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WHERE THE LINDENS BLOOM.

Transposed for TENOR.

Words by FRANCIS BENNOCH.

Allegro non troppo. (¢ 116.)

DUDLEY BUCK, Op.87. N°1.
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Catalogue Nlo. 5 of Vocal Music, Published by 6. Schirmer, New York.

w?a Froaoh ; ,‘f !orlAt: m, !or'gh.‘ M.-Sop.

Mezzo-Sopmno Bar. for
SONGS FOR ONE VOIOE

Wit PraN0 ACCOMPANIMENT.

abt, Fr;nz, Cucl-ﬁg Sﬂ:

—— How nany thousand h
viele tuusedd Blumen.)..e.cee sveccccse

— ‘There's nevera Heart. @.icceevencensss

—_— 'Il‘he young Postilion. (Der kleine Postil-

Ardid, L. e Tortorelle. é heDc'ov.es Vdse
canm{n le. Sung ‘(BLKA GERS'

Le. Sop. By, .Y.-Sop.D ach.

Bizet, G., Carmen, Awrs. 1.1. e. No, 1, Haba-
ner L' Amour est un Olseau." ““Oh!

this Love 18 a Bird so wild.") Sop. Em..
M.-Sop. D2, each. ..o ovennnes
No. 2. Chapson Bohéme, **
les dea Sistres tintaient.” (‘* Hark ! 1:
thc Trunvlc s shnll sound.”) M.-

No. g Sﬁmudnlle. "’ Pres des Rem
de Sevilla» (“F

rom chilh [
parts.™) M.-Sop. Sop. G,

No 4. Chanson du Toucador.
Toart, j¢ prux vous Je rendre.”
(“Thank., Sciiors, the honor that you
domc ")\ Bar. Fm .M -Sop. Dm., each.

No. 5. Cuetme “Je dis que rien ne
m'époavame

(¢ Yeay o the Dread
thnt usswls me,") Sop. Br, M

bat Sop
u.menth l ., Wedding Day *'Bo) E.
B Sson 67 3103 By cacn. .. v

Buck, sl)uulle), Five Songs for Tenor or

No 1 Thonart DHuC ! evevveevennoees
No. 2 Shudow land ..
3 Ilove thee!

No.

. The sileut World 1 Alcepi.ng.....
No. 5. Cieole Lover's Song

«— The same triui-posed for Alto ot Bar.
Nos 1 to 3, cach

—— Where diuz 01 come !rom, Bahy dear ?

M -Sop
Campana, ., .\ Canzone Araba. 1. e
Qellier, A., Al Love ahe isa Kissen and

my e be 2 Bl of bmng. Sop F
AltoD (uh
Centemen. #., Tne Day is past ‘and gonc
Hymn 1o \u{) 01 TENOr . oove sevencns
— In S o ndaed Hynu:l....
Claribel, s RN hojc
COttra\:l, ]'! vy LdIdoa \npo]x. (Adica to
aple-1 ¢ teeesrstae sresaenne
Covwen, F, 11., .\t La
— The Bc ¢ E A SOp D, Alto A, each.
.I)onn.uler, J.. O vres (.\uuLo. Dear Maid.)

Boleto “t ¢ Snp, M.-Sop. or Alto,

caen
Edmonsts., .., ‘| ne Watcher at the Gate.
Faure, J., (. veeseserecevrmsrtenss
— Cruufi*, ' nt r’higicnx, f.e¢. Sop. G,
A.lto)wxn “ eeseen
— Stella Lo, Valro. Lf.e. Sop..
M. -Sun Lol \x[“ cach
Filippl, o, I' .her (Why %1 e, M -So
GIuckK, C.y U S v.0ur beal me, Oﬁcrtory
are. by Diprey Doek. SOp , Alto
Dy, cich .
Gounod, Ch., /nu’ Quundo s te licta.
(When to thy Vision) 1 f.e. Sop. A,
Alto G, each .
—— Fauwsl; Ab!¢ fu, o polcr. “(Ab'toh
when m the Crystol dlent ) Reet, and

. 1 ¢ Sop New J‘rlmon .
——-Templc. o1ttt T {Opon thy Gntes)is e
Sop C,.\"'i]n ewh

m~— W{u.nm e i \Ior'n LSo ).Aé, N

del, G. F7. Ivux in the Lor apte

b}"DU‘). BT Sop &, Alto Ep,
each . cveeseroen

Harrison, An-y: Soriesene,  Io the
Gloamn -

Hauo'n, Fo Koo inchught May-tide. "Bal-
d
—— Ob, whith: r.  hither spccd the Stars?

