Consisting of Standard Etudes and Studies, arranged in progressive order.
Selected from the best composers for the cultivation of <« w &

TECHNIC, TASTE, AND SIGHT READING

Carefully Edited and Annotated and Supplemented with
Complete Direct'ons for the Application of Mason’s System
of Technics in each Grade for the production of a « =« «

MODERN STYLE OF PLAYING

COMPILED BY

W. S. B. MATHEWS
p e BB, o N
I

STANDARD GRADE STANDARD GRADE V1

STANDARD GRADE I STANDARD GRADE VI
STANDARD GRADE I @& STANDARD GRADE VI
STANDARD GRADE IV STANDARD GRADE  IX
STANDARD GRADE  V STANDARD GRADE _X_.
PRICE, $1.00 EACH GRADE
Philadelphia

“TiodorePrenyr,.
1712 61;!;153? <Str,.6



THEORY OF MUSIC

REQUISITES FOR

THE

MUSIC TEACHER

BUSINESS MANUAL FOR MUSIC TEACH-
ERS, $1.00. This book is a compendium of
the latest and best ideas upon the most practical
methods of compelling your professional work
to yield you a larger income.

CLASS AND ACCOUNT BOOK. E. M.
Sefton. 50¢. Pocket size, contains record of
all business transacted by a music teacher.

PUPIL’S LESSON BOOK. Price | Oc each,
$1.00 per dozen.

THE STANDARD LESSON RECORD. (%
records with stubs.) 25¢. A practical method
for the teacher to keep a complete record of
pupils, studies and accounts.

LESSON AND ®RACTICE RECORD.
(Package of 2% ~ards.) 285c.

THE STANDAFKD PRACTICE RECORD.
(Pad of 100slips.) 18c, Furnishing a weekly
form upon which to record directions for prac-
tice as well as results.

Blzl.é.s AND RECEIPTS, (Package of 100.)

C.
BIéA5 NK BILLS, (Large size 6x9, package of 5))
c.

MUSIC TEACHERS’ DESK TABLET.
(Package of 100.) 15¢. For all memorandums,
especially practice directions tothe pupil.

CLARKE’S HARMONY TABLET. Pad of
100 leaves ruled music paper, 7x10, 25¢.

STUDENT'S HARMONY TABLET. Pad of
75 leaves ruled music paper, 7x7. 1S5e.

BLANK MUSIC COPY BOOKS.

Prices, 10c to 35¢.

BLANK MUSIC PAPER, 12, 14or 16 lines
and Vocal, size 14x22 inches, per quire, 40¢.
(Postage 1lc extra ;

BLANK MUSIC PAPER.

100 leaves 7x8%4 with wide spacing. 25¢.

BLANK PROGRAM FORMS. Ior Concerts
or Pupils’ Recitals. 50¢ per hundred.

DIPLOMA FORM. 21x19. Price 15¢, Parch-
ment, 28¢.

TEACHERS’ CERTIFICATES. 11x8Y%. Se.

MUSICAL PRIZE CARD. 6%x4}4 inches.

10c.

REswnnp CARDS. Litho in Colors, set of

15, [

MUSIC WRITING PENS. Per dozen, 15c¢.

PROFESSIONAL OR VISITING CARDS.
50 for 35¢,100 for 50¢,500 for $1.25.
Neatly printed in the four most popular styles
of type.

RUBBER STAMP AND INK PAD, One
line 30c,two lines 40c¢, thrae lines 50c¢.
A handy article for putting name and address
on orders tc publishers, etc, It prevents errors.

ROLL BLACKBOARDS.
2x3 £t., $1.80; 2%4x3%, $2.50; 3x4, $3.20.

CHART PAPER RULED. Price 10¢ a
sheet. 32x44 containing four staves of heavy
lines.

ADHESIVE LINEN TAPE. Ten yards. FPost-
paid, 12 cents, Red, blue and black, § 5¢ a
roll.

ADHESIVE PARCHMENT PAPER. (Trans-
parent.) Per package, postpaid, 15¢; the same,
12 yards in a roll, postpaid, 1 Qc; the same, 4
yards jn a roll, postpaid, &c.

