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THE ORGAN WORKS or J. 5. BACH.

EpIiTED BY J F. BRIDGE, Mus. Doc., OxoN., AND JAMES HIGGS, Mus. Bac., Oxon.

In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), the distribution of the parts between the hands is, in all doubtful cases, clearly
indicated by the notes that are to be performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played by the left hand will be found on the lower of

the two manual staves. As far as possible care has been taken not needlessly to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.

The text

has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much

thought has been given to secure convenient points for turning over, a matter of considerable importance to the performer.

performance and general treatment are given without encumbering the page with too detailed directions, and it is hoped the work in its complete form will be found a boon to the earnest Organ student.

Book I.—EIGHT SHORT PRELUDES AND FUGUES ...

The eight short Preludes and Fugues in the first book are of inestimable value as an
introduction to Bach's greater Organ works. Occasional marks of phrasing are added.
The changes of keyboard or registers are very simple, and are only made in places where
the structure of the composition allows and justifies the treatment. The work is laid out
for a three-manual Organ, but the several compositions may generally be performed on an
instrument of two manuals.

Book II.—PRELUDES, FUGUES, AND TRIO ...

The second book is more advanced in point of difficulty than the first, and will be found of
conspicuous interest. It includes the well known ‘* Giant'’ in D minor, the shorter
Prelude and Fugue in E minor (a great favourite with Mendelssohn), and an exceedingly
effective Prelude and TFugue in C minor, in addition (o other less-knowa bul important
works. It is a speciaity of this edition that a convenient and effective mode of performance
is everywhere indicated.

Book III.—PRELUDES, FUGUES, AND FANTASIA ..

The third book contains compositions of greater difficulty, it is therefore more fully fingered
and marked for the pedals. It is believed Organ Students will derive the greatest possible
assistance by having their attention directed from the outset to a convenient method of
dealing with each difficulty as it arises. The present book includes the Fugue in B
minor, on a subject from Corelli, a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the Pedal-board), a Prelude and Fugue in
C major, 2 Fantasia and Fugue in C minor, and the well-known short G minor Fugue.

Book IV.—SONATAS FCR TWO MANUALS AND PEDAL

The fourth book contains the first three of the six celebrated Sonatas or Trios for two manuals
and pedal. Spitta says: ‘* These Sonatas were intended by J. S. Bach to complete the
education of his eldest son, Wilhelm Friedemann, as an organist.” They are invaluable
as studies and very beautiful as music. In the present edition they are for the first time
fingered and marked for the Pedals.

Book V.—-SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and
G major. They are of exceeding value to the Student of Organ Playing. The mastery
of them assuring him of that thorough independence of hands and feet so indispensable
to the fully accomplished organist. As in the former book, proper fingering and
pedalling is everywhere indicated. The Preface contains a detailed analysis of each
movement,

Book VI..-PRELUDES AND FUGUES ...

The sixth book includes several of Bach's greatest and most popular Organ Works. (1)
The Toccata in D minor, with its contrasting effects of recitative-like passages and
massive harmonies. (2) The well known Prelude and Fugue in D major, which Spitta
describes as ** one of the most dazzlingly beautiful of all the master’s Organ Works. . . . .
Skilful pedal-players will find it exactly suited to them, for the theme is quite exceptionally
fitted for pedal technique.” (3) The Prelude and Fugue in F minor, less known perhaps
than the other contents of the book, but scarcely less beautiful, or less worthy of the
student’s attention. (4) The great Prelude in E flat major, together with the Fugue in
three sections, known as the St. Ann’s. The whole are laid out with especial regard to
the convenience of the player

s. d.
.. 2 6

3

Book VII.-PRELUDES AND FUGUES ...

The seventh book contains several of Bach's most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, znd the majestic C minor
Prelude and Fugue are included together with two that are less well known—a Prelude
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G major (Prelude
in 3-2 time). This work has perhaps suffered in popularity from the fact of its having
hitherto been set out in a somewhat crowded manner, a defect that has been remedied in
the present edition.

Book VIII.—_PRELUDES AND FUGUES ...

The eighth book contains five of Bach's masterpieces—viz., Prelude and Fugue, C major
(four movements); Prelude and Fugue, E minor, sometimes knowr as the '* Wedge "
Fugue, from the form of the subject. The G major Preiude and Fugue, a brilliant
work ; Prelude and Fugue, G minor, perhaps the least known of the five works,
but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a
work of world-wide reputation.

Book IX.—TOCCATAS, PRELUDES, AND FUGUES ..

The ninth book includes the great Toccata in C major, with the unique intermediate Adagio.
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by
Bach from the solo Violin Sonata in G minor). Prelude and Fugue in C major (Prelude
in g-8 time), one of the original * Six Grand Preludes and Fugues,” and truly a grand
work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in
F major.

Book X.—TOCCATA, PRELUDES, AND FUGUES

The tenth book contains (1) The great Toccata and Fugue in D minor (Dorico) ; (2) A little
known Prelude and Fugue in A minor, which, although not taking rank among Bach's
greatest works, is yet of much interest (vide Preface); (3) Passacaglia and Fugue in C
minor, universally regarded as one of the Master's best works, and eminently fitted io
display the resources and grandeur of the Organ; (4) The Fugue in C minor on a theme
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor,
which only requires to be better known to command wider appreciation than it has
hitherto obtained.

Book XI.—FOUR CONCERTOS ..

The eleventh book contains Four Concertos, which are arrangements of works originally
written as Violin Concertos by Vivaldi. No 11isin G major; No. 2z in A minor; No. 3 in
C major; No. 4 in C major. The Preface contains a biographical note of Vivaldi, and a
short analysis of the Concertos contained in the Number.

Book XII.—PRELUDES, FANTASIAS, FUGUES, TRIC, &c. ...

This concluding book contains some of the less known of Bach’s Organ Works, but in general
attractiveness may compare not unfavourably with either of the previous books, its interest
being of a very diversified character. It includes more than a dozen pieces:—a brilliant
Fugue in G major, 12-8, of great interest and effect; Fantasia and Fugue in A minor,
a very attractive work; Fantasia with imitation, B minor, sometimes included among the
clavier works, but essentially organ music; Fantasia in G major, an intecesting and
important work. There are also several smaller compositions (some for manual alone), as
Fugues in D, G, C, and T minor, two Preludes and a Fantasia in C, a Trio, Aria, and the
Pastorale in F, with other pieces associated with it after the manner of a Suite.

ceen P seve

Lonoon: NOVELLO AND COMPANY, Limitep; anp NOVELLO, EWER AND CO., New York.
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Compositions for the Organ

ALLEGRO MODERATO ix F ..

ANDANTE in D
PRELUDE 1x F mixNor
ANDANTE 1N A FraT
FANTASIA 1x E MmiINoRr
PASTORALE i~x G....
CANZONETTA v E
ANDANTE i~xn C }

MELODY v C

INTRODUCTION ano FUGUE v D ...

PRELUDE i D }
FUGUE 18y C MINOR !

BY

E. SILAS.

w

-

—

"

MARCH 1n B rFrat
SONATA x F

-y
—

MINTITIETTN v T
A¥YL 1 AN 1s 4 L\ 1IN 1

C

FANTASIA on “St. AnN's” Tune

MELODY in E MiNoRr
FANTASIA ix D miNor.
FANTASIA in F miNor.

Or. 117

Opr. 118

ANTIPHON AND INTERLUDE. Or. 119 ...

PRELUDE anp FUGUE 1n D minor. Oep. 120

CAPRICCIO. Op. 121

ELEGY o~ Tuemes By HENrRY PURCELL

GRAND FUNERAL MARCH (ScHUBERT).

NOVELLO AND COMPANY, LiMiTED

AND
NOVELLO, EWER AND CO., NEW YORK.

Arranged

L]



NS 97. Reduced Price 2,-
L ///”\7

Tt angvm BIIQL

/FRDMTHE S[)ORES OFTHE GREAT MASTF_RS

[ 0litt000 5 Lhrve. 50 vrachy.

Ll Nt [l .

London & New York
NOVELLO, EWER & C°



1270

Passacatle.

F. COUPERIN.
Pt

Arrangements for the Organ. W.

RONDEAU.
AxpaxTe oox Mmoto. Ch. Flute 8
3t » Diapason. T N\ h. Flute 8ft, ~
“J‘(:t 0/ en Diapa on| /,_.___.\} ) % _q[ | Py ‘ { ; _
w, <) —1 i
1= [ { ; < ~ = p— ! = -
R (43 z 3 —— ! =z ‘ P Le—3 %:—
8 R S 7 % R (e i
Plsw. Reedsgit. ' ' ' P
. f ! N A.. T l T~ i
o= o~ - e el e C C . > = r
L NP ] ;’ lJJ{] i ICAVA P ) I 7T, - 1 2 H P i' v —
16 and 8 ft. N
L\t o I | | JI 1’ P { 1 N
R \AX i p=| b ) . = I e - i —mr
I S o @ L — :‘L‘ ] r— l P — I
FIRST COUPLET. I ' W
~~ .
» | Ch. “ . ! J‘ﬂ] | .F (’L sw.7q | | N
o D i ! -4 : = e o I —o
i P o~ n - N
r? e A 17 e e
I | l Swe w
{(®F 85 *— 66— % ] —— =Tt 1 -
S G— o ! : —% ¢ ?—:i
F\h—/ 17 |--d l w w _—
. e
0 Ji [
‘@7_'#7—_- ~ T ) - - - ; - r
_\./‘g i .[ : i
wr W Gt . A /‘\
w N N [ | N —~ i . 1
—w : : ] ’ # — ,—-1 ! I i T— —
i 2 - ol : F ’ : g # B S
- - L —— | ’D S ' ' y ! AL |
I n#“ . !7 U \‘.| .:Aﬁij_ﬁ— !Lv oY “/—\.\
. e . A0 - T 1 - o ¥V o~ N - le [t > -~ \
I 4 ul - & b} 7 0o 7 ] 4 7 : I
N\ — ; a Sy T 4 ]
I r -
A
: m - - e Te L f; ! ll = \#. f ) i_‘ “
- . ' N Il‘xv “1 r YI 1
N — I 1 | 1
ChoFlite 8Ft. — — —_ SECOND COUPLET. ~ I Ch. »
oy - - | , | | [r— N Sw. == J ! J
% e e e T = e e
i ' -3 z ﬂ::a_f_? F -
F " : § el E ? S tlt EF t ch | i\ Sw.
Che e _Q :.—
- “/\ PP | t . ! .! . /-) N /\ﬁ l f’—- - K #“E
(\J LN - —&— - " ;
L : z L —= — — —
17 s I | 1 [ 1
— R ——
(& — = - —ar —r — = —wr -
h o - ; i f
T. Best. N?97. 4659



"

I

g
]

—
?ﬁ — aa—

"
hrd
o

ar 2

]
o &

73
. [P‘

®}e P

5

==
.

{

~
-
T——
+

3 (40
7
| (\J LT
A\

foo) =

|

L
. iHﬂu 11
1l -4
Ld
T
Rz - ﬁjuﬁ
| L
N 3
Hm s
¢ vh, q
(X :
={[T™s
N iﬂw,f |
e\
X ..+I ol !
i
)

. dhn.EE

;

FoY

PAVE.]
[ 1\J BN

L

F7AX.]

—

THIRD COUPLET.

Sw.|

—e

Ch.Flute 8ft.

'ﬁ\

7,

w/

Gt.
-

P

»,

W

N

a.

|
.

