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SHAiiSPEARE9S DRAMATIC SONGSo 
VOL. IL 

INTRODUCTION. 

IN presenting the second volume of the Dramatic Songs of SnAKSPEAHE to the Public, and which completes 
the series, . the Author has to apologize for the errata which wil1 he found in mauy of the impressions of the 
first volume; and which, thoug·h tbeyare obvious, and .immediately to he seen and corrected by those who 
have the slightest knowledge of music, yet he regrets that they should llave appcm·(:'d at all, and can only 
excuse himself by .pleading his inexperience in correcting pr~of-impressions, so as to be distinctly uuderstood 
by the engraver.-In the last fifty copies which have been struck off, every error he believes has been recti lied; 
and, for the satisfaction of such of his ft·iends, and the Public, who may have done him the honor of being· 

. foremost in the list . of purchasers, a correct list of errata .. will be found at the end of the present Introduction, 
, .. . together with the .alterations.-He can confidently vouch for the correctnefis of the second volume, in which he 

trusts there will not be found a single mistake, and certainly notone of consequence. 

Ha.ving, ·he hopes, si1fficiently explained, in the Introduction to his first volume, the object of his under
taking, the Author does not consider it necessary to resume the subject further in the second, than to confess 

. his obligations to tliose gentlemen who have so ably; and so liberally spoken of, and .reviewed the first :-to 
the European Magazine, the Month)y Review, and Ackerman's Repository ,---The revie\v of it in the European 
Magazines for the months of August; September, and October last, is evidently the production of a musician 
of the first order, in the justice of whose criticisms the Author has gTeat pleasure in testitj,ing his cordial con
currence, and in thanking him for the various alterations his better judgment has suggested, and the errors he 
has pointed out-he will find that they have all been attended to in his list of errata. The examination of the 
volume in the Monthly Review, and in Ackerman's Repository; is confined to the mot)th of October.-The 
forrrier mentions it only in general terms, but in terms very c1·editable to the " 'ork, and in such as are the 
result of a liberal and impartial investigation.-The Author, however, begs to submit a reply to the folJowing 

. observation=~" Perhaps, in respect of science, arid an acquaintance with the secrets of fine composition, mas
" ters might he pointed out more highly qualified for 'such .a task." \Vithout presuming to dispute the entire 
justness of this remark, he has only to observe, that in the construction of vocal harmonies, there is by no means 
a large field open for the displ~y ,of science :-instruments are able t'o produce extraordinar:r effects in the hands 
of an ingenious 'musician, by his employing them in all the mazes of abstruse modulation; but voices are not so 
capable of hitting difficult distances, and obeying those sudden and unexpected transitions of the key, which 
comprehends, he conceives, those "secrets of fine composition" the Reviewer alludes to. The A uthot· in con-

. formity to the rule he has chalked out foi· himself, of simp'iifying as much as possible the style of his music, 
has been careful of avoiding all very bold ~nd extraneous harmonies, '':hich, ho\,·ever delig·htful they may be to 
the partizans of Beethoven, could, in no one instance, be consistently connected with that pnre and steady 
flow of modulation w~ich char_acterizes the old English schoof-to tlfat steady flow, and that only, . he has 
invariably adhered. 

The Repository of Arts and Literature has spoken of the w· ork, also, in very handsome terms, and the 
Author is gratified to observe tl~at those pieces, " 0 mistress mine," and the dirge in " Much a Ado about 
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Nothing," which were so flatteringly noticed by the ingenious Revie,yer in the European Magazine, have also 
been pointed out, with particular approbation, in Mr. Ackerman's entertaining work. 

The Autho~, to preserve th~ uniformity of his Work, has not classed the tragedy of Macbeth \vith the other 
plays of SHAKSPEAR.E, in whicl} he has interspersed oc~asional songs.1 &c.: because it is not possible to ascer• 
tain whether even the few words which _he has introduced in it: viz. " Black Spirits and 'Vhite," &c. be his 
own, or noL-Such a play, however, and with such exquisite music attached to it, he could_ riot beai· to pass over 
in negleet, particularly as there are some points both in regard to t~1e words and the music, which call for 
elucidation, and are certainly worth examining. 

To begin with the music.-lt will be found as an appendix at the end of tl1e 'Vork, newly arranged; with a 
piano-forte accompaniment, by the Author's friend, lVIr. Samuel 'Wesley, and executed with his usual science, 
taste, and judgment.-Mr. "r· has, without disturbing the original harmo.nies and melodies, by omissions or 
alterations, enriched them, where he could with propriety, with a fanciful accompaniment; confining the 
chorusses to two sopranos and a bass, foi· the more general facility of the performance, and in conformity to the 
rule from which the Author has not deviated in the. arrangement of the other chorusses contained in the 
SHAKSPEAR.E ~olumes. In one instance only, at the Author's suggestion, has Mr. S. \Vesley varied a little from 
the hai·mony which has been received as Matthew Locke's j but, as it is the way in which it has been invariably 
performed at the theatres, and as the effect produced by it is infinitely more solemn and effective, the alteration 

· will not, he trusts, be objected to.-The altered hars are from the third to the conclusion of the last slow chorus 
" Put in all these;'' and the transition ii1to A major, and then into D minor, is worthy of Purceii; and is indeed_ 
exactly as Purcell might be supposed to give musical utterance to the sentiment. " Tiffin Tiffin" is usually 
sung as a recitative: l\'Ir. Wesley, by the judicious accompaniment he has added, bas certainly 1·endered 
the melody more effective.-The Author's best thanks are due to him, for having rendered this essential 
service in furtherance of an undertaking so arduous as in every stage he has found it. 

Now in regard to this charming music, a great doubt must always remain on the minds of musical researchers; 
whether l\1atthew Locke '\-vas, or was not the composer.-The late Doctor Hayes of Oxford was of opinion 
that the music was not Locke's; and many have been inclined to ascribe it to Purcell: in the Author's 
lmmble opinion it is much too modern for-either composer; but, independahtly of this circumstance, the style 
of it, though possessing abundance of characteristic wildness, is ve1-y unlike the wildness of Purcell.
The ~irs ascribed to Locke are airy, tripping, and confined (as to harmony) to very simple combinations, in one 
intance only, with a change ofl.:ey, from F to B b· Purcell would have been as airy and as wild, but his 
harmonic transitions would have been constant, and strangely varied~his style would haYe been graver-his 
melodies, though perhaps not sweeter, would have been . more appallingly characteristic: those w·lw are 
sufficiently acquainted with his Indian Queen, and particularly with a much earlier production, viz. Dido and 
lEneas, which he composed nhen only seventeen years of age, will be satisfied tliat he could 1mve had no con
cern in .the present work. 

Putting Purcell, therefore, out of the question, and with no evidence "ivhatever of .Matthew Locke's claim· to 
this fine music, it wiU be necessary to go back to a much later period, and examine a very curious and 
ingenious manuscript work of John Eccles, a name well known to aU lovers of the old English ·school of vocal 
harmony, and which is affixed to the" original music of Macbeth." The late Doctor Burney says of Eccles, 
that he " never saw any composition of his in which there was ·not something original." The Author has 
attentively examined two manuscript scores of this music, one in the possession of l\'Ir. Bartleinan; the other 
of Mr. 'Windsor of Bath: of the former gentleman's talents and research it were quite superfluous to speak; 
Mr. Windsor is also an excellent musician, whose pretensions, certainly in the present day, rank~in the highest 
class, both as a theorist and a practitioner. These manuscripts both correspond: the only difference is, ihat 
to Mr. Windsor's copy Eccles's name appears as the author; to Mr. Bart1eman's no name is prefixed, but it 
may be satisfactory to ·remark, . that in · this copy the names of the original perforlners appear ~o . the 1)art 
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assigned to each, a circumshince which prmres beyond all doubt, that the music either was, or was intended to 
be introduced at some period when the play of Macbeth was represented · on the stage.-'-The gentlemen per-

formers were 
lVIessrs. Sherbon 

Lee 
Spalding 
Com·co 

and 
Bowman • 

. Mrs. ·willis 
and 

Mrs. Hodgson. 

Now after a very careful perusal of this music of Eccles's~ and adverting· to all circumstance t·especting it; 
the Author has 110 hesitation in offering it as his opinion, that it was the original music, and that what has 
been, and still is received as Locke's, is a very skilful and ingenio.us compressment of various parts of it, with, 
here and there a new melody .---It is scarcely possible fo1:.-any person in the least conYersant with vocal effects to 
conceive that so sweet a melodist as Eccles, could have seen the music in Macbeth as we have it at present, and 
present his own afterwards as an alteration for the better ;,_but why might lJC not have been the compressor of 
his own original music, and adapted it subsequently for dramatic representation? On examining and playing· 
over Eccles's. Macbeth music, and comparing it with Locke's, even a child with a good ear would remark the 
~imi1arity, both as to conception and execution; and the recitative dialogue, " Here's the Blood of a Bat"
the chorus, " Nimbly, nimbly"-the introduction to the acts, &c. &c. are, in the Author's opinion, evidently 
the original thoughts upon ·which the compiler and arranger. of the present music has certainly improved. 
The whole of Eccles's mrisic bears the mark of hig·her antiquity than Locke's; yet Locke was a much earlier 

·· ' writer: the rational infe·rence, therefore, to draw from these facts; is, that Matthew Locke could not have been 
·the compos·er of the music in Macbeth, as it now stands; but~ tl~at John Eccles mig·ht, and Jnobably did, at 
a lat6r period of his life, revise his own music. But there is another circumstance, which has in a great deg1·ee 
tended to invalidate Locke's pretensions.--~'hy are there not more of this Author's compositions in the same, 
or in a similar airy and fanciful style?-There is · nothi_ng ext.ant, besides~ of the kind; and in tl~e sacred 
n)nsic which bears his name, though there are fine passages; and he preserves in general a pure ecclesiastical 
gravity, there is nothing .very 1·em~nkable either in invention or conslmction.-Now where is there another 
instance in musical history of a composer possessing such exquisite fancy and judgment, as arc displayed in the 
music in Macbeth, confining himself to one solitary specimen of his genius?. 