M- -Sop
— “)‘hcrc’cr hon et 't Home to me. Bale

ad . .
—— Which 1 R appiest Scuson b RS

Haydm, Yo, "0 00 Co 80uenann.
Hodgzes, Fantina *lanume, Rore-Bush,
AltoC W a unnpanunentor Gui-
tar ce s eeee vee
Hoﬂ'lnan, Sred,, L '1.>.\onf_; vee o esees
——Ilm.nm' ”:nuﬂmc) e,
Horuy, Ay S, - Vivdor nune (Du Wunder-
Fsss Fine 3 N 1 Pm, Alto By, each..
Jensen, A. Frvotes mee s
No Oh 3y« r Check on mine,
(Lchn drove W oustan men. Wang',)
Sop Y.t oy cah
No. 2 M'u  »onrdophyr (\1urmcln-
des L\ SN LS s Alto E», cach
No. 3. 5o ol (Wesst du noch")
Sop,)) S Py cach
Korbny, F.. N~"eo pie i Amonr?  Ro-
Y e Al'ody, Sop B‘o each .,
Krcutzer (onr.. The Landlady's litle
aught r +Der Wirthin Tochterlem,)
sop B-, 3t -Sop A Alto G, each, ....
Lasscng E., .\l ~ « Dream.  (Ich hatte
gmstGL n ~u nes \uterlund ) Alto E,
op. G. “1ch
Lee, L.y Summer Serentue  Sop. F, M.Sop.
Dy, €A siiviarivrnrienes verreenes

Cornell,

and sing ¢ . .. 7 v Sewdes an

introducto:

Slates

B.—The Silizato Slate is to be had with the Staff in the
(for Bass and Baritone), or with the Buﬂ'em ﬁg 6-Clf

Ban-cze,

Knknk.'ledtb“
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J. ¥, THE SILICATE MUSIC SLATE |
(Twoelutc«.x.-" ..m'pr-vcncnlExcrciwsmlearmngto!ztnapou i
d the Normal Inurvah being ‘
}
i
1

Millard, H., After.

Mollenhauer, Ed., Secrct Love. e. g. Kew
Editi

NMozart, 9 favonte Songs. e. g 8vo.......
Navarroy, B., D

Parso]liu, A.R., 'l‘heN ght hase thousand

yes

Phelg- E. H., 'I‘o myu Home xobest..

Pineu tl, C., Duschinksa, or The Bhr of the
or|

Potter, W. A.

Rafl, J.,Screnade,
Randegger, A., Whatarethcytodo?....
Roeckel, J. L., A little Mountain Lad.

Rossini, G., Sepuratnon.

Rubinstel
No,

Ruder-dorﬂ. K.y
Rupds,

Schubert, Franz, llcdpe Roscs,

Sclluman n, R., Duhcuuon.

Scott, Lady John, Donglas i tender and
Sllephfrd, Ch. ll., Only a Pair of blue
SInart, H., ‘Blow, roftest Wind

SullhEn, Al., The Chons!cr. Sop G, Alto
G, cach
—— Thou art weary. Sop. Fm', Alto D,

cach
Taubert, “’., In a March-Nj ht

‘Tomtly, F., Amo

Verdl, G., Jon (‘arlo* O Don fatale.

Visettf, Diva
Wokeril

Wlnltuc) H. B. .
’Wldor, c m., Nnit d'Etoles. (Starlit Bve )

Wollen aupt, H. A., Deccitfal Birds.