>

fy)ch.

)

N—

.
24,

-J--J;ﬁ“/ | —

=

_I*

W

AN
L\J

iy

SwWe

&

L
e

-

-

o ]

wﬂ

;_;.
| A\ )

740

4659

N9 97,

BesT.

T.

Arrangements for the Organ . W.



.Y

Ch.Fluted

dim.

N

td

—

J T o )
T &7 1
Sws

.

11

3

j'v

-

L P
=

-

1

T

COUPLET.

v/

]

Gto —_

"FOURTH

>~
Sw.

N

>
7

~——

P

|~ A

S+ =rF

==

i

L o2 b

W
w/

3

ey

N

s

o

|

bl et

L )

v

yor..
Vol. 2
o o
X .

O

[ /40 WAL
[ 4R ]

7

o/

N

! | |
{ 1 T
!
i ' H
—7
Pl A TN =T A B
T 7 1
77
¥
vy
1)
& JWLPT
1 1

| |
I [ 1
I | 3
oL
' ! !
“ 1 - -
] KD e/ | o 1
L
”

4659

3
(NI, ¢ .
- 1
!
||
Ll 8
P []]
/||
)i
M.

F <
= S
ML=
i
3
"INl
= R
Wil T
| ot i
9 @




‘ e Ch. Flute 8 1, e - FIFTH COUPLET.
4 — P . | | ! [~ |
4 y - l q {7 +o ]l . I ! !‘r Al e re re I 1 re re
= n ® — » 3 ? i 1 r . \ i ]  — .
A\ —a i
~— \’ : ﬁ% o F tJ’:/F P s '-t' ® Gt ° r- g Gt.
I(‘h. Sw.' ' /9 f Sw. ‘ /J
PP S _d
N (oY rm hd o 2 d ) a o — 1 —= ! 4 i I o
~—# C — i, = - . — — =
X - | T P—— R
1 ! p B 1 p {
0 1 1 1 1 N I ] I 1
T —~a— = —— — ‘ — A m— —F = ' 1
- —e— o—.l—]—c .
J [7]
Tromhe.
, 4 Sw. A ff@. T
N | . I
1 L e . re re re ] re re ol e re ! ]
Q hal ! I I 1 1 1 i T [ A - | > I
: | F x } S . '#
» |f Sw. - v/JGt. f Sw. . /JI(;t. | Gt./;, . G e %:(,t ff'Tr.
(et > ot — e 52
—LH 7 — . i N E— T 7 | (67— 1
| o/ - 9o Py - 2 ' ' o ;_l- I
S T oF
©: . P — ——F
€L = s === g
| ¥ e .
— Full Gte — Ch. Flute 8ft.
ﬁ"lé 74 /'—\a) 4/\ N —~ , qr 1 /\Jl P
71 #J ——F i o+ i—__ . d |
\ _ 1 7] - - ——
| | Gt lCh
—~a < I il ' ' ! ' Al ' Cam FP l/.—\
P R A5 + |~ ! .—'_rﬁ** PIE:] - P2) Py
A4y & t A = ! S e £ 7 8 B 7 e P i o -
~— T:IIL —— ! 1 CAV A 4 ] "
L . v 2
|
—_—
Y . @— . |
ECEr : F n : e Se. 4, —fe - L — e
? * 72 I f i f“’l —— o . T i i —0—
M sIXTH coupLET‘_"‘“"ﬂ. I ! !
T T — FEr —'j c -
R //’\
e —— = '
a 5?‘*% it R i z L
- ~—— - ! ’
™ th. f1 il: ro P dim. f- r\_/
‘ r ‘._ .SWo
] | ],/‘\ I\ 'g" *? - o P s .- 0000
o —— L — — & { 1 o—17F o 1 o —
N1 B t Fa— — —e — 1 1 D
T -1 I {} { . " '__
: m — L .fr" o) = | 0 : L L
= | — I ]
‘ A : - I
\u
Arrangements for the Organ. W. T. Best. N?97T. 46489



1274

punl

)

Gte.

Lpm

J

Gt.

o
£

| : .| _7 .
. N qﬁ | M_MH _ W.
] Poame RIS BN i
..J ' !
| | _ 7 .
SdN - Q. O«
N
i ) qid |
e
E ..WWI
4
1
PR
D )
“/ [+ jf Q1|
(7 Jt |
ml,_u q oMJ Hh _d J. o
L (]
I /
1\
R Bl |||1m|m.m *
W |
T 2
) 5 (T e
2] 4 mA
: 5 = M
i £ AR
)1
QD DD
Hil
EY Y
Zz ] -
. N| fli
5 N ﬁr
nwu . [#D
: 1 e |
1k3 v
i
) e ¢
it b -4l
i | il
1 Jm
| o l 4
.lnrw ..T ﬁﬁd - ‘
k[ Anm.,mw_r AT v Nt Ng 3

—

%
— e 1 T

L—N

#

-
2
)

=
1

=

4'[7

Ll

>

4659

W. T. Best. N?97T.

the Organ .

Arrangements for



Z

" &7 g T

P~

+

——

il T

)

]

—37

Ch. Flute 8 ft.

JoJ

|

SEar==d

hd

i

Z

~ !

rall.

)

re

“a

73—

Che.
-

L&/

G2

==

—
v)

I

EIGHTH COUPLET.

N S

*

e

-
{—1

ﬁf anitmato .

b

o) AN

- =1

()

x|

LT

[)#

\
{0
\ g

[y =
AN

{

4659

e

o T




1276

N

Jo. L. HATTON,

Triumphal Parch.

o
= E

3
-

|

ArLrero MagsToso .

£

I‘IlL/

re
1

%]

W/
s

Lrg*
vV

e
I &

WA

h |

—@

4659



1277

Sw.

[/

”)

[l

dim.

]

—

-1

dim .

LAy il ]
& e
A koA i
s~ [T |13~
LS B 1
[T
M| 2L 1810
oo \nﬂﬁ al¥
ollel ]
g dﬁ 1
i b
o Hq ®
- lol] M-
ool .
Yo Q
~ol0] \
i i il
N ﬁ |

e =

F 3

iz

[
Z

Tromba .

mP Gt.

mp)

o o o9 oo ¢ 9

-

i

v HM
sl |
i pee— (e
(LT (I
116 A\
iy st /
Hd% . MM-.
s
< nJ
i 3] L
~ Tob
a )| H i
| Y
A1T¢
rral-H

~.

Ly

Jill

N

9]
Ll

LR
: — T 2]
I el
| B
NH Wil J|
,wq¢ L ([
1& L H,
dan’ [t
:P_m I
nﬁ Té 1
E (s
11 3 I I
\m L nﬁLI ;mlﬁ*
) v ML
il
L ﬁﬂm mﬁﬁ i
)i - |
”m I

|
)
e

-
[~

A\ V4
)
N

-

4659

W. T. BesT. N? 97.

Arrangements for the Organ.



)
|24
T —]

%

g%

Pd

| | R

—

1a &

o

3._.

g

.I

*~—o
e
I

4!"1
1 1

=]
i

e
I

£

—le

N™ e

-

_re
T 3,
Ji

he 2

P

—
r—

s
T

Re

—
. _J\w .
L oL
o
4o o |
5 |9 i
N
£ 2% re
i
N Y
i NN
N \
| s
23 NL
-

HE uﬁ.
Nfﬂ.+ Aie
A .N

\ni N
Ay A

il
5

Il

i3

i
'41[

il

y

®
s\

N 1B
RLM | |
e e

|ﬂ ). R 2 |
N
e
L]
il
] B
‘ IV
A Ahv NEN
il

T. Best. N? 97.

V..

Arrangements for the Organ .



b dlglle (lalled

= o — 1279
2
[
7
—
I 3 I
.-.i
1
1
"
I
i

|
£
=
b=

1kl d o
i
v"
£EE
———
N
JI 3

|

7.

/i

5

=

—*
4659

9.

3
3
Fitees
i | I D | 1 T
1 1 1 7 1 I
| |
(74 4
— =
& b=
2 ;
I
f—\ -
Es o
1
.
7 [
pi
N
J—'—p S
re A !
Y
s - o
)]
"]
 —
{_;!
|
|
—
4 | ‘l »,
=

> 7z
h .
S

|
‘.
Z
ST
I
===
I
—
A
v
i
/’——\g
=2
l
B;I’

= -

’JTr
%
l
—7"‘
N

L
I ————
4 24
| |
I T
Z
= .
i Y P
—
FE?.
=
ff
&~ —~N
E====
1
=~
P —
o s
==

i.:i°
Full Swl.
NP
-~ |
= @
™
T
4P;P___
1
S A o

e
(W]
B
S
bl
b
1
5

4

—+

J

o)

1
N¢ 97,

i

2
A
Gt

l
l
'
o
=
I
-
)

BEsT.

|

I
rombe .

1

|
l
!
s
——!i;
’ P
bt

|
B — 1
™
Gt jf'llo
.(]7
Sw‘
'
[}
W. T

N

T - i

I
*

—e
o
b O )
-]
1
—S—
l

il

2
é/

(’ t
i
i73
0 ]
‘

W11
—_—
440
I
.
{n)
|\ I
N
» !
| ] -
D
\J
fe .,
&
I
!
{
Trombe
1
Arrangements for the Organ

o)
A\ ]
A
[ 74D ]
Y
S
5
‘E;C
[N




1280

FROM THE OVERTURE,‘iN THE

&cho.

FRENCH STYLE, FOR PIANOFORTE. BAGCH.
Gt. Viola, and Fh;fes 8ft.— Sw. Flutes 8 and 4 ft . . ' (Echo.) Gt Sw. Gt
E— . )
S N —= | = N - = = —
y &~ . C - W —@ ﬁﬂ L
B = = = =
A A
" N ﬁ'; PPE . ' ]2 3
. ! ! —~ N ) : N
s — — T "1 £ F, e
AT = I 7.4 ! o 1 &
- 4 4 "
16 and 8 rt . ( Uncoupled )
| '] [ ]
lcz:».ki = C — L_x._ 1 = = - = N = ; o
Y H 1 I
7 < <& = N
Ch.8 and 4 ft.
| N , \, ﬁ |
3 }_-F ":H; o — N -« 4 : —o— >
{— e W ® ey % : :
R —— : f
| Loop
| . £
Cxm FHi—e—] J—— - ! i : ! — 1 —®
N ; ] 4;‘% W{ lli T 24 => ir TT} 1 E
9 A l v ]
o2 — T E 1 % — T —
i == =S Fgs ey ]
| — hil § #‘ R ; H
~ ! [
: 4
. Gt. Ch. Gt. , ! ! 5:"' + :
o SemrE o= | e
] g lip% i ﬁ- - — — s T —
" ) . ¥ - —
> R i 1L *L.... — ‘ —————
mf | Pt Fr
te N\
S e, NN .
e T [ =% e C
e i — e e e ———
T
y' & Wdl T — T
$ o re - 1 1 N ~ - | - e o NI re Hl -
Jd T re 1 | | | P ] I V ] T { 1 .
T 1 ] 1 “ —
* v v ‘
Arrvangements for the Organ. W. T. BEsT. N 97, 4659



X |

5 L
il

1

wn W ne

maﬁ}n 2
ol

Nﬁ Vv J N

LI

[ o

—#

e Hd_ L

/

L

S I

- ]

5 e 1

S

S~

1 | |
A W
1 S R 1
il St e ‘ i
i 2 ([ 9 e ] |
ﬁ L_” L ﬂq 4 pal ,
d e Lh“? i mmrb &d g._u ﬁ . +ﬂ i
! :
M-Iuy | h Iﬁ | ! W‘V Mﬂly
s (0] | i
! 'y WLW il el A {_ ¢
a o ME q,,. qﬁml b | i _ﬂ M A |
_ ‘ iz o ' P
! ﬂ ﬂ $ N % ‘ 1) il i T T . ]
| g J ol ® :
1 Zieke -eblis IS v I | o v A ]
5 il f \ _m% . , Tl
e T ITELN | + 1 |
I~ - $ ] ﬁ | - mﬁ ..I/rmJ i
SN Bt SN +/ E M I
w = = Q Ml s WJ..
1 F " i hoﬂwr% 1 | 1% h_ i
) m_E fm;._%. ,, ._ .r_.r
|| - [N v A Il )
- . .
o) (el
1 | L : 4l
U (R
4 \ ] s
i 14 ’ E Uhuﬂ ._Mr Mﬂw ) n_ﬁ : 2
h L & 3 RN 3 .,v_
$ : 2 }

4659



Hl

y = .
—_— mf PP
@—ﬂ——% = qu E = s E
i o
5 —F

- . ea ®
i {
- ——
1
T .
= @
1
\7;—4/ %
. Gt.
A ] 1
: S

Al
L 1¢

|

N
H

4659




1283

BEETHOVEN.
ol

Anvante.

