
Georg Gerson
(1790–1825)

Eccosaises for Piano
G.93, G.103,

G.127, G.128, G.145

Score
(Contemporized)

Edited by
Christian Mondrup

© 2020 Christian Mondrup
Typeset with MUP and LATEX. Non-commercial copying welcome



Fortepiano

A
B
V
V
2
4

2
4

FFFFp

GVGV GGGVGV GG
GGU GG GGGGU GG GG

GGU GG GGGGU GG GG
FFGG G

F
GG G

GV G GU G
GG G G MGG M

TT
TT

9A
B
V
V

TT
TT

FF
FF
 

f

GG GG
GG GG

FF
FF

FF
FFF

GII G G G G
GG G GG G

G G G G
GG G GG G

G G G
GG G GG G

9 G M
GG M

TT
TT

No 2

A
B
WWW
WWW

2
4

2
4

GII G GU G G
GGG Mp

G GU G GV
GGG M

G G
GGGU M

GV II G G
GGGU M

G G G
GG GG GG

G G
GG GGG

G G GU G
GGGU G GGGG

G M
GGG M

TT
TT

9A
B
WWW
WWW

TT
TT

FFFW
FF
 

ff

GGG GGG
GG GG

GGG GGG
GG GG

FFF
FF

GII G GU G G
GG Gp

G G G G
GG G

A
G G G G
GG GG

G M
GG M

TT
TT

No 3

A
A
VVV
VVV

2
4

2
4

FFFF
FFF

mf

G G GGG GG
GGG GGG

p

G G GGG GG
GGG GGG

G G GG G
GGG GGG

G G GGG GG
GGG GGG

G G GG G
GGG GGG B

GII G G G GGGGG GGGG
G MGGG M

TT
TT

9A
B
VVV
VVV

TT
TT

FFFFFFFf
G GGG GGV
GG GGVG Grf

G GGG GGV
GG GGVG Grf

G GGG GGV
GG GGVG Grf

G GGG GG GGU
GG GG GGUG G

G GGGGG GGGG p

GV G G G
GGG GGG

GG M
GG M

TT
TT

Eccossaises pour Pianoforte
 

Contemporized edition
 

G.93

2



No 4

A
B
WW
WW

2
4

2
4

GH N GH NGG G GG Gp

GH N GH NGG G GG G GH N GII GH NGG G GG G GH N GII GH NGG G GG G GH N GII GH NGG G GG G GH N GII GH NGG G GG G GII GH N GII GH N
GG G GG G G MGGG M

TT
TTA

9A
A
WW
WW

TT
TT

GH N G
GGGU G GGG G
 

GT G G
GG G GG G

GH N G
GGG G GGG G

GT G G
GGW G GG G B

GH N GG
GG G GG Gf

GU GU GG
GG G GG G

GG GGGG G GG G
GG MGG M

TT
TT

No 5

A
B

2
4

2
4

GGGV T G G
GGVG GGGf

G GGGG GGGp
GV G GV GGGG GGG

G G G
GG GG

G G G
FFV Ff

G GGGG GGGp
GV G GV GGGG GGG

G M
GG M

TT
TT

9A
B

TT
TT

G G G G G
FFF
 

GV G#
FFF

GV G#
FFW F

G G
FF

G G G G
FFUp

G G G G
GG GGG

G G G G
GGG GGG

GG MGG M
TT
TT

No 6

A
B
VV
VV

2
4

2
4

G G G G G G G
FFFf

G G G G
GGG GGG

G G G G
GGG GGG

G G G G
GGG GGG

G G G G
GGG GGG

G G G G
GGG GGG

G G G G
GGGG GGGG

G G G
GGG M

TT
TT

9A
B
VV
VV

TT
TT

F
GV G G Gp

G G
GV G G G G G G GG G G G G G G

GU G G G G G
G G G G GV G

G G G G
G G
G G G G GU MGG M

TT
TT

3



A
B
WWW
WWW

2
4

2
4

G G G
GG G GG Gf

G GGG G GG G G G G
GG G GG G

G GV
GG G GG G

G GU G G
GG G GG G

GII G GU G G
GG G GG G

G G G G
GG G GG G

G M
GG M

TT
TT

9A
B
WWW
WWW

TT
TT
M G G
GG G GG G
 

p

G G
GG G GG G

G G G
GGU G GG G

G G
GGU G GG G

GG GG GG
GG G GG G

GG GG
GG GV GG G

GG GU GU
GGG G GG G

GG M
GG M

TT
TT

A
B
VV
VV

2
4

2
4

G G GGGG GGGp

G G G
GGG GGG

GII G G GV*GGG GGG
FGGG GGG

G G G
GW GG GGG

G G G
GW GG GGG

G G
GGG GGG

F
FFF

TT
TT

9A
B
VV
VV

TT
TT

GTGTGV TGT GGGGHGTGT GGI

 