PASTEBOARD, DUST-PROOF BOXES.
For holding music. Cloth-hinged front, sheet
music, height 3.5 inches, By express, not pre-
paid, 25¢.

MANILLA WRAPPERS. 14x22, the best
manilla paper, per hundred, 50¢. The best
rope manilla, per hundred, by express, not pre-
paid, $1.

BUSTS. Prices from $1.25 to $1 0, accord-
ing to size and workmanship, Send for list.

MEDALS. Gold, Roman finish of substantial
weight, engraved te order, net, postpaid, $5.
The same in silver, net, postpaid, $3.

PLATINOTYPE PORTRAITPOST CARDS.
Sc each, 50c¢ per dozen, postpaid. This
list includes almost every known musician of alt
times, A list of over five hundred subjects sent
upon applieation.

MAELZEL METRONOMES. American make,
no bell, $2,285; with bell, $3.35. Foreign
make, no bell, $2.50; with bell, $3.50. J.
T. L., no bell, $3.00; with bell, $4.25,
Transportation, 32¢ each, extra. Pocket Metro-
nomes, postpaid, 50¢.

MUSIC ROLLS. Cowhide, smooth, 14¢ inches,
black, brown and wine, $1.1 0; 152 inches
long, $1.32 Seal Grain, 16% inches, colors:
blackjor brown, $1.42. Same, lines and bound,
$2.15. All postpaid. Rend for list.

MUSIC FOLIOS. With strings for tying ends,
65c. Thesame with heavier board sides, leather
back, handles for carrying, 95¢ postpaid, net,

MUSIC SATCHELS. Half sheet music size,
$1.50 to $200. Full sheet music size, $3
to $4.50. Postpaid. Send for list.

M}J?Ic CABINETS. $10 to $28, Send for

18T,
MUSIC STANDS. 84c to $1.60, postpaid.
Send for list.

Let us send free a copy of our catalogue,
“ Music Teachers” Handbook” containing descrip-
tion of above, and lists and priccs on Busts,
Plaques, Jewelry, Medals, Pitch Pipes, Forks,
Kinder-symphony Instruments.

ELEMENTS
OF MUSIC

A PRIMER OF FACTS ABOUT MUSIC

Questions and Answers on the Elemeats
of Music
By M. G. EVANS

This little work is more than a primer;
it is a compact little musical encyclop.edia,
the subject matter being presented not alpha-
betically but progressively, beginning with
the rudiments of music and en.ing with a
tabulated summary of Musical LUistory, each
subject being elucidated and explained
through the medium of a series of practical
questions and answers covering the Itlements
of Musie, Notation, Time, Scales, Intervals,
Chords, ete.,, Phrasing, Accent, Ornaments.
Form, Instruments, Voice, Orchestra, Koreign
Terms and Musical Ilistory, with a graded
grouping of all these subjects. The work is
intended for the use of Teachers and Stu-
dents. A
Sent for Examination

GIBBON'S CATECHISM OF MUSIC
By GIBBON CHAMBERS KILLOUGH

Presents” the fundamental principles of
music in a simple and concise manner, calcu-
lated to implant a desire for a wide and
thorough acquaintance with the theory of
music., The work is arranged in the form
of questions and answers concerning Ele-
mentary Notation, Time Values, Intervals,
Scales, Keys, Chords, Abbreviations and Em-
bellishments, While intended for class work,
it is also adapted to the needs of one study-
ing without a teacher.

Sent for Examination

Price, 50 cents

Price, 50 cents

WRITING BOOKS for MUSIC PUPILS

A Complete Course of Writing Exercises for
Acquiring a Knowledge of Musical Notation

By CHARLES W. LANDON

A practical and intelligible presentation of
everything writable in musical notation. The
subject is treated in a manner calculated to
interest and instruct even the dullest pupil;
anyone who faithfully works out the exer-
cises in these books will become a correct
and rapid reader of music, vocal or instru-
mental, Blank pages with lines for writing
music included in each book.

