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PUBLISHERS’ NOTICE. g

PrrraPs no book of Church Music has had so extensive a circulation in this country as the Carmina Sa¢ra. It is found in use in all the States in the
Union, and among all the different religious denominations ; and even now, when the press teems with professedly new church music books, Carmina =
Sacra holds on its way,and is probably at this time more generally used as the tune book in public worship, than any other single collection. Yet, as some
of the tunes in Carmina Sacra, from constant use during several years, and others, it may be, from a want of sufficient interest in them, have been laid
aside and become comparatively but little used, a revision of the whole work was determined upon, and now the result is presented to the public.

In this revision, the attempt has been made to bring up the work, and adapt it more particularly to the wants of choirs and congregations of the present
day. The most popular and useful tunes and pieces in the original work have been retained in the new book, while such as have been found less gen-
erally useful and pleasing, have been omitted, and their places supplied by a careful selection of the very best tunes from the numerous popular works
of the editor of Carmina Sacra, and from other valuable sources. In addition to these works, the publishers (by special right obtained) have selécted
many of the best tunes from Mr. Charles Zeuner’s American Harp, which have been added to the list of tunes in the New Carmina Sacra. They
have also increased the size of the work, by additional pages, containing mostly new tunes, composed especially for this purpose, and which they believg_>
to be of a character that will add essentially to the value of the baok.

Under these advantages, the publishers of the New Carmina Sacra feel great confidence in presenting the work to Teachers of Singing Schools, Mem-
bers of Choirs, and Congregations generally, as a work of uncommon attraction. :

N. B. The New Carmina Sacra being essentially a new book, it is not expected thas it will entirely supplant the old and favorite Carmina Sacra. That
work will therefore continue to be published without alteration, as heretofore.

.

Entered according to Aet of Congress, in the year 1850,
By MELVIN LORD, ‘ N
In the Clerk's Office of the Distiict Court of the District of Massachusetts. X\




PREFACE.

N e

Ir the question be asked, ¢ Why add ano.ner to the many bouks of Church Music now before the public?*® the reply must be similar to what would be appropriate,
were the samo inquiry to be made respecting & new book on emy branch of science, art, morals, or literature. Books on all subjects, except there be some unnatural
restraint to prevent, will be multiplied in proportion to the number and acquisitions of those who read them; and this very multiplicity, taken in connection with the very
great variety of character and style necessarily involvey, tends directly to increase both the number and attainmonts of their readers.

So it is in music. In proportion as the art is exteaicd, an increasing number and variety of books become necessary; while, on the other hand, an enlargement of
the catalogue of books will directly facilitate the progress of music itself. What friend of musical cultivation, therefore, and may we not add, what true philanthropist,
will fail to rejoice in the publication of any new book of Church Music, which, being founded on correct principles of science and taste, helps to enlarge the boundaries
and to extend the knovlo&? of the art? )

Every well organized choir, if kept up with interest, must have a constant succession of new music; without this there wil no advancoment. The same principle
applies in every other case. The progress of things is ever onward, and why should it be expected that a choir of singers must remain satisfied with singing over for any
considerable length of time, the same tunes, any more than that a literary comniunity should be satisfied with reading over and over the same books Nor is this constant
desire for new music any disparagement to the old tunes of standard merit. Many of these are unrivalled. 8o is Milton. But is this latter fact any reason why no one
should write poetry at t{o present period? How many poets would have written since Milton if none had been encouraged but those who were as good ss himeelf? The

* old tunes may be the best,—much the best, if you please, and still the modern tunes may possese seme value, and some that is not found in their predecessors, and some
that is worth having. To say the least, they increase the variely, and that is, as Cowper says,
= The very spice of life,
. That gives it all its savor”

The Handel and Haydn Society Collection of Chuich Music, by the Editor of this work, was first published in 1823. The Choir, or Union Collection, in 1832. The Boston
Academy’s Collection in 1885, and the Modern Psalmist in 1839. In this last named work the four parts are printed upon two staves, after the manner of publishing similaz
works in Germany; but notwithstanding the advantages of this arrangement of the parts, there are many who prefer the common mode of printing. This consideration
together with the fact that the Editor had on hand much valuable music recently received from distinguished European composers, which he could hardly feel justified ir
withholding from the public, has led to the publication of Carmina Sacra® at the present time. -

The Metrical part of the work will be found to contain not only a choice selection of the old standard tunes, which, though often republished, are always in demand,
and which are as necessary to every singing book, designed for general use, as ballast is to a ship,—but also munz new tunes, embracing specimens from distinguished
composers of the present day in Europe, together affording such a diversity of style, in melody, harmony und rhythmical structure, as cannot fail to be highly interesting
to the lovers of sacred song. In the I:plrlment of Motetts, Anthems, &c., will be found many new and interesting pieces never before published, and also others now
first adapted to English words. The variety of Chants is also greater than is usual in similar works. .

In the Introductory department, containing the elements of vocal music, the general arrangement of the Modern Psalmist has been followed, with this important excep-
tion however, that the different departments, (Rhythm, Melody and amics,) are intermingled in the same order as it is usual to teach them in singing schools. The
teacher, therefore, will not have to skip about from place to place, but merely to. follow the regular ssion of chapters as thex occur. Unlike the ‘“ Manual of
Instruction of the Boston Academy of Music,”’ t which professes to teach how to teach, and with the contents of which every teacher, therefore, should be familiar, this
work merely contains in a didactic form those doctrines or principles which are necessary to be taught, leaving the teacher to pursue his own method of explanation and
dlustration.

The Codas added to many of the tunes form quite a new feature in & béok of this kind, and it is hoped they may add interest to the performance of psalmody. Although
they are called codas, yet they are not designed for the close, merely, but may be introduced before the first stanza, or between the stanzas of a hymn, as may be appro-
priste. In the singing school and choir meetings, they may always be sung, but in public worship the propriety of singing them must depend upon the circumstances of
the occasion, hymn, &c. The'hymns in which these Hallelujahs may with riety be introduced, are more numerous than may be at firet supposed; for under what
circurastances does not the devout heart say, * Praise the Lord 2”* * Though he slay me, yot will I trust in him.”

* CirminA Sacra.

§ The Editor seen several recent notices of this work, in which it seemed to be taken for granted that he was the author of the mode of teaching which is m the Manual, ang
whiich is eomwmonl; M&oPmdmhnmﬁod.—.manMyWu%oppomhy to correct this error; and for this purpose refers to the M;..M,’S. .
addition to whish be would also state, that the work of Kabler there mentioned, was yl'ollwod,nmuchni-dndmlloa‘mlm&cﬁuuduyhundnmof’ t word




ELEMENTS OF VOCAL MUSIC.

CHAPTER L
GENERAL DIVISI')F THE SUBJECT.
§ 1. Musical sounds may be 1. Long or Skort.
: 2. High or Low.
3. Soft or Loud.

§ 11. In the elementary principles of music there are three departments :

1. Ravrax. This is founded on the first of the above distinctions,
and treats of the length of sounds.
2. Mxropy. This is founded on the second"distinction, and treats of
the pitch of sounds.
8. Dynaniics. This is founded on the third distinction, and treats of
the power of sounds.
§ III. GENERAL VIEW,
Distinctions. Depariments. Subjects.
LonG ¢ SuHomrt. Ruvrum. LenaTA.
Hice wow Mzrooy. Pircu.
Serr  LoUD. Dynamios. Powskr.
QUESTIONS.

How many distinetions exist in the nature of musical sounds 7—What is the first 7 Second? Third 1
—How nm? departments are there m the elementary priociples of musie 7—What is the first depart-
ment called ! Second ! Third 7—=What is that distinetion in the of musical sounds, on which
Rhythm is foondod? Melody ! Dynamics 7—What is that department ealled which relstes to the
Length of sounds? Piteh 7 'Power 7—In how many ways do musical sounds differ 7—How many
essential properties have musical s ounds ! What are they 1—~What is the sabject of Rhythm 7 Melo-
dy? Dynagues 1—If sounds differ {rom one another only as it respects their length, is the difference
dnythmicnl, Melodie, or Dynamie 1—If sounds differ with respect to their pitch, is the difference
Rhythmioal, ic, or Dynamic 1-—If sounds differ with respoct (o (heiz power, is it a Rhythmical,

tie, or Dynamic difference 1

CHAPTER Ii.
. RHYTHM.

DIVISIONS OF TIME, BEATING TIME, ACCENT.

§IV. The length of sounds is regulated by a division of the time occvpied
in the performance of music into equal portions.
§ V. The portions of time into which music is divided are called Mzasunzs.
§ V1. Measures are diwided into PAarTs or MEasuRes.
§ VII. A measure with Two parts is called DouBLE measure.
o THREE *¢ ¢ TRIPLE measure.
o FPOUR ‘‘ ¢ QUADRUPLE measure.
o sIX “ ¢  SexTUPLE measure.

§VIIIL. The character used for separating measures is called a Bar—thus, I ,

. Nore. Observe the difference between a measure and & bar Do not call 2 measure, & dar.

§ IX. To aid in the comgumion and accurate division of time, certain
motions of the hand are made. This is called Beating Time.
pr?v::llium! 'mm&&%ﬁumm’mm&uw&m“

§ X. Double measure has two beats: first, Downward; second, Upward.
Accented on the first part of the measare.

§ XI. Triple time bas three beats: first, Downward; second, Hither;
third, Upward. Accented on the first part of the measure,

§ XII. Quadruple time has four beats: first, Downward; second, HitAer,
t:ird, Thither; fourth, Upward. Accented on the first and third parts of
the measure. .

o

X}



ELEMENTS OF VOCAL MUSIC

§ XIII. Sextuple time has six beats: first, Downward; socond, Downward;
.hird, Hither; fourth, Thither; fifth, Upward; sixth, Upward. Accented on
the first and fourth parts of the measure.

Notx. The Aither beat is made horisoutally to the left, the thither bearto the
downward beat, in Sextuple time, let the hand fall half the way, and for the second, *

§ XIV. One measure in Quadrugle is equivalent to two measures in
Doublé time; and one measure in Sextuple 18 equivalent to two measures
in Triple time.

N . o . ine. Tt is thi

.Norx. The most important requisite in all good performanee is aecnn?;;fupo Itu.th:i;::?
good time requires much p p ; and it is in this
0se W sence le mmmlikelymfﬁl. ‘The school should now be exercised
m beating time, and in singiag one to the syllable LA to each part of the measure.
QUESTIONS. -
—‘.\‘V“‘n(m ofh)m:m than :;muu 'I—Ph:m;

For the first
remainder

kinds of measure are there 1—How maay parts has double measure? Triple le ? Sextu-
m—(hwﬁehw\dhmnhdonﬂeﬁmm? Triple? Quadruple ! Sextuple 1—
is the character called which is used for ing the measures?—What distingui one kind

of time ﬁ;:: vﬂ:ﬁ'k& b&nmgumed.l:'; many motions has double time? ‘Triple? Quadruple?
CHAPTER III.
RHYTHM-—OF NOTES.

§ XV. The length of sounds is indicated by the form of certzin charac-
ters called Notks.
§ XVI There are five kinds of notes in common use, viz:

Waorz Note @  (Scmibreve.)
Havr Notz = (Minim.)
QuarTter Notx lr (Crotcket.)‘
Eicara Nora £ (Quaver.)
SixrezntH Notn E (Semiguave~ .

S5

o
§ XVIL Besiges the above tnere are sometimes used THRIRTY-sECONDS E

SixTY-FOURTHS d also, DousLE notes = or |H| .

in common use.

Jdgdgdgdy
EEES EEEL)

t«? XVIII. A Dor («) adds one half to the length of a note. Thus a dot- .
halff' is equal in length to three quarters r r r

QUESTIONS.

What are those characters called which re the length of sounds ?—Are notes
melodic, or dynamic characters 1—How many kinds of notes are there in common use 1—W
loagest note calied  The next! &c.—How much does a dot add to the
notes represeat 1—What are notes for 7

Sing in Quadruple time all the not
o o
“IF FIf
..r F

CHAPTER IV.
MELODY. s

THE SCALE. (DIATONIC SCALE, MAJOR.)

§ XIX. At the foundation of Melody lics a series of sounds called the
ScaLz.

§ XX. The sounds of the scale are designated by numerals, viz- oxm,
TWO, THREE, FOUR, FIVE, SIX, SEVEN, EIGHT.

§ XXI. The first seven letters of the alphabet are applied to the sounds
of the scale, as follows: to one C, to two g). to three E, to four F, to five
G, to six A, to seven B, and to eight C, .



8
CHAPTER V.

RHYTHM~—DIFFERENT NOTES APPLIED TO THE DIFFERENT VARIE-

TIES OF MEASURE; AND DIFFERENT NOTES IN THE SAME
MEASURE. .
§ XXXIX. Different notes maygacur in every variety of measure.
PRACTICAL ISES. Syllable la.

