Harold aux Montagnes.

Hector Berlioz

Harold m Italy, Op. 16

Arpa.
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Harold in den Bergen.
Scenen der Melancholie,des Gliickes und der Freude.

Harold in the Mountains.

Scénes de mélancolie, de bonheur et de joie.

Adagio. (@=76)

Scenes of melancoly, happiness and joy.

H. Berlioz, Op. 16.
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Aussi doux que E)ossible presque rien.
So zart als méglich, kaum horbar.
As softly as possible-scarcely audible.
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Berlioz — Harold in Italy
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Viola-Solo.
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Hector Berlioz 3
Harold in Italy, Op. 16
Pilgerzug, das Abendgebet singend.
Marche de pélerins Procession of pilgrims
chantant la priére du soir. singing the evening hymn.
Allegretto. (#-96)
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[Ifaut observer un crescendo extrémement ménageé depuis jusqu'a (26).
Man achte auf ein dusserst mdssiges Crescendo von bis [Z6].
The crescendo from to must be extremely moderate.
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Le diminuendo commence ici; mais il ne doit devenir apparent qu'a ?
Das Diminuendo beginnt hier, darf aber vor kaum bemerkbar werden.
The diminuendo begins here, but it must hardly be perceptible before /_\
puth 7~ » 1
L) - - JJ j + X - - ! g ﬁl . N - -
[Y)
— e | be e 1k & | e
. L bl r [{_{ ry - L 4' | J: 1 ‘l—'_l bd Ll = | § Iﬁ Iﬁ -
~ 8 1 a
Canto religioso.
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Berlioz — Harold in Italy
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Sérénade
d’'un Montagnard des Abruzzes a sa maitresse.

III.

Serenade
eines Bergbewohners der Abruzzen an seine Geliebte.

Serenade
of an Abruzzi-mountaineer tohis sweet-heart.

Allegro assai. Allegretto. (-269) (4-22)
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Arpa.

Allegro assai. (J-:lBS)
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