Sent for Examination. Price, Complete, 50 cents
Books I and 11, each, 30 cents

RUDIMENTS OF MUSIC
By WM. H. CUMMINGS

In this work particular stress is laid upon
the teaching that the pitch of sound is rep-
resented by lines and spaces and time Dby
notes. The book is intended for piano and
vocal students and is a valuable aid in
teaching classes in musical theory. There
is a useful! list of examination questions at
the end of the work,

Sent on Examination Price, 50 cents

WRITING BOOK
By EUGENE F. MARKS

For Musical Exercises and Rules in Dicta-
tion, Harmony and Theory, with practical
hints in Music Writing. Handy in form;
pages ruled alternately for mnotation and
handwriting, thus making it possible to
write special memoranda, rules,” suggestions,
etc.,, opposite the musical matter written in
the staves. It also contains directions as
to the proper manner of writing the char-
acters and signs used in musical notation.

Price, 25 ceits

WRITING PRIMER for ¥dSIC STUDENTS

A Series of Practical Exercises for Acquiring
a Knowledge of the Rudiments of Music

. By M. S. MORRIS

This does not take the place of a writing
book, but gives the pupil the necessary ma-
terial for practice in music writing: the verv
act of copying the notes, signs, and exercises
serves to fix their values and meanings upon
the pupil’s mind. Tt may be used advanta-
geously as an introduction to Clarke’s
“Theory Explained to Piano Students.”

Sent for Exsminatica Price, 20 cents

KEYBOARD CHART

An invaluable adjunct to any music studio
where beginners are taught. It gives a pict-
ure of the kevboard on the staff in both
bass and treble clefs, as well as on the keys;
shows the position of every note; illustrates
the relative value of notes; explains the
rests, dots, etc., and has a table of all the
key signatures.

Price, Postpaid, 25 cents

HARMONY
TEXT BOOKS

THEORY EXPLAINED TO PIANO
STUDENTS

PRACTICAL LESSONS IN HARMONY
By HUGH A. CLARKE, Mus. Doc.
Price, 50 cents, Postpaid

The work is intended as an aid to
the teacher in imparting to the pupil
the principles of harmony in the easiest
and quickest possible manner.

These easily understood explanations
are worked out in interesting pieces to
be played on the keyboard, and in ana-
lyzing music.

A SYSTEM OF TEACHING
HARMONY

THE STANDARD TEXT-BOOK OF
MUSICAL THEORY

By HUGH A. CLARKE, Mus. Doc.

The plan of Clarke’s Harmony dif-
fers from all other works on harmony
in several important particulars.

The most important step is the dis-
carding of figured bass, in place of
which the pupil from the beginning
works from the melody—the natural
way.

The various subjects are so arranged
that one thing at a time is learned,
and each step follows logically the one
preceding.

IFor the first time the subject of
moduiation is treated in a clear, easily
comprehensible way.

For Class or Self-Instruction, Price, $°.25

Key to Harmony—Price, 50 cents

STUDENTS’ RARMONY

By ORLANDO A. MANSFIELD, Mus. Doc.
Bound in Cloth, Price $1.25
Key to Students® Harmony--Price, 73 cents

A book which measurably contradicts
the assertion that harmony cannot be
learned without a master. Each chord
is explained and illustrated by simple
four-part examples, followed by illustra-
tions from standard works. Then the
use of the chord in harmonizing melo-
dies is clearly shown. )

HARMONY AND COMPOSITION

By W. T. GIFFE
SIMPLE, CRIGINAL, COMPREHENSIVE

Price, $1.00

A late text-book by an American for
American students. A delight for the
amateur harmonist and composer. Every
step plain and sure. The illustrations
are simple and concise.

Both the syllable and letter construc-
tion of chords are taught. The chord
examples are set in phrases, showing
proper approach and progression, thus
forming good taste and habit in the
learner.

THE FIRST YEAR IN THEORY

By 0. R. SKINNER
Price, 75 cents

One of the best text-books for the
beginner in theoretical study.

By means of writing and ear-train
ing eXercises the student is taught to
know the intervals, scales, key relations
staff notation, all common chords and
the dominant seventh chord; also the
various cadences.

