubens 204
160 Chester 136 Edyfield 216 Howards 95 Musick 90 Richmond 66
34 Christinas 128 Effingham 61 Huddersfield 151 Nantwich 89 Rochester 127

201 Christmas Hymn 143 Elgin 133 Hudson 169 Naples 193 ftothwell 40
131 Clapton 157 Ellenthorpe 47 Invocation 162 Natick 259 Rotterdam 204
195 Clinton 258 Emsworth 76 Irish 144 Nazareth 238 Sabbath 188
242 Clarendon 144 Essex — 261 Islington 32 Newark 57 Salem 117
236 Colchester 122 Evening Hymn 44 Italian Hymn 233 Newcourt 173 Salsbury 55

mo Collingham 141 Evening Hymn 83 Jordan 96 New Market 41 Savannah 221

232 Columbia 253 Eversley 149 Kendall 121 Newton 103 Saxony 249
136 Corapton 147 Fairfield 162 Kew 174 New Sabbath 46 Seasons 34
185 Concord 215 Farnaworth 142 Leicester 82 New-York 102 Semley 74
159 Covington 120 Ferry 112 Leyden 239 •-Ninetv-Sevtnthrsalm 93 Scotland 270
163 Croydon 163 Foundling 146 Lincoln 199 Norfolk 67 1 Shaftsbury 183



METRICAL INDEX.
Shirlan.i 158 St. Philip's. 181 Truro — 42 West ford 245 lili « . ,| be the Loi I O Lord we trust in

Su ilian Hymn 194 St. Thomas1 156 Turin -— 192 V. i stminster "
1 5 5 forer* r, fcc. 28) thee alone, fcc. 30t>

Sih, i street 15;! Stamford 9 Twei d 116 do. New Ar- Blessed is be. fcc. 342 O praise God in his

South Street 59 Stanley 199 Utica 160 rangement 1 58 1 be lh.,u Lord holiness 354
Springfield 164 Sterling 33 Uxbridge 88 Weston 48 God of l< aei; fcc. 28" O praise the Lord with
St. Alban's 68 Stephen's —

~

10 Venice 196 Westmoreland 248 From all that dwell one content 262
St. Ann's 95 Smyrna — 209 Vesper Hymn 311 Weymouth 184 below the skies, unto the Lord,

St. Austin's 138 Spring — Vienna 28 Wicklow 218 &c. 27'J etc. 326
St. Bride1

! 167 Suffit Id 177 Wales 101 Wilna 210 Halleluiah to the God Praise God forever 346
St. Cecilia 246 Suffolk 227 Walncy 126 Winchelsea 41 of Israel, fcc. 312 Salvation bib ngeth un-
St. David's 94 Surry 64 Walpole 256 Winchester 31 Holy, Holy, fcc. 345 i to the Lord, fcc. 303
St. Denis 231 Sutton 159 Waltham 54 Windsor 133 1 was glad when the y Sing O heavens and be
St. George's 71 Swan wick llll Walton 140 Wi Item burg 250 said unto me, fcc. 304 joyful O earth, fcc. 297
St. Gregory's 103 Swithin 257 Walsal 141 Woodstowu 93 1 have kept the ways, Sons of /lion come be-

St. Helen's — 17-2 Tabor 346 Walworth — 225 Worksop 139 fcc. 329 fore him. fcc. 308
St. Jaiu< s' 94 Tallis' Chant 101 Wanworth 220 Worship 180 Joy to the world, the That 1 may dwell in the

St. John's 109 Tamwnrth 216 Watson's 60 Worthing 197 Lord is come 350 house of the Lord 323
St. Mai tin's 100 Thessalia 161 Wareham 106 Yarmouth 167 Lord of all power and The voice of free grace,

St. Mary's 134 Timsbury 241 U'ai rington — 63 York 129 mi £ ht,fce. 284 fcc. 270
St. Matthew's 97 Tolland — 230 Watchman 165 Son 49 Lord dismiss us with Unveil thy bosom faith-

St Michael's 2:29 Trenton 77 Waterville 69 Zion's Hill 254 thy blessing, fcc. 343 ' ful tomb 316
St. Olaves
St. Paul's

68
51

Triumph
Trivoli

r82
214

Weimar
Wells —

242
92

Lo ! my shepherd is Vita! spark of heavenly
divine, fcc. 318 flame, Ac. 275ANTHEMS, fcc.

St. Patrick's 92 Troy 145 Westborough 203 Before .'cho\ ah's aw I'll 1 Ogive thanks unto the We praise thee, OGod,
St. Peter's 30 ' Trumpet

METRIC

187 \\ < -tbury — 87 throne 265 Lord, ice. 282 | fcc.

• 'AL INDEX to such Tunes as are appropriate to Public Worship.

L. M. Major. Castle Street 45 Georgia 243 Montgomery 75 Portugal Surrey ' !

All Saints 52 ( 'hapcl Street 77 Green's Hundredth 81 Nantwich 89 Putnam CM u ry - 1

1

\n;i Is Hymn 28 Charleston 75 Hague 62 Natick 259 Quito 65 Trenton 77
Antigua 79 Clinton 968 Hamburg 241 Nazareth 2."! 8 Rothwell 40 Truro
Astor 69 Cromer 74 Islington 32 New Maiket 41 St. All an's 68 1 xbri . .

