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the GaoU[:DS e/

CHAP. IV-

Of Time in in various Moods, how to beat them.

Sea , Of Me*e a,l P.opomo„ of Co„MO„-T,« W ,V, Mood,,

half as^ aga-
; V- ^^t' al-.t 1 ""'^-'.^J'J^.p.cs'orir^^^^^^^^^^^

StlfoTxi™. Pa|c



.w, IS vary diffi:aU fir young Beginners, by reafan your hand or foot is eitRer np or down-
is lounding : But the forsgoing Examples are fufficient to give you a right Underftanding of them» by telling

^, with the Hand donvn, and 3, 4, with it///.

Se£l. 2. Of the Meafure and Proportion s^Tripla Time, ?V iks various Mcods-^

TRiPLA Time is meafured by o^/^/ Numbers,, as 3, 6,9, ^c. each. Bir including either 3 SeraibTeve?,. 3- P.Iinims,,

3 Crotchets, or 3 Quavers ; two of which. muH hz fang or played with the Hand or foot down,, and one up ; fo thac

you are iuft as long again down as up.

The firft, and generally the flokvefl; mood, in TripJ^ Time is called Sefquiahera P'rcpcrUony beio^; ai Trtfk i^ftafure cf
three Notes to two fucb like Notes in Common Time, and fung or played in the fame ^ .le wliicHi is^onit tbuth. Parr
quicker in every Bar.

This Mood is called Three to Txvo, and includes three Misilms in a Ear,. wHiclii are; jKri&^Tsdl iia flie feiOff

Time as two Minims in Common Time ; two beat down,, and one up ;, marked thus

:

The fecond fort of Triple Time, is called Three from, four, each. Bar contalnih^ tfihiK Ckstts&s:^ sr aae' gomteii

Minim ; two beat down, and one up ; marked thus : 3,

The third fort, is Threefrom Eight, each Bar including; three- Quavers ? t^o do\vn„aiHilanr up atidl am- imrJied! tiius .• 5

Thefe being all the Moods that are commonly ufed in Vocal Miifck.. j^nj'

Middle of the C, denotes a bri(k movement ; the Time is to be b«at and fimu- about half as^falt agtriniass in^tiie flow

Mood : and when the C, is inverted, or turned backward?, or marked with: a. large' Eigiti-e of 2,, it denotes, a: very

quick Movement, and is to be beat or lung about as quick again as'ihc Howell Mood.. ;Vt/^, Tlia? rhr Mood in

Common Time, which denotes a brifk Movement, called the Largo Mood, is now gcircrally fixedi to Pfaim .Tunes

th.-^t are in Common Time ; in which the Crotchets, and fo all other. Notes in proportion,, have been, ^i-um a long

Time paft, and now for the moll Part, are fung in the time of Second,s-..

Triple Time contains 3 Minims, 3 Crotchets, or 3 (pavers, in a Bar;. The wHoie Bar or Meafun*, in all thefe

different Moods, are divided into three equal Parts, called from that Property Triple Time : the two firft in eack

Bar arc to be beat and fung with the Hand or Foot down, and the third or iaft with it up. Three Minims in a

marked thus 4^ and are to be fung near as quick as Crotchets in fow Common Time. Three Cro'chets in a
marked thus ^, and are to be fung .ibout as quick as Crotchets in brifk Common Time^ct the Mood.



And though tliefe Dirtili^Ks Import, that your ^/«»«/ mull be always do-vcn at the firil Notemtvt?^9^^
a praftice to heat cwery Beat down, both in Common Time and in Triple ; But I tliink it is not very material how a perloifl

or whut Moiio/: he ufes, fo lie keeps but a tru3 Movemaii, to anfwer both Notes and Rejis : For, unlefs a perfon can count

Tim^ in his thoughts, as Jie lies ir, it is inipcfiible either lo teat, or perforin in Cofi/ort,

C H A p. V.

Of the feveral Keys ,in Mufidc : Jftd if Tranfpofition of Keys.

1
N Mvfick there are but two }:a!ural primitive viz. .C-y<z-v<, the Jharp and cheerful Key ; zxAA-re, the flat and melaa-

choIyir<{y .• And that no Tune can be formed on anyothei Key but thefe two, without the Help of placing either Flats or

Sharps at the beginning of the five Lines ; vvhich tranfpofes the Center cr Majier-Note (together with all the reil in their

Order, both above and below ic) to be the fame in dle4t as the tivo Natural Keys. For an example of the two natural Keys,

• • ce Table Page 7th.