FROM THE BAGATELLES
OP: 33. NO 4.

_

.

-

DY

[ o}

el

-

=

=

L

= |p

=

du

N

~—

n

=

T

\o

Q

»

»

3

n
3]
=
O B
E< % L
ﬁm e
i N
@«
Sl

’_ltﬁ .

N

i
‘..
—®

e ®

TTe
53] =] ¢
fiise:
.
o

ﬁ-‘-
-
ar,
J

2 A
el | LI
J
503 T Li

Fl.8ft.Gt.

== F e

T

Voix Cfleste.

P ST Y

'\ A

A

e
38
w1

R v

cres.:

3

Ita

o

-

Tie
it i
o] ! _ 1T 1 3
Wi "
. h
¥ 111 [ )
| r_ | N
Ul &hn:g —e , oDI
gt 1
/ r | (3] Ny
1 ‘.’klll 7 L
o || e 4 —ﬁ ™
| | ®
N S~
0 - Tle ”ﬂ
| 3
- M\w;
/&/». h -
. hps d“. ﬁ» W .
i ; ‘ il 13 r\l
. Ll M Euy o |If+ g # /
<. z b L X
- E x B
0 |12 ,”rl m m
.W ANR* y © e
[ m ‘.rrﬁl — ey J
..uw. = L i - ih
M QLM. I Iy /
J ] 4 | .
Bl HUL 4+ i
@l @, Nen @l @, n
\ _

4659

¢98.

N

organ. W. T. BEesT.

Arrangements for th.



((:[('(7- . . T . . /\ . . m . . . Ch.Viola. /_‘
- ‘T. :Jf JE;E ] 4’ :5E5254‘$W4; ‘:IE ‘E;; ; —
{7 1 - d Jl._P = _fTF_{*T  ——— T— 4 jL:‘ - —
== ¢ =S = = == e
AN TN . /—\
9 a o t _J‘ .’\- ﬁ P_ - ‘-': -J_ * I-_I P mf Swe _—__
o) T - ! — o1 ] - ﬁ:
h14 | v ! -~ — P T H [
# —1 - i — . T T
Contra Fagotto 16ft.(solo.)
\u &‘%II'L - - — = - - L L - ‘; -
I @ L
_—-1 \ - N L~
st == -1 E , : ———8 51 [ pe—
: -t T—1 1 A ﬂ‘ i - 1 ! : if - d:.' —
[ (4% WS [ @ L _ ' d‘i |- — — . A —
- L . L - ‘. b . . . . [ - -4 = 3 v .
C - v i o B P a
' S—r v . Sw. TN
o P o o r—— p D S e I Se® N
. 7 . . ‘ i Ao L) A 1 -
. 1‘}‘ 4= il ml I I * T ‘L —— t l F:‘ H—
! I —j— ] = —
I oo =
& = e e o e B = < = ——= »
- - - o > - o o o - o e
¢ — | [ i i 7 ir‘/._i\ i [ ) . ] [} .
—~ | —— gol> W E— E
§ /40 W , - o d [
{ Ind ! :’AJ ——— e e ey vt S
A\ — —— — R i e ey 74 : ! ] Vvlhiu‘gﬁﬁu
- cres: P sf ) \ Ch. Fagotto 8ft . , = =
> — ,..b o /\..‘ —~ — L N‘ < k L “~ iy E T
RN R A ¥ e S5 e e St P PO
|\ LT s 1 ] I T I p—— . t
CE = == 2 et
, pd YooYy Y y o =
-@';%H o L - ] ~ - ® =) T — D T ) - - —
. pei Zz 1 1 y 2 — —
4 i N
Fl. Gt. 'HT - N Gt Sw. Voix Cilestes S o ]
o, errrlicrallir oL B o sw. =S X
2 * %" y . . ! d ] - ~1| — — ."v —
(-[‘ — : = B 1 ! { 7 1 .}‘ - — 1
’ - [m— "4 ! ' S — - ‘ = —— ~
Sw. Contra Fagotto. 16 ft. 'gf P,_\ 4 §f‘ Px/’ Flfhm‘ V‘ /‘7/9 Fl.Sw. ‘
mf ey — fe.r ' e =
s o k 3 i |F7 ~ 1 .} = l — ! = = 1 l'ﬁ"
I —— 7 — ' t ' 7 e— ¢ i
S — sf ———g 16 ft.
% -« - e -t Ko o - L — ——a - o
\ N ——f— N —— N —— —T = F—s % 7{‘4:@
+ — 1 — or
< TPy v e T T ==
] [}

Arrangements for the Organ. W. T. BEeEsTt. N? 98,

4659



AnNVANLEL, 1285

Ch. Flute, 8ft —Sw. Reed, 8ft« Gt. Open Diapason. MOZART
a
Trmpo p1 MExtETTO. ——_

C . ) . ./——\ ’_-_'\ ;
e
" 71 b ! " 174 i 7.~ H
7a) i —o— . = m— — @ .

' - ~— [ .

P dolce. : —~— L.] L ].- ‘ r\-—/ . P rr f o

-y —— 1 | T = —T— = - 5 - 1 +—

— 1 | — ) 1 1 1

it B stEiiie . ol g des
. | S

p 16 and 8 ft .

. ' <
r -

=

611
"-‘13:1?

\
_—W ®
|

—— T Ch..
= ] PES g = i
o » o 4 ~ e . ——= ]
L
740 W = —— - g ——FH—* - =

‘u‘”ﬁt hud } — hd W
# r— T 1 — — T —1 — = ] - —
F | | v ~ - N G ~_
s
x TN . 'p -.- — 1 N s ' TN
o . ] - - A ¥ < - - C - e TS | D o [ R .
# [ 1 B 1 [ 1 L 1 ¥ T 1 1 Lﬂ;; 1 1 #
b g - N+ N
Sj‘ /‘7 Sw. TN
/\ /\
o e b~y — —
it = = = — =
J ‘ﬁnn 2 —— '} —b, - ~ r 11 1 - e —— \\ :
y L T r === — —
> Gt = e - —
. ] - 1
4 | ~ _ ' ' - = arfer 3
” | ! 1Y — | 1 %:: I 3
1 | | - | L \ r A T | I | o )
(48] qu # fﬁ' b — — ' | i
@
7 —° ~® " F q N

Arrangenments for the Organ. W. T. BEsT. N7 98, 4659



1286

s [

%gamﬂ\ﬁ[w
R

3 :
1

)N 1d
1N g I

Gt/‘/.'———\

| 2
NIRRT o
il
W. x|
E = = P ——
¢ 3
Ay
+ O
o0 I
i Il
a - H.
i .
=
. .‘ll
3 &

o il
=~ N
) | Y |

l .
PW TN
i T
ol |5
Rl it
p! o)

PN

/'_h\

—
~

s |

SN

5 s

4

/—\i
e

2

j#ﬂ

24

4659

N? 98.

W. T. BEesT.

Arrangsments for the Organ .



’ rd g)
p Fugue in @ minor. 1287
DAGIO .
Vox Humana and tht? 8ft. Sw, (CON MOTO CONTINUj ) B AC H.
PR , L bg=—g Jo—o L— ) | o
{ & W = Za ) 2 = o) o — 7 — 7= .
! 4 &4 2 i r A i [ —
/9/9 A —— | i | d ! #‘Idl u;l'(tacca.
- 4 - i . \
2 Po P £ v 8 B b ) ot g g &, 2 72 =
&~ %) 5— 7 # =~ —— - ~ / t -
L — <
- =
:@IJ:F}/} (W) # © = = e
N Z ¥ (N1 — < = — ; 1
N ~——— Lid -
ALLEGRO. =
/)‘? " - i 1 : E a@ Alﬁ jF L + F — "d‘
1D 'LF ﬁ:;:‘d —.E—f‘.bl A {d aete ] ® T W ]
/9(1«!1 Sw.) - = b - -
—~
[ - L bl L bl .
/r TN . . . TN . - ) - P . . - .
—
= PerPrarardrararVesrur iR s
—= - ¢ '?’._..__:f - —
Saoat® Featels r e e s R o T oP e :
d/j = = by L ' == — I ‘
©: - = = = - - -
i ~
y/7 0 - - - - - ; - 1‘
= = F
A ] | ~
fh— ——— P ] d LA - ‘ —
17 L= ! > Tamany \u
b ] T F 3 i Sl z
+ o T + 1 |
- il ; L
A — — = - — =
@ - - - f = ; -
— 1 i
Arrangements for the Organ. W. T. BesT. N7 98. 4659



ol

_ Ll
2 VAN
L .
Tl ¢
¢/
TN
¢
1]
¢ =
|| el ] ] S
Ra .
1
Pﬁ ) :
= el ‘e
i
S 5
[ 0,.;
IIQ_JPL Y
D
o
‘¢! k)
el
1%
|l ,Mw
A i
—
e S
y | |
P e
md.
Z NE =
biRETE
b
- g
— ¥
QO N A P.. . I~ J
1{

Ml \ B4
S VIL ] )
% ;
s T
L ]
o )
| .
N
o f
uil I
)i ™ Q ]
|~ ; |
& g .
..v ¢
"n' -
| 2 9] ?
'. ]
Py
NI N 3
¢ |
| ¥
Jl.__
o i
N
e 5T

b|{ //A.

1 L0

\r/]
o
F” 4

o2

e

(ft. ﬁ!

-

¥

ok o

=

NA

-

Sw.

F/AAYD
.

4659

BesT.

w. T. N? 98.

Arrangements for the Organ .