However the Public and the defenders of Matthew Locke may decide in. future, in regard to his claim, 
tlHi Author has felt it his duty, in a. work such as the JH'esent, to iay such infonnation as helms been able to . 
collect on' the su~ject before them. -

ln the investigation of the words to which the music has been set, ·an inquiry will be no less .curious.-The 
only words which oU:r great Bard has introduced , are 

" Black Spirits and wh.itc, 

'~ Blue Spiri~s ani.l grey,:• &c. &c. 

And the.se are probably only a quotation.--The poetry, for the most part, appeal's to have been selected by 
_Davenant from Tlte_ Witclt, a tragi-comedy, written by Thoinas Middleton, a dramatic writer, contemporary 
with SHAKSPEA~E, with whom he \Vas probably on intimate and confidential terms; and it is }ll'etty evident, 
on perusal of the same, that it was either a weak outline, which our Barel afterwards so sublimely filled np, 
or t~at 1t .was a meagre imitation of the original Macbeth.-The Author is inclined to think the former; for he 
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cannot suppose that, after perusing such a play,. any man in his senses would have the temerity, or rather ' 
the stupidity, of stealing from it, with any hope of escaping detection, and, consequently, derision. It is 
generally thought that Titus Andronicus, Pericles, Love's Labour~s Lost, All's 'VeJl that Ends Well, &c. 
should not be classed with such plays as Macbeth; Lear, Othello, As You Like It, and Twelfth Night, &c. &c. 
on the groundoftheironly bearing, here and there, the stamp ofthe great writer; and, doubtless> ifSuAKSPEARE 
condescended to apply the magic of his pen to the works of others, he would not be ahove borrowing an· 
original thought from them in return, especially when he saw such an ample field for improvement, as in the 
present instance.-Wherever the plagiarism may be, certain it is, that the . introduction ot Hecate and her 
infernal crew in the play of The ·witch-the language of the incantation over the caldron, exclusively of the 
-poetry to which the music has been so characteristically ap·piied, bear the most striking resemblance to the 
srenes of Macbeth, as ·will appear by the following quotation, verbatim, from Middleton's play~ 

'' Enter Ht::c .~TE v:ilh other Witches (with properties and Habits jilting.) 

Ifec. Titty and Tiffin, Suckin 
·And Pidgen, Laird and Robin- · 
White Spirits, black Spirits, red Spiritts, 
Why Hoppo and Stadlin-Hellwyn and Prickle

Stad. Sweating at the Vessel-
·-Hec. Boyle it well~ 
Ifop. It gallops now-
Ifec. Are the flames blue enough? 

Or shall I use a little seeten more?" 

SnAJ{SPEARE is no where more _sublime than when he makes Macbeth fancy what may be the, terrible 
consequences of the witches' incantations.-He says-

" Though you untie the winds, and let them figltt 
Against the churches; though the yesty waves 
Coufonnd and swallow navigation up; 
Though bladed corn be lodg1d, and trees blown down; 
Though castles.topple on their warders' heads; 
Though palaces and pyramids, do slope 
Their heads to .the foundations; though the treasure 
Of Nature's germins tumble all-together, 
Even 'till destruction sicken, answer me 
To what I ask you."-

Hecate, in The "rit~h, speaking of her own power, is scarcely less_ terrific.--

" Ifec. Can you doubt me, then, daug11ter? 
·That can make mountains tremble, miles of woods walk, 
'Vhole Earth's foundation bellow, and the spiritts 
Of the cntomb'd to burst out from their marbles;-
Nay, draw yond moone to my envolv'd designs?" 

Surely here is a very strong similarity both in regard to the thoughts and the expressions.-There is a gi·eat 
obscurity in the passage "miles of woods walk"; yet the Author did not peruse it, th~ first time, without. 
instantly recurring to the fiend in Macbeth, that lies like truth.- . 

"And DOW a Wood does come to Dunsinanc." 
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Macbeth was published in 1606.--The Witch was republished by I. Ni.chols in the year 1778; and it is 
singular, that he should have omitted the original date, and not a syllable respecting the Author, or any 

·correspondence whatever, which he might have had with SHAKSPEARE, though the strong similarity bet~een 
the two plays must necessarily have struck him.--All that we have, is a little curious dedicati~n of it "To the 
" truly worthie and generously-affected Thomas Holmes, Esquire." 

The Author feels it incumbent upon him publicly to acknowledge bis obligations to Sir . George Smart~ 
conductor of the oratorios performed at Drury-lane Theatre; for the introduction of the ode in the Merchant 
of Venice during the last night's performance, and to those ladies and gentlemen ·who did it such ample 
justice.-To Mr. Loder too, of Bath, he feels greatly obliged for the performance of the dirge in Much Ado 
about Nothing on the stage, there, in a style, and with an attention to the p'erformance highly g~atifying to· his 
feelings.-The music will assuredly be always better understood and felt when heard· at the proper ·time~ the. 
proper place·, and in character; and he ventures still to hope, though the introduction of it has hitherto been 
delayed, that the sub-committee of Drury-lane, and the proprietors of Covent·garden Theat1·es will not be 
unmindful of their promise to him, to give it that best of all trials on their stages, as future opportunities may 
present themselves. ' 

· tas.tly-To Mr. Samuel Wesley the Author can never sufficiently acknowledge his obligations.,--He may 
perhaps. be allowed to boast of some little pretension to hereditary musical -invention, and he can conscienti
ously affirm tbat he has not, to his knowledge; encroached upon any composer's right in the pieces to which his 
own name is prefixed. ;......,.he repeats to his knowledge, because, as Mr. Sheridan eieg~ntly expresses it, " faded 
ideas" will sometimes " float on the fancy like half-forgotten dreams:" but, to return,_:.if any praise be due 
to him for the management of his modulations, and their classical correctness, he feels that he ought to share it. 
with the friend he has had the pleasure to mention, from whoc.;e general conversation,· not only on musical, but 
other subjects, he has for many years r~aped both profit and pleasure. 

In taking leave of his friends and the public, the Author acknowledges; with gratitude,· the support w~1ich 
lws hitherto been given to him, and hopes that the present volume will not be found less deserving of their 
approbation than the first; he has spared no pains in providing suitable compositions, and though his own 
productions still occupy the greatest space; yet it has not been from any want of exertion in his endeavours to 
co11ect the appropriate music of other, and far better musicians. 

11, Southampton St1·ee_t, 
Covent Garden. 

ERRATA IN THE FIRST VOLUME. 
Page 7, bar 7th, a q wanted to the A in the pi:mo-forte treble.-Page 15, 5th bar, the A in the piano-fot·te treble to be omitted.---Page 

j S, l tl;th bar, Sd crotchet ,in the upper bass to he. C#.-Page l 9, 3d bar, two 1st crotchets in the bass to beD F: 9th bar, a q to be added to 
the F I~ the bass.-P.age 20, 8th bar, the 1st~ m the bass 10 be at the top: 5th bar, the upper treble wants the* and q: 6th bar, the c* 
n~1d D m the under p1ano-forte treble to b~ omJtte.d.~Page 23, 9th bar, the two lst quavers in the piano-forte treble to beD and B.
I age 26, 8!h bar, the 3d and 4th quavers m. the p1a!lo-forte treble must be A and G.-Page 27, 2d bar, the 1st and Sd crotchets in the 
bass to be I< : 27th bar~ a q wanted to the .Am th; pmno-forte treble.-Page 28, 11th bar, 3d quaver in the piano-forte treble must be B. 
-Page 29_, 6th bar, a q wanted to the B m the plano-forte treble.-Page 31, 5th bar, the last quaver in the bas~ mu&t be G.-Page 32 8th 
bar, the voice note should be E.-~age S~, 4th bar, the 7th quaver m the bass to be marked :F,; and in the 12th bar the Bin the bass 'b.
Page 40, 1Sth bar, the first chord m the pwno•fort; treble. to be C below E, F, and A.-Page 48, 6th bar, the Din the piano-forte treble 
marked :lf.-Page 61, ls! bar, the two last quavers m the pmno-forte treble to beD and F.-Page 62, the A in the vocal bass must be b·
Page 63, Sd bar, theE m the vocal bass mus_t be b.-Page 68, bar lst, the lowest of !he two lst quavers in the piano-forte treble to be A 
and G.-Page 70, 7th bar, the last quaver m the bass to be .A; and the last crotchet m the 14th bar to be C above, instead of below.
l?age 7 4, 1 lth ba~, the words m.ust be added to the vocal bass.-Page 7 5, 2d bar, the quaver note shvuld be continued on the F above and 
smk to the octave m the succecdmg bar: the Bin the second treble of the Sd bar marked q. . · 

N. B. The Errata, as abot•e, have already been corrected in the greater part ojtl1e copies sold. 
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AS YOU Lll(E IT. 

l.N this charming· play o£ om' immortal bard, l1e has introduced several songs, two of which have been 
delightfully set by tho }at~ Dr. Arne, and are introduced of course, in the present Collection. Of both these 