Letbrc', €.y Premiére Fewiite. (Fwst Lcafgo ®

@eerireunrvecsases v esussesvsescirave

Mmssdy V. Pauld Virginie, f.1 e
f{ ) hansen da N¢ llon' “Ahl
Négre.” (“Ah! wrctched

anve ") Sop Am., M.-Sop. Gm, Alto
No 6 Chanson du Figre!  Parai 168
Lianes.” (“In the dar some Forest. )
80 . or Ten .

No. g Chanson: #IOisean s'envole Ii
(* The Bird sec yonder on JLn
mﬂ: Track.") Bar. or M -Sop .
No. 13 Berceusc: *“‘D J!
(** Softly Sleep.")eeeecrevrvseiocennan

Transposed for Alto.

seecresvessbrtavssieuTrTsssesvene

Mg
— My xfenshl.a.t.he Samamer Bose. ...,

Wutching and Waitinge.eeeeees cover oo

—_ Fuu‘cr than Mornmﬁ (Bcat Y5 JROT
—— Fly forth, O gentle Dove. Sop. Bp, Alto

Ab,eaCh.... ...iiiieruciencene ceevenns
—— Heaven's Chonstcr...

Loveme.... .
—— SHo to Heaven has P!

(Stiindchen.).....

. ‘.oi;"E-.

oo es o e

Sop, F, Aito By, each.

Alto Dy, cach ...
ny A, Fmonta Songs :

1. 'I‘hou rt_like unto s Flower,

bxsl. wie cine Blume ) 8o0p, F, Allo

(Morgcuhed.)...
No. 3. The z]&tsrs'\s DcrAsra.) c.g
m.,

Sop Gm ach .

No. 4 Gold rolls here beneath me. (Geib
rollt mir zuFiiscen ) e.z. 1. Sop Hp,
Alto Ab, cach

No 2. Mornmw Son

No.5 The Lmk. (Dic Lerche)
No. (; The Dew s sparkling _ (Es blinky
der Thau) Sop F, Alto D, cucls

No. 7, Lon~m-' tSchnnuLh!) Sop. T,
Alio By, cach .

No 8 Spring Song No. 1. (Lcme Zieht
durch mein Gemiith )
No_9. Spring Song No 2

Frulxlmwsnugcn Y er aene eee

10 A Xing grown old and fccble.

(Es\\ ar emaller KGmf')
No. 11, The Tear (.
No 12 Good Night. (Qut’ I"acht.)..
\fn\m::.
dit d'cs
f.¢.....

(Dic blanen

s, G., 'Tout nous
around bids us Xope)

ai-
den-Rorlein ) &up . Alto E, cach ..
—— Album Vol III. 43 Sonr'a. ¢ g Sop.
or Ten. 8vo .. . e 2
gWidmung)
Sop A», Alto G, cach e eeenenes
—— Moonhight (Mondnacht.) .

The Fate of a Rose ... .
~— The Smlor's Good-by.
-— Screnade . .
—— Twomorc Words ,
~—— When Evening Shades are fallin

(fn der
\[.xrmuchr) Sop .Alto . cach . ..

—— Slumber 5 ng. (W] lc"cnlu.d) Sop or
Alto, each .....
¥ re.  (Love ) vaise. "Le.
With illustrated Title .

— Tu1rapirei. (I'd fly witih thec) ""Bar-
carola, e i f 8op. G, Tenor A.

Alto F, cach.. .
—— Voirer monr, (l'd wish todlc.) Le.
(0b,

fatal"Gift) i.e. Tenor or Sop...

n, J. 'B., Le Réveil. " (Sunrise.)