FIFFFI’IL’_LULLUI |
rICrLrLr I e peer | P

§ XL. Different notes may occur in the same measure,
PRACTICAL EXERCISE.

JEAdIaNdIaNI NS

§ XLI. The singing may commence on some other part of the measure
than the first.
PRACTICAL EXERCISE.

ir|PrfIEEUrr

CHAPTER VIIL

RHYTHMICAL CLASSIFICATION ; OR PRIMITIVE AND DERIVED RELA-
TIONS, OR FORMS OF MEASURE. ONE NOTE TO EACH PART
OF THE MEASURE. SIMPLE FORMS.

§ XLII. When each part of a measure is occupied by the particular note
designated by the figure denoting the varicty of time, the measure is said

ELEMENTS OF VOCAL MUSIC.

tobolplhpnmm‘rehuon. Thus, if the denominator be B, the

relation of the measure is halves; if 4, quarters; if 8, e:ghﬂu &c. Such
forms of measure with their derivatives are called Slmple Relations. The
primitive note is taken as a standard by which to determine the length of
others.

Notz. By relation is meant the form or order of filling & measure.

§ XLIII. Darivep rzLATIONS, or forms, are obtained from the primitive
relation, by uniting two or more parts of the measure.

EXAMPLE,
Quarter Relations.
First Class. Sccomd Class. Third Olass.

st AR
e fPIEP T
::‘:F rlee

No'r:. It wilt beoburndﬂntmﬂuﬁm class the wnion commences with the first pant of the

5 in the d class it ences with the second part, &e. The second derivative in the

!.hudclm,-a be considered as u'reg'ulu Olherm forms, or relations, should be exhitxted to
sbouldbowdlulden'ood.

the school, as 4-3, 3-3, 3-4, 4-8, 3-8, &e
PRACTICAL EXERCIS.ES, in different Rhythmical Forms.
l.ﬁ e - o 1
S ATE = =

L
g

iLAH 9

2'§ r 1 + [ = s‘l } .
- "‘5‘



ELEMENTS OF VOCAL MUSIC

‘ a 1 . EXAMPLE.
! S - 1 j_d_ ) :JE.—_ | - 1 __Quarter Rests. Half Rests. Whole Rest.
- s R B B S S ——— R — X
N | |
= ) W
g = = I QUESTIONS.
3 = | ‘When a measure or part of a measure is in silence, what is it called ?-—~What are those
2 | characters clled, which indicate silenes 1—Are rhythmical, melodic, or dynamic characters §
_ _ R . s o y 1—How many of rests are there
Let us win a joy-fa mind, Praise the Lord, for he is kind; Notx. 00 at coly on , balf, and g ‘
e o o —d e — PRACTICAL EXERCISES. Rhythm and Melody. The scale with rests.
| T N < e
For bis mer-ciess shall em - dure Ev - er faith-ful, ev-or sure. l# - - - - - )—m -~ o
A\
QUESTIONS. - -

When is 8 measurs said to be in 1s itive form 1—What is the primitive form of the m: 1 T
marked 4-4 1—What is the primitive the measure marked 4-27 4-81 3-41 3-2 4-1687 - - ) - 7 —¥
&c.—Why is the primitive form of any measure called 50?7 Ans. Beuuseiti:jmtwhuisc‘“:.al = ) = 1  §
:{lheﬁgmu. [It is also the monnuuru[u_@usyfum:!whichunmu_sunmnppu{.}— t are & |

! other forms of measure besides the primitive called 7-XHow are derived forms obtained from the -
primitive 1—How many derivatives are there in the first class? Second? Third 7—Wnhat is iar
to the derivatives of the first class 7 Second 1—What is iar to the first derivative of the third 1 _ T F_'
class 7—Why is the second derivative in the third elass called irregylar 1—How can derived forms be @-_4! T - N q
reduced to primitive 1—~When a note comm on s d part of a messure, and is con- | 2\S % _|_ g/ = | - 0 D
ﬁmduummoflbm,whuhiuﬂod! Ans. Syncopated note~In which class 1 L1 t H . L1 !
are syacopated noles 1 . —_— T 1

Nore. It is thought to repeat the questions for different kinds, or varieties of mea- : -
sore, 25 3-4, 33, .3, 4.8, &o. 1f the principle b understood, it can ;:lil';‘:elppﬁodwm —
and other varietios of measure. - f ] 'jL.]l_IF ] Ny - T

CHAPTER VIII ‘ — ' — .
’ § XLLVI. Two notes tied together represent one sound.
QUARTER, HALF AND WHOLE RESTS. TIED NOTES. PRACTICAL EXERCISES.

§ XLIV. When a.measure, or part of a measure is to be passed over in | . ) 3
silence, it is indicated by a character called a Rest. 1, 1- _;1 ; ] ;

§ XLV. Each note his its corresponding Rest. -~ ~ L H B

D ] e N 8-



FLEMENTS OF VOCAL MUSIC

S L. Puanissimo. If a sound is prodeced by a very small, but caveful
z@; _j__ = g i . ﬁ'r_ = exgrtion of the vocal organs, softer than piano, yet so loud as to be a good
--_2?_;, + ="} | audible sound, it is called PiaNissino, (pronounced pes-an-is-si-mo) and is
! - marked pp.
— 4 o § LI Fortissimo. If a so::;l is produced with still greater exertion of
g%_ - -1 } the voeal organs than is required for forte, but not so loud as to degenerate
8‘-—- i 1 j"uv 71 —— } =0 into a scream, it is called PorTIssIMO, and is marked f. e
o . EXERCISES.
T 25m £ |12 w [ FF _f
4.@ — <45 s T T I x S ——
. . e s
t S S - -
CHAPTER IX. m__p 4@ S ™ P
DYNAMICS. DEGREES. PIANO, MEZZO AND FORTE, _—'E‘J — 26111 I~ o
§ XLVIL. Mzzzo. A sound produeed by the ordinary exertion of the ) - -o-
vocal organs, is a medium or middle sound; 1t is called Mxzzo, (pronounced op P o f
met-zo0) and is marked m. | : i ——
§ XLVIIL Puno. A sound produced by some restraint of the vocal | ] 1 :
organs, is & soft sound; it is called riano, (pronounced pee-dn-o) and is | — “"‘—" ""ﬁ_ﬁ
marked p. . ] 1 =
XLIX. Forte. A sound produced by a strong or full exertion of the
voga.l organs, is a loud sound; gl is called ForTE, and is marked f. 9 4 i n f 4 — mp
Notz. Messo, Piano and Forte are Italian words, which, by long usege, have become techaical 3. + 1' + ],@l.L_ . . .
terms in music, and are used by all nations. I "J' —
EXERCISE. ) .
_EP - 1 j f T 2 e e P = PENE A 000 I A A O A |
) - : ] I PR = ) . - !
) N 1 _ f A 11 - Etii 1
&qjjj.i . :L1‘ - - tl"‘.j__;_. d——}di ﬁ_}:.__




: ELEMENTS OF
QUESTIONS.

Wha is the aird distinction in musieal sounds 7—What is the department called, which arises out
of this dutinetion 7—What is the subject of Dynamics 1—When a sound is neither loud nor soft, what
is it called 7 How msarked 2—Wheu a sound is soft, what is it called 7 How marked 1—When a sound
is loud, what is it called 7 How marked 1—If a sound is very soft, what is it called 1 How marked 1—
If & sound is very loud, what is it called? How marked 1—What does Piano, or P :igni{; 1—What
does Forte, or F signify 1—What does Mezzo, or M signify 7—What does Pianissimo, or PP signify?
~~What does Fortissimo, or FF signify 1 - .

CHAPTER X.
LESSONS IN WHICH THE VARIOUS SOUNDS OF THE SCALE PROCEED,

NOT ACCORDING TO THEIR REGULAR ORDER OF PROGRESSION,
BUT BY SKIPS,

§LIL One and three. With these two sounds the follov’vingA changes

VOCAL MUSIC.

Fat

A 13
= wm . R (] -
) ,_‘P [ . ~7 1]

o2 11 ) O & A J P | el L
- & -&- - A= . <°

§LV. One, three, five, eight and seven. Seven naturaily leads to eight.
Eight, therefore, will serve as a guide to seven. In order to sing seven
right; think of eight. }

@é I
= .

=y
P \> 4

§ LVI. One, three, five, eight, seven and four.
three. Three, therefore, is the guide to four.

.

Four naturally leads to

may be produced: 13,31 ) £ — =¥ 0
1 =l e —tn —
B - el == =
e 3 —t— I - . i L § LVIL Onue, three, five, eight, seven, four and two. One or three will
§ LIIL One, throe and five. With these sounds the following changes [ 5% © ¥°- : -
may be produced: 13 5,153,315,851,5618,581. L
&3 () T 2 = = 7= —
‘-fo 1 ] =y N - - ] ] - = % -
Y] . - = -.
o 2 o . i (> .ﬂ
§ LIV. One, three, five and eight. With these sounds the following — = o~ T —Tl:t
changes may be produced: - — - . |
1.858 | 3158|5188} 818365 §LVIIL One, three, five, eight, seven, four, two and six. Five will
183856 $185 5188 8163 guide to six ’
1538|8518 ] 5683181 83815 ’ ’
1688 8581 5381 8351 — J—P— -]'ﬁ ;
1835|3815 ]|5818] 8518 T+  ——— - :
58 |l sss51 | 5881|8681 et i Lo s e
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QUESTIONS.

s
.=
C2

Ans. 1 Sand

hlhe-oofmaund&m.hwmnyeh.ﬁcmnyho uced 7 What are the
3 1. Sing them.—How many changes may be produced with 1, 3 and 5, provi we commence
with 11 at are they? Ans. 135,and 153. Sing them.—How many changes may be produced,

beginning with 31 What are they? Ans. 318 and 35 1. Sing them.—How many changes, be-
giuning with 57 What are they ? Ans. 513,and 531 8i .~~How many changes may-be
produced with 13 5 aund 8, beginning with 17 What are they 1~ Sing them.~How many, beginning
with 37 What are they 7 Bmg them.—How many, beginning with 57 What are they?  Sing them.
~—How many, begi with 81 What are they? sing them.~To what sound does 7 naturally lead?
Ans. 8—What sound must we think «#, 10 enable s to sing 7 right 7 Ans. 8.—What sound is a guide
10 71—To what sound does 4 lead? Ans. 3—\Vhat sound is a guide to 47—~What sound will guide
021 As 1or3.—What sound will guide to 61 Ans. 5. .

CHAPTER XI.
EXTENSION OF THE SCALE, AND CLASSIFICATION OF VOICES.

§ LIX. When sounds above eight are sung, eight is to be regarded as
ane of an upper scale.

ELEMENTS OF VOCAL MUSIC :

Note. Besides the above distinctions, there is alsn the BAaRIToNE, between the Base and Tenee
and the Mxz20 SoPRANO, between the Ao and Trebie.

§ LXII. The following example exhibits the usual compass of the human
voice, and also that of the different parts, as Base, Tenor, Alto, Treble

é ,

Treble.

/ - - M

11/

- - Ai1to.

§ LXIIIL. The Treble or G clef is used for the Alto, and often for the
Tenor; but when used for the Tenor it denotes G an octave lower than
when used for the Treble or Alte. The following example exhibits the
common use of the clefs.

. . Treble -
§ LX. When sounds below one are sung, one is to be regarded as eight | § — o R B O = B P o z
Jf a lower scale. PRACTICAL EXERCISES e ] e ||| || e - —|——=I=1e =2
o — | | — ol8 B
14 (= — 11T —d - .’A'lo e ° —_—
/03y = > —|— — — —
L.')[I -_— S - - —:—_——;‘Q"e |-
—_ < — —|— Sle el — -
el [~ = & Tenor| o © ©-
- o] -e-|2
— e}
- o2 M -
T - .. ; [®) - f LR _BE Sk Sk _Ma sk J
. > 6P 4 I (o] I N U N P
@- J ¢ 1 — — - — —1—1—F
Ao~ - r=1 (] ) S Base <|° ole _
p—. Al | . & = : @: ] — o (o) J— __i_ J—
$ LXI. The human voice is naturally divided into four classes, viz: low- | =—|— & (®| ™ b':l: e =
st male voices, or Bask; highest male voices, ar Tenor; lowest female K= -
voices, or ALTo; highest fomale voices, or TreBLE. Boys, before their| n..; 1iisimportant that tse diierence of pitch betwens male and femste voices be fully explained
voices ehaage, sing the Alto. and illustrated- }
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QUESTIONS. :

‘Whea sounds ahove 8 are sung, as what are we to d 8 7—When sounds below 1 are sung, as
what are we to 11—Into kow many classes is the an voice divided 1—What are the lowest
male voices ¢ 7 Whatare the highest called 7—What are the lowest female voices called 7 What
are the highest called 1 N

PRACTICAL EXERCISES in two parts.
_d-aitéé-
Pt e r e =

.~

o )
1 FFZ—e—]

| .
Round in two parts.