A student mastering this work needs
no book on ear training, since by this
method he learns to know the chords
:m? progressions by sound as well as by
sight.

PRACTICAL HARMONY ON A

FRENCH BASIS

By HOMER NORRIS

Tn the French systema all dissonant
harmonies are reducible to simple domi-
nant harmony. A glance at the volu-
minous excerpts which Mr. Norrig has
introduced from many sources to prove
his statements seems absolutely con-
vincing. FEven the “Altered Chords”
are treated rationally as simple domi-
nant seventh chords. s - -

Practical Harmony 1{is published In
two parts. Part I deals only with con-
sonance-—triad-harmony.

Part IT deals with dissonance, begin-
ning with diatonic seventh chords, and
leading syvstematically along an ever
widening path which brings the student
to the most pronounced chromatie ut-
terance of our time.

Price of each of the two parts, $1.00
Key to Harmony, 75 cents

COUNTERPOINT

=AND

COMPOSITION

A GUIDE TO BEGINNERS IN COM-

POSITION
By DR. JOHN STAINER

This work is intended only for beginners.
Tt is a collection of hints both to teacher
and pupil as to the course which should be
pursued in the first steps toward the art of
Composition. It is undoubtediy the best,
most concise, and cheapest work of its kind
on the market.

Price, 75 Cents

MUSICAL FORMS
By ERNEST PAUER

The musician, the student, the organist,
the cultivated amateur—all should have a
clear and accurate conception of the various
kinds of compositions such as symphonies,
sonatas, quartets, fantasias, operas, cantatas,
motets, arias, ecte., and this book will give
just such knowledge as well as their charac-
teristic features.

Price, 75 Cents

COUNTERPOINT

STRICT AND FREE
By H. A. CLARKE, Mus. Doc.

A clear and concise work, including Dou-
ble Counterpoint, Imitation, Canon and
Fugue, thoroughly in accord with the prac-
tice of modern composition. This work will
be found not only a text-book, but a system
of teaching as well.

Unlike the older works, strict counter-
point is not dwelt upon almost exclusively,
but modern free counterpoint is made the
subject of exhaustive study and its relation
to modern harmony clearly indicated.

Price, $1.00

" THE ART OF COUNTERPOINT
By HOMER A. NORRIS

Progressive musicians of to-day consider
a knowledge of the principles of Counter-
point indispensable to the student who
wishes to be really musical. The best way
to learn, as in spelling English words, is
to write. The rules of the subject can be
put in a comparatively few, clear, simple
principles, to be worked out in appropriate
exercises, The Norris hook is eminently
practical to the needs of the student.

Price, $1.25

A GOMPLETE EXPOSITION OF THE
RULES OF STRIiCT COUNTERPOINT

By DR. J. FREDERICK BRIDGE

A work to be recommended for its clear-
ness, completeness and brevity. Within
eighty-four pages the author has set forth
the principles of strict Counterpoint in a
manner at once concise, and still without
the omission of anything necessary. The
author is a master of his subject and this
book must rank as a standard and reliable
work on the art of Counterpoint.

Price, 75 Cents

COUNTERPCINT AND CANON
By E. E. AYRES

One especially valuable pedagogical feat-
ure is that the studert’s work is all clearly
marked out; definite tasks are assigned
him, thus testing his understanding of the
principles, and makes the study of this in-
tricate subject delightful, because satis-

tactory.
Price, $1.00

A TREATISE ON INSTRUMENTATION

A Practica! Guide to Orchestration
By E. PROUT
THE SCARCITY eof works in the English
language on this subject is marked. The
subject is one rich in details, and consider-
ing' the vastness of it, one must wonder
when he finds the author of this little
primer has made it as complete as it is.
The author has desired to render his work
useful to those who might have libraries of
their own containing other works on In-
strumentation.
Price, 75 Cents

THEORY OF INTERPRETATION
By A. J. GOODRICH

A text-book of musical expression, a
unique work, a revelation indeed, from the
fact of it being the ouly complete work on
Interpretation that there is published. A
complete and orviginal system for the nunfold-
ing of musical stvle and content. It con-
tains the essence of all other works on the
subject. A text-hook for students’ ase.