The Momtaincer
or Altr,, each

Sop. or Alro, cac
~— Wandcrer's Musings, Sop, or A.lto, cach.
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SONGS
with Accompaniment o
tion with other Instruments.
Adam, A., Noél. (Christmas Song.) Lf.e.
. vi) or Bar with Accomp of Piano
md ol

Piano in Conneo~

in, or Cello, or Flute. each ...$0 50

L.y Le_ Tortorelle, Dove.)
‘alse cantabile. Sung by A GER-

Ardltl{r
Sop. With Accomp. orPlano

STER. 1. e.
au‘% szolin o{a Féxte‘ eeiudsl nad) 4
m‘ erenata. 1, 8 Sere. e. .e.
B t] vbu Accompnlﬁmcut of Piano and
V ohn, or Cello, or Flute, cach.
Gluck, C., O Saviour, hear me. . with
Acc. of Piano and Violm, or 1" ute, or
Cello Arr. by DUDLEY Bucx. Each..
Gounod, Ch.,Avc Maria. 1 f.g. M.-SOp.
‘With Flute, Organ, and Piano Accomp.!
— Noil (Christmus Song.) f.1i. e. Sop
With Accomnpaniment of Piano and Vio-
lin, or Ccllo. or Flute, cach ......
Luxzzi, L., Ave Maria, {.e. With Accomp.
of Pnu.no aud Vlol!n. Sop or Alto, cach,
Mfilard, H., Ave Maria. 1 e._ Sop. or
Ten. With Acc. of Piano and Vnol n...
salll\mn, A, The Chonster. With Ad
paniment of Puno and Orgnn(orﬂll'-
moninm.) Sop. G, Alto E, each ... ...

VOCAL DUETS

with Piano Accompaniment.

Abt, K., 12 Two-part Songs. (Eany.) e. Sop.

and M. Sop. 8vo... .

l'ns, J.9 3 Duets. e g. Sop. and

Alto. 8vo.... .. . ceeveves

—— 4 Duets. e. g. Alto and Bar, 8vo....
Faure, & , Cruciix. Chantiéligicux. f. e

50) aml Alto .
offmann, My Boat o'er the Tide

Graben-
bt (Gondcllled) Sop. and M.~

18 »pe«.dmﬂ'

— The S |
Kucken, ., 12 Ducts, c., Sop. and
or Alto.” 8vo. . .
Rublinsteing A, 18 Ducls, ¢ g Sop ‘and
M.-Sop. or Alto 8vo
Schaffer, A. Mrq, Doctor ‘and Mrs. Proctor.
(Frau Doctorin _und Fran !napcctonn.)
Comic Duet for_2 Sop.
Sma‘l\-lt, H., The Fmrxcs "Revol., Sop. ‘and

Widor, Ch. M., J'étninseul préades Fots.
(Once I stoodon the Shore) f.e. Sop.

and Alto .
—— Je ne croys pas au Bonheur @hnd lost
all Faith.) f.c. Sop. and Alto..

TRIOS_AND CHORUSES FOR
FEMALE VOICES,
with Piano Accompaniment.

Abt, Fr.. Cinderella. Fairy Cantata. e. 8vo 1
—_— th c Rcd R:duwhood l‘axry Caniata,

Lu)luby.
F.ure, J., “Crucifix.  Chunt wlmcux. f. c.
r10.

Gade, N. W ., Songr of the Bcaxons :

No. 1. Summer Night. (Sommernacht.)
Lhorus. 2 Sop, 2Altos, and Piano
four Hnn 8 ..

No. 4. Approach of Sprm" (Fruhhngs-
nahen.) Chorus 2 Sop 2 Altos, and
Piano four Hands....... « . .

For Noe. 2 and 8, sco 1'r203 for Mrxed Voices.

Goldback. R., Antumn Song. Tiio or
— Evening  Trio or Chorus .
lmcl-ner, Franz, Ephcmera. (becllcu-
tanz) Trio or Chorus . ....
Refnecke, C., Little Rorebud. .!"mry Cun-
tata, " ¢ h\ .
—— Cinderella Fary Cantate. e 8vo.. 1
Rheinberger, ¥., The Daughter of eru
Cantate ‘e. Bvo . crenens
~— Poot llemv. Comic Opcrct
Richtery, E. ¥F., The Elves. (Die Elren)
5010 and CROCUB veve v s sew
— Spring’s Approach. (Fruhlmgaglauhc)
5010 and CHOYRS +.ever voversnrseans
Smart, H., Let us meet the Sprmg "Trio or
Chorur . .eee vv tiviieiceennseoncsenne
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CHORUSES FOR MIXED VOICES.