Wal =
[~ ]

1= =T o,
ﬁha R

Nors. When the first voice passes the double bar and commences the third measure, the
voice is to begin. The pause is to be observed only by the second voice at the close.

Round in two parts.
4 i

-@ _i. - —-' — j

elojeje

T

|
!
hi
i
1

2.
A=
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VOCAL MUSIC

CHAPTER XII
THE CHROMATIC SCALE,

§ LXIV. Between those sounds of the scale which are a step distant,
there may be an intermediate sound a half-step distant from each; thus,
intermediate sounds may occur between 1 and 2,2 and 3,4 and 5, 5 and 6,
and 6 and 7; but not between 3 and 4, and 7 and 8, because the intervals
between those sounds are already half-steps, and there is no smaller prac-
ticable interval.

§ LXV. The notes representing intermediate sounds may be written on
the same degree of the staff with either of the sounds between which they
occur. Thus the note representing the sound between ! and 2 may be writ-
ten upon the same degree of the staff as either of these sounds.

§ LXVI. When the note representing an intermediate sound is written
on the same degree of the staff as the lower of the two sounds between which
it occurs, a sign of elevation called a Suare (#) is placed before it, and the
note, or letter, or sound is said to be skarped: as, Sharp one, Sharp two, &c
or C#, D#, &c. A sharp raises the pitch of a note a halfstep.

§ LXVII. When the note representing an intermediate sound 1s written
on the same degree of the stafl as the upper of the two sounds between
which it occurs, a sign of depression called a Frar (b) is placed before it,
and the note, or letter, or sound is said to be fatted: as, Ilat seven, Flat
siz, &c. or Bp, Ap, &c. A flat lowers the pitch of a note a half-step.

§LXVIIIL In the application of syllables to the skarped sounds, the vowel
sound is changed to ee. Thus sharp one is di, (pronounced dee,) sharp two
ri, &c. In the applicatien of syllables to the flatted sounds, the vowel sound
is changed to a. Thus the flut seven is se, (pronounced sa,) flat six le, &c

3LXIX. A scale of thirteen sounds, inciuding all the intermediate sounds
and twelve intervals of a half-step each, is called the Cunomaric Scara.
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EXA omali - Syllables. § LXXII. When 1t 1s necessary to contradict a flat or a sharp, or to tage
. MPLE. The Chromatic Scale, Numerals, Loiters and away the effect of either of these characters, a character called a NaturaL
é i - ] | — (R) is used. EXAMPLE.
I o & a7 —
¥ - Co— oo . T = o?:!:
IR IR I E A IR ads to the ne
1 1 . # # A |A# | B : LXXIIL. A sharped note naturally leads to the next degree above #,
Do'Di | RelRi | Mi | FalFi !Sol | 8i |La|Li !Si | Do ang a flatted note to the next degree below it. Henoe it is easy to sing a
T sharped note in connexion with the note next above it, and a flatted note in
] ;‘_‘5 S—— — connexion with the note next below it.
- 5‘—' Z | o lba- = b= = PRACTICAL EXERCISE.
8 |71|b7|6|b6|5|bs|4a]3|b3]|2|b2]|1 @—41 = i e b=
c|B|[Bp|Al|Ap|G |Gp|F |E |Ep| D [Dp| C =t CI S B e
Do | Si {Se | La|Le !Sol [Se | Fa | Mi | Me | Re | Re | Do ;
§ LXX. A sharp or a flat affects the letter on which it is placed through- i T = T 2 |~
sut the measure in which it occura L I T [
EXAMPLE.
D P o D T = ° ba n
& Tt = E o
o Jril_‘ -r '17 . | - v
Nors. In the above example the sharp affocts both s in the first measare, but mot the C in the | ¢ » . P o £ =2
second measure. . = = = =
$ LXXI. When a sharped or’ flatted note is continued on the same de- — - 1
of the staff from one measure to another without any intervening mnote, . .
t‘I::einﬂuence of the sharp or flat is also continuea. Y e Norz. Tuses in the key of G may now be introduced.
EXAMPLE. QUESTIONS
94— . : Between what sounds of the seale may mt L nds be produced 7 Ans. 1and 2, Sand §
EEiFEaE == oot i i o B e o ol 20
o — - ; on called, by nte  are mdi —
EE A SR S B e T s oA S e U T N T




ELEMENTS OF VOCAL MUSIC

is ity sound 7—What is the intermedinte souna petween 1 and 2 called, when it derives its name from
11 Ane 1. letter 1 Ans. C—What s it celled, when it derives.its name from 21 Aus.
g. What letter 7 Aus. Dp. (NoTE. Ask similar questions with respeet to the ather sounds.)—

y what character is the ing el ic scale formed *—By what character is the g
chromatic scale formed 1—Are flats and lhuln rhytbmical, melodic, or dynamic characters 1—Does a
sharped sound lly Jead upwards, or 1s 7—To what does 2 lead 7 &.c.—Does a flat-
tened sound ally lead d: d is1—To what does 7 lead? &cc.—Which is the guide

s

a sharped sound T—Which is the guide to a flatted sound 7—What is the guide to #§31 &e.—What
13 the guide to p7? &o.—How far the influence of a flat or sharp extend? Ans. Through the
measure in which it oseurs.—Under what eircomstances does the influence of a sharp, or flat, extend
beyond the measure in which it oecurs 7 Auns. When the same sound is d from_ w0
m—wmhimwu&ewaylhed.l'ecloflnbuporﬂm,whuchmcmuund‘l

CHAPTER XIIL

DIATONIC INTERVALS.

§ LXXIV. In addition to those intervals oalled Steps and halfsteps be-
longing to the scale in its natural progression, there are also other intervals
occasioned by skipping; as, Seconps, Tuirps, Fourtas, Firras, SixTHs,
SevenTHs and OcTavEs .

LXXYV. Intervals are always reckoned from the lower seund upwards,
unless otherwise expressed.

DIATONIC INTERVALS.
Kors. Diatonic, because they are produced by skips in the diatonic scale. .
LXXVI. Two sounds being the same pitch, are called Unison.
LXXVII. When the voice proceeds from any seund to that on the next
degree of the staff, the interval is called a Seconp; as from 1 to 2, 2 to 3,

&e.
LXXVIIL. When the voice skips over one degree, the interval is called
a’?‘mnn;ufromlto&!toﬂ&c. ’

LXXIX., When the voice skips over two degrees, the intervel is called
a ¥ourTH; as from 1 to 4, 2 to 5, &c.

s¥TH; as from 1 to §, 2 to 6, &c.
LXXXI. When the voice skips over four degrees, the interval is called
a SIXTH, as from }-to 6, 2 to 7, &e.

- 1? LXXX. When the voice skips over three degrees, the interval is called ‘
a
$

15

§ LXXXII. When the voice skips over five degrees, the interval is called
a SevenTH; as from 1 to 7, 2 to 8, &e.

§ LXXXI11. When the voice skips over six degrees, the interval is called
an OcTtave; as from 1 to 8, 2 to 9, &e.

QUESTIONS.
When two sounds are both the same pitch, what are they called? Ans. Un!lon.—.Whenm
eoedfmmuynololothuwhichiswril(cnonlbenexld?‘reeuﬂbelmﬂ',wbmulhulewd
Ans. Second.—When we skip over one degroe of the stafi, whet is the interval called? Aus. Thirds
When we skip two degrees 1 Fourth. When we skip three degrees 7 Fifth. When we skip four de-
grees? Sixth. Whea we skip five degiees? Seventh. When we skip six degrees? Eighth, or Octave.

CHAPTER XIV.

MAJOR AND MINOR INTERVALS.
Note. This chapter may, if thought best, be amitted.
§ LXXXIV. Seconds. : '
1. A second consisting of a Aalf-step, is & MINOR SECOND.
2. A second consisting of a step, is 8 MAJOR SECOND.
§ LXXXYV. Thirds.
1. A third consisting of a step and a Aalf-step, is Mminon.
2. A third consisting of two steps, is MaJOR.
§ LXXXVI. Fourths. )
1. A fourth consisting of fwo steps and one Aalf-step, 1s a rERFYECT
FPOURTH.
2. A fourth consisting of three steps, is a sSHARP FOURTE
§ LXXXVII. Fifths.
1. A fith consisting of fwo steps and two Ralf-steps,is & FLAT FIFTH
2. A fifth consisting of three steps and a Ralf-step, is a PERFECT FIFTH.
§ LXXXVIII. Sixths.
1. A sixth consisting of thAree steps and trwo Aalf , is MINOR,
2. A sixth consisting of four steps and a half-step, ts masor
SLXXXIX. Sevenths.
1. A.seventh consisting of four steps and two Aalf-steps, is & rrar
SEVENTH.
2. A seventh consisting of five steps and one Aalf-step,1s a smany
SEVENTM.
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XC. Octav2 An ocTAvE consists of five steps and two half-steps.
XCI. MiNoR INTERVALS ALTERED TO MaJor. If the lower note of any
minor interval be flatted, or the upper one sharped, the interval becomes

or.
'Mg XCII. MaJor INTERVALS ALTERED TO MINOR. If the lower note of any
major interval be sharped, or the upper one flatted, the interval becomes
minor.

§ XCIII. ExTreME suare INTERVALS. If the lower note of any major
interval be flatted, or the upper one sharped, the interval becomes surEr-
FLUOUS, or EXTREME sharp. .

XCIV. ExTtreMe PLAT INTERVALS. If the lower note of any minor
interval be sharped, or the upper one flatted, the interval becomes pimin-
ISHED or EXTREME flat.

QUESTIONS.

If a sccond coussts of & half-step, what is it called 7 Ans. Minor Second.—If a second consists of
a step, what 18 it called? Major Second.—If a third consisty of & and a Aalf-step, what is it colled?
=If a third eonsists of tw0o steps, what is it called ’—If a fourth cousists of {10 steps and ons half-step,
what is it called {—If a fourth consists of three steps, what iz 1t eniled 1—If a fifth consists of two steps
and two half-steps, what is it called?—If a fifth consists of three sieps and one half-step, what is it ealled?
—If a sixth eousists of three steps and two half- , what is it called 7—If a sixth consists of Jowr
and one what is it calied 1—If 8 seveuth consists of four stepe and t100 half steps, what
is it called 7—If a seventh consists of five steps and one half-step, what is it called 7—If an oetave con-
sists of five and fwo lm{/lnea, what is it ealled 7—— Minor altered to Major. If the
Jower sound of any minor interval be datied, what does the interval become 1—If the upper sound of
any minor interval he sharped, what does it hecome 2 Mujor Intervals altered to ‘ll, nor. If the
lower sound of any major uiterval be sharped, what does the interval hecome 2—If the upper sound
of any major intcrval be flatied, what does the interval hecome 7——Exztreme Intervals. 1If
the lower sound of un{emahior interval he flutted, what does the interval become T—H tie upper sound
of any major interval be sharped, what does the interval hecome 1——Eztreme Flat Fntervals. If the
lower sound of any minor intcrval be sharped, what dues the interval necome 7—If the upper sound of
any minor interval be flatted, what does the interval become ¥

CHAPTER XV. .
RHYTHMICAL CLASSIFICATION. TWO NOTES TO EACH PART OF THE
MEASURE, OR COMPOUND FORMS. EIGHTH RESTS. TRIPLETS.

REPEAT.

§ XCV. When two or more notes come to each part of a measure, they
are to be considered as constituting the primitive form of the measure, and

-

VOCAL MUSIC

are to be taken as tne stanaara by waich to dgtermune the length of longer
notes. Such forms of measure with their derivatives are called Compound
Relations, or Compound Forms of Measure.

~— HrUy T

=t {rF U e gre

wmanpe o g plppr poe

NoTe. Other examples may be exhibited on the Black Board, as Quarters in 4-3, cr 3-8, &e.
§ XCVL. Eighth Rests. ~ ] ™1

§ XCVII. Three notes are sometimes sung to one beat, or part of s
measure. The figure 3 is placed over such notes, and they are caled
TRiPLETS.

§ XCVIIL Rerear. Dots across the stafl require the repetition of the
strain.

Ut Ui

~ PRACTICAL EXERCISES

1. = C ”_q"l\_:_

2 gs i N

. = TP
& [ ™ v —‘ré_—
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CHAPTER XVIL.* _
RHYTHMICAL CLASSIFICATION. FOUR NOTES TO EACH PART OF THE
MEASURE. COMPOUND FORMS. DOUBLE DOTS. SIXTEENTH RESTS.

