Christiaan

ORIGINAL WORKS

FOR VIOLIN

SOI1.0

VILLANELLE (Shepherd Song) .65 e SUITE FOR VIOLIN (First to third position) with an
Most successful concert number written by this most gifted composer. easy piano accompaniment :
Fascinating in rhythm and melody. Medium difflculty throughout. 1 Happy Spring (Printemps heureux) oo o 75
. 7 e @ - - -
. . istoi .. .40
Also published for 2. A Sad Story (Histoire doulorense) . . . . . « »
3. Madrigal . . . e e e e e .. .60
PianoSolo . . . . .. ... .. .. 0000 .30 4. Romantique \Valtz (Valee Romanthue) e -60
. RN .65
Cello and Piano . . . . . . o O;: Originally designed for beginners, these little solos contain so much
Orchestra: Small Orchestra and Plano e e 1.05 musical nerit, such interesting harmonic treatment that they are
Fnll Orchestira and Piano . . . . . . 1.50 also admirably suited for more advanced players.
Piano Accompaniment, . . . . . . 30
ROMANGE . . . . . . . e e s e e e e e .90
REVERIE DANS LES MONTAGNES (M ountain A ((;listi.u?tix;e., 1mo(lerrll)vi'olindsoflo, imbuzg with dstr(])ng ixsldoivliduality
T has. esig T v ance ayers only.
Reverie) Op. 77. No. 1. 75 and original ideas esigned for very advan play y
A solo of unusual originality. Demands a‘vcry advanced player who EN HOLLANDE (In Holland) Suite in Four Parts:
is thoroughly at home in all the positions. * *
1. Matin an Zuider Zee (Morning on the Zuider Zee) .90
Also published for 2. Le Moulin (The Dutch Mill) . . . . .. ...... .50
Piano Solo . . o v v e e e e e .50 3. SonsduSoxr(EvenanSounds).. i e e ... .80
’ 4., Danse des Sabots (Wooden Shoe Dance) .. 1.00
- - a P - — A striking set of solo compositions. Descriptive in character and
SERENADE BASQUE, Op. 82. No. 3. i specially designed for tlie concert stage. Number one in style of a
A sparkling, vivacious cencert number in which the composer repro- bur('a.rolle: Number two reproc.lucing .the at‘mospl.mere of an old
duces some of the principal characteristics of Spanish music with Dutch mill. Number three an indescribably cifective solo move-
very 11 usual success. 17sr advanced players. ment, con sordino. Number four a unique and characteristic
Dutch dance.
LA MOUGHE (The Fly, Op. 82. No. 4. . 1.00 Also published for
One of the most remarkable descriptive compositions written within Piano Solo . . . . .. ottt s st 1.25
recent years. Offers an astonishing number for the display of a player’s Orchestra; 1 and 4, each: Piano acc. .30
technical facility. In addition it is very mclodious and effective. Small Orchestra and Piano . 1.30
Full Orchestra and Piano - 1.80
Nos. 2 and 3, each: Piane acc. .30
CHANSON MARIE ANTOINETTE (\Ielody in the Ol1d Small Orcl’lestra and Piano 1.05
05
Style), Op. 87. No. 1 .50 . e
yle), Op ° Full Orchestra and Piano . . 1.55
An inspired melody; indescribably charming, irresistible in its
ascinati di 1i in it 1. N ifficult. . . . oo .
fascination and immediate in 1ts appea ot difficu VIOLIN SUITE (Connecting first and third position) with
Also published for an easy piano accompaniment:
Piano Solo . . + o s oo s .. O 1. Hollz.ind Gountry Dance (Danse pastorale Holland-
Celloand Piano . . . . . v v oo i oo i i e . .50 2Bl‘l";‘l")‘”"-'--'~~-~~-~-- -50
OrgauSolo. . . .. ....... .50 - Ballade ... ... -50
3. Boat Song (Barcarolle) . .50
4. The Chatterbox (Bablllage) 75
S -~ W O
SECOND MAZURKA DE GONCERT, Op. 87. Neo. 2. -90 Easy, characteristic little violin solos which are imbued throughout
A brilliant, shrowy concert solo with a violin part of exceptional in- with individuality and (lelig;htful musical esprit. They offer excep-
terest. Equally cffective as the Mazurkas by Wieniawski, Zarzycki, tional material for conncction of the first aud third positions.
etc., besides being entirely modern in plan and harmonization.
MAZURKA HOLLANDAISE . . . . . ... ...... 1.00
ANNIE LAURIE, Paraphrase de Concert, Op. 87. No. 3 . 75 A brillia.nt copcert numbcvr in which advanced players will find a solo
part which fairly teems with new and effective technical possibilities.
Never before has this popular song received such effective treatment:
as a violin solo. The composer has provided such an exquisite sct- < ) . -
ting, the melody is presented to such good advantage in varied SOUVENIR DE SAN SEBASTIAN (A 1 Espagnole) . -75
form, double stops, etc., as to make it positively irresistible in the For advanced players in scarch of striking, effective concert solos.
hands of a good player. Not easy. Spanish character.
- |
are : ~ b . :
VIOLIN SOLO (Unaccompanied)
CADENZA for the Beethoven Violin Concerto (First Movement) e e e e e e e e e e e e e e e e e .50

A creditable and highly dignified addition to Beethoven’s imperishable masterpiece.
admirably developed and thoroughly modern in point of technical demands and possibilities.