1 o -

BRSS! ==

lele
| |
(

11T

{

IF 2 I =
PY ) -
A e 1 T - ° } f
L
> —_
1
nd re [ = 1 o o = Ie e e
1 1 1 i .l 1 1 ] 1 I 1
-

I/

»
|

i
»

_{e

NS

{ , ‘

TCE=

T

u
ifin
B

_{e

N— | S :-‘- -@

g

e ———
. 1 ! -
{ g e

Y
’rjl ,

F f4n) 1 hal -
v = ‘ —_—
_ ‘ . | ® e N
%F — r = —_

\_/,

12 (D s T—— ——
! e I AP
N Y o @ < [ i

Arrangements for the Ovgan. W. T. BesT. NV9§,

—tt -



 d — . o e - wji%ﬁ
Q —_— W ! — s 1 ri = [ —— g = * L
—
d: fo. g: .& Gw #
& —=— &= L ae e - =@ Si=
] a ¢ - o P =R
s v — == R et
"@:7 [ ™ b e [ i Ll -
A iy 1 i A 1
\ )
o |- N - - & J r = 4\_ P
728 R = J. = _“P:_,’_f ? ——
= P N £
oaeenitfite, teey o
- Py ._F_].
B (o e o ] T ol
e 2 , ‘ | = =
- ___ba
e N i
e = R 2 g -
_]—— L
. - ten- =
. ten _ < ‘~L .}L _ N et u‘/;:———\ | A [ - .I
{1 — L - nﬁd;F"‘ﬁ : ‘ - ' — =
~_ i ? f lif I ] l 1 1
l .!. ! 1
: == ~— = P g e rr‘h{ o —
S SEATESED — = 3 el g o =S | == SEtes
A N N T
7'\- - =1 ‘Jf‘ - - AN AN -~ %7-1 > =) - .
‘E—!‘ — he— i — i ﬁ‘?j i f — 1 T
A 2 7
o ’ = ™ ag | | — |

JrreR o
= : '
G e = = . - — —
¥ ST W T e
> |
| .& # J | m
a B - G
S = = 1
__ ——— . —
— = —F——= — —F B
] 24 T
[
Arvrangements for the Organ. W. T. Best. N298, 4659



U i il |
2| It
IVIP 1| nww= rellll A
g . M *
18 b C 18 ,Tl JN L ¥ il N
1 P
i 4 I
Y I w
J ol q
il 71
pﬂg ¢ ]\ [l
@#.4 R 101 s | He |t
| Mc
1 hu 1] 1 1| LR +J¢ i
+Hell N jﬂ |
v A 1R *! 2\ m L J..Lt%
) /
N 'Y I
- T e F_o. 1 .I.M #.ﬁ oLl
19| 9.5 &1 . ..M__r
' (i Ik 0 T
I ¢ .jl. .L¢@q A L
i et i @t |
1.._1 | | nTj
H H: 9 o 4! 2 J‘ ; ‘. {18
CH m :
A#r " .*EP- .j+ h il f%#i
i Joallf | Wl
R
o
i I8 . -
3l i
] —h .AWF!, — r Q| L
A |
N ¢ p,. i |
N—— N—

1]

<9

4659

‘LJ'

cres

~

D

d.
-

N? 98.

BesT.

T.

Avrangements for the Organ. W.



o

]
]

1 o

P

P g

h.

dim

o

cres

-

-1

I\

N

v

—

oy

4659

=

v

a1

\a= Il -

-

="

FEESS

T
ie e

B

T

e

e

cres

—

Best. N?298.

T.

)
| A\

| L\ I
S

A\J

1292

fe

o~ 7
Cmm

ie-

e
J N

Arrangements for the Organ. W.

| A\ 1Y




| | 1293
o TN T e -t 7 ﬁ m lE E — , ‘
& = E" ;5 E! } L. » W W e
/ B\/@r = J iy
1 T —
i Ml = B . ; '
& _i—dtgt. - ' , {iﬁ - [ ] , :
-2 eq e - ' - b
o5 # —T+ ‘1] = —5 ?_:P - e o ®
e — - - — = m— T w i T
o
: - }II ‘:F = 1 i - [P 5t - N
SNe— !
- > Gt. -
72— — J , .'
T L T T r/
[ 4 'd ) ] " = P ‘VJ\ 10d T —
" J 4 ~_— ol \——_/ h - SNS—— . N—
;\_’:c’:—:/gg cres J _— ch ;{
— : b = . 10~ - | 'ﬁzlp“- P ‘r_ - F& r .-‘;P—,____
" T T 1 *] “!1‘ : e .
s Gt.
|
. | I : i ! ? 1 1
. T 3 2 ‘
7 o — " #:{ — ] l —— \|'\‘ -
G e 3 e L : == :
= | x.ravL.—-l ' L e - ey + cres:
L Sw. r 'i 2
be — o, beltee m&hm | P — o o b
O o | ! %ﬁ( = : o —
» — = === . *W N
© = : = = — e ———— —} -
'l T T — 1 N Tlr!f 1
>y 7 —

Arrangements for the Organ. W. T. Best. N?98. 4659



1294 .
S

sf Sw.

(4 v .

- 1 . T ]
£ Jil l tfn%[ _._14;; =: E
\___—-_// L
Gt. of sf sw A sf sf $ h ]
. . - o/ /"‘__\ > +— r
ota, fapf £ i e — s PR S o £ o tra'felP 00,
‘ o H | _ﬁ. i 1 T
A2 b — i
f =" i
Py f | _ ui 3
e : F £ F ﬁiL ; .' {‘ ET? = # =
s st .
- ! = sf sf Pop® U 4:‘7‘ - |
T i._ = | ] = E:
1‘ ) ] + il:— % | T » ——
hid Y ]
sf sf — cres:
C\-} j:'; | P2 { ! . k —
\ N T = 1 £ 1— 9] —% -z
— (74 — X - —— , r:A I
; ", of ¥ bt ;55 ===y sf
: : .
@: + = = J = — = Tl }
]
| . ) =
- i ’l;’r —
- : —+ - T - e tw m ——¢ - i
— T T L Ia = T 3 —
# S _
* e W el o1 T - % — # <
- . L ! —— i‘ .ﬂﬁj:t I I
k ==L SE=ReES , = =:
& ———= — — E ——Ff —F
g V y L ' 1w —
. Gt - con fuoco. -
| == = = ===
= @ ] L. T === = ’ e
‘ 7 - - —° l ! '
i <4 g cres: — :
f87am & b 8 I et |
o) — = — — —v ——
A& = — = *ﬁ —F— —= F = @&
LGV 1 1T I —v ¥
- )
(e —H '
iL :E 4:# f'. I jI F' 4'! F=
& B G-\wn@— i
T. 4659

Arrangements for the Organ. W,



1295

||
| Lﬁ«
I
-ﬁ.da
= Yy m. i @
y | _ 1 " :
' X 18
i L1
Le 2 1l *ﬂ
1 R
§ ) #v f;
¢
Y| | ] nj L
.0 1N )

il
I 1l |
1 g o
e/ 1 as
ity il
3| e
¢/
W * +
. ¢
wel
L N
3 .M\ o\ ¢t
* aw.. o i cﬁ 5 ) mv
. | sl T 2
¢ i | - elll s ©
E T Q.n &+
&4
= a ¢ ’?
del foroU ] Jl—“ﬁ & h
Luf q ﬁ
E - =S
L
¢
o~
"
1N
] i |
. ) i )
i Y N
n,, hhh
Mu.,.
ol1[] J@ﬂ
11 il Y
QL p 2
>
. o.
N o - T % 4
! Bl [l
N @
-si# - ;
I :
1| Y . m
’ _ u1 |-
). N 9 M.
‘ ¢ @, <




THE ORGAN WORKS or J. S. BACH.

EDITED BY J F. BRIDGE, Mus. Doc., OXoN., AND JAMES HIG‘GS, Mus. Bac., OxonN.

In this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), the distribution of the parts between the hands is, in all doubtful cases, clearly
indicated by the notes that are to be performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played by the left hand will be found on the lower of

the two manual staves. As far as possible care has been taken not needlessly to divide a middle part between the two hands when it can be conveniently performed by one hand continuously.

The text

has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it will be found to agree with the more recent Edition of the German Bach Society. Much

thought has been given to secure convenient points for turning over, a matter of considerable importance to the performer.

(S¢e the *“ Great ” G minor and the '* St. Ann’s” Fugues.)

performance and general treatment are given without encumbering the page with too detailed directions, and it is hoped the work in its complete. form will be found a boon to the earnest Organ student.

Book I.—EIGHT SHORT PRELUDES AND FUGUES ...

The eight short Preludes and Fugues in the first book are of inestimable value as an
introduction to Bach's greater Organ works. Occasional marks of phrasing are added.
The changes of keyboard or registers are very simple, and are only made in places where
the structure of the composition allows and justifies the treatment. The work is laid out
for a three-manual Organ, but the several compositions may generally be performed on an
instrument of two manuals.

Book IIL.—PRELUDES, FUGUES, AND TRIO ..

The second book is more advanced in point of difficulty than the first, and will be found of
conspicuous interest. It includes the well known ‘* Giant' in D minor, the shorter
Prelude and Fugue in E minor (a great favourite with Mendelssohn}, and an exceedingly
effective Prelude and Fugue in C minor, in addition to other less-known but important
works. It is aspecialty of this edition that a convenient and effective mode of performance
is everywhere indicated.

Book III.—PRELUDES, FUGUES, AND FANTASIA ..

The third book contains compositions of greater difficulty, it is therefore more fully fingered
and marked for the pedals. It is believed Organ Students will derive the greatest possible
assistance by having their attention directed from the outset to a convenient method of
dealing with each difficulty as it arises. The present book includes the Fugue in B
minor, on a subject from Corelli, a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the Pedal-board), a Prelude and Fugue in
C major, a Fantasia and Fugue in C minor, and the well-known short G minor Fugue.

Book IV.—SONATAS FOR TWO MANUALS AND PEDAL ..

The fourth book contains the first three of the six celebrated Sonatas or Trios for two manuals
and pedal. Spitta says: * These Sonatas were intended by J. S. Bach to complete the
education of his eldest son, Wilhelm Friedemann, as an organist.” They are invaluable
as studies and very beautiful as music. In the present edition they are for the first time
fingered and marked for the Pedals.

Book Y.—SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and
G major. They are of exceeding value to the Student of Organ Playing. The mastery
of them assuring him of that thorough independence of hands and feet so indispensable
to the fully accomplished organist. As in the former book, proper fingering and
pedalling is everywhere indicated. The Preface contains a detailed analysis of each
movement,

Book YI...PRELUDES AND FUGUES .. .

The sixth book includes several of Bach’'s greatest and most popular Organ Works. (1)
The Toccata in D minor, with its contrasting effects of recitative-like passages and
massive harmonies. (2) The well known Prelude and Fugue in D major, which Spitta
describes as ‘* one of the most dazzlingly beautiful of all the master’s Organ Works. . . . .
Skilful pedal-players will find it exactly suited to them,for the theme is quite exceptionally
fitted for pedal techmigue.’’ (3) The Prelude and Fugue in F minor, less known perhaps
than the other contents of the book, but scarcely less beautiful, or less worthy of the
student’s attention. (4) The great Prelude in E flat major, together with the Fugue in
three sections, known as the St. Ann's. The whole are laid out with especial regard to
the convenience of the player. '

ee

S.

2

3

Book VII._PRELUDES AND FUGUES ..

The seventh book contains several of Bach’s most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a Prelude
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G major (Prelude
in 3-2 time). This work has perhaps suffered in popularity from the fact of its having
hitherto been set out in a somewhat crowded manner, a defect that has been remedied in
the present edition.

Book YIII.—PRELUDES AND FUGUES ...

The eighth book contains five of Bach’'s masterpieces—viz., Prelude and Fugue, C major
{four mcvements); Prelude and Fugue, E minor, sometimes known as the ** Wedge '
Fugue, from the form of the subject. The G major Prelude and Fugue, a brilliant
work ; Prelude and Fugue, G minor, perhaps the least known of the five works,
but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a
work of world-wide reputation.