Sce also : Sacred Quartets.
Gade, N. W., Songs of the Seasons ¢
No.2 In Autumn. (Im Herbst.) Trlo.
Sop.Aho, Tenor, and Px.no four

8
‘Io.s Christmag Eve. (Welhnachtsa.
bend) Trio 8op., Alto, Tenor, and
Piuno fonr Handr . cene

for Noa, 1 and 1, sec Female Chorusea
Goldbock, R., Mornmg  2Sop, 2 Ten,
and 2 Basges, with Piano Accompani-

‘Tenor, and Baas
—— Oh, how can I ¢'er forget thee¥ Qumtcl
or Chorur 2 Sop., Mto, Tenor, and
Bass  Score .. .
— Princess  and Gardener.
Chorus, 28op., 2 Altos and
Rar. Solo. Scofe ..... T
~—— Spring1s coming. vartet. Piano Score
4 Voice Parts, €aChuee cveeerrs senree

antet or
ase, with

IMPORTANT NEW WORKS.

of the two iz deared.

cow e Practice of Sight Singing.?’
With aci - «p~ryung Pamphiel, explaining the Scales and the
Interva]s, ana . vz the \arious Txerciag» to bo made with the

Bricly and clearly cxplainin,

(for Soprtmo and Tenor). Orders for the Slate shonld state whlch

Price of Pa.mphla. 25 cents ; Slates, cach, 50 centa,

Uornell, J. H., A PRIMER OF TONALITY.
the fundamental
modern tonal eystem, the Scales, Intervals, etc !
preparatwn to the Study of Enrmon,y and of Muric ogcucrdly. :
Second Eclion, révised and improved.” Cloth, net, $1

z

ING. Int

Parr,

crcises on the Scules, Intcrvnls. ete.
plete practical coursc of study for all who wish to acquire facility
1 reading music at sight. Large 8vo, net,

Plano Aecompaniments to the
oises in the zbove work published
form, For Sop. or Alto, cach, 7

prmca)lcs of oar

683 3 & ®

Goldbeck, R., Seaset,
Sco're’ Qumntct.  Plano

....... .90
4 Voice Yarts,
llomberé,l.ayor the Bel. 'Vopal Score with ‘
Piano Accomp e. 8v0.... .. .cevve.. W
Boulnl. G. Ave Mana. e. l. Chorus, with
Smare, Ho, Ronoup the Bo Tok “"""s..., »
1to, 00 BaSS.es  eevernve sorvrniy B
QUARTETS AND CHORUSES FOB
MALE VOICES.
Bohn, E,, “In Vino Veritas.” 'l‘rnnslated

and amm ed by DupLEY BUck. Score. 83
Buek, Dudloy, The Nun of Nidaros. For
male Chorus andTen. 8olo, with obliga-
to Piano Accomp, and Reed Organ ad
Hb. Score....eee «v...
Chorus Parts, each
€Goldbeck, R.,The Sands
—— Three Fnshers. SCOT€.evevrunsnnrae oo
Mason, D, J. J,, The yourng Musicians.
uartet mth Piano Awompm&mt.

Mosenthal, J. Blesied "Pair o
(Holde Sirenen.) Score... ceseenee

Weinwurm, R., Slavonic Love Song.
Chom.wthPlanoAccom Translated
and arranﬁed by DupLeY Buck. Score.
Parts, eac!

