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FOREWORD

In September 2010, I met some new school-friends who came to High School No.10 in Vanadzor from other
schools in the same town. Among them, I met some really talented and creative personalities, mostly poets.
One of them was Nina Arthur Hovhannisyan (b. 1996), a poet and novelist representing a younger generation
of Armenian writers and currently (since 2013) studying Armenian Philology at Vanadzor State University. It
is not my intention to discuss here her writing style and its changes or represent our relation in details. Recently,
telling that she already destroyed most examples of her early works that she kept, she has asked me to destroy
the examples that [ keep. That’s a risky wish to fulfill; and, with all love and respect to the writer, | have decided
to preserve them as they are now.

In January 2012, Nina showed me a play she had just completed. It has the title “The wooden doll”: in two words,
it represents a major change in an anonymous girl’s emotional life. There are only two characters in this play:
the teenage girl (as I found out later, she had herself in mind as her own character) and an old wooden doll,
looking at which she imagines different things and ideas; in the end, she burns it... The play has two variants:
in February 2012, | made a xerographic copy of the revised variant and wrote down the textual differences
between them. It is also not my intention to represent a summary of the work or criticize it here.

Shortly after reading the play for the first time, I decided to set it to music immediately. I confess that I used
to have completely different musical ideas on a single play: a short Opera of one act, a Concerto Grosso for
Strings and Winds, a Suite for Strings (by the way, I started and did not finish its Overture), a Sonata for two
Keyboard instruments and finally a “musical dialogue between a Violin and a Harpsichord (or Piano)”: I have intended
them all to be in C minor.

This Dialogue has ten movements whilst both versions of the play have six scenes. I started chronologically
the first (thematically the penultimate) movement of the Dialogue on 31 August 2013, literally before entering
Yerevan State University. Chronologically the second movement was completed in January 2014, and its
written history has been preserved: I decided in the end that it should better sound as a Prelude a 2. Then
comes the sixth movement (Allegro agitato), the fugue from the first movement, etc.

Now 1 shall explain why 1 have chosen a modern Violin and a Harpsichord for the two characters (two
generations, also!) in the play. For the girl, | have intended the Violin ever since I started the Dialogue: as Nina
wrote to me early this year, “the Violin suits the girl very much!” Also, some friends of mine are Violinists, no
Oboists among them. For the doll, I have chosen a Harpsichord because it has little sonority, which suits the
general mood of the play: before 2013, Nina did her works in a more Realistic way than Romantic. Anyway,
if a double-manual Harpsichord with the Lute stop is not available, a Grand Piano will suffice, too.

This edition consists of the ten movements: because I consider both versions of the play nothing else but
drafts, [ wanted to publish this musical setting as they may be found in the manuscript, i.e. as drafts without
any corrections; on the other hand, why to leave a work unfinished when you have the time and chance to
finish it?! For that reason I have represented these ten movements in a completed form: the passages and
corrections not found in the manuscripts are not represented here as such, because they are authentic, too: a
Critical Commentary will take twice more pages than the final work itself! As the author, I find it silly to
represent here the early stages and sketches for this work, even as Appendix, when it is complete at last!

Returning to the present composition, I must also note that the Violin part is not obligatory as final, because,
unfortunately, I have little knowledge on that instrument: if this work is revised in the future, more attention
shall be paid to the Violin. Keeping all these matters in mind, I forbid distributing, republishing or recording
this work for commercial purposes. The main allowed purpose of using this edition is personal study until a
revised performance edition is prepared.

Yerevan, November-December 2014
Artyom Andreasyan



Il Bambolotto di Legno

A musical dialogue
between a Violin and a Harpsichord (or Piano)






I. You can't lie to me! 7
la. Prelude for both

<Qctober 2014>
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Ib. Fugue a 4 for solo Harpsichord

<July 2014>
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II. How to live without emotions?

<November 2014>

Arioso for both

Largo sentimentale

[

b
14

I e
pd —“111
e
l” xltf
] u.;‘ 111‘

0
-
H— 759 ® » —
) { { { {
Y t— | | | | |

S ——

[
L

~
li m% V; 72 'E i i i T
o ' I f

15

P—

g

| |
| |
 —

20
—
T
I
I

iebeiebe

—_
£
1

(Y~ U




12 III. Where have you seen...?!
Prelude for both

<March 2014>
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Invention for solo Harpsichord

IV. And the snow told me...

<January 2014>
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V.1 am grateful to you.
Prelude for both

<Autumn 2014>

Allegro e sempre staccatamente
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VI It's just the beginning!

19
Fantasia for solo Harpsichord
<May 2014>
Adagio arpeggiato e molto rubato
N o bhebs ~
A 57+ o o4 8 -
(Y7 DH ALl L i O | =
\é)/ —5 11;'1‘9 B 'qo © — m——r #4'##1)#
oo o eiee,
p
~
bd kd b e g o
S P e~ 0~ —
7 51 & 4 &
>4 i o
g @ bo b 7
Moderato agitato
0| = ===
g 1
- > I R N Ry Y
SV / / VA VA
D) f’i o o o 4o & 4 4

o) | I i °
y Camri i I i > P
7 51 I e Py hd
X2
10
-2 | '
 i— be I i
7 I il L = I
y.A I I I hd P
7
lo
L
<
= e = -
3F | & [ Py | T —F;
e/ <1 < = e o I I
7 i 7 / 7 I ! o o
— — o &
.-
o) | °
y i i f y
. % £ o i
. ] [ 4 _T T
- —
o
!) % E ——|
|
o o o o P o/l | o | [ge/ g eig]
(YYD <] (g o/ g® e/ O @/ /@O @</ JO® o/ g Tef ! T o/ [ o] [ J®/ O /@
0%/ ® ®7 7 7 [ O &7 JOg7 o 7 A — A B A
o—o o ——] —— —=]
o @ ——
&
- Ou|
) A
7 5t e Py i i . s > e
L)) I e P I I e I
[ | ® o T T 1 ; [ [




Y

| 188

B

—

/) —=
.Im--_ D o B o« O <
e b | & T @ @ @ o S o T o T [FTe/ ]
IAI_E-F-!"-E. [
_.‘_.-‘--.—,-.-‘--.---.
——
——] ——] —=

[—

[—

/
——
‘!--r-lz- —,

| —

N
[e/ |
| [ </ |d .z-(-r e/ |

INBL]

T

(179

[T
TN

BEL

T

= = > ==
e | < g o < < ﬁ:
) R ] < <11
7 v oo/ ee i
& = :
ree
< g
T
- 7

| 108

i

P

P~




21

VIIL. Hope you won't do such a thing!

Fugue a 4 for both

<December 2014>
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<November 2014>
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IX. Listen to what I'll say... 25

Toccatina for solo Harpsichord
September 2013

Allegro rubato
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X. 1 am reborn! 29
Postlude for solo Violin

<November 2014>
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Music and plain text prepared, edited, typeset, layout, revised and corrected by the author.
Typesetting of musical text started on 6 December 2014, finished on 3 January 2015.
Typesetting of text and general revision finished on 4 January 2015.

Software programs used: Microsoft™ Word 2013, Avid™ Sibelius 7.5.
Music engraving style used: Helsinki Standard.
Font family used for plain text: Linotype Trajanus Roman.
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