. pieces the doctor has omitted to notice some of the words ; a circumstance greatly to be regretted; and c.lifii
cult.' to be accounted for . . The first song; "Under the Greenwood Tree" is, in the play, followed by a chorus 
" Who doth Ambition shun," which could not so well haYe been sung to the opening strain, but how casjly, 
and with what superior characteristic effect could he not have ptoceeded with the chorus in question? The 
Author, in his humble attempt to supply this omission; · has adhered as closely as possible to Arne's original 
con·ception in . the introductory air, as· he has also done· in the quick mo,·ement to the second song " Blow 
blow thou Winter wind," than which, a more exquisitely tender and elegant' melody, or one more expressive 
.of the poet's sentiment, ~as never imagined by man. · \Vhy he did not go on with the pretty fanciful burthen 
" Heigho !· tl}e Holly" is still more unaccountable tha·n the first omission, because the relief from the non
pathetic to a more spirited .strain appears so obvious: · Thct·e is another song of Arne's usually introducccl 
when this play is performed, w~1ich begins "Theri is there Mirth in Bea,•en,"-but the words are not SuAI\S• 
PEARE's, . neiiher does the tune bear any comparision.with the pastoral ait·iness and originality of the former 
pieces. · 

Mr. SteYens has been eminently successful in his giee to the words "It was a Lover and his Lass;" but for 
the two pages in the way they are supposed to sing in alternate measure to Touchstone, somethiug new and 
·characteristic was required. The glee il'l, the Author believes, for six, certainly for not less than Hve, voices, 
and so perfect of its kind, that any attempt at curtailment or compressmcnt would han~ been dcsern·dly 
reprobated. It is with the greatest satisfaction that he has been able to introduce Mr. Staflord Smith's 
sprightly glee of ""' hat shall he ·have that kiiled the deer ?71 adding· only the symphonies and accompani
ments and arrangiJ:}g it in three parts for the accommodation of sopritno Yoices. 

The ingenious composer will n.ot, he trusts, find that in so doing· the Author J;as omitted a sing·le passage 
in the original, or disturbed or enfeebled his harmonies; the only liberty he has taken with it which may be 
thought of any consequence, though he hopes not deserving of vei·y severe censure, is the introduction of a · 
strain to some words which, whether hy accident or design, Mr. Smith has not taken any notice of--these arc 

" Then sing him Home." 

It is certainly difiicult to conceive 1vlrg they were omitted; if they were, designedly so, as they are surely 
as strikingly characteristic as any in the whole song~ It is a very m~imated composition, and still deserredly 

· popular; 

The Author takes this opportunity of thanking M1-. .J. Caulfield fot· ·the loan of Hymen·'s song in the last 
act, as set by .T. Chilcott, and which he should have gladly introduced had he found it in any deg1·ee expres· 
sive of the sense of the words: the tune, without being very striking· in point of inelody, appeared to the 
author far too flippant for the dignity of the sentiment. The poetry indeed is not very easy to set to appro. 
priate music ; the A,uthor has mode1led his own composition on Handel's style, of which he thinks it: will lw 
co~sidered a close imitation;· but no better can be found he thinks to give any effect to the g;ratulatory though 
senous.sentii.nent conveyed in the Nuptial God's. blessing. 

VoL. II. · · 
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ALL'S WELL TI-IAT ENDS WELL. 

IT is. probable that there was an original setting of tl1e . clo~n's . .song in this play, as the words would lose 
much of their point without the aid of music. Something perhaps in the tripping style that the Author hali> 
ventured to express them in. 

WINTER'S TALE. 

THIS play was revived at Drury Lane theatre many years ago, under the musical management of the late 
learned and ingenious Dr. Boyce, and principally to introduce the cel~brated 1\irs. Baddely in the character 
of Perdita. On this occasion the little pastoral airs of Autolycus were introduced, and the charming trio, . 
'' Get thee henc~," which is, beyond dispute, t~e doctor's composition. 'Vhether the rest of the music be 
l1is, the Author has not been able positively to ascertain, but from the style of it he has not the slightest doubt 
about the matter. The only copies of the songs be could meet with were procured from the theatre; these 
·were in a very incorrect state, and very meagre in point of harmony. No name is affix~d to these, and the 
song " _Lawn as wl1ite as driven snow," l1e could not find among them, nor was it probably set, or it would 

. surely have been preserved with tl1e rest of the airs. The late Dr. Cooke has set these words as a glee, and 
made a v.ery pretty catch of " Will you buy any Tape," but the Author could not introduce them in the 
present \Vork. Autolycus's description of his wares in the former song, is peculiarly characteristic, and per
haps, if expression . be considered as applicable to it in the music the Author has supplied, it may not be 
considered as the worst of his efforts, 

HENRY THE FOURTH;, 
(SECOND PART.) 

THIS is the next play in svccessioh ,~_here singing is introduced. Silence, it is natural to conclude, sung 
some r.egular tune or tunes to his merry lvords, and the Author much regrets that he has not been able to 
collect from any good authority, any of the old melodies that were made use of either originally, or when at 
different times, SHAKSPEA.RE's plays were revived. Some of them would unquestionably (as in the case of 
the clown's epilogue song in Twelfth Night) have been entitled to a place in the present-'Vork. 

The scene where Silence's singing is inb'oduced, is very diverting th~·oughout; he is in a state ofintoxica. 
tion, and sings by fits and starts only, as Falstaff or Justice Shallow addresses him. The words, ho~vever, 
are not unconnected, they are therefore g·iven on the pt·esent occasion as a round-varying from, and then 
returning to the suhject....,....as from Silence, in his gradations towards complete oblivion, might be naturally 
expected. 

HENRY THE EIGI-ITI-I. 

SHOULD it ever occur to a music.al admirer of our immortal bard, to 1·ead oYer hiswinter fire his various 
plays, with reference to the present 1''ork, he would surely, at such a time, be in better humour with the 
music, as belonging more directly to the scene before him ; and identifying itself with the characters and 
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·-situations in each play. Tlms, while perusing the present tragedy, when he came to Queen Katherine's 
, affecting command to Griffiths, he mig·ht expet·ience something like disappointment when he tumcd to the 

musical volulne and did not find the ·" sad, and solemn Music" which the poet has directed to be play<:d. 
For these reasons the Author has introduced a few mournful strains, \Vhich though not claiming at1y particular 

.1nerit either for force or novelty, may l)erhaps serve to keep up that association in the mind which the mind 
is always gratified to indulge. 

It is with a view of more strongly characterising the m.usic in general that the introductory speech or 
:, dialogue to each piece is inserted; and the Author 'vas particularly gratified by the notice taken of these 
' introductions in the l\'Ionthly Magazine. " They animate" obset·ves the Reviewers " the statue before us, 
. give reality to the subject, application to the melodies, to the personages, ' a local habitation, and a name.'" 
, The beautiful words "Orpheus with his Lute" were set many years ago by the Editor's late much lamented 
father, but he grieves to add that the score and pm·ts of the song were destroyed when Drury ljane 

·.Theatre '"as burnt down., and he has not the slightest vestige o( it remaining·, and but a very imperfect recol
lection even of the subject. It was composed for the late Mrs. Crouch, who sung it when Henry the Eighth 
was re-rived to give the public an opportunity of witnessing a Quemi Katherine in the performance of .Mrs. 
Siddons, whic!t, for dignity and pathos, never was equalled, and never can be excelled. 

As the poetry of the song in question is deserving of the hig·hest efforts of a musical mind, the Author is 
parti_cularly disappointed that he has not been able to find a setting of them in any of the works of the old 

·, English maste~~. . He has taken all th~ pains in his power with them, but is satisfied he has not done them 
, the justice they deserve, and deeply 1·egrets that his father's composition ~annot so much more effectively fill 
· the space in the volume. 

ANTONY AND CLEOPA.TRA. 

THE Author has a faint recollection of 1taving seen . the words "Come, thou 1\ionarch of the Vine" set as a 
glee, but, after the most diligent enquiry, he has not been able to trace it; nor can he find it in "'anen or in 
any of the old collections. Agreeably to Enobarbus's instructions, it is introduced in the present volume 
as a song and chorus ; the words are written in the true bacchanalian style, and with a spirit whieh demands 
a coi~re.spondent energy from the music, not very easy to supply. · 

I{ING ·LEAR. 
' THE fool's song to the old ldng, as well as the clown's to the countess, in All's 'Vell that ends "'c11, was 

probably originally sung:-the Author has therefore set it in the same tripping measme. He might not have 
incurred any severe censure had he omitted to not~ce the words of either; however, ,vhere the tenn "singing" 
or " sings" 1s introduced by Sn.i\KSPEAltE, when applied to particular words, the music cnunot be imt}>}JOsite, 
and it completes the design of the present" undertaking. 

flAM LET. 
OF the wild and pathetic melo9ies ofO}Jhelia, the Author can give no account. He has intl'Oduccd them as 

he remembers them to have been exquisitely sung by the late Mrs. Forster when she was Miss Field, and belonged 
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to Drury Lane Theatre; and the- impression remains too strong upon his mind to make him doubt the cor· 
rectness of the airs, agreeably to her delivery of them. The tunes were nevei·, he ~elieyes, published before~ 
and were probably the detached compositions of different authors. The words which SrrAKSPEARE has 
introduced are not all his own; some of them may be found in' Perey's old ballads. Though these melo
dies, when sung on the stag~ in character, are better left by · thetnselves, yet iri a work, like the present," 
it appeared necessary to harmonize then!, and the pl:1intive wildness with which one or two · of them ·are 
conceived, requires, and is improved by, a mournful modulation. The Author does not reco1lect that 
the words "They laid him barefaced on the. bier!". were ever introduced . . 'fhey certainly are not sung 
now; he has, there~ore, set them himself, adhering, as' much as possible, to . the plaintive ineasure of the 
preceding airs. · . . . . · 

CYMBELINE. 
-

lN the play of Cymheline, Cloten's minstrels sing, with great .propriety, the late Dr. Cooke's very 
pieasing glee of " Hark the Lark ;" it has therefore been allotted its proper place in the Volume, with a sym-· 
phony and ·a piano-forte accompaniment only, and no otherwise differing from the ~riginai. 