Book IX.—TOCCATAS, PRELUDES, AND FUGUES

The ninth book includes the great Toccata in C major, with the unique intermediate Adagio.
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by
Bach from the solo Violin Sonatain G minor). Prelude and Fugue in C major (Prelude
in ¢-8 time), one of the original * Six Grand Preludes and Fugues,” and truly a grand
work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in
F major.

Book X.—TOCCATA, PRELUDES, AND FUGUES

The tenth book contains (1) The great Toccata and Fugue in D minor (Dorico); (2) A little
known Prelude and Fugue in A minor, which, although not taking rank among Bach's
greatest works, is yet of much interest (vide Preface): (3) Passacaglia and Fugue in C
minor, universally regarded as one of the Master's best works, and eminently fitted to
display the resources and grandeur of the Organ; (4) The Fugue in C minor on a theme
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor,
which only requires to be better known to command wider appreciation than it has
hitherto obtained.

Book XI.—FOUR CONCERTOS ..

The eleventh book contains Four Concertos, which are arrangements of works ariginally
written as Violin Concertos by Vivaldi. No. 1 is in G major; No. 2 in A minor; No. 3 in
C major ; No. 4 in C major. The Preface contains a biographical note of Vivaldi, ard a
short analysis of the Concertos contained in the Number.

Book XII.-PRELUDES, FANTASIAS, FUGUES, TRIO, &c. ...

This concluding book contains some of the less known of Bach's Organ Works, but in general
attractiveness may compare not unfavourably with either of the previous books, its interest
being of a very diversified character. It includes more than a dozen pieces:—a brilliant
Fugue in G major, 12-8, of great interest and effect; Fantasia and Fugue in A minor,
a very attractive work; Fantasia with imitation, B minor, sometimes included among the
clavier works, but essentially organ music; Fantasia in G major, an interesting and
important work. There are also several smaller compositions (some for manual alone), as
Fugues in D, G, C, and C minor, two Preludes and a Fantasia in C, a Trio, Aria, and the
Pastorale in F, with other pieces associated with it after the manner of a Suite.

cess

LoNDpoN:

NOVELLO AND COMPANY, LimiTep;

anxp NOVELLO, EWER AND CO., NEw York.

Suggestions as to the rate of

8.

3

d.
0



N999. ReducedIrice 2/-

- //”——\_ -
///_\\\ R \\
e e st ee .
W angemenfy
~— ) AN
D AR S \ o«

e it s [
FROMTHESBORESOFTHEGREATMASTERS\"/

- ‘;’H\

1 Q)L the o /”/

Volrimnes Brree. 56 ok,

Lnt Sta. Hall

LONDON: NOVELLO AND COMPANY, LIMITED.

NEW YORK:THE H.W.GRAY COMPANY, SOLE AGENTS FOR THE U.S.A.



1296
PBaptismal Rong.

Axpaxre RELicIOso.

MEYERBEER.
Ch.Fl.S‘i;m o q E (Voce.)
0 p"' F\ ._rg L i (:2:.1 m— ,
bf": H— ‘ e H = e ~ . —

A} e — 71;7 if ] v T T § 4 o . ﬁF @ = ?::
o | ]' r | :’ i C#'.‘l..t s
/——\ oix Celestes.

« [ O @ — = #
o - - g o] nd
S = — e ———p— ]
I L
"@ b:L fed ——— _— = = - =
=
e l T l .
el nd
1 1 PP T T

1@
v%~

<~ o||/
JZ

| T

4

il
/

|

i
.

awrt 0%

18
;
1

Q)

Arrangements for the Organ. W. T. Best. N7 99. 4659



8 ft.

Ow
Nw ¥ ¢
~
Wl A9 1
ﬁ.{l
llgrﬁr_' .
N
)
i . w5 by
\ S
%. I . T Snfl
P M o
| f.; :
IR
r S, » |4
=
i
n | AN
1N i
i
| Zeo N
] \ﬂ
'Y
A
i
/M —e |N
Ll
e ¢ IJI
T — Y
el i
_ .# & A
T ¢l
- . - o
U]
$
o 1 p .
U
« =
P - N
Al |
& )| &

by
174

L]
i wﬁ
s 1|
—-vl -
\}U.
_ﬂ I
i
i
']
W 'l W+
W] ¢ ¢
>IW\}V >A
|l.|4n XX
h- N\ il
...I.-
L-.Wd ..w[

- N
Lmﬁ k‘lﬁ
&
T Aol ff

e
o | Y|
i
4] ) 1N
3
i q
Ir | &
_ il
4 . knir.
1
F ¢
147l
en @l ¢

y.d my [ Lu
uhm. . +_H il
st | Al 4
¢
k‘rﬁm:k. . N
Rl Lwrr e

]
yi A
- an
A
Z nW,. ﬁ#ﬁ H
el
Jnhf i 1o
AN H A Ao
<) )

== ==
j AN
I j n
/il
_ Lee N
vl
0)(
Q| '
1 A
MH.
20— |- *
iR
1T T
~rel [ellellt| |}
e I
TR ¢l
ﬁ | 2
3
LT
S B
M o
ol P g
hm )]
il il v QIVOM
ol
j T -
i wlll w .
<
e I 4 .
4
o] =
o] | S
oLl
g
N T ID, £
PR CH



Clar.

H AYDN.

Gt.

A J

™

N

Sw.-

AN

[o” )

v

-

i
T

™~
Voix Celestes .

P

_J—

¢

LU

4659

Air ith Wariations.

|

<

£

AN

D.
Solo .

Flute 8 ft. Gt.

rE

IN

# f

P Gt.

CLARIONET SsOLO .

ANDANTE .

Sw. Reed. 8 ft .

<%

YN

s

P i

| L\ P 2l

y

FAAE . 2h
| \™ L

| 14

A\

FROM THE SYMPHONY

1298




rd)

L

[

|espress.

\L1Z
o/

| 1} L i
) JL
S
il
N\ b |
{
i il
N
il
qr
2\
| cel
o ui
H
SETE
gl
i
i |
Nm u Lﬁl

N

N

n&ﬂ

=0T L
)= (ML
[ecbad q
I
ﬂ L LN
AL i
Y |,
) Ik
& |,
N
&
NN R N\
o
—.ﬁ
is
V| )
ml
iv.4
2l
il
IN
%
il
o
il
S O

N
\ |
41
L
/ I
o b
..E_J«_ ol \
N
It i
Il
3] Lvlz,
4 - |l
N
Ay ¥y A g i
i J LIV N
i
1
N|I. 4l ¢l
N ¢
) o8
Ll
Pl W
o 3]
-] \ bﬁ. -
AL \
1 uF g z3
VA b
¥ 8 )

4659

N? 99.

w. T. BEesT.

Organ .

Arrangements for the



15 — /E?
: : iy
ap N \ = NN NP )
A = j % R =
I 4 had 1 | ‘ | . 1
t —e pd kel
' — g v espress. — ﬂ
. 2 ~a— _,/
. % ; 5\ N o .12 e I .& ’ B.;'j \ k
PAE. 1 NI ) i Vi ¥ I P
== > & | I
S l'!. 1 1“ . [ - 4
V- ' !
]
- t ! A : — F # EL — -
@Z%;j;!ﬁ“ — = ——— e 5 ;o e —F
N \__/ -9~
Flute 8 ft. Solo . . - - ) oo, e ® o 0
N Flute 8 ft. So o_"\l /\F — _‘@_’_ e g l_!' ,tﬁ s E/E_\Q_
/1»;@ t A /:.-h_l:lbj— H— b 1.-I = f'__ ?T_ t 1 I ﬁ =
= = —— - 3 — ;'$
Sw
Fsw. S e
b T~ 3 N
, g N _!_E-pp-&o- 4L9|—'_ﬁ-i Q&H h ﬁJ‘ 2 2
- T = 7
' o~ ._ﬂ_li: — M 7 N— e - S /) p=Y -
e 7 = —=
-+ _‘_  p—
. ¢ L 32 and 16 ft.. Solo.
: f -~ ] & aL'I 1 ! :ﬁ:w H 11 H ] L U ’T
QL .- N ape s R NIE e s -
V 4 — /3/9 & - . \__/' \_,/P.‘j — T S~ "~ J M
—
. w = =
& ] Ch. 0 N N N &
o - L - &1 >~ - . . - s & 1 -~ - N :
Y. d 1 - P - =1 - ] T‘l_ ! - 1
fan i o 1 1 1 o 0 z ‘ = 7Y
17— T . I . . . 40 _‘_ T v -
. . ! Fl.
— Sw. Reed Solo. — — T T . R — >
ooty —— ; - ~ — 7 = - —
[ = e ) Lo P » - £ £ — FEre & "o
®). s | — bl — e¥res : —— 2
. — ] i
i 8ft. ) . .
— T { T H - T~ 1 d T T | - — 1 . J T
;"\_/3: - * *f. - < Fl.
. S a
e S O :
e —T— I Jg%@ . ==
> 1 v r
. / “l —+ 1 ﬂ—F—r r i = = Jl_# T — = gl o - -
 —  w—— ! P 4‘1;f~ I - i
# S ~—~—— Y . b ] H 7
/\ Sw.Reed. cres. . >/—\ —
P /—\@H—ﬁ—\ “E. I s ¥ SP~ "_/_\P Z espress. = 2 o -
‘ . 7= —= . D } T —
N - l* | 1 - T ‘g 3 -
— - — I
T T 14 %
32 and 16 ft. 8 ft.
. ! - - - = = C lf J:E i —
= _w‘_:‘ng:-_a = - ; : - —
. - & - - - = \—/
Arrangements for the _Organ. W. T. Best. N¢ 99. 4659



—\ m N
) = E — = F e ot o N | ‘
1 1‘* 1 ) -~ a_ i
1 &1 ~ | - o - &
s —_ S - v 1 P - CN # 1
mu T 1 ° : P~ >
o =
/’-_'\ cres: 3 ~—— ngj1
P S g Sw.Reed. / > —
e ———— @ 4 "o far S 2 espress. 2 o —
— e = T E
\ » i t ‘ ~
1 —— '
] Vv
| Viola Gt
32 ang 16 ft. 8 ft.
&= e —— - > = e —
S . T { I | T . | 1
IAY 0 | &
R B I NG AR : = —
~ \-_"/ v
Flutes 8 and 2 ft
t ra— N Co——— - . = A ] {
« . .
Piu Allegro.
.ﬁ' .ﬁ T : * p S P
;' e el - 'h\’
‘@: ﬁﬁ - B - - 1 | ’ 0
D 1 1 pa
) |V V
) 16 ft.
Myf > - ] - IL = @ - f - -
I g y T T 1 | & T ! | | T T
" ¥ — 1
| 1 ¥ ]
YL == i %ﬁ . H=l_ ==, S Hﬁ \ : Fl,
e e —* : bR
. . Gt. Sw. Gt.
— S e
. : Swe]— -
1 f | ° .
v 4 r 4 v N %
o= — —
(257 = - E = 5 = = =
* . = —w——1—
. _._ \—-——// v
Arrangements for the Organ - BeEsT. N¢ 99. 4659



1302 . Sw. “h., ":é-ﬂ.— . ‘ ’ L. e e >Sw .
‘ﬁfm == o attEE R et Efad,
: — — — = ‘ =

i

4 =t 7
v v o

PAYE ] '& °
INTe 07 - - - -~ ~ o G
an- v T 1 ] N 1 ! ]
- . r
M . : - [
2e 1 o-d 11 2 h /—E-—-‘- -~ 9 o
=t 1 o 1 Chor ow. ch, —Reeq
. d— —Sw m \ Sw $ . ;h’, 4 .l: d :
— [N | H - — re [
4 2 = —
AN
=

nzf (Coda by w.T.B .)