Absolutely in keeping with the lofty character of the concerto, yct brilliant,

BOSTON

CARL

FISCHER
NEW YORK

CHICAGO

WITH PIANO

ACCOMPANIMENT







Cadenza
For the Beethoven Violin Concerto
V[OLIN. FIr‘St Movement.
CHRISTIAAN KRIENS.
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VIOLIN.

0
. 1 1 1
decido ™ 3 3 accel,
b P L — oV o s L
- o e e ' =
e - ==
Pt I R S S i
Allegro. >
== = _i\J my => == .
2 ﬁu. l[— \ﬁ 75 <.> -! J1 .! 8 f 7
—#g— e —— L f : :
GBS == — = =-==- =
S5 i == W-/ 3 7Y
> - o - + + + o+
_P_\> f> <> ) mareato k . ’
f F — “” C [\” C “,1 Y, (7, L LY &
{\} hol g f ¢ ‘ln" ‘J‘Ar’ N - n i Vi : } Vi } Vi I] 7 ) /
* ~ = ~ u —# piZZ. ve - " ?-
1 Zen.
dolcisstmo o 0 o accel -"5 <IV> - <<= e
arco 0 &9 q o .
i | I i B PZa— - ! o %
d l J T _-‘ b - .JIVV’ »v/‘_P
S BEEETEE: e v
<>
» 7’:_%-<> ~<> == <> //%
A 1 +— 2 —
21 = a2 _ —
s [ accelo k,..é: d g fe | >y ::#:E:: C_ o _ _,_
& = Fe T\ o ties
A ; N - r] i F
) — VY & — it Y Y % Y
=
= == = > = - .n
SNMENNED 2\, rERELE . Pill mosso.
T N—"' h 1 ‘t) S h E‘— s f®_ e/ — ®. l —
= e 7= P——
~F— : & ' _—d'—k‘
D ' e
&------ 5 oty i
o Ve ‘aie Zhe
A u . - ﬂ_._..P..£4_ oL . - r‘ . .'*-‘_ —el- =
P4 gu. * - 1 b! P ‘7 | |
W 4L 1 1 L} D | - 1
J_\‘ﬂa hel | 1 I . T
Q) — & - | T T q . I
- . - -
= Y4 ot
b3 D
= Nut — . 3D > | — .
ﬁl]. b%/:h—l - 41 4! - large b L_i-_ -j;— 1 | //large J_il —_I ii 3! 1 Iargf
e o el e - i be - =bef
e g = e e
- i - 0 s =
V4 2y PoTEEE S
- — £
b:g_ 1= large be = large gf 2 sz fz:fz
Ly Theis, e EE g, me Soafe R LS
' i 1t ! 93 — i pE = 7 2 Y
e = e EEESTE=
— = N A=
. = = &
= 1 = h> ? i 3 2\1

17572 -4




VIOLIN.
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4 VIOLIN.
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COMPOSITIONS BY

In presenting a list of new works by this composer, the attention of soloists and
teachers s called to their characteristic musical merits, artistic style and poetic conception.

Christiaan Kriens is a writer who combines freedom and originality of expression
with a delightfully attractive style. His importance as a real contributor to the serious
literature of the violin in particular is proven by the fact that many of our foremost
soloists, such as Elman, Spalding, Witek, Spiering, etc., have accepted the dedication
of some of his ambitious works and have added them to thelr standing concert repertoire.

VIOLIN AND PIANO FLUTE AND PIANO
Suite for Violin (First to third position) with an La Nymphe Bocagere (Introduction et Caprice
easy Piano Accompaniment. Féerique) - - - = - - -8

No. 1. Happy Spring (Printemps heureux) 8 .75

No. 2. A sad Story (Histoire douloreuse) - - .40 PIANO SOLO

No. 3. Madrigal - - - - - = 60| Mood Pictures, Two Characteristic Piano Pieces.

No. 4. Romantique Waltz (Valse romantique) - .60 No. 1. Sadness (Tristesse) - - .50
Romance (Dedicated to Theodore Spiering) - .90 No. 2. Humoresqu'e ) - T - - %0
En Hollande (In Holland), Suite in Four Parts. T e o ioane pieces for Children. o

No. 1. Matin au Zuider Zee (Morning on the No. 2. Playtime - - - - - - 30

N :zzuideiwze? (T_h D_ L 1;1'11) - - - -gg No. 3. The Teddy Bear - - - - - 40

. L t - - .