VOCAL METHODS, VOCALISES

AND EXERCISES
Cornell, J. H. The Practlce of Sight Sing:
fog. Jo two Parts: Pawr 1 —Doctrine
of Tonahuy, Scales, Intervals, etc.. fol-
lowed by coplous vocal Exerci-cson In-
tervals. PartII.—Doctrine of Rhythm,
etc., followed by Rhythmical Exer-
cises on the Scales, Intcrvals, etc,
The whole formmg a com aﬁlc'c practi
cal Courso of Study for who wish
to acquirc Facility m reading Musicat
Sight. Large 8vo, nct... .. Jd
Piano Accompanfments Lo the Kk ythe
mical Exercises in the above Work
fubllshcd scparately in Sheet-Music
Sop. oreAlto, ea

-

2R ¥ g &83IEW

Panofka H. O % Vocallses for
Alto or Bar. Comple potten e

—— Thesame in 2 Books, cevee seaese.d
— Vocal ABC. First i.essons in Slnging.

and 24 Vocalises. English Words.
Complcte............ .................1 50
—— The same in 2 Books, each.c...ceeven...1 08

SACRED SONGS, DUETS, and TRINS

Sce also : Songs \uth Accozp. of Planoin -
Connection withother Instruments.

Centemerl, P., The Day is past and gone.

Hymn’  Sop. or Tenor .. ...cceovevee.

—— In Sinl “andcrcd. Hymn. Sop. oe

F ch;loré... T e Buer Son "l
aure, J., Cruciiix. f.e. Die

1’\110. or Tenor and Bass....... ?.... .

— ‘Ihclfnmc.aq a Solo. Sop. G, Alto B.

~—— The same, 28 2 Trio for 8 emnle Voices
thh Solo for M.-Sop. or

Gluck, C., O Suvionr, hear me,

urr 1)y Dum.u' Buok. Sop F, Alo

Goldbeck, R., My Faith looks up to
Duet for Sop. and Alto ..... .. .
~— The same for Sop. Solo. e.
Handel, G. ¥, Trustinthe Loy
by DUDLh\ Bucx. 8op. G, Alu) By,
sceele, J. N.. “w thn Christ was born."
Chiistmas Curol coeeveennnennn. oo .

SACRED QUARTETS AND
CHORTUSES.

For Soprano, Alto, Temor, and Bass.

Ruck. Dudley, Op.32. Christmas Authem ¢
“‘There were Shepherds,” and Christ-
mas Hymn : ** Hark! what mean those
hol ¢ Voices ”  Score.... ...........1('
Voice Parts, ench. .. .,
— Op 48 ChnstmusAnthem' ' «Q Ziont
that teilest good Tadings.” Score. .100
Comt Vonc«il’i;u. tnch “Bloly Sxi i
emtemer! «y Come, Hol 1it1 Quartet.
— Far l'ro;n my Heavenl, Ol';]c. Qqunrtet
Cross, M. H., Tc Deum ludumus. in Ey...
Getze, J. A .. "Jubilate-Deo, in D
Goldback, R., \[y Faith Jooks up to Thoe.
Anthem. With Organ Accomp
—— The snmc, thh Piano Accomp . sees
Go-nod, h.y Mcsse du Sacré Coeur. L
Vocal Score with Piano Ace. 8vo, net.1 0f
Le Je-ne, G. « Chnst our Passover.
Chant-Anthem Chorus in unison
—— Mhngnifieat.  Chorus in unicon .
—— Tench me. O Lord. Solo and Choy
Mayer, Curl, Euaster Anthem ...
HBobyn, A. G.q Sweot is the Work. 0’-
Lord Solo %nd unrwt arranged from
a Mclody of H. fllard covseovee
Rossl nl. (.., Avc c. or »

'rl:eopclul, J o Wup not for me. Soio and

cevee ..--..c-.vo-v

Warren; S. P. Cnntabebumino.
— m“mmrc,mﬂm’nu""uu-n'"-

aﬁ' g8 88888
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Cernell, 3. B., THE PRACTIOB OF BIGHT SING-
'wo Parts : PArT L.—Doctrine of Tonality, Scales, In-

tervals, etc., followed by copious vocal Exercises on Intervals.
Doctrine of Rhythm, ctc,, followed by Rhythm/cal Ex-

The whole forming & com-

ythwsical Exer-
in sbeet-mnele

Complete Catalogue of all my Publications and of “Edition Peters” sent on Applicatioa.
IMPORTER of MUSIC and PUBLISHER. SOLE AGENT FOR “EDITION PETERS” (LEIPZIG),

AUGENER & CO.

(LONDON).
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