} Gt:ﬁ . Sw. /,_——ﬂ sw,#j/’-“\'r\

: = gl — —
——— [ " I Vv l |4
. | .Y I 1. nllﬁ N
o — = == — —
~—— ) . . ¥__,./
o ird s . fs

V
..*j%
l /
¢
e
i
I
e
1L
N[ Ti®
\
o
1
1T le®
i
TTe
L
[

A4

{l é o] ——— 1~ Gt ’E
= < — 7 _— : : . " ——
< T s 7"
I h - S s . -
=cn = 2 e

Tempo. ~——

:

rall un poco.

— L

an

|
B
e

e

B A



1303

BEETHOVEN.

B omance .

0.

-

COMPOSED FOR VIOLIN AND ORCHESTRA . OP:

ApAGIO OANTABILE

/‘_\
plat,

o

- ™

foealt .

—

L s

o

—

|

Vlol’ljm ~
N I~ 8
h 4 e =Y
) N

dolce.

o

Ch.%_ t

2 T

0
Y A

p8ft.

L T

{7

|

Orch?

.~

£

it N

1-

7 I

—

mf.

HUE

1L,

a-p

S
=

L

1T AT

i

[”]

140 IEd
\J

o)
r
|

| AW

74

4659

~? 99,

Reav

tor the

Tenients



1304 .
Viol. T e Ae A — s~
~ . T T - 1 . ’ . —
s~ T T Sa . as o amaZifes, g f =
]b - H } J = -
\‘ L —
/—ﬁ\ A
f)‘ o —— [— I l \.b ! | ]l—
e am— 1 S i —E— o ——
‘ - — o P
Joooeld 1] ﬂpEF i+ T e
0 —® L ,
SCr=—— — = = == R - —_— § F
L T
o >~ ¥ [
'!_’.-.- # 2 ry h" "‘- ﬂ /\ Uj - ‘/’\
— - 1 pual - 9 ’ ~ - =
ol ] 1—\" - - A d, > n 1 _ _ '
Y f — [
t J 1=
J L
R P rars r e ——
“@’-ﬁ_:_; » nm = - ] 4; ] 4#—1 : B “ : E
P— — — —— ~ — i = - + o = = — !
T
K:\.T el ™ ik‘ - ﬂf‘*'i el > — 1 f=. =
—%3—%&7 Hi— H 1 J ‘l:—I t 1 i : 1 i
— T ’x o . .t gra_ - - - -
A s et
T e 1
(4D W4 ' { - 1_
5/-\\/ - . ] . (Onadftstop.)
. é s - — i \‘ At‘ - h b ﬁ ?
( . F HA = 3} . ih:_"—jh__—'"—ﬁj_j =
2 e e : - - : :E P s + r’,‘ i@
| 6
S - — F 5 = = m— E T
Ir 7 7 2
Orch?2 Viol . T~ Orch? 7
b a b g e o Tets )
— s eem— e h- et G =
"‘( YV ~ . . —
cres: f' f o _ J - j f o
o - L E’L: z— % e 38 3 HE I ST —_—
71 4 ?7 = \J d i 0 é <4 1 = :"L' -4!. %E ] - :’: 4
i .l . L . _
; E=s=——=——-=C°—= = ="
—_— CRE Fee
for the Organ. W. T. BEeEsT. N?99 4659

A e coments



Viol. — 'p_.-\ 3 D T TN RN
A — . - - p . . - ) .‘ ) - 0‘ .'
Ay . bey ol o a ‘r.!.n FT’-E;!- tf—‘i‘—?-#ﬂ—r e .- ha_:- . ".;p_.!‘}a_ Tet e, ..%Tn.—\.
14 Yy . : -
—— ] o dim:
. .o ‘ -: .
ﬁ 4‘:%_:*%" e e N F—— N p— A N \
i = - 1 " i S — lg} \.,J —3 [} ] | 3 . 3 :r =
— | e o i * ' v
P — .
A * N
oy —— i i \
:&;t T—F - ~ = = — = = = = = =
P PTR —— e
L aes saienpisfalsba P~ o e, | N o daimen Zgeal
?‘b ¢ . ” i | 4 »
A\
/ dolce
& = IID,/'—\ = A  — h-‘ ! P ——
A\§ a— =i s : - GTL > ”P’jl T : e -~ {. - - [
— 3 ¢ B Fp E (e <f B ;L P
N - . A A c
foE— ——= P~ S N
# yd — 7 ya V
P - o b e p—alEE . . o
. t/—\?r_h_'g_{t} o - TN — a - T ot }D. - ;# B — . ® ° . = ]
',b I T = | - h { 122 { -
mf
N S . . ]
n‘\l[\ \ —— \J‘ h lr\ N o N ¢IN r.\T"n“t TF'. T
| = : == e N
P — ]ﬁt—/fr | —_— g <
-~ > A —AN—N o —N— Py .
. M — — Z +—F = I i = Bt f=
e — g .
, X
o 'I jy_- j__.y,/_\ | & #!...ﬁiﬁ T N
1/ 1?»1 1~ : d o = t .I‘ ¢
v il I‘h_‘g T. } V - 1 F ] 4L
b— i 1
== = .
& T |
{2 * - S PO e LT 1 2 y -
4 J =
&5 = — g Ik
mf N s P‘ ; -
] ::] - - ~ - = — -t pa i"! — & - Jl; - - =
i Nt — — T I — =1 1 1 — I— —¥ — 1
o
Arrangements for the Orgarn. W. T. BEsT. N? 99, 4659



=

1306

|

&

]g

L)

o

1y v
174

Sl ®
S 1y

e _m...r'h...L

¢

‘I
]
N
[
._T
. 1
ol o
. I |- :
H il el N
A;4 . u o . by ) A
ISy \‘rL_o [
'Y § ‘ i
H—* % i 1
. | . .|
D JUAN g
1 I ]
« K q.-I
-
I
i'm d S S
: | i |
N 3T
&
0 1.
L ! hw ° ’ Ul
| |
\ -
’
L’ \I i
il o
H X N
I _
Q. 5T
QA i 1%%
7 Lﬂ]
BE.N 1% o - N -Tv v 1
- h .n - - ole
: %) : SR

LLL |
i
olle
n&ar k
h L)
M‘«“ﬁ.l
¢l PO
1
(1L~
2 v ST
\ ik
A -4
iE AJ(LI 4
Jul I
—s X
= ol T
] Il
dl i
i
‘F £
W)
% Eils
3 a_—e d
A i
1
| J AN o8
Dr 3
AN Ny
- y
il
N H
I
l#r e
i
\ o
G
R 4
Fv DI. pw D;Dv RRES
] vn E 1®
wil V4

4659

Best. N? 99.

T .

Ww.

Avrrangements for the Organ.



F.
Viol. . . f & e 1307
- .. . - o o HE o
. 1 B At e g g SRR
‘\ vV r' . o “ . * ‘Ili r ] [ L] T .} .. T A ";r
‘ . ' f ;l ... PP dim: e
= » B le e o BB
"@"-‘;h_;'_ = = o ) = - : I R ) — y -
== - ' == % S
v . v J
mf . . .. f
: ”  — —
- = I e —F . - C— = = —p 1=
e it
’ . . . . hd ""’—\ ’—\ /—_—_\ m
m * B . - * - - . . . > - "t..g TN -
oo 0. o bRl o PRLR, So s, Pefeiei R, Siof 2ol oon, avtelnlftefin ooy srefaffaten .
: - ! 1 [ I ! T 11 ] |
' - - pome
dim: o
—— A \ o 'N N 1\ IN N e IN ' N '
_ 1 el H | % L AN AY [ Y
N - | . - =h - -
I(I 14 '4. T { . T T 1 1 J | —o
=° == T > "’ o ¢
u ‘\_—/—___/
_@ - h A x T~ P T x t A x
e i = — = e e B e e ~—w =. = —
/——\
o202 . 0 ., ™ P S PN 1 /9/9 ~ . . e -
__I\‘ ]41]}‘ ! L ‘ij ~ b}
morendo . e
I\ A
—— - 4 'D'Iﬂ — F ﬁ
[ (] -~ 1 - N\ e r <~
— — ' ' = : —— aae —— e =
- 3 b
S—F T RS R Teerieer T E 88T TEE et
[N N
o l\ A Y
& 5 — = F — = = — T
s T
- - - . . I
e o Te. = > . )
ke Sm v el o asffae s i ko i e Shhe
L T § " { “ }
cres: > >
. . . . . . . . /-’_\.- /‘——\\* i.
. . . —
== - 2 =3
& a = - ] ! — ) ! T
—.? V1 = ) = — il 14{ 1 ——
N @~ A mf . ® - @
-®: - - [l - [l ya - - - = . - e - 3 d | P I
‘ 1 i T 1 T — 1 1 1 i‘! ~ I I T T -
P V4 }
= ;‘k ==
Arrangements for the Organ. W. T. BEest, N? 99, 46569



J:P_;/’_\## éf——J ﬁ- t Orch? | ﬂ' ! < N\ — ,-) Viol )

£ : : @ +——f = — f
7o K - ] Py ! PR oY o < —=

;F & f i —

B AT T B

] o R 7 S S R—— p a-a
107 ‘01 \niﬁ ] T re - - P = = Il . ;!7’—0 { - {P“

—H o " Py f
fe o8 —ﬁ—ﬁlﬁﬁﬁﬁﬁ’&r

e )

]

—
:

|

)

)o

)

)

\
R
i

)

)

i
%ﬁ,,

3
=

qk
k“
)
N
RE)
g
o2
)
i
S
¢
¢
19

) . L T £ ] ) ,

j : : - J v \' ‘ | :
A\ |

( | {_A.ﬁ,/P_\ fém;.@f @@;Piﬂ asa o4 'f:SrO—'P--!O-'p- TR

f P7 TP ] =
b T CHr= e = S — - =

1 1 I 0 N N N I N S A N | 11 1 1 l'il

— 1 I —

| R =

> o - -
Qc l%t | ‘lp- 4lr—f } ‘{ f 1 |
S —— — —— = —
r 1 S—
Viol . = . . ] .a JY o
T /\ I_’) 1 gUU_ o ee-mmmmm T e U
& —r— - .-
1 1 el e 8T o2 P !
£l — - y .—PI tf g o P "F ] . ] hed { d 2 f\
| R 2| re - re [\ 2] -
fin w4 - L — — f =
/3 = dim e calando.” (On a 4ft. Stop. Ir /3 v
,,"_———- * .
& £ N\ pp N A
19— = = - o W Cd - e ya - o 5 ! (®O— — 1
A, 2t S i S S S I S A S S S — t T f I/ I f - | e\ A =
e e N, !
-
3
:@' —— ~
0Vi b - . ‘.1‘ r r F:E
~— Ivl-'|

Arrangements for the Organ . W. T . BEsT. N 99. 4659



POSTHUMDUS WORK.

Alleqretto.