§ XCIX. See § XCV. EXAMPLE.
L' Stxzteenth Relations, .Double szc

R e e
"”""""I__E!L.H’

LSECS\ET BT
“eel S SEC R

'Qﬁl“mhﬂbﬁﬁnaﬁnﬂhﬂm’hmbﬂﬁm

Primitive. ' 4

‘
~Q

VOCAL MUSIC 17

$ C. A dotted note or rest is sometimes lengthened by a second dot. which
adds to it one fourth of the note, or one half of the first dot

§CI. Sixteenth Rests. q q q
'~ PRACTICAL EX&£RCISES

1@% 2 ~ : :

2'@ )] I I P'?“- : |

s ~ -

A — T )

3. -t 1 : — —~ ;
0 4 3 _‘_

3 P ’ C

) - :

e s

Ly i e —m—
= -~ =

6 = e =]
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Y .
— Ty m— . EXAMPLE
1 - e .
7 RO 737:&‘ lkﬁmd‘?i’"‘? - et ! g i o' ]
TR N e e e e
4-4 . "
o8 - FEta el |~ ~g _
v . N S B o e I i i ;
4 o
9 —af 1 022 K SEphE $ CVII. Exrrosive Tonz. A sound which is struck suddenly, with very
' N great force, and instantly diminished, is called an »xriosiva TONE; also
FORZANDO, Or SFORZANDO. (> or sf. f2.)
EXAMPLES,
= - > 2 > >
- D 1-%  —
: A 1= I = =
J— Hah! Hah! Hu! Hab!
CHAPTER XVII. _~ > S > 5> S > S %>
DYNAMIC TONES, 2. o —
CII. Orcan Tonx. A sound which is commenced, coritinued and ended L1 — !
with an equal degree of power, is called an orGAN ToNE. ( Hah! &e.

¢ CIII. Crescenpo. A sound commencing soft ard gradually increasing
to loud, is called cresceNDo. (cres. or —=)

$ CIV. Diminuenno. A sound commencing loud and gradually dimin-
ishing to soft, is called pimiNuENDO. (dim. or =)

$ CV. SwerL. An union of the crescendo and diminuendo, produces the
SWELLING TONE, OF SWELL, (——""—">»)

Notx. Sing the scale very slow, (ah,) applying the swell.

§ CVI. Pressure ToNE. A yvery sudden crescendo, or swell, is called a
PRESSURE TONB. (< or <

§ CVIII. The proper application of dynamics constitutes the form of ma-
sical expression
Notx. Aspisate the first h ia the syllable hah, with great power.
QUESTIONS.
‘When a sound is begua, continued, and ended, with an of , what is it ealled 7—

When a sound is begun soft, and gradually increesed to what 18 it e 1—When & snand is be-
, and gradually diminished to soft, what is it called 7—When the crescende is taned to the

Joud,
mnmdoiwb'u is it called 7—Whet is a very sudden crescendo culled 1—What is a verv suddes

E
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CHAPTER XVIII.
TRANSPOSITION OF THE SCALE,

§CIX When C is taken as ome, as it has always been hitherto, the
scale is said to be in its natural position ; but either of the other letters may
be taken as one, in which cage the acale is said to be TRANSPOSED.

§ CX. As one is the basis of the scale, the foundation on which it rests,
so the letter which is taken for this sound is called the xey. Thus, if the
scale be in its matural position, it is said to be in the xev or C; if G be taken
as one, the scale is in the xxy or G, &c. By the key of C, is meant that C
is one of the scale, or that the scale is based on C; by the key of G is meant
that G is one of the scale, &c.

SCXI. In transponing the scale the proper order of the intervals (steps
and half-steps) must be preserved. Thus, the interval must always be a
step from one to iwo, and from two to three, a Ralf-step from three to four,
a step from four to five, from five to six, and from six to seven, and a Aglf-step
from seven to eight.

§ CX1I. The interval from one letter to another is always the same, and |

cannot be ch d ; thus it is always a step from C to D, and from Dto E, a
Aalf-step ﬁon:nlg.to F, a step from F to G, from G to A, and from A to B,
and a Aalf-step from B'to C. In the transposition of the scale, therefore, it
becomes to intreduce sharps and flats, or to substitute sharped
or flatted letters for the natural letters, so as to preserve the proper order
of the intervals. .

§ CXIII. First transposition by sharps; from C to G, a fifth higher, ora
fourth lower.

. EXAMPLE.
E” = 341@;59 = ﬂ
"L i3t b f R 413 AB L L
Do Re Mi Fa 8ol La 8 Do Do Re Mi Fa S¢l La 8 Do

19

§ CXIV. Siawature. To preserve the proper erder of intervals from
siz to seven, and from seven to eight, in the above transpesition of the scale,
it is necessary to substitute F# for ¥. The sharp is placed immediately
after the clef, and is called the siGNaTUAE (sign) of the key; thus the sig-
pature of the key of G is F#. The signature of the key of C is said to be
natural :

PRACTICAL EXERCISES IN G.

| I | [ .
= [
5 L

A |

1 i =

1

1

<1 — 0
| R ' -
-# T 2= T O |
2.& . . 1 -:
< = :
- = o o ' .
s s Felafs L
. J | | 1 — 0
L N {
QUESTIONS.

‘When is the scale said to be in the key of C 7—Why is the scale said to be in the key of C, wnen
C is taken as one 1—Su; G be taken as one, in what key would the scale be thea 7—What 1s
meant by the key of C? D1 E1 F? &c—When any other letter than C Is taken as one, what 1s
said of the scale T—In what key is the scale, when in its natural position 1—In transposing the scale,
what must we be careful to preserve unaltered 7—\What must the interval always be, from 1 to 21 2
to 37 &c.—What is the interval, always, from C to D7 D to E? &e.~How can the order of the
intesvals be preserved in ing the scale 7—What is the first transposition of the
made I—Hew much Aigher is ,MC?—HwnwﬁMiG,MC?——mh&ﬁfnm
to the key of G 7—What is the signature 1o the key of C 1—=Why is F sharped in the key of G 1—
WhuloundhulhokeyofG,tEnuhekeyofCha:noﬂ-—Wbalno\ndhaslhekcyofC,lL!
of G bas not 1—How many sounds have the ke;'lol'Cand G in common 1—What letter is 1, in
key of C 7—What sound is C, in the key of G ¥—What letter is 2, in the key of C 1—What sound i
D, in the key of G 7—{NoTe. Similar questions on the other letters and sounds.]—Iu transposing the
ncaleﬁ'omgtoG,whalsonudisfoundwhewmng;—-hnloohigh,utpolow —What must we do
with 4 in this case 7—What does this sharped 4th becope in the new keoy of G 1-—What effect does
sharping the 4th have an the scale 7—What must be done in order to transpose the soals a 5th 1

~
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?CXV. Second transposition by sharps; from G to D, a fifth higher, or QUESTIONS
a fourth lower If the seale be from G a fifth bi ,w'htmviﬂitwwb (%
EXAMPLE. scale a fifth, what must be done 7—What is the 4th in the key of G 1— hm-um
&2 | then, in transposing frem G to D 1—What is the mgnature to the of D 1—What letters are sharp-
o ed? Whyl—How much hth:hlgf(l,'b-ﬁo key of C much is the key of
O = 1= —] | D, than the key of G 1— lotter is 6, in the key of C1—What sownd is A, in of G1—
— = () | What sound is A, in the key of D 1—{Norx. should be asked of other letters and
= | J | s0unds.}—What sound bas the key of G, that the key of D bas not 7—What sowsd bas the key of D,
- — that the key of G has not 1—How many sounds have the keys of G and D in commoa t—How many
i & a Ab s & B 3 3 é 6 g s Jp B sounds bave the keys of C and D in commoa 1
Do Re Mi Fa S0l La 8i Do DoRe Mi Fa Sol La Si Do ?cxw. Third transposition by sharps; from D to A, a fith higher, or
a fourth lower.
PRACTICAL EXLRCISES IN DQ_ EXAMPLE. .
1.%r - fa L. lg'h-ga 35& saea
- At il ° § o=
l!&;;'?! l;:;:o&:
(- 1 g A B A A
}"°A-_;... DoRol(iFtBolm%qDo Doloﬁi‘t!olm 8i Do
— — =X N )
PRACTICAL EXERCISE IN A, -
! g | I - =+
2 _ W _J ) -1 5 -+ P~ Nl I — B
———— s = 10 P— { 9 o a
i HT1 + " 1=~ 17 - ]
< 1*:’:::1___ — ‘«-J_ 1 ! =~ : : IL ] 1 |
P e _' ~‘ b = > ,——-‘-% ﬁl
| 3 3

|
[y
!1%!\
$
i

ol
17
F
»:L-"
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Oudn O u T @ g |
& e d“_—g
-0 p:: - I_A;‘I e ° ’%' .
ALJ;.J_'::.fI-H-.L' :
i o .
e
= 7 =

1If the scale be

& fifih higher, what must be done 1——What is 4 in the key of D 7—What letter, then, must be d,
ature (0 the key of A 7-—What letters are sha
ow much higher is the key of D than G 1—How much
sound is D, in the key of

How much higher js the key of A
igher is the key of @, thas, C 1—What sound is D, in the key of C 1

D1—What sound What sound has the key of A, that D has not 1—

QUESTIONS.

from D a fifth, to what letter will it go 1—In order to tramspose the scale

iog from D to A 7—What is the si
than D 7|

is D, in the key of A 1—

What

1—

hat

sound has the key of D, that A bas not I—Hew meay sounds bave the keys of A and D in eommon 1

$ CXVII. Fourth transposition by sharps; from A to E, a fifth higher,
or a fourth lower,

ot EXAMPLE. - -2
-:1,426 e e —
2 aglinbl  Ladilahd

PRACTICAL EXERCISES IN E.

1 =

1

£

p—

‘ .

1

fa =

—

o]

L |
LA .

21

— ] i A
_:-'— _Et 2 ‘P ] ﬁrd i_ 1 — 1 j-c—:
T L | v ~ I [_ﬁl ofl
2, sy —" = E
—A g ey — g —vls C

—
$f:i_’
QUESTIONS.

If the scale be trausposed a fifth from A, to what letter - il it go 7—In order to transpose the seale
a fifth, what must be done 7—What is 4 in the key of A . ~What letter, then, must be , in
wansposing from A to E1—What is the signatare 16 the key of E7—What letters are sharped? Why?
—How much bigher is the key of E, than the key of A1—[NoTx
similar to those under the Jst, 2d aud 3d trauspositions.

F
T

T 3 s
’-

Other questions may be asked,

§ CXVIII. Fifth transposition by sharps. Key of B. Five sharps: Fi¢

Cé, G#, D# and A#. (Same as C).)
CXIX. Sixth transposition by sharps. Key of F#f. Six sharps: F#,

C#, G#, D#, A# and I'gq?; (Same as (gT)) -

§ CXX. Seventh transposition by sharps. Key of C#. Seven sh
Fi, C#, G#, D§, A#, E# and B#. (Same as D}.) s

§ CXXI. Eighth transposition by sharps. Key of G# Eight sharps
F¥, C#, G#, D#, A#, E#, B# Fx, (Same as Ap.)

§ CXXII. In the last transposition, from C# to G4, a new character has
been introduced on F'#, called a pousLE sHARe.

-
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QUESTIONS.

h'Lhnm higher than E }—What 18 the suznature to the key of B3—What letters are
in the key of B 1—What key 1 a fith_higher Luun B 1—What is the signature to the key of
l-!l'!—Wh( key is a fifth h:}‘ber than ¥ 7—What is the

rarped in the key of C§j 7—What ke uk:’ﬁl‘:;n(l:-‘:?u

What
F§§ 7—What letters are

in the key of
signature to the key of Cf§ 7—=What letters are

ELEMENTS OF VYVOCAL MUSIC

thau Cfj 1—What is the signature to te key of Gff 1—Wha letters are sharped in
F having been sharped before, what is it called when it is sharped again 7 i
§ CXXIIL The scale may be still further trans by double sharps, - :
but it is unnecessary, inasmuch as the same variety can be more easily -&
obtained by transposition by flats. The keys beyond E are seldom used.
§ CXXIV. It will be observed that in each of the foregoing transgositions
the scale has been removed a fifth, (or a fourth downwards,) and that at
each transposition a new sharp on the fourth has been found necessary. —+— T <
Hence the following RuLe: Tke skarp fourth transposes the scale a fifth. = T = I s
CXXYV. First transposition by flats; from C to F, a fourth higher, or a f L= — f :
fifth lower. i a_
EXAMPLE. = ] 1 1 '\ ‘
B > o g == = . |I.
17 — &L jvb [ X Pedd _= L.m E ] A D
s - = thee, win - ter, a - way, Far too been thy stay—
8 thee, win-ter, baste a - way, ing-ti S
b et héB iR TE2aEs iR e b T mm T L R et 1Y
Do Re Mi Fa S0l La 8i Do Do Re Mi Fa Sok La 8i Do
§ CXXVI1. SianaTure. o preserve the proper order of intervals from - —4+—+ 1 T
three to four, and. from four to five, in the sheve transposition of the scale, — e 4
it is necessary to substitute Bp for B. The flat is placed immediately after | — T
heB clef, and is called the Signature; thus the signature of the key of F UL B Nt e D C
is Bp. ‘
PRACTICAL EXERCISES IN F. == — ———}
g - [ , = !
1. — 1 | - 11 TL H Far too thy winds have roared, Snows bave oeat, and rmns have poured
I — A 04— Let the fields be - - gain; Quick - .
o Lot Wy chil-ing Uecr-es  'Gee, Drea-ry wia- el ‘st o e
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ELEMENTS OF VOCAL MUSIC.