Fidele's dirge, composed for tht·ee equal voices by the late Dr. Nares, is · also introduced. It is a de
lightful composition, and liighlycharacteristic, but ·Jike Arne; the doctor has set only a part of SuA.ij:s
PEAREs poetry; the Author l1as therefore b~en obliged to supply the om.ission; he has done his utmost 
to preserve, in some respects, the peculiar but energetic style of .Dr, Nares, b~t he feels conscious of 
falling far short of the opening and concluding subjects which possess a pathos as tender as it is original. 

OTHELLO. 

OTHELLO is the last of his plays in which our great poet has called in the aid of music. The injured 
and afflicted Desdemona ·:Is made to warble a sort of wild ditty which she remembers her mother's maid 
to have sung, whoselover ·proved mad, and for~ook her. The Author found considerable difficulty in fan

. eying a tune to correspond with the words. · He is rather fearful that what he has, at length, fixed upon~ 
will be considered rather more m:iginal than immediately stril{ing, though he trusts that . the sentiment at 
least of the poetry; will be eXJJressed in the music. 

It is much to be regretted that our a.miaJ>le and scientific ~nglish veteran, Shield, did not go on 'vith this son·g, 
after he had set the introduction t'o it, beginning; " My Mother had a Maid call'd Barbara.-'' lt would have 
given the Author the highest gratification to have introduced in his present 'York, the coinposition of an 
artist who, whether considered in his public or private capacify, is equally deserving of our lo,;e and respect. 
Mr. Shield's music i.s the result of an excellent understanding employed upon productions of great-genius, and 
the purest taste. · · 

" Let me the ·canakin clink" the Author bas introduced, perhaps not .inapt~y, as a round; it gives a little 
variety to the ·music in general, and rn1ght, with characteristic propriety, be sung by the three characters to 
whom it has been assigned. j 
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(~ _n l I . :~ I 
-'- _) __ v 

.. 
::: 

.. I . 

-'"+-

.r\..sYOULIKE IT 

. lusty lusty 

lusty/ lusty 
/ \ 

horn 

laug1I to scorn 
. ..-:-.. 

-.... 
& o . I 

~·WJt~ .. · ~= 
is I . not a thing E 

- - _ .. 

' - rr,_·-

-~·· .. · 
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' f, 
•' ..... 

Well met, Jionest Gentleman. ~ 

By 'my troth., · well, met·- Come_sit, sit, a_nd a song. -

I,fai'th . I, faith and ,both in a tune like two Gypsies on a. horse.- Act v. Scene l!l. 
·- .. - ;_ ' ~ \. ' t' .•:. ... . ·- . : ., ·. . 

ho . 
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~h-, I 

. i·. 
1,} 

,, . 

r t 
J 

'I':\ . 

·: Jfg 

. : ]o __ v.endovet 1.c Spring 
lr ' 
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20 
AS YOU ~IKE IT 

HYMEN "\\7hiles a wcdlot:k hymn we' sing · · 
Feed yo~trselves with questioning. 
That reason, wonder rl1llY dim1nil'h ~ 
How thus we rnct,.<md these things finish. 

Energy but not too fast •. 

~,I 
II 

L_h 

v ---..1 r 1.; 

-=- -{4!- t:t -• ,.. u r-

~ '1,, 

v 

'I(/, HYM.EN 
~. r . 

II• 

• 

I 

-r-

I 

I 
.i 

.. -

Act· .5t~ Scene 3~1 

j I 

... .. 
""1 ,.. -_,.-J""': 

_I-~ I -~ 
I 

.. 

• r-

1:: 

.J 
. ~'T~-_Hyme11 peoples ev'_ ry.to~h'we·d]ock then be 

I ·- . ~ I I I I I . I J . ' I -~ . J ~ ~l . -Mii _+ 

I 
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. '\ 

I ' · . , I . 

rl · H!IJ r Jt.a1Cr$nfilr J J rlk 
· TheEnd 

ev: ;y town to Hymen God o_f · 

. . ~ · . : . ~ ·, " . \ 

·Repeat from tJ:t~s 'Sig~ . . Ji.: 

'· . \.:../ 
Hymen God .. of ev'ry town. 
. . h-/7'\ 



2·2 SHAKSPEARE~S D\RA:r\-IATIC SONGS. 
ALLS. WELL THAT ENDS '\VELL. 

·.Cou.NT.Ess· ..... SIJ~RAl-t~ tell my Gcnt}ewoiniln ' l ·would speak 'with her," :: . . . 
, ., . HELEN; i mea~ Act1 8.t S.ccne 3~ . 

Brisk 

,·. 

as she stoat· 





S ,HAKSPEARJ?'S DRAMATIC. s ·oNGS. 
. .. 

h . ' • 

. . THE .;wiNTERS TALE~ 

Enter · A1.TTOL1·c1.rs · Singing. 

.. _ _ JJ. Cheerful but not too fast. , 
.'·· ..: 

When daf fhdB s · . be_ 
~I J . ...... 

4 • · _.._ 

! _. .. ;·· .. 

I 
...... : • ·-~ ... 

~ .. 
~'1 -

I~ ., 1....1..{ .. · ~ . · -~ ·:;: ... . . ,_ I . v . ~ .. ~ - ~ :·· T.: ·i, v. -~-- ... . I ' I . . v 
-.. -· 

.· ( • - • 1/ ~-
'. I' " . . I " 

~--~ 
...--- ·. 1~t ! ·. T ·- .. · · ·. 2~ .~-!!-

., --~~ 
.. . '·· . :.·1\. . . .... 

. . v ' . v I" . ' ,. . . - - . • ,· ·. "' .. 
s:weet. of the year for t~1 :redb1oodreign~ in, the winter's p.ale when ·winters pale 

'- ,.,u . I .. · ' . :' ;' I 1\. 1- I ·. ~ I . . . . I ~ · , ·~;. 

' 

~ na .... -- - ...... 
•II -.,., .. ollli . 

-~I - - ~ 
I 

Y · 

v 
. ~ . ,.,JJ ~·· 

~ - _,~ 
~ - I ·· •+-;_ ,.._ . ~ I - . 

-.,., 
I . I• 

• I 

-~ T -~ i .- .. ~ i· 

A 

- · -.,., ~ u I"" .. . .. - T 

LITTLE SLOW.ER. 

The white sheet bleaching 
. I T ,---, --

I .:/ 

-

•II 

I 

~ _,......, . . I t\. 

a · • a • a 
a .- • 

~ ~ tl{e hedge ~h 
...........,... n-• 1 

i . I 
I '· • 



.-"THE WINTER's· ·TALE. 2.5 
~- . 

VERY BRISK ..... 
·- ,.,u· "" -~ .., ... /. - . -

,If\_ 

. V . -:'f>.~T~h h. • hh h. h - h d "h· .I . ", ._.. s:> V', " h" -~TY.lt eywtt _ ey ,t e t rus an t e3ay are summerssong~rrneandmyauntsw Ile 

fl~~"~LU~-~~~~~"-~~~~~~-~-~~~i~~~~~~~~~~~~~~~~~~~-~~~-~~ ·:\~ 
-< v 

i :~=~ 

-"~ - • h.· 

-_.- -
T 

v 
we _2ie tu~lin~ rn-' the hay. 

·r- ....,u I""""""" J . .,_._ " ',....,--:]· .r-,--, 
~ '..V 

.J ~!= 
-<v ' ....... ~ v I v '- ,......,__ I v I. .......... 
( - ' . - :'rl 

:--. .I ...... I -r,-
I 

i· 
-· ···· 



THE WINTER's TALE. 
I " t ~' ..... ,• j] ' .:_ • · i; •''t"' 

I, 

VERY. 11RISK AGAIN 

--··- ----~~--- ..... . . ... ...,_.. ·.. -. . . ·-. \. ., ' .... ~ .. :_ .· ' .:. ... ,_._ --- -- ·_\ ;i 

. With.~ li~y:wi~hhey thethrnsh&thej'av are StiiriiiJ~1,~ongsf.or 
<:~·,.·1.;'"·•-n.~- ~-!-"tt:~ ~,._ •. •r"~ ... i-\~.~ . .;:- "'' .. ·:..-• .• ·1,· ... -.,~~~,~~:· .. ·•q!' So ~:! v 

r·., 



.·._ 

-Very 

Lively 

.·-· ··~--·---~,_.,.., _______ . -··- ·-···· 

. . '. ' 
I THE WINTERS TALE. 

CLo~N _You · hi1ve. of the~e ·.Pedlars that have rn'ore in them· · 
•

7
., than you think, Sister. 

PERDITA.·- Ay, good brother, or go abortt to th.ink. 
Enter AuTOLYCl!S --singing ~ 

_ :.-- 1 AuToLvcus. 
11 

I ,· I II.. 

II-.' 
ur v 

._). I . V' • ,. V: . . I ,. 

driven snow 
I. I . 

Cypress black as e'er wa~ -crow Gloves as ·sweet as · ·· 
·• " .. , "" .{. !\. -

. Lawn· as white as 

...I .. 
i r .1 

r . r I "" 

- -. +· 
- .. -,... 