(QRATYLATIONS = MBNYRTTa)

1309

BEETHOVEN

Trypo pr MExtETTO OFAST ALLI!JGR\ETTO . 2 m | .
- 4 Y /-_—_——\
/) X = ! ' =Y . ﬁ
e vt g T E LT e S
o/ ‘fTrombe. ] ) ;}'\ P\—/
Tllttl. f » - . 12 TI' -
— - |
y/A0 €y ‘g- Z - *—'L ln! T 411
» T ald = - — I IE - = & u .li dj
S b LA : = Lt I T 11 T
VvV L 1 1 —1 — — v ; —
™ 1 : I sf ) J v w w 0w
» 11mp . L | p Bassi. —
ot ——— N "
e e e ¢ - —== i
= o] 1 1 174 ) §
v < ¥ < S
M— . . /r‘ Cdlal.’_w‘ a b
=P '/—\ﬂ]:%% | A ¥ | > S b
inl I; - - -~ ~———
Grr—p =2 A — = =
T T r I~ 0t /r ‘
Tr. Te. z e .+ g = .
| TN \_ \‘ rﬂl - /._\ &’ A/J ﬁ i ,lp.- 2 y. X :t ;# F— e ‘ S
£ !ﬂ; = =P o= (JE — 1T = = (& - R [ I
D - —— 1  — i ——p— ——— ] = ; I
P + - JHF T v e £
P . L m -
(7 - < =1 =l l!t Y 1 A - N= - = ™™ . =) C
e | * 1 1 | } 1 i L | 1 | 1 1 I I} ] 1 3 T
i 2 H z ] | & 1
T 4
V P h A glzq—-"""--K'--—----""‘""""'""""""""""-"-—-----l
. . —) T3 e
I)I‘U ’} /\{ S et J -1 m‘ " (;'! L 0 T /’_[] + — T Jr. T
#&—b——‘l’——.—” = - D re ].:. d i £ - ﬁ = ] . -
A\Y V.4 ) 1 P | ! } N I I ] | o |
f — R — 1 ‘ ] ff
p—— il*’-i:’-l."' . L o i . - é .
FFG,_Q__J?QL [ : M ] — 5 teo @ . e ®- e
. | . f T ! L s -] 1
b‘D 5 . l e 1 — I I ‘.!‘l. I'.‘_
+ ; i— ~NG
— > ~ - < ~ & - - : = - 1 - - i =
\"'iipb S 2 ! ! ! ' ! = —— S— I i — i — ° | 3
/ ( . /—\{ ,/_\ /3 'Fl'
Tr Tr Viol — I’F
—19-17:{&—’——'—*0—?.—1"‘1"‘—0!———.{-1 : ﬁj:—H—P—l’—“‘—:'— = - f/-\ o
——d = — - d T t
AL V.4 1 o 1 1 o — g 1 S I S . T . e e — ,T e 1
[ l l fﬂ g &_l
S S
Ve o » ¥ f
. == = | I A ——p— N
@:,'g { = = = = k:;h:;h_ i — = 7 | I- L A \:: AN ] - = @
t T % ﬂ:.ﬁ, A P —3 —
mp .
mp ‘ i . e - . Sf g
@:ﬂji T— ’ F— & & = C | - - )
= *—0—— — @ & ' L d— .
.._L—J : ! I - Bassi.
Arrangements for the Organ. W. T. Best. N2 100, 4659



Viol.

1

*—@

2 o o

—

L

=
cres:

I
¥

Cor.

cres’

P

o 1 |1

g e

-I’;{

\ ¢

JEdn

1

-
1

S—

- 4

)"

s I C4

| L\ 1]

— |

-

.
I

*

£408 Walv]

\J

i /

o—|—m®

-

.é_

=

fTutti.

Al

N g [

Tr.

w. T.

1 | I 1]
m | i i
wv. Eﬁ .
4 ® N n r .
) ) ( 5. I
b hr ‘| B ﬁ
R
! el |
“ )
\&R P
2 N \
= ([ $ "
T
IT : I
e B e olle/ll [dll
wm K o jlol] ¢
-olle 1] o}l
ikl | EL o
BT N » yq' . 7 N
] K 4l
T T il w..t. H i
..‘ Ls i N CF#.T 0 ”u
I N
Hg I.,jxﬂ.# D v A 'wrt
B4 tl ||V I~ M
1 | 4 \ i
Pl S~ 0._. ..-_ \._l d il \q
W ollel | v
) WL
1 ‘
1 g \]]
L o \ |
H~ Lnnﬁngﬂw S L]
? ¢ lo . ¢¢
, M o ol ol
d ¢ ol
W ﬁ“ﬁm- i T\
. >
im ALq} [T$ HmH o set
o @l ¢ & Bl ®

4659

100.

o
.

BEST. N

Arrangements for the Gryga:



| LLL
-~ NN
s ~qol [N
Yoy
o b
w. ¢!
] el (
K] J :
MH.J &

I\

Py

/‘—_\’ ..1

*

VI re

Clar.

ST

/J dolce.

,,,W o] T 1]
(¢ U
qx/ . |
V) *
i 1)
H _
i ..m -.V
| ’
o« i
ijj| T
E LF 5
. AN
e
‘49 I i qm
| i
i
ml W
Ur _.”” lmuv
i i, 0

—5me

re
¥

@111
by
4
¢! a
sl
¢l I,% -
.q
¢/ -
ILEn i (e
ANNE : aa
<
I
B
o o
tia
i . "
b
- ]
F
I U
i B
vl
. .’J-l?
g . N
Q SR
M\ )
o § B
¢l
mr W
*F 1N Wil o
I
Au | Y | &
z
¢le ] I -
i i
¢l il .
[
o 2
¢l :
&7 oy
; s} S
¢ E
a3 Phann |
4 2 Y- m.
T o
_._+L_ m
T o
! ard i
o S| <




<
Lt

=3

I$ -
[
[ S—

ey

A\ VA

=

/.) Bassi.

Tr.

o
\
i Il
)ttt 4
wll| ¥
e ﬂu 1R
t (1) I LIa
md el o w
Qo
1
N
An
L £ ¢ 4
— >
oL
il i
\

¢

Clar.
—
—

Tr.
p |
—e—o 9o+

Timp.

=

N

Clar.
.
S—

i 2

14

Fag.

|
(M A

#
#.

|
s i
| __ MM D Eo
LI ﬁa“ st b IN3 ot
m B -Hl_ NN )% Mjiyf L
o] TTTe |
[ e | ﬁ ﬂ
NI i Y
0’. I / ” ﬂ
ol . \ -eb
.ol L] “ , > . |
.0 ]] . I 1
= _ mﬁu i
J ) { NN
l i &_ )
. St
=L ol i
[T A i o] il
\ I \%
| o
ik H.#ﬂ .Dfrljll
A/ 4L 9|
LT
T ol e
. - o 5 e
il S.4
i 10
5 g el E i J . )
(&) o [}
ﬂ | e y LQ
! e Y 111
¢ J,%. ,w L T
ﬁ. ¢ ﬂ I i
pri ({55 i
d |
-l t N -¢ . -
-4 . .
4! T 3 gL
.4l La . »
ol ¢l 1T
-4 . Iv ,
' o] n
4! " i)
i s
X ! . gt . ILE
;¢ Joll] |
ﬂ,p.ﬂ .ﬁ _ &ﬂ .“LJ 1
¢} A .r.I- . I i
¢ oy i x
- - M - Cr J
p L Y4, Yd SIS Y

=
—

=<

1~

P
¥

}
el

4659

W. T. Best. N2100.

the Organ .

Arrangements for



Timp.
L
/‘\
S———
—
m—
.
I —
_—
TN
2
T

i
——
x-f.i*

N

N

|

Y @ | .
. HJ_L M o & s it (122 .
\h u.%u..L ] %uur Hm r.mw | .
N I e A g
. i ﬁ 'l IM v A | .
- niailig o
- i 7] R
n#/ﬁ N -$9
: i el
X Ly P -
. J e i —mv@ M.o
\ _ J .
- | ﬁ v ﬁ. % ¢
K J IMIII .

—@
v

!

)| E
gz
—

’ .
2
}
1

r
*

|2

4659

-
-

. | i &_
A,g IR 1 ! i 11 = !
N 1S
w_“— e g Qﬁ ¢
. | ¢le i
H . . ﬁ ¢) e J ol | 1| m!\
5l i o ¥ | Pﬁn
. \ k= JU )
T L AL d ﬂ v (
B4 2< S 13 R 11 1S
q ~E ) Am 3 m mm~ q

) W, ) I
vy

o —

Arrangements for the Organ.W. T. BEsT. N? 100 .

2 7




1304

~“ROM THE VIOLIN | | Alleqretto. |

SONATA IN A MAJOR. . » | HANDEL.
N> Ne N

D T e e T S
g 1 : : ———— + ~

Pl e A A i T — a2
\:,TILV iég_, ',{ = i‘—'}———ﬁ_ = #v} -}‘ Jf_g 7 _\%_, _‘ . —% | .
~_————a_—w—'_~d_"d—'§ | l \-/ ]‘_ v V = _*J VI\/F y - _

Vv

'g_Hj 7 v’
o2 v |o o T N Ny ST T mf e
=% “~ 3  — | s T—% m— —w— —% : : ‘ -
— ] T~ [ camme N r\ : %
sl T e sl TR s — S T
o Y W= — — — o ® - — — ‘ je = - -
% - i "/' hd | 7 re - J/ re - . / [ o .
| ! 1 1 P 1 I
77— < -
F7Y Qﬁ \j\ m‘F 16 ft. . p Sfto
= 4+ - 'I._’ - J
e e — = e e
< r ' 7 ﬂ — ' e - - 7
> > > > ,.///": /
Nul et | 4 - . i _ [\
= — : :ﬂm e e
(o * — —e E— & g w —
: P ] —
#A qu‘_‘" T; _#.l . é = \Fl..r_b\nu J. . J . N A
R e ot e e £

(
]
|
e
N
Ji
)( ,
o
|
1

@

|
1
l
1

i)
\
o ‘T>
H‘t)
;
51
\
tﬁé

P\scﬁ
7
i
k*‘a
=
<
!
)
¢ I/

!
)

- - —= :—.,_"L“T-,’. ¥ £} - .: . - 1 N~ P | S 5

2 v
. P /\ - t @~ N pp 8ft.
2 ~ 1= T3 o e * = 4l! 7 - - I - - - :, Lo
h o —1 y - I — Lz 4 l fﬁ—.}ldf~ ; — —
4 7 e = .