The Key Note is the lajl Note cf the Ba/s, by reafor..it is the Tunilantental Part of all others ; which is taken from B-mi^

suuy he CM/f'--Ac/<f, which lies between both the ATi^-^.Ww, the one flat, a.nd the other ftiarp ; which are fo called, from their

-H4J laving their Thirds, Sixths, and Sevenths, Major or Minor above. And as the Key-Note of every Compofltion is a certain

Principal, and Dominant Tone, ftived on to guide all other iS^/z/a/j in Order, above and below it ; even fo D-wi governs

"*„''^*|;hat V aJid wh^n B^mU^mMiy ai we call it) changes its Place, all, other aVc/^/, in their OrJer, like fo many Attendant:, re-

""lovve ?lo''e^ """f^rfiid akhough, in InflrHountal Muftck, it is not prafticable to change their Letters for every Remo've cf
»imo3j.k^;;, pr'^lats, or fliarps, (by reafon they alvvaysi play by Letters) yet they arc obliged to flat orftmrp all Notes as are order'd

Taftge die Places of the Semitones, to be the very fame in cffed yet it may be pradicablc in Focal-Muflck, if theper-
.ers are,well Ikill'd enough 10 call their Nous by Letters ; ,but this is too perplexing for young Beginners, -they generally!

nding it dSfiicuh enough, at firft, to fol-fa them;

I fball uj longer d.-fcantoii this P«int ; iiut Ihall, in the next Place, fet down the feveral Removes of B-mi, (as are

^.cei n'd in thi| Book) whereby you may be able to tra^tfpofe any Piece from its Natural-Ki>y, lo any of the other Arttfloir.l-

ti Jaturjharj) ; and to be the very "ame 1:1 Effeft, chough highsj", or lower. which Table you may fee

B.2 CHAF

V3.



Concords, ani Discords
;
both PtrliR anJ Imperfea: /'/.-i/ Figures, e/cJiu t6eTHoko\)QiiBxi» >

With fotue general RuUi thereunto. •
*

THERE arc but Fotir CdNCORS in Mujick, viz. the Umfon Thi>d, Fifth and Sixth (ilieir Eight] or OS^a'^} > &M sTrt
meant) The Uni/on is c»lled a P^f/^^7 Cord and commonly ili: Fifth is fo ca?!cd ; but the i-i/th nay le cudc /a

ferfea, if the Compofer plcafcs. TtieThtrd and Sixth itt c»lled Lnpe-I^a ; their Sounds not being fo full not fo fweet'*!?
the Ptrfea : Bat in four parts the Sixth ii ufcd inflead of tbe Fifth ia fjnii certain Places, when the Fi/t6 is left cir i h
ia EfTeft, there arc but three Concords. ' *

The Meaning of the Word ImperfeO^ fignifies, that it wsnti a Semitone cf hsPerftt^ivn, to what it ("ors whcii It is ff f»

feft ; for as the Lefer, or Imperfea, or Minor-Third, includes but thrcft Ffaif-Tones : the Greater or PerT^V of /Kf<?/if»
includes four Half Tones, ijc. ' ^

The Discords, are a Second, » Fourth, and » Seventh, and their : thougli fameumts ihc Greater fj^r// ieflHI
7try near to the Sound of an ImperfeSl Cord, it being the fame io Ratio as the ISUnor Fifth lut I will fct ym

AnEyLvm\i\t of the feveral Concords Discords , "with their OSavcs under tUm,
C 0 N C 0 R D

3- 5'

S.

6.

DISCORDS.
2. 4- 7.

Their Oilavcs, or iijA/y-

8 10 12 13 9 ! I

IS >7 19 20 16 18

22 ^4- 26 27 - 3 15

/

28
1

,1' /

N.