QUEST]ONS.

How muea higher than C is ¥ 1—What is the signature to ﬂ-kcyofl'?—'h{i- B flatted in the
ey of F 7—What sound bas the key of F, that C has not 1—What sound has the key of C, that F has
not 1—How many sounds bave the {rys of F' and C in common ?2——What letter is 1, in the key of C 7
—What sound is C, in the key of I I—In transposing the scale from C to F, what sound is found 0
be wrong?—Is it too high or toe low?-- What must be done with it?7—Why must it be flatted?— \Vhat
does the flat Tth become in the new key o’ F7—\What is the effect of flating the 7ur I— \What must be
done in order to transpose the scale a 4th 7 B

§ CXXVII. Second trensposition by flats; from F to Bp, a fourth high-
er, or a fifth lower.

I

. —

I

If the scale be transposed from F a fourth, what will be the key 2—In order to

ing from F to Rpr=What doex E?
h 1==\Vhat letters are flatted

the
mon

§ CXXVIIIL. Third transposition by flats; from

er, or a fifth lower.

O -1

>

QUESTIONS.

become, in the new key of Bp 1—Wimt is the si

Why ?—Ilow much hi
F, than C 7—What souna has the key of B). that dves not
k:y of I, that does not 1elong tv the key of Bp I—How maay sounds

EXAMPLE.

2

O

4th, what must be donel—What is 7 in the key of F 7—What letier must be flatted

the seale a
then, i

J

in
gmature 10 the key
ris R, than F 7—How much higher is

ug to the ke{.of F 1—What sound has

ve the two koys in com-

Bb to Ep, a fourth high-

-

=

d

~
\ =4

[~)

@L
— 1T

bF3AHEDS

@g«;_

ey

Do Ré Mi Fa Sol La 8i, Do
PRACTICAL EXERICSES IN Ep.
~

-~
B
Do

\

(—4

K-

i
a

V]

~

- 4

s

1T

-
.

1.&b4 a
b2

q

]
ejojele

P P T s e |
© S L e i =
=< = . .
1 2 8 4 6 6 7 8 2 8 4 B 6 7 8
By C ) E)y * G A B B C D EY F € A B
Do Re Mi Fa 3ol La 8i Do Do Re Mi Fa Sol La 8i Do
o PRACTICAL EXERCISES IN Bp.
* P e -
]@% 1|_— — —d - .
L] “:— - 4
e
-] - P =
| | S *
= F fd -~ 4 Py N :'L
T e e b o e B i
o/ — ? DA } f
_— - S far ‘D
- 2 ~ ¢ _q‘ﬁfr'*' oL
. ) ? 1« " [l s
» —. - o -
—> P
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St 3 ﬁ = a—rn - :-.—?-’—'-!lh = ar 1 EF;: =
== J—Ii"‘ o I i | e 1 2
. S Mi D. C e
_ ‘,‘7 1 1 1 1] —— ._ } Al 1= D.C
< Yo < ) ° = ‘ 0. <.
H & - il _a_j:‘zg.j.:_":-
lflboudnbo!ﬂmpond. “QUES'r"I'CLNEO key %—1n order Iho r,‘
41h, what must be done T—Vi'ﬂ::. i?g i.n ll::; :ehmc;l)b ‘I--lenlyn:; :m do w‘: mmn, m':::::- __'_E#j ) ) N a0 - i 3
posing from B) to ET—What doces the flat 7th become in the new key?—What is the signatuce of Ep? o o } t L
P What letters are fiatied T—How much higher is Ep than Bp 7 &c. J s LA
§ CXXVIIL Fourth transposition by flats; from Ep to Ab, = fourth| ——— I~ T—F
higher, or a fifth lower. ’ e ' L-&E O . : - .i." —=1
~EXAMPLE. i C SEN SR S adn ]
a--4 - & = . o v = U i} N
% é{b“" — =Y L] — ,@4 - — <= . QUESTIONS.
e - E i P K==J R N If the scale be transposed & 4th from Eb, what will be the key 7—What is the signature to the xey
A\ Phes of Ap?—What letters are fiatted F—1ow does flatling the 7th, transpose the scale?—How much higher
d5Ea8808 LALEALS LA | (o mm ition. by flats. Key of Dp. Five flat
Do Re Mi Fa 8ol La 8i Do Do Re Mi Fa Sol La Si Do Ab§» Dp and'Gb'. {;’;’g‘f;‘g;)’ uts. Key of Dp. Five flata: Bp, Eb,
PRACTICAL EXERCISES IN Ab. § CXXX. Sixth transposition by flats. Key of Gb. Six flats: B}, Ep,
G-t TN S n tr-| Ab, Db, Gp and Cp. (Same as F#.)
N3 : ?
1245220 oo @ Jfe 0l ol¥epJI CXXXI. Seventh transposition by flats. Key of Ch. Seven flats:
= TR i‘éﬁj — I Bt Bb§, Eb, Ab, Db, Gb, Cb and Fb. (Same as B.) b
. , . ‘ § CXXXII. Eighth transposition by flats. Key of Fp. Eight flats: B},
13— —— | + 1 +¥+—+——-—F | Eb, Ab, Db, Gb, Cb, Fp and Bp}.
T 87 JTe 4 _ 2 B j_ - _JL'.__EJ. —iij- CXXXI1I. In the last transposition, from Ch to Fp, a new character
—t -@- - | is introduced on Bp, called a pouBLE FLAT.
~ . i + < y QUESTIONS.
:r-l-&-p - - —g-- -y What key is a fourth from A 1—What is the signature o Dp 1—What lettors are flatied m the Ley
b +—1— "~ -~ - s of Dr‘l-—\;hnl key is a 4th from D1—What is the signature te the key of G} 1—\Vhat letters are fiat-
-t ' : ted in the key of Gp?—What key is a 4th from GpI—What is the siguature 4o the key of Ch7—Whaa
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otters are flatted in the ofﬂf—Wlm is a 4th from Cp 1—What is the si re to the key
of Fp 1—What letters .I":y in the kayhoyf l-‘b'l—ma"qbeu flatted befomilitedled
whean it is flatted again ?

§ CXXXIV. The scale may be still further transposed by double flats,
but it i§ unnecessary, inasmuch as the same variety can be more easily
obtained by transposition by sharps. The keys beyond Ap are seldom

used .
§ CXXXV. It will be observed that in each of the forgﬁoirf transposi-
tions by flats, the scale has been removed a fourth (or fiith downwards),
and that at each transposition a new flat on the seventh has been found
nf;:es:mary. Hence the following RuLe: The flat seventh transposes the scale
a fourth. .

CHAPTER XIX.

mINOR SCALE.

§ CXXXVI. In addition to the major scale as at Chapter IV, and the
chromatic scale as at Chapter XI1I, there is another scale in which the in-
tervals (steps and half-steps,) are differently placed, which is called the
MINOR SCALE. .

Notx. The word mode is often used in connection with major and minor; as, Major mode and
Minor mode.

§ CXXXVII. In the ascending minor scale the half-steps occur between
two and three, and seven and eight; in descending between siz and five, and
three and two.

§ CXXXVIII. The minor scale in its natural
A, or A is taken as one.

EXAMPLE. Scale in A minor.

position commences with

65—
— = k-] 1 | |
[~ 2 B 1 1 1 -
1 2 383 4 6 6 7 8 8 7T 6 5 4 3 2 1
A BC DE FFG¥A A G F E DCB A
Ia Si Do Re Mi Fi Si La La Sol Fa Mi Re Do Si La
t Halfsteps. 4

VOCAL MUSIC 25

§ CXXXIX. In the ascending minor scale, siz and seven are aitered from
the signature, both being sharped; but in descending, all the sounds remain
unaltered from the signature. )

§ CXL. When the mejor and minor scales have the same signature they
are said to be related. Thus the key of C major is the relative major te A
minor; and the key of A minor is the relative minor to C major.

$ CXLI. The relative minor to any major key is found a sixth above it,
or 18 based upon its sixth; and the relative major to any minor key is found
a third above it, or is based upon its third.

4 CXLI. It will be observed that the letters and syllables correspond in
the major and its relative minor. Thus. the syllable Do is applied to C in-
both cases, although it is one in the major and zkree in the minor mode.

§ CXLII. There is another form in which the minor scale is often used,
in ghich there are threc intervals of a half-step each, three of a step, and
one of a step and half-step.

- EXAMPLI'B

@ - 9l i e E
—— 1 I- 1 8 N~ |
1 2 8 4 56 6 7T 8 8 7 6 5 4 8 2 1
A B CD F GkA A G# F E D C B A

La Si DoRe Mi Fa Si La La Si Fa Mi Re Do Si La
t Half-steps. - tAHalf-ctcpudemorexmonbupmd. N
PRACTICAL EXERCISES IN MINOR KEYS.
1. " A miror.
‘ d [~ —
7 I Y } } ARDF= W
= = P | [
= A1 1 1 :
= | - =&
i M .
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2. E minor
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D]

6. C mmor.

- _'Ba -
* ‘]F{ 'F‘
— 1

o
_'L

SB

1

1]

=N

.

i

]

-
\

Ly

QUESTIONS.

In what consists the difference b the Major and Minor seales $=—=Are the. asecading and de-
scending minor scales alike in to mtervals, or do they differ 1~In the aseending minor scale
between what sounds do the half-steps occur !—In the ing minor scale, where do the half-sieps
occur 7—With what letter does the minor scale , when it is in nts natural position 1—What
is meant by the scale in its natural position I—In the ascending minor scale, what sounds are altered
from the signature 1—In the descending minor scale, are there any sounds altered, or do they all re-
main the same 7—When are the major and minor scales said to be related 1—What is the signature lo
the key of C major 1—What is the signature to the key of A minor 1—What is the relative minor to C
major 1—What is the relative major o A minor 1—~On is i i
minor based 1—What is meant by the scale being
minor scale, is its relative major based —How much higher is the minor seale, than its relative major!
How much lower is the minor scale, than its relative major 1—How much higher is the major scale
than its relative minor 7 How much lower is the major scale, than its relative minor 1—1What syllable
is applied to 1, in the minor srale? To 27 To 31 &c.—What is the signature to the key of G ma-
jorr What is the relative minor to G major 1—What is the relative r w0 E minor? tis the
signature to E minor 7—What is the signature to D.major? What is the relative minor to D major 1
—\Vhat is the relative major to B minor 7 What is the signature to B minor 7—What is the signature
to A major 7 What is the relative minor to A major?— the relative major to F§§ minor? What
is the signature to F}} minor 7—What is the signature to E major 7 What is_the relative minor to E
major 1—What is the relative major 1o Cf minor 7 What is the siguature to Cf§ miner 1—What is the
signature to F major? What is 'ﬁ relatve minor to F major 1—\Vhat is the relative major to D mi-
nor?7 What is the signature to D minor 1-—What is the signature to Bp major ¢ What is the relative
minor to BP major 1—What is the relative major to G minor? What is the i 0 G minor 1—
What is the signal

ture to Ep major? What is the relative minor to Ep major T—What is the relative
major to C minor 7 What is the signature to C minor 1— What is the signature to Ap major T What
is the relative minor to Ap major —What is the relative major 1o F minor? What is the signature
to F minor 1——What is the signature to C major? _ minor? G major? G minor? D major!
D minor? A major? A minor? E major?! E miner? F major? F minor? Bp major? Bp
minor7 Epmajor? Ebmwor? Apmajor?! Abminor? B major? B miner? wajor !
minor 1 mejor? Ciminor? G major minor 1——1In how many forms is the mwmor scale
used?—What is its most common form? ~ Ans. t which has the 6th Tth sharped in Ilcend%
—What is the other form of the minor scale ! Ans. That in which only the 7th is sharped.—In
first form of the minor scale, are the ascending and descending scales alike, or do they differ 1—fn
what do they differ 1—In the second form of the minor scale, are the anu desrending
scales alike, or do they differ —What intesval bas this form ot the minor scale, which not belong to
the other, or to the major scale 7 Ans. A step and a half.—Betweea which two sounds is this wnterval
found 7—Repeat the syllables to the first form of the minor scale. To the serrnd.—Bing the mimor
seale in its first form. Second



CHAPTER XX.
‘MODULATION,

§ CXLIII. When 1n a piece of music the scale is transposed, sueh change
18 called moburaTION., = '

§ CXLIV. The particular note by which the change is effected, is called |

the note of modulation. .