Arrangements for the Organ. W. T. Best. N? 100.. 4659



1315
— . . /‘1-« ] -_— —
. & TEme\ 7= fey T mf e\ 7 ite~ T2 e, o P . T e
H.— — =< * ] — T i —
=HP—H " - T i I " — : I — 7
| P< == T = cres. ——T T e e
B — = d——
pomm— mf 1 ] t 'P' s
AT Bl | B T T 1 YA
oo | . 1 L_.1‘_ — i — o i = - —
AN | BAVVA I
\ T e & ' - x o
4‘- — NF I J 4._ L-]‘M‘ J | 7 J...l e 16 ft. / ~
e R . e N
" % - e e e
e — —~ —~ —_
emra . ) PEE R RPN N
M ! H : | — — —
e — e e — =
[ — ¥ =
i L "f (| cres: J dim: P . cres:
— = <
> o = =1 F ] . i/h\ L N !/.'“\ =Y ﬁ'ﬁ
@ D —@ Ve < ) o
S = d—@—. e \,rb 1 1 1 T . N [\ S v
- T L 'Y o Y o v = ¢ r— V ~ B éé
i A . . b o~ /_f\ — '.‘\k —J |
l[k‘\l f}l Fl\ S h oW - s —~ - ' ! ~f— -
M—QL — . h% ~ — [ T — -
#‘.- i "4 4 Se—
oo . . *
’ ‘ P~ fﬁp P l [ . m~f'.' = *."P']'._. = > . —E i 4
s T TR K0 f—éﬂ—.'_.ﬁ T e o
v 73‘1 * — /_-7.. . . cres:
cres: E—— T~ )
pors. N e — N e e , o ¥ ol ! | __
7w T~ = 1 — i
£ 1 [ . 1S0- 7 T —
D — % = 7 0 s . 1 D D
) [.d ~ 07 1
.\_/ o = . . re - v - :+_L— .
_F 2 e S A T
9 . L] b - p | ~
l\ki'“#g = 1 ~ O S 0 m
N I 1 | T 7 ——
. | ol — -- !
Vo S \ :i. 1 [ T T
P - o - ' —| " *
— 7 . _— — O _d < y \ S—
S: — @ A ‘m: ~— ndig L )
[(J | /9 cre fﬁ " P dim — PP_
Vol ini 1 ’-\ 0 - |
e i e e ——— & e : 73 — '
AN 24 . :.‘:.T_. i — — i — — ;. —& J ] = < gl
= . - s o 3. = =~ ‘ o - L = —
5 et e s i e Rt
oy \ W— S—— - —] L —— - —
LK. 2N - = e - - ~ . - 2| | e A N N
N T T 1 T (! - .—?; i LA - ‘ - } ‘( - . I"'_“
< 7 7 4 — TV 8tt ¢ VAR
Arrangements for the Organ. W. T. 9Sest. N°100. 4659




1316

FROM THE PIANOFOR

-

WORKS .

B

Preluve any Jugue

ON THE NAME OF “BACH.

Arvangements for the Organ. W. T.

Full.
Lxxto e Marstoso . ' ' '
Full Gt. (without Reeds ﬁ I =. N
G + J ‘ -
r~ t o v - 1] %ﬁ"
il f - = —
. e ] 2
. ' simile. ' - !
J _ 1 ) o E ft =
4 3 a- L . — £ o. T o i i ' 3 E_
@ I ‘34 ﬁ i - 1 i. ﬁi -R‘J I i ! I : 1 :
4 i I i lr - 1 ! g‘Ll ! 1
ff e N
y /<Ol % T T ] ]
- 7438 o [ [T | H | e e - | ) -~
I 1 1 |74 {4.' 1 ! 1 .’ 1 M
=
\ '
J F
- -
- iL J nd v T—1 i | r= r = T A} I
- s = | S — 1 | -~ I |a
- &
)
'
" 1= . o 0o - o =
< D ll. C f f I ﬁ = P~
—— ——F | EEESE===2 —
= = e ~ = =
— f = 1 ] _“.—Jl! f S I = = T
— 14 B b P
- ﬁ — —~ — -
'I - e | L - .ﬁ_ { 1 F
_ e e e s e
74 ) ; = e & = . ; i T— =
TY— ’ f O —— r g —— - ’
TN ———~ T
- ©- ! TS TN —
s .i pa 'P 7; ] %’ e =] #].— T~ —8 ™ { o e —
N I 1 1 | T 1 1 ' i i i
14 | I —
| —— | —
e 0 - oy 4”%':;‘; /
Ej—p— —® re T ~ ~ —= e ll ™ Il - )
] T .- . — ‘ i 77— 1 L ] —+ —
P T Z pa I > { v
w $ / w ‘ __q - ‘ —— u... &:.._ji —
| | ot K 2
Best. N7 100. +659



{ without Reeds )

| F§
. -~ | - > [=TA.4 ] -
{ 5 — = -~ ! o -4/ = - —— :
i ' ) .' ' ten.  ®
| 1 E & F s £ Rl
- - -1;" - ‘}f > - L= [ = 1
N | ! | - 1 1. ! | | { | = -l H
. “ 1l Irl AK(L 7 r ! T 1 1 1 1
3 ten. }r /.,.
f N oo £f .
e = et = = e . —_—
C— = . = . : A o )
\ | rall .
- | ' ' Gt
0O Bl @_ﬂ- . . > C o 2 i prem— |
A I = = & . D 1 Eﬂ_ - . .=d_ o
. | Vﬁil"‘ . i > N — l /v v
oy P ! ~
TN
- L o
- s 20t o = T2 L e g S5 =
- - i —® = r=x| —e = ] I — > :
e — m— T j } — | T IS f— : —— : :
it I 1 E ' H
. . ] ! ) P
S — - o s = = s ,
TR g E— L — A -
FUGA . = v - —_—
ANDANTF CcoN MoTH % \ ~
Kl Sw. | * | - i f*{ | P o —h-’— )
S e S—" S e ¥ S— T - § 1 ; —
“ o — 8 s - - ! P o T : —
1 | 1 )| 11 | - 1 1 L‘:L v 19 [
7 —— == = =
/—\J}
% [ e - - - e o
1
v LZ
- L4
—~
Sw
, E— .
PR < . "”dﬁJ L : . !/« —_— T &t P
’ I 7 ; —
~d = *j
o) ‘l }] - 2] e 74 < .1
i e ~——_ LI— [ — T T ' . f
| - o p_\ o — c cres: ]
t. -~ b o . .
h - poalt . TN ...‘]!_. - . ot
s - ‘{; — Q‘f_f. - ! - - I I R TF. I f- }'—
N5 ] —— —T 1 T — — — —
< '3 — = w ! - — - —
2y 1 { .
— — L L
f Lol ¥
Arrangenments for the Organ. W. T. Besr. N7 .00 1659



LI Jr 2 J = | renlETT: 1
; . T
{40 B ﬂq‘” & —w ! t — =
R — 1 T i =
— T l ==
- —
. #_. =8 o ﬁ.th%.. e 20 - -~ e & * i&
i O 1 - - I. youm
o 1Y 1 #‘W = 3 -}
A~ = Z r
T~ i— 7 ] e
D A i 1 — 1 | I j— | -
e e 2 e —ta =
— '(\ f\\j vg v !
e de ) S L N S == | 1 ™~
e v — — 1 1 1 ’ —
Jmll;L [ ~ o e - —d - [ @ —
17 1 ! h $ T ;r; - : :
g U I S
+4 -, W ~—— -
m: I ——(O——@ o 'E"“ig ® ‘ =
o= =% e ——= =+ i =
— o~ . —t — .j» |4 i “7 ]
T ——
. * |  —— —
CEm=e——re——u . — — -
~ v * q ) Gt
P lll l re | N v -
oy UV = 1 S 1 : } . : E
- p_4 @ o ~ = < = -
P - T — F
-.— ]
o £Pe P S P .
= = = R == —
1’4 1 V4
v
foe)— - —a - — - ——r—
Sw.(opened.)
o h : £ T
5 i — { T I r = E— i
. Y E— —® ~ f T - - 7= : -
| 2 ! v ® b~ -_;z- l;-'- —j ' ' rﬁ = f
| I IVI L—Jt/{ ‘ Gt. N I ’/\
i = ' — 5 o4 T o
i A - 1 =4 i : - I nd = 7
| : ] e
l T L4 H , v T
i
| 1
ST proms - ! =~ —
! - Ay — ( 1 . P T
" ®— J F ——= al —
Arrangements for the Organ. W. T. BEST. N?100 4659



1319

1

l P

—Fh

-

Gt.

Sw.

T

“V-

——

L

Swe.

Gt.

dim.

==
—

—

LSW.

Gt.
I

.
I

(O —

ha Jate

dim:

S

4659

BEsT. N?100.

W. T.

Arrangements for the Organ.



-

! ~—_— g
: . cres:
.
N~

—

€

b

——— N\
b

1320

i —

v

L.,V |

g

D

PAY I

L\t
[ (\J ']

S

| _: | ]
= ) i 1
[ - A | kd
. _l 3 TP al
I3 glﬂgq i
Wl o [, /|
P hirk
i (| 8 T
h.ﬁ% A M O e .r._ . s
o o y A | ]
—a | ¢ il
. ) A 1 d : H_,
5wl
: | £
% | i A.r !
h wmy | &
_ h«ﬁ |_-_i - APL i
= e
I | ol
2 F: AL H
An U/ H.w”,-
1 | ol
- \ ﬂ M (0l *
|
- IR
3 v o]
5 ¢ o ¥ 9 9

H |
Wil o .ﬂ
1N (
LAl iy
ll“’ +l -
| M
[ass i
I
\ e
|~ dle +H
(o)
% S
¥
| Yl 1
i e
N o0l 13
) mﬁuhu.l
|
)i 1 ] .
) 2
f
I =
l
il
-
] | .
. b
N i @
Hr .\ K
_| z
[ ® n:uw.. f
i 2
(N | 5
1B
Wt E
h WITV <N Lmku Mnma
X 8 @ -



1321

e

Swe

~——

fr—

P

o |

Y 72N

bel

HT—
.

pyal

! g —

s |

ro——

_—

r

e

| VA |

-
—t—

=

|

I

]

C=rael

ten

Gt-

i

160.

Q

ArLeero Muaxsroso .

AR

BEST. N

Q)

T.

—

Abacro.

Sw.

v

7).

a0\ |

P

A\

[

Ja g4

accel.

I”)]

aJy=
N+

Arrangements for the Organ. W..

{7




 Original Compositions for the Organ

HENRY SMART.

VOILL.UME . ‘ VOLUME 11 VOLUME IIIL
No. . s. D. . No. S. D. NO. s.
1. CHORAL WITH VARIATIONS .. 1 6 | 1. TWELVE SHORT & EASY PIECES 23. THREE ANDANTES, No. 1 IN A... 1
IN VARIOUS STYLES. Nos.1T04 2 6
2. TWO TRIOS .. e .1 6 12 Dirro. Nos.5T08 2 o | 24 Do. Do. , 2INF.. 1
3. GRAND SOLEMN MARCH v E vear 2 o | '3 DITTO: Nos.gT012 2 6| 25. Do Do. w 3INC.. o1
14. PRELUDE Ix A & POSTLUDEINC 1 o
4. ANDANTE. No. 1, IN G MAJOR 1 6 5. PRELUDE ix E FrLAT '\ 26. CON MOTO 1N B FLAT see I
‘ INTRODUCTORY VOLUNTARY-|
5. ANDANTE. No. 2, IN A MAJOR® ... 1T 6 IN B FLAT L1 6] 27 A THREE'PAR’I? STUDY e I
6. ANDANTE. No. 3, W E MINOR - ... I 6 ANDANTE GRAZIOSO
16. POSTLUDE i1 D .. 1 h
7. SIX SHORT anp EASY PIECES. 17. TWELVE SHORT INTERLUDES 1 6
: Nos. T AND 2 1 6 |
18. MARCH in G ... .. I o0
8. Do. Po. » 3 AND 4 I 6 | 19. EASY PRELUDES. No 1, IN F;
No. 2, IN G .. 1 0
9- Do. Do. s 5ANDG6 1 61 MINUET INC . e e o 1 6
10. AIR WITH VARIATIONS anp 21. FESTIVE MARCHIND ... .. 1 6
FINALE FUGATO ... ... 3 o | z22. POSTLUDE 1n E fFLAT .. 1 6

Nos. 1-10 and 11-22 in Two Volumes, Price 7/6 each, Cloth 10/6 each.

Lonpon: NOVELLO AND COMPANY, LiMiTeD.
New York: THE H. W. GRAY CO., SorLe AcenTs rFor THE U.S.A.