Price, $2.00

—

THE QUICKEST MAIL ORDER MUSIC SUPPLY HOUSE FOR TEACHERS, SCHOOLS, CONVENTS AND CONSERVATORIES OF MUSIC

THE BEST DISCOUNTS AND TERMS.

All of our publications sent on inspection to responsible persons according to the most liberal ON SALE PLAN.

SYSTEM OF DEALING. ACCOUNTS ARE SOLICITED. HEADQUARTERS for Metronomes, Music Satchels and Rolls, Musical

and Paper, Diplomas, etc., Teacher’s and Pupil’s Lesson Records; Specialties of all kinds to aid in the teacher’s work.

THEO. PRESSER CO.

PUBLISHERS, IMPORTERS, DEALERS
IN SHEET MUSIC AND MUSIC BOOKS

THE MOST MODERN TEACHING PUBLICATIONS IN MUSIC

It wil} pay to investigate it and our general
Pictures and Post Cards, Blank Books

1712 Chestnut St., Phila., .
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Consisting of standard Etudes and Studies arranged in progressive
order. Selected from the best composers for the cultivation of
TECHNIC, TASTE and SIGHT READING.
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Edited,revised and fmgered by
Anthony Stankowitch.

TRILL STUDY.
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J .SCHULHOFF, Op.13.
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The Nightingale.
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8 ETUDE.

While,in this rhythmically interesting study there | This difficulty may be overcome in two ways:the one is
exists no difficulty in the division of the notes,since | to practice each part singly (always beginning slowly
two triplets of eighth notes in the right hand fall to | and strongly) until,through habit,incorrect accentu-
one triplet of quarters in the left, nevertheless, for | ation would be impossible;the other method consists
many,there lies a difficulty in the properaccentuation, | in beginning with both hands and accommodating one
arising from the combination of two opposing rhythms. | to the other as follows:

< ' 1 — %; . ::—::“"._‘;j\f - *ﬂ% o
1st. Wholly without ﬂ#ﬁ%‘ﬂ"; 2nd. With strong HEferH ﬁ Finally,as follows, E

accent;pay heed only bt ]
to equality of touch | E epe E » and equalaccent- | = she = o | but with extremely
and division: faho g ] uation: e t——t——1 light accentuation:

T j =

This piece produces its most charming effect,when played with great delicacy of shading, clearly,and to an
extent, dreamily. '

F. CHOPIN, Op.25, No.2.
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FaNTASIE IN C MINOR.

This remarkably attractive piece will be found much more difficult to play well than would be thought
upon first playing it over. Great independence of hands and fingers is necessary, and the broad rhythm
must be carried with satisfactory accentuation and swing. The little mordents,in the left hand particularly,
have the force of accents,and are not to be acquired without application. &) A strong accent. b) Accent
the first tone of the mordent in the bass. Take the tone below for auxiliary. At €), think the {rilled

~tone as a quarter and not as an eighth; it has to have the force and character of a beat The little bass

. running passages at d), should crescendo in ascending;and the eighth notes at @), have almost the force of .
melody tones. These observations apply not only to the places mentioned,but to the same motives through-
out the piece. In the second period there is some very pretty effect of a harmonic,and especially piano-
forte, character, in the triplets played by the right hand,while the left hand crosses from treble to bass re- .
peatedly. Observe the measure accent;but the whole effect is somewhat dreamy. The syncopated tone at g

‘and in all similar places later, is accented quite forcibly,but the accent is answered immediately by the bass
upon the next beat.

Von BULOW, Editor. JOHN SEB.BACH.
Maestoso patetlco. M. M . - 110,
= > . -
- 3 . 3 AN,
KY) : e _J‘"d_ e | =7 i —
g \/ n " H 1J

b 4s triplets predominate in this piece,
13itls and other ornaments must have «
Lepied form or. accent,as in :

£)7rite in triplets,as in ¢
Covverigh? 1895 by Theo.Presser. n ’Z in triplets, as i C .
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Study on Black Keys.