§ CXLV. When a modulation occurs, the melodic relations of the sounds
are immediately changed, and it is necessary for the singer to understand
and feel this change, and to be governed by it.

§ CXLVI. If possible the change should be made in the mind of the per-
former before the note of modulation occurs, as this will enable him to get
the true sound nf that note.

§ CXLVIIL. In such changes as usually occur ir pealmody, extending
only to one or two measures, it is not necessary to change the syllables, but
merely to alter the vowel sound; or termination of the syliable as at §LXVIII,
but where the change is continued for sometime, the solmization of the new
key should be adopted. '

§ CXLVIIIL. The most common modulations are, 1st. from one to five, or
from any key to that which is based upon its fifth; 2d. from one to four, or
from any key to that which is based upon its fourth. These changes occur
in almost every piece of music.

§ CXL1X. First modulation. From one to five. This change is produced
by sharping the fourth, which (sharp fourth) becomes seven in the new key.
T'he sharp fourth is therefore the note of modulation between any key and
its fifth.

§ CL. Second modulation. Frem one to four. This change is produced
by flatting the seventh, which (flat seventh) becomes four in the new key.
The flat seveuth is therefore the note of modulation between any key and
its fourth

LLEMENTS OF VOCAL MUSIC.

PRACTICAL EXERCISES.
Notx. The figurcs over tne noles stow the proper places for making the changes.
1. To the fifth.

27

. L3 § Key of &. . N .
> il I ; - e 11—
o ——'_._- - , — [ P L

— —j—c B Bt 1 1T -

: - 1
o | . 1 1
6 r & . I r ] t

DoSal Do 8i La Sdl
2. To the fifth.

rK_g of &. 5 Key of C.
il

-

} —F T
¢ Tll Irl =__d_ I~ =51 i ]i
o . -
y{‘ J Do 8i ReDo Mi ReSol Do

3. To the fifth.
5 Key o

oo
g 8ol La 8i
4. To the fourth.

VoY

o [
-
m|

—
[~ ) et
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8 To che fourth. Kew or
9 ¥ 3 Moy or X

be-g—

of a measure.

VOCAL MUSIC

§CLIII. Arter NoTE.
it is called an APTER NOTE.

When a passing note foll ow‘s an essentiai nete,
The after note occurs on the unaccented part

3 lp— }—'ﬂ:i'——‘ EXAMPLES
+ % Wyitten. B _
N Key or C. =
= e I = - I
S==S CE= SRR o -
Mi Sd Do La Re Do Po n s .
6. To the fourth - C
. 5 & Heyof IF. Key or €. -
£ J 21 g1 be —t— i +—jJ| $§CLIV. Smakr. The shake (fr) consists of a rapid alternation of two
- Sol b s Do B ! sounds, as in the following example. It has no place in common ﬁ: almody,
. . ! but should be much cultivated by those who would acquire smoothness and
CH APTER XX. flexibility of voice. .
PASSING NOTES, SHAKE, TURN, LEGATO AND STACCATO, AND Wvitten.  Sung. EXAMI}E ‘ —
MISCELILANEOUS CHARACTERS. N 1= " v . -
Notx. The conlents of this chapter may be troduced at any convenient time during the «p [~ .H n
§ CL1. Passine: NoTes. Ornamental or grace notes are often introduced v Acec-men. A - - -7 - - men. A - - - .«... wen.

mto a melody that do not essentially belong to it; they are commonly writ-
ten in smaller charucters, and are called passiNG NoTEs.

§ CLII. Arrociature. When a passing note precedes an essential note,
it is called an arroc.aTure. The appogiature occurs on the accented part
of the measure. EXAM?LES. .

Writton. , -
%ﬁ; e PiTs e P L £7as
<7 - d (& - - T
V L

— T

Snng.

sounds next above and below it.
neatness, but not too quick.
EXAMPLES.

¢ CLV. Turn.

The tum (~) consists of a principal sound, with the

It should be performed with care and

S

o - - — ——
%’ SR EEE e P‘,_‘%‘tai
o el ot g i P 1

WPy-éttesn.
. SS— 4
% Co— : -
o ‘ —e e
Soese s 1
f - - o E‘
i . .
o Y - N —— ———
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CLVI. Lzcato. When a passage is performed in a close, smooth
and gliding manner, 1t is uinj to be LzgaTo. (7 ) o

EXAMPLE.

VOCAL

MUSIC.

29

EXERCISES ON THE DIATONIC INTERVALS.

Norz. The followimelonom b':
r ma

O

fereat sized notes,

sung in two

ay be_sung by the whole school without any reference to the dif-
A

ive or con

: y parts A*r 3
Base and T the Jarge, Treble the
- i s ¥ o g a0d Treble sing m:t-,{:.n'de ibe Base tnd Tomor the small (amswering) moicy) "0100s o (ho Alie
St P S et AL ] | e
nl---h---ni---do‘n--------nl--H—n ------ re - - mi--do 1 - 'hjf : | ‘! ] 1 =)
§ CLVIL. Sraccato. When a suuge is performed in & pointed, dis- A f vt
tinct and articulate manner, it is said to be sTaccato. (1 1 1 1) —1—tr—+ i }
EXAMPLE. z EESS=t i ——H—
Writtem. 1 1 1 1 Sung. ! .
] o P ) A F_.ui "_A_J 7 x n| | - —
gﬂi@iwp = i e b R | e e R L e
v L] Al AJ - T
§ CLVIII. Tie. A character called a TiE is used to show how many - s
notes are to be sung to one syllable. It is also used to denote the legato ———1 g G e
style. (—) j_i_i_} oo 1s - —
§ CLIX. Pause. When a note is to be prolonged beyond its usual J LI T i
time, a character (~~) called a ravusk is placed over or under it. -a
§ CLX. DousLe Bir. A double bar ( I) shows the end of a strain | o Sm— ] T—t
of the music, or of a line of the poetry. SV LV =T = o9 - @ 1‘f—f—‘“
CLXI. Brack. A brace is used to connect the staves on which the —
different parts are written. : . “"‘-‘-'l'ql ! T = = _i] : ¥
§ CLXIL. Dirzcr. The direct () is sometimes used at the end of a | — = Aaa -J:f—r—f--h —w - ; I; C
staff’ to show on what degree the first note of the following staff is placed.
: : o o ) =t
- — =i FE===
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J nlmmm:pummw,h,b,,u.u.
Jccclmndo Aoulennnq tloamo,lndmny fastex snd fhater.

Arer

Adag{o or m.rl:. Slow.
ve of adagio, m very slow,
0 Assai or Molte. Very sow.
Ad iua. At
Aesthetice. The science of taste
tuoso. Tender and affecting.
dgitato. With agitati
4lla. Tn the style of. 4
Al Breve. A vtrlcty of common tno.’
Ia church style.

- Rather quick.
Allegretto. l.us quick tm Allegro..
Allegrissimo. Very quick.

Allegro.

Quick.
Allegro dssal. Very &ulch
Allegro con Fuoco. Quick and animated.
Allegro di Molto. Exceed quick.
Allegro Furiose. Rapid vehement. .
Allegro ma non Preste. Quick, but not exmly 0.
Allegro ;a non tr: 3 dﬁnlek,i mbgl':’ot too quick.
Allegro Vivace. qule;
Al Bee 3.7

Amabils. 1n a gentle and tender -tylo.
dmatewr. A lover but oot s of music.

Amoroso or Con Amore. A ately, tenderly
Andante. Gentle, distinct, and rather -Iow. yeot couneeted.
Andantine. Bomewhat quicker than andante.

Animate, or Con lm ‘With fervent; mmtd

Animo, or Con Animo. With spirit, courage, and
Antiphone. Music sung in siternate parts.

A piacers. At pleasure.

A Poco Pin Lento. Bomewhat slower.

A Poce Piu Mosso. Quicker and with more emotion.
Arcata, Aroato, Arco, or Col Arcq. With the bow.
Ardito With ardor and spirit.

Aria. Air. Armu. A little air or melody.

Arioso. a light, siry, slaging manner.
Aﬂ: . Not lnptla'bn llqdckm
Ass '*V mw-ﬂ.;alacmlnd,clhpom

A tev po.
Avmgtuu. llnlﬂctndmﬂ-;.

JFaritone, o Barytons. Between the Base and Tenor.

Battuta. The beat, the beat of the’measure.

Bene Placite. A phrase which gives liberty to introduce ornaments,
or to vary from the text.

Ben Marcato. In a pointed and well marked manner
‘Twios.

Bis.
Brovure. A , great spirit and volabdility of execation.
Brillents. mm

Brie or Bricse. Fervor, warmth, ardor.

Cadence. Clesing strain; also s fanciful, extemporaneous embellish
mntnthoclo-eofl-ou

Cadensa. BSame as the second use of cadence. Ses Cadence.

Calande. Bofter and slower.

calcndo vl;rudn,on urryh‘

cwauu. _gonbe:m unm. -uyk :’pl-ﬂn( fowing -ddy

f‘ ¢ vooal 1 movements,
Cantando. ln ] -ln;lng m-nnc
Cantilena. The melody or alr,

Canto. The treble part in a chorus
Canto Firmo, or Cantus Fermus. A plain chant or melody.
Capella. Chapel. Alla Capella. 13 church style.
Cavatina or Cavata, . An air of only one movement.
Choir. A company or band of gingers; also that part of a church
p upproprlnodwtlemu n of oaual
Aoral. A slow psalm tune, mostly innotes length,
CAorist, or Chorister. A member of a choir or.‘
Coda. An end orfinish. In this work the term cods is applied to short
placed at the end of a tune designed sometimes for a
sometimes for an interinde betweea the stanzas of a

aves
xu, and
kymau.

Col, or Con. WIith. Col drco With the bow.

Colia Parte. With the

or Commodo. an easy and unrestrained manner,

Con Affetto. With oxm

Con Brio. With

Concitato. Dhmrbed, tated.

Con Dolcessa. With del %

Con Delore, or Con Duole. ith mournful expression.

Conductor. One who superintends a musical performanes, Same e
Music Director.

Com Encrgtce. With encreye”

on er th energy.
essione.

Con Expr ‘With expression.
Con Flessiditita. With flexibility, or freedom of voloe.
Con Fuoco. With ardor,

Con Topefo. With orce, smongy
on Impeto th force, .
Con Juste. With chaste exacthems.

Con Solemnita. With solemnity.
Con Spirito. With spirit, animation
Con Stromenfs. With instruments. .
Contralte. The lowest famale voioa
Core. Chorus.

Da Por,
Da Camera.

YGéuste. 1In just and steady

EXPLANATION OF MUSICAL TERMS

De C From the
Dce-t.i.. mmmuumc-yn

Declamande. In the style of declemation.
Decrescendo. Diminishing,

ive. pressive,
Estinte o Estinte. Dylumyhﬂ.o-lm

Fermato. With firmness and decision,
Fin r i Npery

@, or .
rm&'.“'r«-m mournfully.

‘With fire.
Sforsande.

Fugate.
Retto.
hmnm , oF Con mmwumu agitation.

time.
ouuado, or Gliesato. ll -dﬂhcna-.

Grmdon,war &mo. {I;GM "
Greve. nlow:d IWL‘,
umu,uc.aoutb. Bee Grasiose.
Guate, Gustoso, or Con Guste. With taste, eloguatly.

Impetuoso. With impetuosity.
Impressario 'l\om ‘y _ .

a Concert.
Innocents, or lumcnlemn. ll an artiess and simple styds.
Intrada or Introdusione. Introductioa.

|Istesso. The same; as, Isiesso tempo, the same time.

Lacrimando, or Lacrimoso. Mournful, pathetie.
Lamatmh, Lamentando, Lamentabile. Mourafully.
Larghissime. Extremely slow.

Lerghstte. Slow, but not 80 slow as Large.
Ler, Slow.

#0. .




EXPLANATION ‘OF MUSICAL TERMS.

Ma. BPut.

ldrlg-l. A composition for volces in the ancient style of imitation
lmlm. c, Majestically. i
nmmmcm Olnpdlm or Conductor of Ohurch Mustie !
Mancands. Growing faint and fesble.

Menuai. The key board to e

Hccm mmundnrld-tyﬁ

za.-. .l }:u. lnl;:. swell. b
esto, O estose. p“'..
Moderato or Mod ente. ModeratBly. In moderate time.