1- I 

damask ro _ ses masks ~for fa_ ces ~nd ' for brac.elet \ · 
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' ·· 
"' 

f"f 

' ) ,-.) 
) 

. · . ~ 
·:· "'c' 

. sto. _ m~chers 

I " -
1 

q 
.J' --' · 

I 

· ' 

1......, 

. I 
fm• 

THE WiNTERS 'TALE ·~ 

• I . I . I 

,.. _.,. . 

my lads .to 
......... . give . their dears to giv~their dears . to · 

,.....;..;.._ I I 

-
-· . •. ~ • 

I 

-
bur· 
· ·. 

-----' cfy . ' . ~- : . " ·:: . -

-

•· : ·~ 

( 
- · .( ;- ·._ -~ :. .. 

"I 
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CLOWN_ Wenches, I'll buy for you both Pedlar, let's haYe the 
first choice. _ Follow me girls 

A1rTbLYClJS _And you shall pay ~or 'em. (~side.) Act 4~~ Scene 3~ 

Will ym-1 bny 

.... ... ... "' - ... ... . . -• • • 

I'-"·· . . . v v 
fi-nest -. I 

toy.!: foryour headofthe newest :and 
,..iJ * ....... ~-~--.... ,-,_.-., 
~ . 

,.~ 

Lt ~·tf 

. _/--

... 

i . /. -
r-

-

war.e_a 
J~ l 

• r-

~ -, 

~ 

-T 

--... - .... -- - ... . 
' ... v 

Come to the Pecllar 
I I --... . --... --... . 

f ·• 
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j ,· 

30' 

THE ~JNTE~S TA~~~ 
\ 

MOPSA __ 'Tis in three parts. 

DoRCAs _We had the tune on't a month ago. _. 
ArTOLYCus --~I can bear my part., you must know 'tis my occupatio~l: have at it with you. 

\ Act 4t~ Scene' a~ 

With 

Spirit 

~ ;;.. h. .·,s: 

l~~fi~~m~~m~!~:s: 

'l/ 

tJ. 

.I 

J_ 
AtTTOLYClJS:·. 

I - • ---

I~ 
, I . ,...., 

I 

go 

. 

- I I 

t:-

, __ DdH.cAs: 

•. l 
Whither~ 

•. cw- ...• •' . . : 
- ., ...... -- .. _ ........ _.. . 'l::.iJ, ---

where it· · fits n'ot· you :to·· ·know:· 
r-r--,..... I I p 

~ .f I .l f.;· "-9~-q .. ·_. ~-
. ·.· -"<·:· ...... _, .: J ______ -:::-, .. ~~ ..... 

. ..· ~ ..... · ,-_. U· ,J • ·. r 
• :. ! 

• !-" --- I - ,..., 

. . ~· 

_., _._. ... --.-MOP.SA .: I . 

'· 
__..:...---. _ .. . . .. 

-
tJ I ·) 

.0:- 'J whither? ,~: 1 - ~:: 
I : - !-" --

_tJ whith-er, whither .. whither, <?-- ,-_._. -1'1 .-..: - I 

- - . ' 

t..J vv~h · f' _.., - ~ k~jm· r.tTlJ'. ~ Fi 
_ ere It Its not yon 

~ .. I _I .: I J I ,..., .. • ~ . . 
I • •. ···r~~~- --- • -t,.) r r- I. I:::J. I . r I I I 

pr--
I I. I I 

'.J.> - . I -,. ·. -- . 
• I• Oot • -.J 

- I I ,I 



THE "\VI~TEJ(s TALE. 

~ whither? 
J,j I . I 

• 

~
~v.~-~~ J ..... 'rh·~·J.:, ri~~n~,t :-;;;: to . k~-J-~ 
~- -- -•- .al • ~ .. 

.. 1· 1 -1 _I I I f 
I. I 

,.~ _, 
I 

I I 

..--'.- • ::---.. I f.J~ -- ., --

-

-

i:T:JI ---
I 

I 

- --......_ -

-

I 

- . 

51 
·[( 

·-·· ... ... 
•II 

... ... . .. 

~ • It. be_ comes thy oath full w~ll thou to 'In
1e 

!""""' 
thy se _ c:cts teb, then whither 

. ,.,u 

~ 10 I 

~ ·• go'st 
r~U 
~f'l' 

.I 
_1./11 

tJ 

J,j 

I[/ 

~-

( '" ',/f'l' 
:1 ,lfl 

._; . ~C 
.. ~ 

,._t-t 

•' 

-
I 

I 

J_ -- .. ,,.... 

I 

,------. .. -

J ..h -· ~ r11P J-.~ -~~#l 
- • --- .-1 .-1 • 

- ----- r-J"" • 

I . L...J . u:J.! I I-

-
:' I 

\ F1 -- r-• 

1: 
t\. - . r- .. '::i. 

I 

~ r ,. -,. 

~ 

·•-r- • -- •-
v , 

~ay, whither? \ Or thou g6'sttothegrange~·the • /.J. 

Me I_ "'--- ~ 
too, _let ~e go thither 

-

~ J ~-J I -' r-n-~· -. I ,...., 
I .·· I r:r T I . . -- '::lio. ., - -• .-1 --,. -· - . .-1 • -• • . -

-~ ~~ 
., 

i -r-1 I .d. _I r j; - -_, - • ,. 
r- - • 

. -
I I I 

375488 



- - - .fl ·foi. 
Ll~ 

mill 

-

· v . ;--- -
1 1~1 J,..._~-

·-
I 

I 

• .. / neither? 
. ,..u 

v neither? 
,.,u . I' I 

THE- WINTERS TALE. 

I . 

· what~ 
/.J 

,... --
neither? · 

·--what~ nei'fher? · 

... .. 
V' 

1 

,ileithJr . !!either . l . p:; 
I ' I _r-, .:J_ . t I 

I r ,..... . 
-

I u .. 
.._ I 

• 

--:. 

/3 ..----. 

;.:what . 
J -

.al .. ... 
. -::---

what 

~ -
I 

.. Thou haS't<: 

i I I 
.al. - ' 

• ·l . 
_j_ 

r- -

I 

- ---. - -:--. -.... 
Thou hast sworn it mo~·e to me·;.thenwhith~ 

u I · ~o. -.. . .. . 
.. - .al I 

. , __ 1 - . ----= 
i- sworn my ]oye··· to· · he; 

.L>.Iol_ 
~f'f -

v 
~ u I .... 

-~ _.._ .. .. . -· r-
\! 

-< v I" 
~ -

..... 
.... • • ~ 'I• ~ 

~ 

.. ~ . 
' • 1.: I I I 

-~ 

· ; 

\ 

! 
I 

· , 
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Gl- -----=-· -· 
_Tifl 

.go'.st say ·whither? 
-- ...-

-,.,. 
L' 

say whither? 

,v 
.. --( _:-~1. -, 

I . 

I J I . . 

----./\u 

-..; 

v 

( 
f- ,.,,1.1 

l~tf 

·~ v 

I 

·-~~ ,.,u 
.L. 

; I 

v 
.. ,.,u 

.. v· 
.1.1 

I 

I 
I v 
j 

f- "·U •( 
' ' ~/ ~· 

• I 

I I 

-

~ • • r- . 

I 

I 

-r-

-

. what, neither? ----
~ 

· ~hat, 1 neiti1e~2 

neithe~' 
-~ I J. I 

I 

- I 

I 

... ~ ...-.- -_,._ .. v 

Let me go 'thith~r.'; 
- ~ ~ I -- • • 

Let - thither. me go ·, 

neither -lJ-n 
.h. 

n~r er. 
J 

% .J. • r- ._-
• - I .,_ - .,_ 

I ... 
.I 

. f • .-·--: ~ • -
Let me go thither 

-I' - .---. I 
~ 

--
Let - ~ thither. n1e 

1'.· I, .I 
• 

Get you_ hence 
-~~ 

I neitl1er, 
- I I . ~ I Jl I I. 

• 
I I ._. I J 

.. -·1: _,_ - ... -_["" 

• 
I 

- ..__ 
Let me go· thither. - ::::----. --..· 

,,...., 'Let me 
I 

-go thither. 
I - . 

neither neither -· + J"Tl j .. I 
nei _ fh:·. 

-- ..... _,_ 

' 
II. -

\ 

-
'rJ J_ ·!1-:n ......... 

I ~-n 

• I I .... 
~ • ~ !-

.t j-

I 
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. SHAKSPE.ARES' DRAMATl~ SON.G.S. 

. . . th d' 
-· KING UENRY 4~ .. 2:•·'part. 

SHt\Ll~ow_By: the mass I have drunk too much Sack. at 'Supper. 
' · · a goJd Varlet: Now sir down now sir 1down Come Cousin 

SlLENCE /':"\ 

eat and make AhlSirrah;quotha we sha11Do 
I. 

/':"\ 

JoVIALLY 

• th ' . cl 
·Act.5 .. Scene 3. 

and 

I 
I 

and ·fe~a1es dear· . and 

TheE~d 



KING -HENRY ~~ 2.~ part: 

~-~ '-.... 

>i)s·:" . 1. 

.. , 

"" ..:. - -· ,... _&_ 
,.. .. ,. • 1/ 17 

~ 

"' 
Be merry -(hiccup~) _Be merry (hiccups) 

-. ....... -. ~-

- -

I I 

-
Rept from the sign ff. 

-
(hiccups) 

-
we] _ _ come ( hicc~ s) 
~ ,..,_ ~ merry 

~ 

, I_ 

Shrov~ __ tide 
l ,_ 

we] __ come 

-,.. 