f

GGGVG GGGG
GG GG

GGGG GGGVGGG GG
GGGG GGGGU
GG GG

GGGG GGGGGG GG
G G G GGGG GGGGG GG

GGG GGGGG GGG
FFF
FFF

TT
TT

A
B

2
4

2
4

G G GTGT GGIGTGTGT GGGH
f

GG GGGGG GGG
GG GGGGG GGG

FFFFFF
GV TGW TG T GGGIGTGT GGI

GGG GGVG
GG GG

G G G GG GG
GG

GGG
G MGGG M

TT
TT

9A
B

TT
TT

G G G GGGGV GGGp

G G G GGGG M A
G G G G
GGG GGG

G G G G
GGG M

G G G G
GGGV GGG

G G G G
GGG GGG B

G G G GGGG AGGG
G M
GG M

TT
TT

Ecossaises
 

G.103

4



Fortepiano

A
B
WW
WW

2
4

2
4

G G GV GGG G GG Gp

G G
GG G GG G G G GV GGGU G GU GGG Gcresc

A
G GG
GG G GG Gmf

GG GG GG
GG GV GG G

6A
A
WW
WW

GG GG
GG G BGG G

GG GG
GG G GVG Gp

GG GGH N
GG G GG G

TTTT
TTTT

GGU GW GGGGGW G G GGG Gf

GG GGGG G GG G G G GG GGGG G GGG G
9

12A
B
WW
WW

FFV
GVG G GG G

GTGT GGHGGV G GGG Gp

GG GG GGT GGTGG G GGGU GW
GU GU G G
GU G G GG G

9 G MGG M
TT
TT

 
 

Eccossaisen
 

G.128

No 1

A
B
VVVV
VVVV

2
4

2
4

G
|

GGG GX
G GGG GGp

G
|

GGG GX
G GG G

G
|

GGG GX
G GGG GG

G
|

GGG GX
G GGGV GG

G G G
G MGG

GG GG GG
  FFFV FX

rf

GG GV GG G
GG GGG G

p

G M
G MG

TT
TT

9A
B
VVVV
VVVV

TT
TT

GGG G
GG G

 

f

GV GG G
GGG G

GU GG G
GGG G

GGG GGGGV GV
G G G GT G
GGG Gp

G GT G
G GG

G G G GG G
GGG GGG

GG M
GG G

TT
TT

Eccossaise
 

nach der Romance im Wasserträger
 

G.127

5



No 2

1. 2A
A

2
4

2
4

N G GV GV
GG GGG

p

G G G G
GGG GGG

G GV G G
GGG GGG

GU G G G
GGG GGG

GV G G G
GGG GGG

G G
GGG GGGW

rf

G GGII GTGT G
GGG GGG

G M
GG M

TT
TT

G
GG B

8 1. 2.A
B

TT
TT

GII G G
M

G G G G
GG G GG G

 

cresc

G G G G
GG G GG G

GGG GGGV
GGG GVGGf

G GI NFF
FFFF

G G G GV
G GGp

G G G G
G GG

G G G G
G GGGG

G
GGG

TT
TT

G M
GGG M

No 3

A
B
VV
VV

2
4

2
4

GG GGGG GGp

GG GG
GVG GG

G GV G GG G
GU G GG

FG M
GG M

G G GT GT
GGV G GGGp

G G GT GT
GG M

G G GT GT
GGG GGG

GT GT GT
GG M

TT
TT

9A
B
VV
VV

TT
TT

G G G G
GGG GGG

Ped.

ff

G G G G
GGG GVGG

GII G G G G
GGGG GGGG

❊ Ped.

G G G GGGGG GGGG
G G G GV
G GU GG G G

❊

p

G GT G
GG MG

G G GT GTGGGVG GGGG
GT GT GGG M

TT
TT

6



Fortepiano

A
B
WWW
WWW

2
4

2
4

G G G GU
GG G GGG Gp

G GI N
GG G GG G

G G G G
GG G GG G

GV II G G
GGU G GG G

GU II G GV G G
GU GW GW G GGG Gcresc

G G
GGU G GG G

G G G G
GGW GV GG Gmf

GU GH N
GGU G G GGG G

TT
TT
UUU
UUU

9A
B

TT
TT

GII G G G G
GGG G GGG G
 

Ped. 

f

G G G GGGGG M
G GG G G G
GGGG GGGG

❊ 

G GH GHGGGG M p A
G GT GT GV T
G GGVG GG

GT GT G
GTGTGT GGGW I

G GT GT GT
GGG GGG

G,I G, GT G
G GG GG G G

TT
TT

No 5

1. 2.