Mosse. Em

Motet, Motett, or Motetto. A piece of sacred music in several parts.
Motive. The priacipal subject.

Moeto, Motion— 4ndante Con Mfeto. Qﬂeh- than Andants.

Non. Nu.—xmwmo Not too much.
omgm. Applied to an le acoompanimen!

Orohestra. A compeay or band of
part of a theatrs oocupied by the band.

Ordinario. As
Ottava. Octave.
Parlante. Speaking, ng.
Parlando. Ina or .
f’:ﬁ‘uu "A’pﬁ p&&mﬁhwm
. to
erdendosi. Same as Len!
Piacere, arhA piacers. At pleasure.
Pietose. nmuylo.
Piun. lcu. more motion—fster
! mﬂovhlh nmlﬁtbm
Poco Alnh. Pocodqio
Pooe a Poco. By degroes, gradmlly

8erio, Serioso
wm; also that | Sfersando,

Pompese. Ins pud and hm nyh. Sestenuto.

Por g and oonducting thé voloe,from|Sotto. Under, below. Sotfto PVece With subdued voles.
P ouay to:ouﬁn. & g cato. M-Succ#:‘.‘ II‘

ortando oce. taining piriteso, Con Spwrite. enimation.

Precentor. Con.uctor, leader of a choir, e d

Precisione. With precision, Stentando, Stentato. Lingering, holdiag beck.
Presto. < |Strepitoso, Con Strepito. Nd-y, bolsterous.
Prestissimo. Very Quick. Stromento. Instrument. Stromenti.

3 Subito. Qulek.
|Quasd. A if, as it were, lke, in some measure. Tao;,o-srl:cd Semt, or be aflent.
. Tardo. w.
Rallent: , or Allentando, or Slentando. llowandnoﬂuby;"mlosu?nmmrtm’h #hme ot ploasare
empo. me. Tempo & ere. at
. A mannee of Tempeo di Capella. Two double notes in a measure

Rocitante. In the style of recitative. . 'I'cnpé Gixalo. ln axact umo.

Recitative. declamation. T a slight d fon from strict time by pre-

: Ropwlica lop;:f Rinf n < g:etingm::uln:‘ i -another, but 20 that the fms of
‘orzando, or forso. Suddealy increasing in power. measure be not altered aggregate.

Ritornello. A short prefatory, or Inurmedluu symphoay. Tema. Bubject or theme.

|Rissieno. A part wileh is not obligato, or princi, Ten. Tenuto. Hold on. BSee Sostenuto.

(Risotuto. Witk Timoreso. With timidity.

* Slackening the time. Toocato. Prel
Ritenuto or Ritenente. Bame as Ritardando. Tremando, Tremolo, Tremulando. Trembling.
Twtti. hole. Full Chorus.
Shersendo or Sherzeto. Ia playful style.
egue. It follows, as Se, Dustio—ihe duett follows. Un. A—aaun pece, & little.

Semplice. Chaste, simp. Un poco Ritenuto. Rather gentle and restrained.
|Sempre. Throughos as Sempre: Forte, 10ud throughout.

|Sempra Con Forza. Va. Goon; ss¥Va crmm‘, continue to increase.
£ With el e as 4fetueso. Vacillendo. v.dllnh(.
Senza. Without, as Senza Organo—without the organ. ,l;cbcc, or Con Velocita. ln npld

. erse. Same as Solo.
Y or qﬁrnlo.‘nwm strong foroce or emphasis, rapidly|Pespers. Evening vocal service of the Catholic Ohavah
diminishi: >. Vigoroso. Bold,
Siciliana. .A movement of light graceful character. Vivace. Quick and .
Simile. In ke manner. . Very lively.
. tho time. Vivo.

{Sminendo, Sminuito, Decreast Dimin Virtuoso. A proficient In art.

Smorzando. v#.rdml diminutioa, or softer and softer.* Voce di Petto. 'The chest voice.

Smanieso. . }V’occ ga. £.~‘¢V'doo ] voloe.

Somorende, . Dying away, same as Mancande + | Vece one.

| Soave, Seavement. Bwoet, ™) Polata. Rapid flight of notes.

Sogette. The subject or Polante. In a light and rapid menner.

S MA m: Politi Sudbfto. Turn over qujckly.

Solfeg; v

Soll. Solo. (Zelosw, Con Zelo. Zealows, carnset, ergagl.

Sole. For a single voloe or instrument.



UN CHANTING.

Cuaxring is to some extent a union of the speaking and singing voices, or an agreement or alljance hetweon speech and song. A chant. bas therefore s apeaking and
& snging part; the former is.called the reciting note, the latter the cadence. Most,of. the' words.are uttered to the reciting note, while the voice seposss ea the singing
nm-o‘f the cadence in cennection with a few of the last words of the verse or sentence. The Chant in its common form (single) bas two musical phrases : the first
consists of the reciting note and a cadence of two measures; the second, of a reciting note and a cadenca of three measures.* The reciting note is not designed to
represent any particular length, or to bear any proportion ‘o the time of the other notes, but it is used merely to designate the pitok m the werds are to be
recited, and is to be made longer or shorter, according to the length of the verss. The werds apprepriated to the reciting note are not to be sung (dwelt upou as in singing, )
but to be said or spoken, as & good reader would pronounce them, axcept that this is to be done, at & given pitch, and without inflaxiens. The same general rules, there-
fore, that apply to reading, in relation to articulation, pronunciation, emphasis, pauses and expression, are egually applicable to the reciting part of a chant. It is & very
common fault that there is too much of the cantabile, or singing quality of voice, heard in chanting. The t‘30ﬂe. is indeed permitted to sing, but gven here where time
abserved and the vowel sounds are prolonged, there should be more of a speaking enunciation than in common ing.

1t is often said that & Choir cannot be made to chant together, but this is certainly a mistake It is undonbtﬁly somewhat dificulg, and liko every thing else that is
good, requires some labor, but the end is well worth the means; and every choir should snctieo it, not only because of its own excellancegbut because it is one of the best
exercises to promote a corract articulation and delivery of the words in common y. -

The following method for teaching chanting is recommended. Let the teacher first. carefully read aver a line, or verse of the poetry, and immediately afterwards let the
choir read simultaneously the same line or verse, imitating as nearly as possible the manner of the teacher; and so proceed tmngh the pealra. When this can be well
done, let him instead of rudins‘tho lipe or verse, recite it to a given pitch convenient to all, but without any cadence, and to this alsp. let the choir respond ia like manner
as before. From this it is not difficult to proceed one step further and add the cadence, which makes the chant complete.

In many of the churches in England the chanting ia performed so very rapidly that not only the words are wholly lost, but even the injunction of the Apostle, to let all
things be done decently and in order,”’ seems to be disregarded. Such an excessive and. almpost fiivolous ra i!ity of utteranea.is alike at variance with good taste in
reading, and with devotional feeling. Fhe words appropriated to the reciting note should be uttered about as as they are to be read, taking care to preserve a pure
delivery of the voice, and ‘i'ini special attention to srticulation, pauses and emphasis. There should be no attempt to sing louder than any one else, or to recite faster,
or tosee who can fairly get to the last syllable first, but reverence, gravity and dignity should pervade the whole performanoce.

A chant, both in its melody and harmony, should be easy and matural, eonsisti ~ol¥ the most common ons, and avoiding all difficult intervals and combinations
The most perfect and beautiful specimens of chants are those of the old masters, in which the melody is confined to a small compass, and moves almest always by seconda.
See No. 11 by Farrant, 20 Grogorian; 35 Tallis, 838 Palestrina, and others,

On page 847, Chants have been applied to Metrical Psalms and Hymns. It will be seea at-once that any Psalm or Hymn may be sung to any of the Chants in this way,
and thus that a new and interesting department in Church Music is opened, by which a much greater variety may be introduced into this part of public worship. The
form of Metrical Clnmin" which i{ is believed will be found the mosf interesting and effective, is that which is illustrated at No. 74, making a cadence at the end of tne
second and fourth lines of each stanza. While the chanting of Psalms and Hymns will in ne case, perhaps, be found inappropriate, there is a peculiar propriety in applying
this mode of performance to those Psalms and Hymns which are of a didactic, narrative, or hortatory character.

Many of the chants-in this wark are designed for antiphonal or responsive performance. This may be done by having a single voice sing the first phrase of the chant, or
one voice on & part, and the response made by the full choir. A single voice is to be preferred, because the contrast is then the most striking. See No. 70, where the
first strain may be sung by a single base, or alto voice, while the chorus respond in the second strain, and 0 on through the whole Psalm The addition of the Hallslujahs
isa poe:ll'::r futmlin ‘::c dliz.m. contained in this work. Tbese have been, many of them, written much afier the manner of the Gregorian Chaats; and in some inatances

i ost exactly from them. .
r:.': gratifying to know that Chanting is heginning to be appreciated. Itis a form of Church Music so scriptural, so venerable, so simple, and eo exclusively appropriate
the of religious worship, that it must be constantly gaining in favor with all those who *“love to sing and make melody in their hearts to the Lord.’

*In this wesk, When the structure of & Chant dovietes from this rele, It is called * peculier.™
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powers with-in me join, In work and worship so di-vine, Let all the poworswithin me join, In work and wor - ship so di - vine.
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song inspire ; To thee
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2. Why,then,cast down—and why dxstress’d? And whence the gnef that fills our breast ? In

God we’ll hope,to God we’ll raise Our songs of grat - i - tude and praise.
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frl TALLIS EVENING HYMN. L. M. :
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1. Glo-ry ta thee, my God, this night, For all the blessmgsof the lxght Keep me, oh keep me, King of kings, Beneath thine own al - migh-ty wings. '
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2. orgivemo,lnrd—,%-r thy dear Son, The ill that I thisdnyhvedon#;'lhtwitbtheworl&myself,mdtheo, I, ore I sleep, st peacomay be.
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8. lphmetohve,thﬂ I maydread Thegr'aven it-tle as my bed ; Teachme to die,that so I may B.nglo-'riomnt the aw-ful day.
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1. Come, O my soul, in sa-cred lays, At-tempt thy great Cre-a - tor’s praise: But, oh,what tongue can speak his fame! What mor - tal verse can reach the theme!
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2. Enthroned a - mid the radiant spheres, He glo - ry like a gar-mentwvars;To form & robe of light di-vine, Ten thou-sand suns a-round him shine.
o=t T4r—— “B—1 1= ] + ) PN =590 S ) R
S e e e S iR e e B R e |
r —— == I _ &= $£ EF § 2T ey

~" .
8. In all our Maker’s grand designs, Om-nip - o-tence, with gomuhmes His works, thro’ all this wondrousframe, De-clare the glo-ry of his name.
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MORIAH.

L. M.
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1. Ye migh-ty ruders of the land, Give praise and glo-ry to the Lard; And whilebefore his throne ye stand,His great and pow’rful acts record Hugmhndpow’d\llwuucord.
S S . i | 4 — T ICTI0TE
Iy I | AR | IR QNN SO I S DS NS DY | - o] 15 B N A B E
S e e T = = o e iiSie At
“:j—"‘_,_‘d'éyf o= =~ — - =
\_(" ~" . . )
2. Oh renderun - to Qod a - bove The homorswhichto him be - long; And in the temple of his love, Let worship low from ev'ry tongue Let worship flow from ev’ry tongue.
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8. His voice is heard the earth a - round,When thro’ the heav'ns his thunders roll; The troubled o - cean hears the sound,And yields itself to his control,And yields u-nelftohum-tfr\ol.
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- I will ex- tol thee, Lord, on high, At thy command dis-eas-es fly; Who, buta God, can speak and save, Fromthe dark borders of the grave!
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I'wi'll t:x - tol thee, Lord, on high, At thy command dis-eas-es fly; Who, but a God, can speak and save, From the dark borders of the grave!
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The 1st,2d, & 8d stanzas to be sung by solo coices. orcmt-ehorm,mdallhemdofeadtbcﬁd!dmr

ELPARAN.

L. M.

%ﬁru Hallelujah ;

wtaod frem Po A. SHULTZ.