.. 
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Ffug l·ti1 l2] , . §i t'-. 
" J •~ J " I. F F 

,. 
J 

·t I ;sc J 
., ., ., _____ 

A . cup of Wine that's bri_sk . and fjne and drink 

J I F. , r _, 

Repeat from the ~ign ".$: ,-.-.. 

1ives-1ong_a · 



. . ." . . ' - ' ' - . -

· SHAKSPEARES DRAM.ATIC SONGS. 
"'7 · 0 · 

Q: KA'riiERl'NE Take thy lute, Wench,_my Soul .grJ~•s saa with_ troubles 
. : ·. Sing, and disperse them if thou canst. ----: ':, _ · ,· A(~t 3~ Scc~e l~t 

-- ~ ~ 
1 
SLo~ and very soft ~TTENDA'NT . .1._ 

- -· 
'111 

· ·' 
· h · vhh. 1 (, Or_ p eusw1t 1s ute 

(' 
)v 
(..:~ . 

.. ~ .. . 
- .. . 

1::7 Staccato . _ · T~_ 6 •...-• 
'r~r'~''- . , 

_ ...... 

I' 
• -- v-. 

,-. 
trees and th~ mountain tops th~,t . freeze 

·- . . --

I I llliiil 
his· lute 

• I I 
j· 

• . . . 
/.J -

I 

made 
I 

I _Ll J 

-
-· bow _ themselYe~ · -~ · . 
. j -~-. ~~.rn - . -..... 

v 
-... 

I I I .llJ I I I ' l J --

,...... "I I 
IJ 

_ -; 
he did sing k:,_ 

~c.;~ 1 j 
~IIJ 

-.__ 9 
. . 

-

111 ..... 1 · ~ 
._.... -

I . 

. .. . 
I I I .l.l J I I f I...J..J -- -

.o~o ~ '• 

1:. time. 2 .. time 

---

f ~ I. 
f-~.:. -~'-- ---~ II ,.~ . - ~:;.·n ~ fJ"a 

•11-,..-
II ............. ..... • -o-

•• •• 

•• 
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- ;j., I 
Ll 

WITH VJ,'AClTY • · 
.....-: 

.. 

f'" 

·.Or __ pheus· with his lute 

~ • 
r. 1 ..u...l-1 -r 1 1 J.J-J · · · 1 ..--- .. .....--:- .. . -------

eYer 

had made a' 

-·-
~ .. • ... 

: v v: .. .-·: '. ~-: . . · .. -. 
trees an c) the ino_untan~ to-p~ th''a't 

- ~-_, 

~------- . 

L .+-- . f' _I-- .f:. I • . ~. 
07 -..;;; . • ·· 



,; jl' 

I 
·I 

for: 

KING HENRY the 8~~1 

·t\ 'J 
~I 

and the ~o~mtain'. t~ps . that' . 

po~ th~mse~v~~when he did sing
. /':'\ 

J 

~9. 
\ 

--· llf=~ k F 

Ev'rytbingthatheardhim play 
j:J 

Pian iss~ 

E~n the billows. of the . Sea .· the billows of.the Sea'-' . bung their 

by hung their , .heads and then lay 
. ·· ·r 



40.· 

I 

SLo" EH and with Expression. 
1-. I I ------· I I 

,,._ 

.. . . I I f . ,.. -·In sweet mu_sic is such art kiiling. '.care' . and grief .of heart 
'j:J I I r· I 1--~ I T· l ·I _L 

I .. ,. _, 
• ,. 

. i. l----1i--' ~ I 1 .·l .l 
I 

,... - -
-v.~• ~ ·:a: u 

. ....; 

~are·.:: 3.-n"d gtie:f~:or·· heart 
,~._ : · .. f ., • ' . ; -~ ... ; ' • ; ·. ; •• 

·asleep~ ·o1· · hea;~h1g die 

~ ' ... 

•-y·•..-.... · 

• IV. , • · · :.._. . ..._ i i_l LW · · · ~ - - .. 
II .. 



KING 

KATHf;RI:ro; F. ---,-----· Goon GJUFFITHs 

(\mse the musicians play me . that sad. note 
. I named my knell _whilsf I sii meditating 
. on that celestial harm_ony I go to. 

SAn A}o:D Soi.EMN Music 

41 

Act ¢~Scene 2~ 

,, 
·: I 



SH.AKSPEAE.E~S , . DRAMATIC SONGS 
: . ANTONY. an'a ciEoPATRA. 

ENOBARBUS All take_ bands . 
Make battery to our ears with :_the loud· ·music· · 
.The while 1'11 ; ·place you; _then the lJOy. shall sing; 
The holding every mah shall bear, as loud · 

. As lii s strm1g sides can volley. · . · .. .lX!1 

~~~~{lfGRE ~· -~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ I . 

-, 
~· 

SPIRIT 

E 
f 

Bov 

ComecomecomethouM<.marchof le,Tine . plumpyBa~chus with pink eyne 

...... ]\..: . 

v Come come come thou ~fonarch of .the Vine Piu'""m- -'PY Bacchus ~ith pink eYiie w . 

~~~~~~~~-·~~- ::t l 

i
:, "" ~ 

'l•l+ . . ~~ 
':'-- I . .I 1. 

. ~iii""""" 

I 

.... 
-· r- ... ........ 

I 

.. 
• • 

-

'1 ••• 

' . 
·' ' 

J 
: ; : . '·-~~ . -'\.. 

~.. ,_;. . .. . .. l t~ . i 
." -·._,· 
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ANTONY&: CLEOPATRA. 45 

I' I 
·~ 

.., ~·· ,_ ~· 

I v - - ....__. 
Come. thou Monarch of · the, "Vine plumpy Bac - chus 

. u 'I~·~·-····· -~ -- -· 
~ ,.. 

'viif pink eyne . 
~·.,_ ... 

I V I I . -
Come.' thou Monarch of the ·vine-plumpyBacchusplumpyBacchuswithpinkeyne. 

Ill(. I· i... - I' I I 

I . 

Come thou Monarch of the Virie 
I 1\.. 

. I'_ I 

Come. thou Monarch of .tbeVine: 
'· 

·"-. I I 

-,-
·-

-

,... • •Ill 
"" r- ., "" •II\ 

•II 

V I 

plumpy Bac _ chus . with pink eyne. _ 

'--
plumpy 

I r= . . -. 

-- ~ A. 

I 

Bac ....; chus with pink eyne. 

I I~~ 

.-.-
T 

- ... 

·.... 
-~· .ool •IL 

~2nd.-·.· 
I""""' nU +f _ ~· • time. . /:J 

!Jt'f 
. .Iff 

with. pink eyne 
- +' ..,_..._ .. ··. r .. 

In thy Vats our cares be drown'd with t11ygrapes. our 
u .;. 

-with pink eyne 
1111. .. 

I 

with pink eyne 

--- -.. 
:-w~th pink · eyn e 

......... I 

" 
,__ -

1'1 - ......... 
I•' 

·• ;::~_· 

-~ 

rv-•*~H~-
l -

- - ~ ~ 
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_) 

' 

~- · · .. · .. - ,1, _ .. 
world goes round-

u 

, ... 
.• 1.• f'lll • 

v-~ 

. . • 11 . 

• 

-

• 
I I 

~ • 

-

ANTONY & CLEOPATRA • .. 

-· 
.. .. ·. I'" . . ; 1: ' ' 

Cup us Bacchus 

-

. j,. .. Cho~ .. . 

r I . 
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SHAKSPEARE's _ DRAMATIC SoNGS . . · 

XING LEAR' 

Fom._· _Thou b:1di;t little wit in thy b:,1d Crown V.rben thou 
. gavest thy golden one ;\way. _lf I speak like · myself in this 

· let . l1im be whipp'd thut ffrst finds it so. -
~ . ; 

- -& 

·' 

Binsl<: 

II --
• 

j 
Fooishadn~'erlessgracein~yearforwisemenar~grown 

-
_ ... 

• I 

-

• • 

-\ 

so a'- pish;Then 
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- I I . !\. 

~ . . ' '!_• . ... 
go the foo1s a _ mong ~.Fool~ had ne'er less 

I ~· . ......... -. ·~ 
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wise men are grown ,foppish . and 

· a_ pish Thei1 they for sudden 
17:\ ; 
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I for sorrow sung theyfbrsudden j~y didweepand l fht· sorrow 
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,.,\ I . J . I I . I . - I . - ·'-. - I - ~ . -. ,.... ·• • r1•-

lh .--., . . • .. • .. ... ..... I . ,. I -r'"" 
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50 SHAKS.PEARE~s· . D .RAMAT.IC SONGs . 

. · HA,MLET ·: 
0 J> HE-Ll A_ Where is. the beauteous M~)esty . of · D eninark? 
QFEEN --. . How no'\\~ Ophelia? 

. Very · Soft and plainth'e. 
. -, 

your true love 

Act 41~ S~cnc . .5t~ 
~.1 

___:_, .,;_, " . 
.. . "' I .. 
' ..; 

one? 
. I . • 

II" I'" v ,. - . 
by his Cockle hat and staff, 

,....-! . . . ~ . I 
I 

~ I'" 

and his 
~ 

.... -• _:;;;;; _.. _ _.. -• --
l ·. ~ .. L...J r 1-' .. - I I 

- . ~ 

-!:' _,_ ...,... • - . 
r--_,... • 

I ._._..-

Ql:n:EN _· __ ._Alas, sweet Lady, iWhat imports . this Song? 
0PJn:'LIA _Say you? .. Nay pray you mark 

;( 

San ___ dal . sho"on . .. 
· I I 

-"-'~-

I 
·.;..... 

r ·:1 

I 

:3? 