The Tabic of Cor.ds, Major, and Minor, are infcrtcd Page Sdi
j
Dy '»!>icli yen will fee how

staadc cither Greater or Lf^-r, (Perfect or hnperfeO ) without the Ikip o'cithei Flati or Sharps (tticcpS t!)e/L//:r

But they may be mide io Compofilitn either Greater or LeJ'er, by addin", ^itUer FLits cr SJia'pi to cr.c <
'

flaods ioined witb another ; and that Di/cords may be ufgj in Cj>A;<9f/iof^,^fjav!ii:i with Jivlcni^snt,



A Mufical Dictionary,
CONTAINING

Explanation ofthe moftufeful Terms that are ufed la Miific ;

in Alphabetical order.

\C C E,N T S. The cmphziical no:cf

in ciufic

AUA.G;0. Very flow, the flsweft cnove-

n' of time.

ACCILNTOR. The leader, or chorif-

,who isexpeiftcd lo procounce diftinifUy.

^LLEG RO. Very quick, bting ?.s quick

in as Adagio, i. c Iwobars in Ailegro,

r peJormcd in Uic fame time, as one io

igio.

fECTUOSO. Tender anci iiff.-<flio-

.LLELUIA. Praife yc the Lord, tbe

e Hi Halklujah, and is cHecmed as

tbe lieft word in mufic,

jl TU*. Tne Counter,

lieu IE. When tbe cotei are high and

ANONYMOUS. The. Authors name
not ltno>.rp.

ASSAYING. Trytcg if voices arc in

true tone.

ANTHEAl. A divine foflgi generally

in prcfs.

J~>
REVE. ,An ancient note iwice the

13 It-ngtb o* a Sccnibreve,

N. B. The modems have droped this

note entife'y.

BASS. Tbe loweft, or foundational

part ; th; moll tBijrAic pan in aiufic, ge-

nerally fct in the K cliff.

BINAKY-TLME. Up and down, both

equal.

BAR DOUSLE. An infignificant cha-

ra^er in church muil:
; it.cieiotc t>u^ Ut'4e

t efi-eenied among CJ."

BAR-SINGLE Which dsvi c7e« tbe time

I

of the tunc intocquil parts, and alfo direita

where to place the accents.

N. B. A meft dignit::d chara^er of

vCi-y grc3t utility.

BAR FULL. When there is a fuftci-

Cnt quantity of notes included in each Bsr,

tD anfwer the time of tbe tune, viz. U the

lime be Adagio, Largo, or Allegro, one

Sennibrtve, or the fame quantity of left

notes arc required, to fill a b^r ; if the tims

it -y, three Minims fill a bar ; if I then

three Crotchets, &c.

BAR-EMPTY. When the bar' con-

tains P.O. notes ofSoutid, but notes ofSilence'

BEAT. One aiouc-i o? the h?i^d,or foo'

in kecfiuj? ''.ni.



BEAT- NOTE, fhe note wbith goc!

?or a best,vi . a Minim is tbeBcat-Not; in

Allegro, and |, a crucctiet is a Beat-Note

U I. and &c..

CAROL. A foJig, or hymn of ijoy, on
a fetft, or birth day.

CANON. A perpetual fujje.

N. B. C.inon» arc not elKcircd with us

fotnucb as formerly, and i think not v ith

out good icafon ; io: vve can cJtprefs

tbebeiuty and variety of Canons, in fug

leg mufic, and with this apparent advan-

tage, viz. ihst all (he pcrn.iir.us niay firg

the part aaoft fuitablc their voices, which

€a^Dotbc donfi in cnons ; for U.cy par-

Mke of the t tight of the countf r> and the

d--pth of the bafs, and unlcfs the pcrfcr-

Kicrs have ftiit^fc vtjLccs foi c*eiy par:,

*hey Cannot fir.g a ca: on with e^.fc, or ele-

gance ; thcrcfyrc I think >ihe contrivance of

canons is mor^ ru; ioii-- tr. n u.'eful

CONJjONAN vE Sounds *hith ai-e a-

grecsbit', rr.uch he I'ar^i" Coufonant.

CLIFF. Tbe k'-y' to u;'Uck, oi i a
,

peace ot aajtic, CO' Tilting uf three, viz. F.

C anj3 G..

*-UANT Tofing.

( 24 )

Chorus, ah parts movitjg together,

CHOKO-GRANDO. The grandcft

cboius.

CLaVIS. Or ciiff, or key. See cliff.

