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Fifteen Studies in Style

Apotheosis
Study in the Grandiose Style

With forceful sonority

Jlevised and Fingered by Carl Deis

Allegro marzialecJrso)

L'Apotheose
Etude du style grandiose

Sonorite et puissance

J. Concone. Op. 31
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Broken Chords
study in Crisp and Forceful Delivery

With rhythmical energy

Les Accords brises
Etude d'articulation et de force

Energie et r5rthme

^ fe

Allegro deciso(J: los)
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Chorale

Study in the Religious Style

Play with sonorous breadth

Choral
Etude dans le style religieux

Execution large et sonore

Andante religiose (J = 63)
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Contemplation
Study in Expression

Play delicately and with careful shading

Contemplation
Etude d'expression

Execution delicate et soigneusement coloree

Cantabile espressivo(«P= los)
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16
In Dreamland

Study in the Eleg-ant Style

Play with a delicate, light and nimble touch

La Distraite
Etude du style elegant

Execution delicate,vive et legere

Allegro moderato quasi andante (J = 112)
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In Unison
Bravura Octave -Study

Play with a vigorous touch, loose wrist,

and well- sustained energy.

L'Unisson
Etude de bravoure en octaves

Vigueur d'attaque, independance du poignet

et e'nergie bien soutenue.

^ t^^ e

Allegro con fuoco (J = so)
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Invocation
Etude in the Singing Style

Play with a broad, sweeping legato; the

melody with lofty emphasis.

Invocation
Etude du style chantante

Jeu lie et large.

La melodie chantee avec noblesse.

Andante religiose (J = 7»)

IbiisJi'^^
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Maternal Love
study in the Sentimental Style

With gentle and tranquil expression.

Adagio molto espressivo (J ; ee)
5 ^

Amour Maternel

Etude du style sentimental

Expression douce et tranquille.

^
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Nocturne
study in Expressive, Legato Style

The melody well sustained

Notturno
Etude du style expressif et lie

La melodie bien soulenue

Larghetto animate (J = 88)
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The Kingfisher
Study in Leg-ato Style, with Stretched Hand

Smoothly and evenly, with a light,

flexible touch.

L' Alcyon
Etude du style lie avec extension de la main

Souplesse, le'gerete ete'galite de succession

et de force dans les doigts.

Allegro giusto (J- -88)

10
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The Rising Tide
study in Imitative Style

Play the grace-notes in the left hand crisply,

sustaining the melody in the right hand
with lofty breadth.

^
Moderate (J ^ss)

La Maree montante
Etude du style imitatif

La main gauche brisant nettement les petites notes,

le chant de la main droite soutenu

avec noblesse.
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The Sylph
study in Lightness

With a fine, delicate touch.

Le Sylphe
Etude de legerete'

Toucher fin et delicat.

Moderato, quasi allegretto (J- z 63 or m -. i9;t) ^ ?
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Ŝ^^^ ^ s *

* *

^i^ # fe
-Li gj.i-uS ^1 tjt

p^^
^ ktii:^l jS^ f f

I l=W:t
fi

^^ P y 7
j

=i=^ 1
I

i i^ it y

pi I I
pp

i''^^ii"j' ^^ ;

:ii ^mV V F^F-y

46480



49

The Tocsin
study for Crisp Touch with Loose Wrist

Play with vigorous vibration

Le Tocsin
Etude de souplesse de poig-net et d'articulation

Execution chaleureuse et vibrante

Allegro risoluto (J z lao)
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Wind and Rain

Study in Velocity

With clarity and warmth

Pluie et Vent
Etude de velocite

Nettete et chaleur

Allegro furioso (J z laz)
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Lento e vaporabile
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Witches' Dance
study in Brilliant and Fantastic Style

With forceful accentuation

La Danse des Sorcieres
Etude du style brillant et fantastique

Execution fortement acoentu^e

Allegro vivace (J.^ los)
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PIANO METHODS, STUDIES, AND EXERCISES
SERIES ONE
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BERENS, H.
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L. 494 Op. 16.
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L.500 Op. 100.

School of Velocity. 40 StudiM. ComplaU.
The Same. L.2S9, Bk. I; L.260, Bk. U;

L. 262, Bk. III.

50 Pieces without Octares. For Begin-
ners.

20 Children—Stndies without Octavaa.

The School of Scales, Chorda, and Eai-
bellishmenta. 28 Studies.

Training of the Left Hand. 40 Ezerciaea
and 25 Studies.

24 Studies. Preparatory to the Cramer
Studies (Vogrich-Buonamici).

24 Studies. A sequel to Op. 29. (Voffrieh-
Buonamici).

25 Easy Studies. (Vogrich-Buonamici).
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32. (Germer).
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134 (Buonamiei-ComcU). Bk. I;

L. 1569, Bk. n. sp. e.
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Bk. I;L.498, Bk.II.

51 Exercises.
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F.
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terle). Complete.
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ies. (Tausig).

The Same. sp. f. e.

Preludes and Exercises in all the Major
and Minor Keys. (Vogrich).

25 Melodic Studies. (Oesterle).

15 Studies in Style and Expression.
(Oesterle).

20 Studies on the Singing Touch.
(Oesterle).

15 Studies in Style. (Deis).

24 Brilliant Preludes in all the Major
and Minor Keys. For Small Hands.

15 Studies in Expression, (von Doenhoff)

30 Selected Studies. (Oesterle).
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Studies. Sequel to Op. 299. (Buona-
mici).
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School of the Virtuoso. Studies in bra-
vura and style. (Buonamici).

110 Easy and Progressive Exercises.

(Buonamici).
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Practical Method for Beginners. (Buona-
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burg).

The Art of Finger Dexterity. 50 Studies
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L. 157, Bk. III.; L. 158, Bk. IV.; L. 159,

Bk. v.; L. 160, Bk. VI..

Perfection in Style. 25 Finishing Studies.

(Herzog).

Practical Finger Exercises. (Belle).
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160 Eight-Mcasore Exercises. (Buona-
mici).

The Little Pianist. 76 Exercises, begin-
ning with the First Kudiments. Com-
plete.

The Same. L.55, Bk. I.; L.56, Bk. II.
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to Op. 299. (Buonamici).
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