J- ··- . 

vVl1ite his shroud as. mou~tain's .. sr10\v, ' 
L~rrded "'itl1 s,,·eet f]o,vers, .· .. . . ~ 

~~~~~~~~~~~~§§fJ~~g~§~[Which hewept to the grave didgo '! With true -love showers. 

\ ... . 

•: I 
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. :_ ·_.;.., ".u t:f.....-:--. 
~f'f • 

L 

. HAMLE)'. 
· Pray let us have no words of tpis; but when they · ~tsk you 

·what ~t means say you this _ 

- I I ........... 

$1 .. 

v I. am~ atyour~ndowto bey~rV:le~-t~Thl;,!n ~l]wr~~~anddon'cl1trsc1otllCs& 
~ - ,,u H I I . I I . ~ ~· I I 1'- i I I . I 

• .IJn .. til ----4 til .. • .I • .. 

r 

....... ,.., 

~ 

-r i ·-

. -

r 

-.. . .--..· -. -

r -i -
Vcr! ~ow & plaintive 

h7"'. a miliJ.,who out ~1aid never d~-parted more! 
I I . I ,/"'::':\ . I I 

- ... 
'C •• 

i r r I . 
- .... .. -...-

. -•• 
·With an increasa Expressio~ of p1_aintiveness. .W. Linley. 

him·· har,e 
I 

_ fac'd' 

I 

on the Bier 

v And .' on -~- Grave rain'd 
I·· 

·rna_ -- ny. ·tear:·, 
I I. I f " I 

~ v .. l r-. -::gt 

~r ~~=~ == r--
,. 

• .. 7 . 4 ·~ .I 
:There;s Rue ior'y~/n ,..2.':tncl ther'e is. some f~r ITll' -,I wonl<l give yotl some Violets; 

bnt they with<~r'd ·all when my Father qied '--they say\ he made a goo(l End-
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· LAERTEs\~Thought, and affliction, passion, . 
hell itself! She turns to favour, an.d_. 
to. prettin~ss , . · · 

Very Solemn and tender 
·~ "'~ b -1 I ~· I. 

·~ 

L ·;.;oo .. 
_, 

T I 
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I I 1\.' I 

aJ 

v And will-he and will he not ~e .· ~N-

- ,.,L, b 
not come a :_ ...: gain a __ gmn, o; no, 
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~ v -e~ -er r --- ~,.. #~ ~ ~ .~.-
1- -€] ~·-er~~#~-

-.- ..- . 
II --e-. I -€J- I I 
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•• II 

. v 114-·• 
·110 he is 

~-- (- ,., 1 · I 

:.J v ~· ~ r 
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dead 
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gone toh 
1

is death bed and he neYer will come a __ gain! . 
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I I I V I. 1' T 
-
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His he<~ri:l W<is w bite a~ snow· 
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and flax_ 
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~ 

.'He's en was po11 
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SHAK·SPEAR.ES DRAMATiC SONGs··. 
-, 

. :: CYMBELINE 

c_ome ~n; tune:- first, a very excellent go_od 

conceited thing; after, a wonderful. sweeL air with 

atlmirable rich ~~rds to it and-~hen let her 'consider. 

_ · 
1 

MusiCIANs SING. I . 

\!V-

··"-~ I . -
Hark~ hark! 
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I 

harkt · 

hark! 

• • 
,. ... r- ,. 

v 

--- ~~' - -~ . 
the Lark at lleavns gate smgs 

h.. 

I ~ - ' : 
the Lark at Heavnsgate sings 

the L,ark at Heavnsgate s_ings 

-· 
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·Hark! 
Soft 
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Hark! 
Soft 
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. Haik~ 6-. ha~- ~he Lark at He:!!!,s. gate si~s Hark~ 
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' ; ·. ; · 

gol..,;. : . ~ .· _ _ deri eyes with ev'~ rythiligthat .preLty ,_bin my. La-dysweet:a- . 
. . . .. . .. . \ . . ' -: - ~ ; . . . 

. ;< 

-~· J. -1 ~ 
1 ''··· . gol. _·.··de· n _ _ e)' s· · 

r -I :r , 
r !I F ~ F Dl r ttJI 

· that pret_ty bin _my La_d)rsweet._a_ 
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.... _ y 

...... 

,/ - I 
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L_b 

t.I· 
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. ...; 

. e ... .,. 

:gol..: · ..:den . eyes 
·. 

• • r-
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gol.-: ·- ~ den eyes : 
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-· ·' 

I J p I 
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-
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my . La_ dy sw~.et a ~ . 
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.,.. I . . . ' 

my · La_dy sweet ~- -

r.Tl -. J ... "'" I . -~ 

·: . .....-F9 J. - ~ _ r-··~ -. 
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-
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- . Ml .J -- • • r- :"": · . · • . 

rise 
. ' · • ':· . ,·_ ·1_, ... ... 

my · Lady-sweet - a __ rise 
. . ... _ .. · :·· 

La_dy sweet a __ rise With 
. . · So[r 

I .. ,. .. - ·• .-1 · - -•-
·· • r"" 

·_!""' 

·. .. '_I ,. ! ,. 

- rise a __ rise my La_ dy S\~eet a __ rise . . ·with 

~-

nse 

1- I ... 
• 

· ~ -- · • I' V I 

- -

-So.ft -......--.-

· a.....; ..:. rise 
Soft · a--:---- a · 

a __ rise 

" 1-J:-a- ~ ~ 

·V 
Soft 

. · . . , .· 

· ~ · . . '• 

. • +---;--~ -fi-

a __ rise "\ .. ith 
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a __ rise. ·with 
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r- - · 
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' . V' ...... 
ev'_. ~y thing that pret _ ty bin my La_ dy swe~t a_ rise 

I. 
a __ rise 

I ,. 

a_ 

I -1\. - - . -
.J - ev' _ :ry thing t{at pret-ty b~1 U:..y· La_ dy sweet ~ _ rise a __ rise a_ 

·~ I) -(1'- I I I\. - -. . . ., . . . --...-
• • 

I V 
· · ev' _ ry thing that pret _ ty bin 1TIY La_dy swe~t a_ rise 

- .. .-........ ,. - . - . It I• IJ __ -

I . y .1 
ev':.. ry thing that pret'... ty bin my La_dy sweet R _rise -· - .... 

). i ,...,,...,..;-!-;~,~- _f,._. I ~ J t\. ~ I 

I 

'v t ~=w, r . I V I 

f.lf ittrl 
~-,_I ·~ ----..._ -- -- .• 11-0 ,.. ,.. 

ftn v 
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a - 'nse. rise my --La_ dy sweet a .:.. nse 

,.. I "' I /":'. - - . - -• .... .. 
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a - rise. 
I I 
rise my 
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La-: <iy sweet a_ :rise 

..--- - .r.\ 

..... 

'·a - rise. 
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rise my La·_ dy sweet a\_ rise 
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my La - dy sweet a _ rise 
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GuiDERIUS __ :Nay, C<tdwal, we mu~t lay his head to the East 

· . . ·. My Father has a r~ason · for't · 
' AR\'IRAGUS ~'Tis true . , 

Gtiin: Come on then and remove · him•· ·( · 
ARv. . . So, begin ~ ··· '' , · · ·~ _ . . 
~~ · · Gnn)Eiuus 

: •• J 

·.a· 
"' .... 

n~;r_ the furious .wmter's ra_ ge~ thefurionswinter's 

:-· .. : .. 

done ho'ine art; gone to ··· tak~ 

I I / 
/ 
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\ . _ ~f'lk:... -- · ; . 

I.J I -41-l: -wages · 
I I 

I' 

. ~ 

Fear no more 
~ 

CYMBELINE 

_,... .• 
the l1ea~ of .the ' Sun 

. ·, ; 

Sun 
f' · 

nm· the fl~ons w:inter's 
------::.:... 

_,... 

wages _ _ · Fe~ nornorethe h~at of the S1ln ndf the , fn 
.\_- ~ · -,., -~ rtiiif 1 ~ 1 .. 1 .. ..J ., r • ' I · 

·Y.. . ' h -. __ nons w~s t e 

. ~ .. . . 

1 _ . ....--

·;, 

'i ; ~ 

