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Ch. Orchestral Oboe
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Andante Morisco

Sw: Soft Celeste Tone

Ch: Solo Orchestral Oboe .
Gt: Small Open 8ft. (Arabla desefta)

Ped: Soft 16 ft. to Sw.
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Allegretto Leggiero

Sw: Soft 8& 4 & trem.

1

Ch: Soft Flutes . .
Ped: Soft 16 Coupled to Ch. (Arabia Felix)
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Maestoso
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Barbour, Florence Newell Meditation in San Marco . . . . - .60 ) i
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SCHMIDT’S

ANDARD ORGAN COLLECTION

Compositions specially adapted for the Church Service.
Edited, with registration carefully indicated by

EVERETT E. TRUETTE
(Schmidt’s Educational Series N°113 a.b.=114 a.b.)

CONTENTS
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Salomé Prayer Armstrong Contemplation
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Barnby-Dusham Prelude from “Rebekah’” Raff-Whitney  Cavatina
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Second Series
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ALBUMS OF ORGAN MUSIC.

ARMSTRONG, W. D.

» Op. 60. Six Compositions . . . . . . . . . . .. .. .. .75
Introduction and Fughetta, Prelude (Contemplatxon), Can-
zonetta, Choral Fugue, Pastorale, Evenmg Song.
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10 Pieces for Study and Church use. .
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Palm Sunday, Vision, Pastorale in D Flat, Cortege, Fantasia
for Pedals alone (No 1), Toccata in B Flat Improvisation,
' Impromptu, Gloria in Excelsis, Quatuor, Fantasla for Pedals
Q! alone (No.2), Final
Bach’s Smaller Organ Works (8 Short Preludes and Fugues and
other Pieces. Adapted to the Modern Organ, with regzstratlon,
pedalling, etc.) (Schmidts Edicational Sevies No.56) . . 1.00

) FOOTE, ARTHUR.
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Meditation, Pater noster, Offertory, Intermezzo, Prelude,
Nocturne.

: Op.54. Suitein D . . . . . . ... ... ... ... 1.00

5 KING, OLIVER.

; Wedding Suite Complete . . . . . . . . ... ... ... 1.00

] (Schinidt's Educational Series No. 9s.) Carillon and Bridal

Procession, Andantino (Voix celeste movement) Intermezzo,

Nuptial March

S MacDOWELL, EDWARD. '

; Six Transeriptions (First Series) . , . . . . . ... . . . .. 1.00
Idylle, Maestoso, Pastorale, Romance, Legend Revene

Six Transecriptions (Second Series) . . .. oo . w0 L 1.00
Nautilus, Anddntino, Sea Song, Meditation, Melodle, In nomine Domini.

SALOME, TH.
Op.48. 10 New Pleees. . . . . . . . . . . . . . . . .. 1.50
Gothic March, Prayer, Pastorale Rhapsody, Scottish Eglogue,
Fugue, Offertory in EP, Wedding Hymn, Minuet, Andan-
tino, Symphonic Allegro

SCHMIDTS STANDARD ORGAN COLLECTION. 2 Vols. ea. 1.50
(Edited by Everett E. Truette.)
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3 W Short Compositions for the Church Service.
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H & Book I. A Book of Short Voluntaries. . .. : . . . . . . . . . 75
Book II. Offertories and Other Pieces . . . . . . . . . . . . . 75
THORNE, E. H. ,
12 Short Pleces . . . . . . . . . . . . ... 1.00
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Op.50. BPleces . . . . . . . . . . . ... u... 75
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The Organist’s First Etude-Album (Schmidt’s Educational Series No. 33) .90
([ 20 Preludes and Postludes. . A Sequel to “The Organist's First
Etude Album”. (Schmid¢s Educational Series No.34) . . . . . . 90
ik WHITING, GEORGE E.
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