CONCOK.D. An agrecaclc or mufieal

found.

CK.OTCHET. A note* half the fcngth

of a Miniixi, aad twice the length oi a

QuAver. .

'

CHOIR A company of muficians.

CO U iN I'EK. Apart betwecu tenor and
trvblc.

DA^CAPO. End with the firft ftrain.

It is olten fct in minuets, jigs, mar-

oni:!) and lo* gs, at the end of a icne, and

leiers the penur(r;er back to the firtt itrain.

N. 1^. Sometimes the word is wrote at

iengih, a: o fomctjiflts only D C.
UiSCAN f. i'nc a t ol C;)uipofnioii. .

DlSCANT-DOUBLfc:. Or doubk-dif-

c::ni, i> Aiica '>ne bal's and icnur paf:^ by

eacn othe^, to tbat the bais becomes bighcit

audtbetr.nor lowcit. la ^uch compoliti-

OQS tbc bafs and tenor exctiauge .charac-

ters for the time being.

N. B. Particular cate fiiould be taken on
fucb BOtcs to fooaii the bafs fofr, and tenor

I
full ; otherwife the up^er part *M1 oret-

powcf the 1/1 wer.

j
DISCORD. A difagrceable fcund,

I
DbONANCE. A dilagrecing noi fe.

blSON ANT. The fame as difcord.

DICTION ARY. A magazine of words,
together with the explanation.

DIAFENTE. Atifth, a fweet concord.

DOMINANT TONES. Suoh as the key
note, the greater third, greater fix'h, Sk.
DIVISION. Arunning,orfingicgacbaio

of nuick Notes.

DOXOLOGV. Glory toOod, pr a foag
to the trinity.

DUOD£aMO. A twelveth,- an Oc-
tave above DiaptHte, confcquently a Con-
cord.

DECIMO. A tenth, a grand Concord,
an O tave abi-'ve the third, or Trio.''

DEMI, [la mufic] is the half of a half,

i, e. a Dsmilfmi uaver is the fouith of a
Qii iver, and the half at a Semiouavcr.

DIAPASON. An cightn, the next per-
fect Co iCu'Oi to the Uaiiou.
DlsDIAP'VSON. A fiitecnlh, a' Con-

co anOct^ve above Diapafon, and two
Oc^ <ve« above Unifon. - ' '

DIVOIO. in a devout manaow



ucveUTifor.
DlVOrO, in a devout mainen
DOUBLH.3, all Note,that defcend bfclow

Gamut, vizNthe tower line in the Bafs are

called d^iubles, as double K, double E, dou-

ble D, dcnblc C, double B,> doi-ble G, and

all belo v double G.all called doublcdoublc

;

as double double F, &cc.

N B. But few V iices T-7ch belaw double

C except it is done by blowing,

MPHATICAL-NOTES, are where

Sjj the sccent is pheed.

EMl^H ASIS, the fame as accent.

ELE'jT, a funeral hymn, or fpng.

ENCORE, ling it agiin ihe fdoie as re-

ERRATA^ «rr-rs in the publicaiion or
intinq.

ETYMOLOGY, the firft derivation,

•m whence a word, or found is taken.

EXPLORE, to f.nd out by-fludy.

7 CLIFF, in the Bafs,fixed on the upper
line but one.

N, !:'.. It is on'i «hcle tone below the G
Iff, in the Tenor.

FOURTH, a Difcord.

( 2J J

TORTE, Icud and fulL

fOKTlSSlMO, very lond.

FL'GE, or Fuging. Notes, flying after

each other,altho' not always the fame found.

N. B, Mufic is faid to be Fugitig, when
one part comes in afcer another,its beauties

cannot be numbsred, it is fuflicient to fay,

ihst it is unlverfdUy pleafing.

FLAT, a Charader ufed to link a Note'

half a tone lower, and to regulate the Mi,
in tranfpofition.

FIFTH, fee DIapente.

G AMUT, the Arctinian Seals of

Mufic ; alfo the name of the lower
line in the Bafs.

GRAVASONUS, very grave and folid.

GUIDO Aretinus, the inventor, or at

leaft the improver of ihs prefent Scale of

Muilc,

GLOSSARY, much thefame,asDi(flionary

GRAVE, How in Time, or in Vibration.