A
B
V
V
2
4

2
4

GII GT GT
 

GG G GG Gmf

G GGG GVG
GG G GGVG G

G GTG
GG G GG G

G GGG GVG
GG G GGVG G

GII G GV G GG
GG M

GII G G G G
GG M

GGGVG GGGG
GGGVG GGGGf

G GI NGGVG
GGVG M

TT
TT

GT GIGGVG M
GGVG M

9 1. 2.A
B
V
V

TT
TT

GV G
G GU G Gp

G GV G G
G G G G

G G
G G GV G

G G F
G G G G
  

G G G GU
GGU G G Gmf

G G G G
GG G G G

G G G G
G G G GG GG

GH N GT G
G MG

TT
TT

G M
G MG

No 6

A
B
VV
VV

2
4

2
4

G G G
 

Fmf

G G G GFU F
GG GFF

GGG G
FF

FFU F
FV Ff

FF
  FU F

G G G GG G
G GGG Gmf

G MG
G MG

TT
TT

9A
B
VV
VV

TT
TT

G G G GT
FFFFp

G G
FFFF

G G
FV FFF

GV GGI F*
  FV FFF

GT G G G
FFFF mf

G G GT GT
FFF

GT GT G GV G
GGG GGGVG

G MGG Mp

TT
TT

Eccossaisen für Fortepiano
 

G.145

7



No 7

A
B
VVV
VVV

2
4

2
4

GT G GV GV
f 

ten 

3 GTGTGTGT N
G GT
GGG GGG

GT G GV GVten 

GTGTGT N
G GT
GGG GGG

GT GV I
GTG TGV T N

G GV T GT GT
GGGV GGG

G G GV T
FFFV F

G M
GG M

TT
TT

9A
B
VVV
VVV

TT
TT
G GV G G3G GV
p GGG GV GV G

GT GTG
GGG M

G G G G G G
GGGG GGGG

G GH N
GGG GGGH N

G G G G G
GGGVG GGGG

G G GT
GG M

G G G G
GGG GGG

G M
GG G

TT
TT

8



Critical notes
This score is the first modern edition of “Ecossaises” for piano by the Danish composer “Georg Gerson”
(1790-1825).

The source is:
MS “Partiturer”, “George Gersons samling: mu 7105.0963 C II, 6b”, a collection of manuscript

scores by Gerson preserved at the Royal Library of Copenhagen, Denmark.

G.84: “Sechs Ecossaisen” composed October, 1814. According to Gerson’s thematic catalog the publishing
house C Lose published them in a printing. 1816 Lose published another collection of 5 ecossaises by Gerson.
Apparently no copies of these printings nor the composer manuscripts exist today.

G.93: “Sechs Ecossaisen pour Pianoforte”, MS volume 4, p. 54, composed May 22, 1815. They may be identical
to the not preserved music print “6 nye skotske Danse, 2. Samling” published in Copenhagen by Lose 1816.

No. 3
Bar No. Part Note No. Comment
13 Pno lh 3 No accidental ^ in MS .

G.103: “Drey Ecossaisen”, composed January 8 1817, MS volume 4, p. 90.

G.127: “Eccossaise nach der Romance im Wasserträger” composed November 1, 1817, MS volume 5, p. 40. In
Gerson’s thematic catalog the title is “Eccossaise nach einer Romance von Cherubini, zu Nicolay’s Geburtstag”.
This piece is based on the romance “Un pauvre petit Savoyard” from Luigi Cherubini’s opera from 1800 “Deux
Journées ou Le Porteur d’Eau”, act 1, no. 1:

AWW6
8
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G.128: “Ecossaisen”, composed January 8, 1818. MS volume 5, p. 40.

No. 2
Bar No. Part Note No. Comment
8 Pno lh Clef change missing in MS .

No. 5
Bar No. Part Note No. Comment
10 Pno rh 2 No accidental \ in MS .

No. 7
Bar No. Part Note No. Comment
8 Pno lh 1 1/4-rest missing after the note in MS .

In his manuscripts Gerson made use of various shorthand notations like slashed notes representing repeated
notes. Such notation types are also found in music prints from that period like Gerson’s string quartet no.
5 (G.63) published as part books 1826. The full score of this modern edition comes in two versions: a score
keeping as close as possible to the original notation and an alternative, ’contemporized’ score expanding the
shorthand notations. In the contemporized scores the beaming of vocal staffs has been adapted to modern
practices. Separate parts are contemporized as well.

Performance indications added by the editor are enclosed within brackets.
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