Atlantic 240 Cumberland 35 Li yden 239 New Sabbath 46 St. George's 71 Waterville 60
burg 235 1 Dresden 62 Lovain 236 Ninety-Seventh Psalm 03 St. Olaves 68 Wat roll's CO

Bath 34 Duke Street f] Lowi !1 88 Norfolk 67 St. Paul's 51 Warrington
Berlin 236 Dunstau 237 Luton 42 Old Hundred 25 St. Peter's 30 Wells 92
Blendon 38 Effingham 61 Marietta 260 Park Strei t 53 St. Patrick's Winchester 31

Brerdford 38 Ell« ntliorpe 47 Maybe

w

81 1 rove 91 Seasons 34 Wincbelsca 4 1

Bramcoate 238 F.msworth 76 Medway 47 Portsmouth 40 ley 74 Woodstown 'j'j

Brighton 56 Evening Hymn 44 Monmouth 39 Proctor 72 Sterling 33 M 4



METRICAL INDEX, Continued.

L. M. Minor. Devizes, New
Armley 80 ment
Babylon 84 Dorchester
Carthage 244 Dundee
Darwen 85 Eversley
Evening Hymn 83 Farnsworth
Ghent 245 Ferry
Middh'oorough 88 Foundling
Munich 84 Franklin
WeMbury 87 Greenfield
Weimar 242 Havanna

Howards
HuddersfieldCM. Major.

Abbeville 120 Irish

Abington 123 Jordan
Abridge 114 Kendall
Arlington 99 Litchfield

Arundel 127 Liverpool
Asylum 1 17 London
Baldwin 108 Manchester
Barby 132 Mansfield
Bedford 131 Mear
Berkshire 2-1 -' Vledfield

Biandford 107 Xewton
Braille Street 104 New-York
Braintree 130 .Nottingham
Bridgeport 119 Oxford
Broomsgrove 152 Peterborough
Cambridge 10! KochfSter
Canterbury 99 Salem
Canton 246 Saxony
Cheltenham 146 Stamford
Chesterfield 114 Stephen's
Christmas 128 Swan wick
Clarendon 14-! St. Ann's
Colchester 122 St. Cecilia

Covington 120 St. David's
Dan bury 208 St. Gregory's
Deerfield 145 St. James'
Dedharn 121 St. John's

Devizes 118 St. Martin's

Arrange-

148
249
132
149
142
112
146
108
164
113
95

151
144
96

121
208
105

126
119
107
122
131

103
102
113
112
116

127
117

249
96
105
110
95

246
94
103
94
109
100

Tallis' Chant
Toliaud
Troy
Tweed
Walney
Walton
Wareham
Westmoreland
York

C. M. Minor.
Bangor
Bether
Bur ford

Chester
Collin„'ham

Crowle
Elgin

Funeral Hymn
Funeral Thought
Haselton
Haarlem
Plympton
St. Austin's

St. Mary's
Walsal
Windsor
Worksop

S. M. Major.
Beveridge
Bladenburg
','nlmar

Clapton
Croydon
Dover
Fastburn
Fairfield

Froome
Hudson
Invocation

101

230
145
116
126
140
106
248
129

135
136
133
136
141

134
138

135

149
139
251
137

138
134
141

133
139

159
163
262
157
163
150
157
162
169
169
162

Mount F.phraim
Mornington
Olmutz
Paddington
Pel ham
Peckham
Shirland

Silver Street

Sutton
St. Thomas'
Thessalia
Utica
Watchman
Westminster

do. New
rangement

Ar-

155
161

251
252
154

168
15^.

153
159
15b

161
16U

165

155

158

S. M. Minor.
Aylesbury 165
Dartmouth 252
Little Marlborough 166
St. Bride's 167
Yarmouth 167

L. M. 6 lines.

Eaton
Morning Hymn
Zion

Major.
5:;

27
49

L. M. 6 lines. Minor.
Leicester 82
Milan 247

L. P. xM. Major.
Brooklyn 170
Martiu's Lane 171
\- m court 173
St. Helen's 172

Columbia
Kew
Rapture

S. P. M. Major.

Dalston
W '). snip

lion's Hill

C. P. M. Major.
Aithlone 176

H. M. Major.

Belhesda
Darnell's

Ldenton
Hartford
Sliaiisbury

St. Philip's

Swithiu
Triumph

7's. Major.

Alsen
Alcester

Bath Abbey
Edyfield

Lincoln
Naples
Norwich
JVuremburg
Pilton

Pleyel's Hymn
Quincy
Rotterdam
Sabbath
Turin

153
174
175

179
180

254

185

186
217
178
183
181

257
182

198
194
201
216
199
193
202
198
193
190

255
204
188
192

8's& 7's, or8's, 7's&4.

Calvary 207

Greenville
llelmsiey

Messira
Sicilian Hymn
Stanley
Sulfolk

Tam worth
Worthing
Wtstborough
U aipole

8'

Goshen
Spring

Wanworth

6's & 4'

Bermondsey
Italian Hymn

7's & 6's.

Amsterdam

10's.

Emsworth
Savannah

Concord
Greece

215
211

10's& ll's.

Hamilton
Lyons
Monlague
St. Michael's
Walworth

ll's.

Hinton
Portuguese Hymn

Scotland
12's.

233
205
202
194
199
227
216
197
203
25fi

219
220
220

232
233

213

76
221

224
228
226
2C 9

225

234
223

270
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L
B,

B,

C;
Ca
Ca
Ch.
Ch
Ch.
Clan
Cole!
Covin
Danbi,
Deerrii^j

Dedhain
Devize;
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Street,

OF FOLL

U>-
Ca
Ca
Ch
Ch
Chi
Clan
Cold
Covin
Danbii
Deerfiel
Dedlinm
Devised
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