The original idea of using only black keys for the passages of the right hand has given rise to the des-
ignation of this piece as the Black Study. As an exceedingly piquant composition bubbling over.with vi-
vacity and humor, now audacious and anon softly insinuating restlessly hurrying ever,tarrying never, its
execution must be at once coquettish and praceful and full of Polish elegance. For the purpose of compar;
ison with extant editions, I have been able to use Chopin's autograph copy,the property of the Royal Library in
Berlin. All that is here engraved in print of the usual size is an exact copy of the autograph. 7.KULLAK.

Vivace .M d-116 )
, A CHOPIN, 0p.10,No.5.
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“To treat aid to attack what is easy as though it were diffi- rhythm,where by a rnew form of the arabesque ts obtained:

eult” this principle might with advantage be applied to this
[ . . ’ . . . .
ladies’ Drawingroom stidy, which even in its very pleasing-
NESS TS CNSNAPING and illusory.

ol IZP I

We also recommend transposing this study into the key of & B e |
magor,in which the right hand would play exclusively on the ‘
white keys,whereas in the key of 6 b magor ¢ plays exclusive-
ty on the black keys. To equalize the touch of the fingers indi- whick, for instance tn bars 33 to $0,60 to 64,61d 75 to 77 s

vidually we wounld also recommend praclicing in a different the original form.

Copyright\1895 by Theo.Presser.
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Finale-Etude Symphonique.

Allegro brilliante. . J: 66

.

5 . o, .
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R.SCHUMANY, Op.13.
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a)The editor 1s of the opinion that the slurs indicated by the com-
poser signify,here and at all repetitions of the rhythmical mo tive,
merely a long diwelling upon the first dotted eighth, not arn act-
ual legato of the first two fones, which would again tmply @
separation from the third eightd.The editor therefore under -
stands the motive thus:

This view is supported by underlaying the words Prowd England,
now may’st thow be glad Y fo which the same moltive is set in. Mar-
schners “Templar) Phillip Spitta,in his Life of R.Schumanncon-
siders the adaption of Marschner’s motive as anr intentional hom-
age to Schumann's friend Slehzdale Bennett, the English compo-
ser, to whom this 0pu,s is inseribed. At the same rime the edifor

Copyright 1895 by Theo. Presser.

o

felt bound to refain the composer’s own direction and ke
has corrected it in those cases only in which the slur
over noles of the same pitch might be misunderstood,as

ar b) where all editionsgive ﬁ ¢) where they grve %

~—

It may be left o the player to follow oul the consequences
Jor the fingering which resuit from the edilors conception
of this motive;conformably ¢o it a closer connection should
be sought between each sixteenth and the {‘ollo'wziﬂg eighth, this,

. . 4 3
for instance z‘nsl&eaglof as at d) %% the fingering
soowld be = ; , AT
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12 1%
@)The fingering suggested for the right hand is ﬁ@
P

Sor the left haid P
3% 8T

- Y
S —

b) The theme should always be brought out with full force
the pedal being held down for two measures eachtime.
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REVOLUTIONARY STUDY. o

This magnificent study is said to have had an origin in actual history. Chopin composed itat Stuttgart
after hearing that the Russians had taken Warsaw,in 1881. It is therefore something more than an exercise
--a tone-poem. Nevertheless the orlglnallty of the work assigned to the left hand, and the endurance requir-
ed, hdve served to keep this work in the repertory of pianists,aside from its value as a poem.The problem
- is to train the left hand until it can play its daring and whirling runs with the precision and vitality of a
- right hand.This implies qualities of maturity which will come only after working at the piece for ayear or
more. In all the earlier work upon it,concentrate attention upon the left hand part.While this is in reality
the accompaniment, it is nevertheless the part of the piece which expresses the tumultuous condition of
Chopin’s soul,upon hearing the news of the fall of his native capital. Later the right hand will receive its
share of attention.But always the left hand must have a certain degree of prominence, and always the vi-
tality belonging to a right hand.

Allggro con fuoco. J - 10 _ F. CHOPIN, Op.10,No12.
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