N. If Grave and Acute, are oppbiite to

each other.

G. Cliff, fdr, the Treble. and Tenor fixed

on the lower line but one.

N. B. G. in the Treble is ati Oaave
ibave G, in the Tenor.

D

HARMONY, xU Egrfoment i't

rcfult from pradtic^l Mulic.

HARP, aftriqped Imlrunrjent.

HARPSICORD, a wire Inftrunricr,

with Keys like an Organ.
HEXACHORD, a fixlh, an impcrfe

Concord.

HARMONIC, fee Harmony.
HALLELUJAH, fee Hallelujah.

HOSANNA, by fome Authors, it

" fave weljefeech thee," and according f

others, the fame as H^jllelujah.

N. B. I ufe.it for Hallelujah.

IMITATION, is when one part ipa'

tates, or mimicks anothfr.

N. B. This is frequently done in Fug
ing peires.

1NH ARMON rC AL,foimd$ difagres!)!..

INTONATION, the Art of rigbil

pitch inf» a Tune, fee Pitch-pipe.

JARGON, the worft of founds, fetDif-

cord.

KE,Y, the Dominanr, cr principL

Note, or tone oa which the Tune i

founded;

KEY, natural, or i^atural Key^ v£r'.



KKY.artificial, or artificial Key ,5s when I

',Mi, is tranfpofcd by Flats, or Sharps.
|

LONG, aNote containing two Breves;

now out of afe.

LARGE, a Note containing twoLongs ;

,)OW out of ufe.

LEDGER- Linfs Lines which run above

3r tielow the tive lines.

N B Ml Notes that run nnore than an

o/lave a'-.ove the G. Cliff, in the Treble,

•are laid to in Alt.
t t- ^

LARGO, a middle moment ot ^imc,

Setwten Ailaglo and Alkgro.

N B. According to the Pendulums you

sTnuft perform ttvc Bars iaj^argo, to four

'''lANGUISSIANT, in a languiQiing

jnanncT,

J.UTE, aftringed Inftrument.

-a yrEASURF.-Nots. a Note containingM a whole B.r of Time In Adag.o,

rieo and Allegro, a .S.mi'.eve ,s the

Meafure Note ;
becaufc it hUs p bar of u-

Jdffandini, a Crotchet is the me.fure

Mote • for the fame reafon.

MIN'JM, a Note as long as t«'0

( z6 )

Crotchet..' and half as Ic e as aSemil^eve.

MOOD, the mark or mcafurc of lioiu.

NIAIOR, ihc-greatcr.

TvUNOR. the 1. fs.

MEDIUS, the Treble fung an Oaave,

below itfclf, with a l erxr Vo>ce.

MUSICO TheoMCo. rXoinpoler.aAi^i

ter. or teachff of Ml f'f-
,

MAESIUSO. wiihM:.jefty andGrandeur.

NON aN ninth., an Ofl.ve above

Secundo, confeque.itiy a Dift

NOTA-BENE, or N. 13. mark *ea.

OCTAVE, an eighth of

fee Diapafon

1 2 Scaiftones,

/ fee Uiapaion

OSCILLATION, a V.bratmg, or

the grandcft of all Mufical

Inftvumer.ts.

PITCH Pipe, an Inftron^ent to jive

tunes a proper pitch,confiflmR O , tft

the Chcft, or bollowTube ;
the KegUler,

or S^i^er on which theieturs are mark d

which being pulhed in, or drawn out of be

Sff.-untni'vougettothelener;tb.nby

b owi;aS«nt!y,
youobutathetiae Lur.d.

Obferve not toblow too hard
^-y^fj^^

caufe a falfc found ; nor too we.k.iorihat

will emit no four d at all.
. ,

N. B. moft of th. riTch-pT" t =

country are fe. too high, they Ibould .e

iceulaii-d by. -»c 0= gan. .
^

iMANO, loft, likeanEccno-

PRESTO, qiick.

FHILO-Mufico, a lover of Munc.

,U ART A. four pans

^ ; QUAVER, a Note cont...n.ng uvo

bc;Jniua^crs.and half aslongas
aC.otv..a.

E C T E and Retro, forwards ani

%^^:^;ttainparttobcperforn..

over fgain.

REPLICA, fee Repeat.

tune without time.
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