N(o). 3. Sgns 33 lsnoir (Est'niurl,rg Soulnds) _ ~ 50 | En Hollande (In Holland), Suite in Four Parts, ~ 1.25

No. 4. Danse des Sabots (Wooden Shoe Dance) 1.00 No. 1. Matin au Zuider Zee (Morning on the
Violin Suit ting fi ird s Zuider Zee)

iolin . El e (con;fzc mi rst and'thlr t positions) No. 2. Le Moulin (The Dutch Mill)

With an easy rlano Accompaniment. No. 3. Sons du Soir (Evening Sounds)

No. 1. II{{ollllan(? .Coumry Dance (Danse Pastorale 50 No. 4. Danse des Sabots ( Wooden Shoe Dance)

No.2 Baleas ) =T T T T 2| Villanelle (Shepherd Song) - - - - 50

No. 3. Boat Song (Barcarolle) -~ - - -~ .50 | Reverie dans les Montagnes (Mountain Reverie) .50

No. 4. The Chatterbox (Babillage) - - - .75 Ch M A Melod h Old
Mazurka Hollandaise (Dedicated to M. Elman)  1.00 anssot;lle ) agg 81"&?)"11‘3“3 (_ elody in the 50
Souvenir de San Sebastian, A 'espagnole - .75 ’

Villanelle (Shepherd Song) - - - - .65 VOCAL WORKS
(Dedicated to Efrem Zimbalist) 3 Kissed Me. G Enali h P
Reverie dans les Montagnes (Mountain Reverie) .75 eil,lr;;'o Soler:n ne[,) avotte ( ng 18 tCXt) » Tor 40
(Dedicated to Miss Caroline Powers) prano 1 .
S de B Op. 82. No. 3 _ ~ 15 La Lettre d’Adieu (Envll<h and French text),for

erenade Hasque, Up. 62, No. o. - . Soprano in D flat - - .50
La Mouche (The Fly), Op. 82, No. 4. - - 100 ] pe Soir, Eveuing Song (anhsh and French text),
Chanson Marie Antoinette (Melc dy in the for Soprano in A flat, with Violin obligato .60

Old Style), Op. 87, No. 1. - .50 For Alto in E, with Violin or Viola obhgato - .60
Second Mazurka de Concert, Op. 87, No.2. - .90 | Love is Triumphant (FEnglish and French text)
‘Annie Laurie, Paraphrase de Concert, Op. 87, for Soprano in G,and Alto in K flat — - - .50

No. 3. - = - - - - - .75 | Meditation (English text), for Mezzo-Soprano in

VIOLIN SOLO (Unaccompanied) D, with Violin or Cello obligato - — o= .50
C - . Vision, A Midsummernight’s Dream (English and

adenza for the Beethoven Violin Concerto (First - French text), {for Soprano in B flat and Alto in F .50

movemzltE)LL— T ;qo B - 6 Good Night, for Female Chorus - - net 15

O AND PIA
Villanelle (Shepherd Song) - - .65 ORGAN SOLO
Chanson Marie Antoinette (Melody in the Old Chanson Marie Antoinette (Melody in the Old
Style), Op. 87, No. 1. 50 Style), Op. 87, No. 1. - - .50
ORCHESTRA
En Hollande (In Holland). Suite in Four Parts Villanelle (Shepherd Song), for Orchestra

for small Orchestra. Piano accompaniment - - - - -~ 30

" No. 1. Matin au Zuider Zee (Morning on the Small Orchestra and Piano - - - - 105
Zuider Zec) Full Orchestra and Piano - - - - 15

No. 2. Le Moulin (The Dutch Mill) Deux Exquisses (Two Sketches), for string quar- )

No. 3. Sons du Soir (Evcning Sounds) tet (with bass ad lib.)

No. 4. Danse des Sabots (Wcoden Shoe Dance) No. 1. Ules Pavs Loi 1tu.ns
Nos. 1 and 4, eac/k: Piano accompaniment - .30 | Score and parts - - = - - net 1.00

Small Orchestra and Piano - -~ - - 130 | Single parts, @ - - - - net .15

Full Orcliestra and Piano - - - - 1.80 )

Nos. 2 and 3, eac/k: Piano accompaniment -  ~ .30 No. 2. Valse Coquette
Small Orchestra and Piano - - - - 1.05 | Score and parts - - - - - net .65
Full Orchestra and Piano - - - - 155 Singleparts, @ - - - - -~ met .10
—Published by —
CARL FISCHER -+ coorer sQuart -~ NEW YORK
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