ra_ges _nor the furiouswin_ters rages 

-.. 
ho~ artgo'ne 

' I ~ 

•-. 
home. art gone· 

_I 

• J • ..,..... 
_.Thou .thyworld~ly · tasK. nast 
. - .. I I 

donP 
,. . r- • 

"'t\. ~ .. ,......, 

..rr ··Y ~ -~ 
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-_r-: 
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CYMBELINE : 61 

ARVIRAGUS '"' Linley 
_._:'_,~ · ;,·"" H 1\. ... J ~ · 

I 'J . • ..1 · _..-1 

~ ---

~ ' 
.,.. .,. 

Fea~l more the · frown of the Great thou ,, thmt art 

- ,..u +t ·. r---, ~ -
( 

I ... .. -

l 
-.) I ~k_ .. i ++r;. -. .,.. +- • - -·:=-+- -
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PIANO FORTE MUSIC· that eminentTeaclier M!" Dizi 'the·~w<i~kc.~mpo~ed _and 
; Mo~ART's 'Yorks complete containing-So!uita~,Di.fett~! : dedicated to the Amateurs Op.ll.p~lce · .. ·- :.. J.l.O . . 

.. · :· . ~ Trios· Quartets .an~ Airs 'with variations in 20.hoolc~: .. . 
... ' ., · f01ming .~ vols~ · ~: >0: - · - .: . - _ -: - 8 .8.'0 . . LeCompte S.Iie1:re de Newbour[.r's J\ro{Tyellem~~od~ 

~ MozA R1_''~ ·. Beautjes .. ·,c·<>t:~taining hi$ ~~st ad~ire_f . · . . :Francoise ponr la Hc.rpe coniposed llfter. the princL 
: P~?dttc;wns Sonata1> Concertos and Airs }P;~6:· . i . .' . ·' ples of the most approved masters ofHtris,to which 
i ·?oo~~ at : 8 & '10 6 e~\~ ~:or : the' whole com,pl,i:!te:;; ': ·: . .a:e ~dded obser':atio~JS Exampl~s ~xerci~es Pr~h-idcs 
~ · 1~1 1 'ol~me - · - ··: ::- :-:<:- .- . - -;·· - ; .. 2.1.~,6. , , }~n~ Lessons,d~dlc.a~c~ by .. Permt~swnto theDm:hcss 

. ;: MQZART s Twenty fore1~r.n and English Au·~ ·w1th . · · :·· of Montrose _ _ _ _ _ · _ _ : :..: _ . . _ :. :. . · 1.~.0. 
' t ·.Vur~ations . at2 ' each or .tbe whole·.compl~t~ · in ·~ ·.·· . . . · ... . . , .: · .·· . .:·· ·: ,,· ·~-:-)· t.~~ 

· volume·.:.. - . - · ..;. .. : .. :- · - . . - · _· :: _ ~ _ 1.11.6. J::,,\.]1 RY~ ·c a-inbrian 1-Ja'rinony lieh1go a collettionoflln-
... ·dent '\\reich Airs, the tr::~ditional F emains of tho.se · 

' HANDF.~?s Celebrated ·Suite~. de -pieces o~ Lesson~ brigin;tlly sung- by the Bards,instribeq to Si~ Vlntk :n 
· ..; · · ~: in 2 .hooks: (·ac;b - - - _ _ _ 12 .. 0. W.'\\7ynn·Bar! in Z bo9ks each:- :.. ,.;. _ _;· ·:_ _ · 6.0. 
HAYn~'s Six <•.dmired Sc'~ts melo~lies C\rran{[ed as 
· Rondos ~;·ith accomp~'niments for a Germ a~ Fhite · 
· ·or Violin_ . ...: . _ _ ·- ·7. 6. · 

. . . ·~ . 

. VoN·. "Escu's n passo .tempo containing a variety of 
el~g-ant and interes~ing pi~ce& in 6 mnnbcrs c<t ch 3.6 .: · 

. . . . . . , . 

CRAM i-:H.·s Sonatas L~s pelcts riens ,dth. favorite 
Airs _ _ _ _ _ _ _ _ _ _ !?> _ 

---- Divertimento Scozz;zt dedicated t~ Mi·ss · 
Murray _ _ _ · · · _ _ .. _ _ · 3 .:_ 

R ~ ::F.TH OYENs "Vlorks co~pl:te ~qnsistlng pf Sonatas 
Trios, Duets in 12 books .~t vrrious :prices . 

ORGAN :MuSIC _ 
HA'l'.DF.I~S Gh OverturesarraJ.lged.fronihisOperils . · 

· & Oratorios bY the Author a Va1in\ble ,·olmne l.ll;G. 
----- Gr~nd Chorusses containing nearlv the 

whole. composed by this grcat:Ma~ter properly .ar_ 
. rangPd in 4 boo'ks form in~ 2 vols ·each book ·~}~;:-:-

CORR El,LJS. Twel':e · c~i~brat'ed Concer.t~ . ·p~rform.ed 
, . '.asthe An.cient Concert'arrailgedforth rganlS.O.-i 

VOCAL MUSIC . 
··The Beauties · QfH~ndel in two·volumes dedicatt>dhy 

P ermiss,it)n to his M~jesty consisting ofnpwards of 
100. of his most .admired Songs &c. · Sdceted anu .iu·_ 
.nmgcd with a saparate accompaniment for tht> PianiJ 
Forte. by Joseph Corfe of liis Majesty~" ClH'i?lesF (1yal 
&c. price elt>'g-<mtly -printed on Imperial e<~ch ' 'o1umc _ 

. . - -. - · - - . . 1 .• ~.0. 
The L~_dies Amusement .cont~hting thc .. most esteem .. 
· · ed Glees.Madrigal;Catches -~-c.perforll)edatthc.;'\.oble"' 

men llJH] Gentlemen'$ Catch Club including_ the most 
popular ·which ltave gained the Prize· Medals, com
:posed hy Lord Morni.ng'ton, Arne, Cooke, JJaye s , . 
Callcott, Danby Paxton, Smith,Steveils,Wehbc ~c .. 

· &c. in .9 books at 12~ each or complete in~ vo1ti~~<~. ~·. : .. 
• -· . - '•: .. :~~.--_.5. (): .. ; ~ . . {~ 

.·::.:.' :· . .. . .. ... . . 

CoRFE's Ancient s·cot~ melodies arranged as Glce~f~,;~ · 
for !3 & 4 voices.in 3 bot;>k.s, ea:ch:- · - - · .;. ·;.. )0.6i>!. ... ·· 

- · · . .· ~AcREP ·Mt1s£g=\fb'ci:f:~'.·;.:.,~-~} ,~:·.~ '.·: ·"-- .:. 
:.'§;.EVEN's Cla~sical'&; v;lti~ble · sele~·tion :~f:~·a·~~~. ]ntr.- _ 

sic frqm the greatest of the English · ~nd Foreign Mas::: : 
tcrs. ·arrang-ed '"-ith a,. view to facilitatc.:.and promote the . · 

0JicSA~'isTS JOt TRNAL;(;:9htai'nin ·' ect ·]>i~~~~s com- per(orm,-ance ofthis ~Speci<:S of mtrsk in p~i~;.a~e FatnL': 
posed in ~ a style su1tahle 'to the s ,.r:vice 9ft he Church · . lies.; the work c6nta1n~ pieces from Pir.rcel;Gre.enBoyce, l 
fr-om.·the _works of Cor.rclli,H· ndel, P-:ergole~i,A- . · H:,ndcl, J.'erg·oiesi Ma1:ce1lo &c.&c.fo:r·cme.'.or. ~qre. 
vison, Haydn Mozart,~~ncJ . er classkA~~tho:tsse-:> v.oices dedicated to the Arch bishop ofCartte-rl.hrr.t : 

: }¢~ted by Rroderip .:. . ·..:. .: :.,. . _ · l~ll ;G: ::. ·in !3::Vohrmes each_ - > - - ·~ -- - - .::~ i~t~O. :~: 
·· · _. · · · · · · ·· . . : :>~::·;. :?. ~AssYJ,QM Music The Psaliri~,Hymns,and Sentt>~~·.c,~ .. 
)1~Rslfs Sdcct rnovein_ iTS, f.rom the gre~t c1assiu- -.. ' . ]·p<,rformed 'at this- Chapel'.(;-oth,p()sed by nrcalleot~~'· 
. 'Atithors of the ancient aml inodern Schools of ., ·comP,.lete in one volume: ':" ··,"' : ·- - - .::.) :~1.0 .. 
'· Mnsic,H;mdel ,Correl1j, Gc1ni~ian.1,Martin9,Haydpi ~ ;::·: ·. : :; r., ~ .~ : ··; · . ." . ,· :., · ~= ,~·: .: . ~~-<" ·: :::'~;.::;- ·, 
· :Mozart &c.&c. in'.4books eacq.:.:. _ _ . .,:· :: _ · 7. 6. ·; : The: P.·sALM~ of DAVID it1Jn¢ttP, : <l<J<~pte~(ho evelJ: ~1m:.· 

, · ' · :. · ··' · ·,' , ' · · · '::.day througbout the ye~rth~ - V.~ords scl<'cted from tbe : 
-· HAifp MUSIC : .. t:iew Version of Fate and Brady .with references a·r~ . 

. Fi~R!I.l.OS ·S.tudi~s 'for' th~ Harp :c~ntaining 72 commodatirif!' each· tune to the old version,tlle :-.vhol~! 
'}-:xer.ci~·es with a C<'l7ritio , including an abstract · call;iriited f~r the. ti~.e of Parochj;_\1 Chnrch~s/)lii(t ' 

~; of.'tlie ::wholet-~-o-tksomc obsenations by 'the Au_ chi·pets,the· music· selected and ~~d ~ipted f1y Ht•gh 'H~,nd 
..:,- ··fhoriandth-efin~cr.ingofthewhnl<' , m <~ i·kt'dby . , ofExder_-- - '----- ::. ~ ·- - · -·. 10.6; 

...... '- . ... ~ ~- ..... - ..... -~ · -· · .. ~~ · .~ •• w ~;·-

.. ..._~;::,;.-.;;::~f.i~.-?:~;~-.;-:-:~2 :-l .. ,f:;:: '•. 

_- :.:;"' ~- : . ; • 


	001
	002
	004
	005
	006
	007
	008
	010
	011
	012
	013
	014
	015
	016
	017
	018
	019
	020
	021
	022
	023
	024
	025
	026
	027
	028
	029
	030
	031
	032
	033
	034
	035
	036
	037
	038
	039
	040
	041
	042
	043
	044
	045
	046
	047
	048
	049
	050
	051
	052
	053
	054
	055
	056
	057
	058
	059
	060
	061
	062
	063
	064
	065
	066
	067
	068
	069
	070
	071
	072
	073
	074
	075
	076
	077
	078
	079
	080
	081
	082
	083
	084
	085
	086
	087
	088
	089
	090
	091
	092
	093
	094
	095
	096
	097
	098
	099
	100
	101
	102
	103