10 be sung in full chorus, wilhowt any inlerlude, closing with L.J.
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- noth-er six days wo?lx—i-J;ne, K~ noth-er Sab-bath is be- - turn, my soul, en-joy thy rest; Improve the day thy ‘God has blest. Halle-lu - - jah! Hal-le -lu - jah!
_#2. Oh thtlourtho’hnn thanhmu]rile, As  grateful incense 1o thes! lel, Anddmw from heay’ nlhnlsweetreposo Which none bulhe thatfeelsitknows. Hallelujah’ Hal-le-lu -jﬂh!
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3. This .hetvenly calm within the breast! The
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4, Wuh )oy.great (‘od ,thy works we view, In
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varied -canuboth old and new ; With praise we think on mercies
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dearest pledge of glorious rest, Which ﬁ)r the church of God remains—The end of catel tho end of paml Hnue-ln )lh ! Hll-le fo - th
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past ; With hope,we future pleasures taste. Halle-lu-jah ! Hal-le-lu -
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5. In ho-ly du-ties let the dsy, In bo -}y plessuren pass a-way: How -weet,;Sabbath thus to spend, 1n hope of onothatno'enhlllond Halle-la - ph' Hal-le - lu - - jah!
PANOLA. L. M.
With ferver awd solemnity. .
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1. My op’ning eyes with rapture see ee The dawn of thy ‘re-turn-ing day; Mythots, O God, as - cend to thee,Whilethusmy ear-ly vows I pay.
#;‘2 I yield my heart- to thee a-lone, Nor would reccive a - noth-er guest ; Ey - ter - nal King! e - rect thy throne, And reign sole monarch in my breast
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8. Oh bid this tri-fling world re-tire, And dnve each carnal tho’t a - way; Nor let ‘me feel one vain  de-sire, One sin-ful thot thro’ all the day.
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4. Then, to thy courtswhen I re-pair, My soul shall rise on y»y-fnl wing, The won-ders of thy love de-clare, And join the strains which an-gels sing.
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. Arraaged frem a tune by Wm, YOAKLEY, 47
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1.§ Thelord my pas: ture shall pr Andfeedmmﬂnuhepherd’scnre,}
{Ku presence shall my wants sup-ply And guard me with a watchful eye : § My noon-day walks he shallat - tend, And all my mid-night hours defend.
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Allegretto. EFFINGHAM L. M.
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L. The Lord pro-claims his power a-lou Through every o-cean, eve-ry land; His voice di-vides the wa-tery cloud, And light-nings blazeat his com-mand.
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2 Thelmdsitssovo—mgn on the flood,Q’r earth ha reigns for - ev - er king
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But makes his church his blest a-bode,Where we his aw-ful glo -
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3 In gen-tler language, the Lord coup-se‘ of his grace im-parts: A - mid “the ngmgnnm,huwwdSpeubpemuﬂmfonto our hearta,
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With belduem and enorgy, but net barried.

NEWFIELD.

L. M.
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1. A« , our souls, away, our fears, htev‘rymblinggbo’&bomjAwﬁe,ndnn the heav'nly race, and put a cheer - fel cour-age oa. |
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2. Trve, ts o strot ; road iritatire Dl i et atrengh . . o
y a strait and thorny road, And mertal spiritetireand faint; Battheyfor-get . . . . . . the ty God,.....Whofeedsthe .o of eV -ry santy—
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3. The mighty God,whose matchless pow’r Is ev-er new, and ever young; And firm endures, while endless years Theirev-er-last - .llns cir-cles run.
4. From thee, the o-ver-fowing spring,Our souls shall drink a full supply; While those who trust their native strength 8hall melt away, droop, and die.
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4. Swiftas an ea-gle cutstheair, We'll moantaloft tothine abode ; On wings of love our souls shall fly, or tire a-mid the heav-'nly road.
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" 1n a gentle, subduecd manner. o . . i
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1. God is the refuge of his saints, When storms of sharp distress in-vade : Ere we can of - for our complaints, Be-hold him prosent with his aid.
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2. Loud may the troubled o-cean roar, In sacred pesce our souls a - hido, While every na-tion, ev-’ryshore Trembleeand dreads the swelling tide. T
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8. Thereis astream,whose gen-tle flow Supplies the ci- ty of our God! Life, love, and joy still ghd-ing thro’, And wat’ring our di - vine a-bode.
a O+ Y SO 0 Il 8 ~ Nttt {—r—t ] t
il T e e P i fE
= = ' = = |



CYPRUS. . 49
1 T 0 J S ) B | + : ﬁ
18 . = 1 % 1 2
- Trl | S - - ~@ | . - l“‘“ "‘a“gj:" e { K

Bl
"

1. Ye Christian heralds, go, proclaim Salvation in Inmanuel’s name ; Todmtchmutheudmg:bur,AndphntthemseofShuonﬂxm,AndphntthemofShmthem
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2. He'll shield you with a wall of fire, With holy zeal your hearts inspire ; Bid raging winds their fury cease, And calm the savage breast to peace,And calm the savage breast,&c.
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1. Je - ho-vah reigns, his throneis high, His robes are light and ma - jes - ty; His glo ry shines with beams o bright, No mortal can sus-tain the sight.
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2. His ter-rors keep the world in awe ; His jus-tice guards his bo - ly law; His love re-veals a -mgﬁee, Ksh;nﬂn;ndgm;ndtho grace.
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CEPHAS.
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1 The spa-cious fir- ma-ment on high Withall the blue e - the - real sky, And spangled heav’ns a shin-ing frame, Their greet O-rig - - nal pro-claim
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3 pSoon as the even-ingshades pre-vail, The moontakes up wondrous tale, And night-ly, to the listen-ing earth, Repeats the sto-ry of her birth:
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5. ppWhat'!tho’in sol-emn si-lence all Move round this dark ter - res - trial ball; pWhat! tho’ nor re - al voice nor sound mA-mid their ra-diant orbs be found—
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2 Th un-wearied sun, from day to day, Does his Cre - a - tor’s power dis - play, And pub-lish-es to eve-ry lmd'l;.he work of an al-migh-ty hand
ores.
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4 While all the stars that round her burn, And - all the plan-ets, in their turn, Con-firm the ti-dings, as they roll, And spread the truth from pole to ipole,
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6. 1Ipn rea-son’s ear they all re - joice, And ut - ter forth a glo-rious voice; For ev -er sing-ing as they shine,“The hand that made us is Bx‘- vine.”
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L Greatis the Lord! what tongue can frame An hon-or e - qual
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3 Thy glo-ry, fearless of de - cline, Thy glo-ry,
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2. The world’s foun-da-tions by his hand Were laid, and shall
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L Nowto the Lorda no - ble song! A - wake, my soul—a-wake, my tongue; Ho-san - na to th’ e - ter - nal name, And all bound-less love pro-claim.
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2. Grace! tis a sweet, a charming theme, My thoughts re-joice at Je - sus’ name! Ye an-gels, dwell up - on the sound ; Ye heavens, re-flect it
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3. Oh! may I reach that hap-py place Where he un-veils his love - ly face! Where all his beau-ties you be -
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BELVILLE.
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(DouBLE OR 6L.)
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When in the sult-ry glebe I faint, Or on the thirsty mountain pant,

fer-tile v vales and dew-y meads My weary,wmd’nng steps he leads;
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The Lord myrshn'eshallprepueAn feed me with a shepherd’s care ;
His presence shall my wants supply, And guard me with a watehfuleye My noon-day walkshe shall at-tend, And all my mid-nigbthwrsdo-fend
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}Where peaceful rivers, softand slow, A - mid the verdant landscape flow.
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v, pel ar-mor on; Mareh to the of end-less joy, Where Jesus, thy great Cap-tmns gone, Where Je - gus thy great C tain’s gone.
mvan esns to cross, tri-umph when he rose, And sun e tri - ump T0860.
qmah’dfoes Thy J iI'd them to the cross, And sung the ph when b And pung- th h henh
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. tlmheuvenlygata There peace and pye,-tebml reign, And ght’nngrobesfor Dquerors wait, And glit’ - ring robes for conquerors wait.

« « « o o al-mighty grace; While all the ar-mies of the skies Join in thy glo - rious -er’s praise, Join in  thy glo - rious Lead-er’s praise.
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1. Be - fore Je - ho-vah’s aw-ful throne, Ye na-tions bow with sa-cred joy : Know that the Lord is God a - lone; He can cre-ate, and he de=stroy.
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2 ﬁe are his peo-ple, we his care, Oursouls, and all our mor-talframe: What lasting hon-ors shall we rear, Al-migh-ty Ma-ker, to thy name ?
— 3 3l w _N A
¥ — - —T 1 ——t x Z 11 = | 9] o I Y~ —
= = — ol P . S - = Tttt 1=
T 9‘4 = [0 - T S 1 S i L S 0 i o~ W S A I
v a7 [ ) #-'Gg t E ] [ 87 66 6 [ ] s: (] x 87



Andamts, = et mp__o - e a—n .
= - - ~ s v - T4 — o A
O — + ‘—hi—.‘.—‘ - - —
S i e o > —— - ; | i _5—4!"#"‘""‘#‘“". v v S —
s 1. lord, I em thine but thou wilt prove My faith, my patience, and my love; When men of spite egainst me join, They are the sword, the hand is thine.
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5 O glorious hour! O blest a-bode! I shall be near,and likemy God; And flesh and sin no more control The sacred

3. What sin-ners val-ue, I re-sign;Lord,’tis enough that thou art mine; I shall be - hold thy blissful face, And stand complete in W
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Y 2 Their hope and portion lie be - low ; "Ks all the hap - pi - ness they know ; *Tis all they " seek, they take their shares, An dleaveﬂ)omt a-mE'gtheirheim;
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4. This life's a dream, an empty show, Dutt.lmtbnghtwmldtnwhmhl g0, Hath joys sub - stan-tial and sin - cere; WhenshallI wake, and find me there.
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6. My flesh shall slumber in the ground, Tll] the last trumpet’s joy-ful aolmd:T;?n burst the chains, with glad sur-prise, And _a_ my Sa-viorsim - age rise.
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When we, our wearied limbs to rest, Etdownb dEushmtdeeweptmthddeﬁﬂthmghuoipmed,AndZmnmmmmﬁﬂﬂm&
Our harps, that, when with joy we nmg,meomtyhmmf to bear, With silent strings, neglect-ed hung, On willow trees that withered there.

Sow. GEDER. L. M. (or 6. Y REPEATING THE TWO FIRST LINES.) CARL CRUST.
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To God our voic-es let us raise, Andlond- chant the jo: -fulstmn Thatmckofspngﬂgohletmpmse,Whenceﬁ-eeldm-uonwe l[)b tain.

L
2 The Lord is great, with glo-ry crowned, O’er all tbe gods of he reigns ; "His hand sup-ports the deeps pro-found, His power a - lone the hills sus-tains.
3 now his go%dnem feel, Come near, and wor-ship at his t.hrone’, Before the ﬁo)rd., their M‘:ker, kneel, Andbow in ad-o0-r-tion dowu
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the Creator’ :m';e;—-rin- Let the Redeemer’s name be sung,Through eve-ry land,by eve-ry tor
ternal truth u—?endnthy word ; Thymlhnﬂmndﬁomshoreblhaemlllmmllrinlnx set Sl g
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L all that dwell below the skies, Let
2 E - ter -mal are thy mercies,Lord E -



56 ORFORD. L. M. 0:6lines, by repesting the first two lines

Smeoth nnd sentte.
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. Whento his temple God descends, He holds communion with his friends; His grace and glo ry there displays, And shines with bright, but friend] rays.
2. While hov’ring o’er the hap-py place, The Bpirit sheds hisheav’nly grace; To fix our tho’ts, onrheam toraise, And tune our souls to love an prmse
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8. 'Tis here we learn the Dlessed skill To know and do our mkersmll;And,whilewehw, and sing, and pray, Withheav’n-ly joy we soar a - way.
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4. Oh! dearesthours of all I know, Oh! sweetest joys of jbe—lo : Here would I choose my fixed a- bode, And dwell for - ev - er near my God.
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1. Wake,O my soul, and hail the morn, For unto us a Saviour’s born; See, how the anlgels wing their way, To ush - in the glorious day !
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2. Hark!what sweet music,what a song,Sounds from the bright, celestial throng! Swoet song, whose melting soundsimpart J oy to each raptured, list’ning heart.
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8. Come, join the an-gelsin the sky, Glo-rybGod,whonngmonhngh Letpeaeemdlove on earth a-bound, While time revolves'mdymrollronnd
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3 omshn}lfoeluncleuin-ude, And fill thy hallowed walls with dread ; No more shall hell’s insulting host  Their victry and thy sorrows boast.
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2. Put all thy beauteous And let thy ex-cel-l be known: Decked in the robes of Th; shall ! the world con-fess.
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1. A-wake the trampet’s lof - ty sound, To spread your sacred pleasure round ; Awake each voice, and strike each string, And to the sol-emn or - gan =i
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2. Let gll,whom life mdbreazh inspire, At-tend md join the bliss-ful cI:ir; But ::_ ef-ly ye, who know his word A-dore, and love,and praise the
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SOLON. L. M. O Glins, by ropentng the et two lines.
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*" 1. Great Shepherd of thine Is-ra - el, Who didst between tho cherubs dwell, And lead the tribes, thy chosen sheep, Safe thro’ the des-ert and the deep.
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2. Thy church is the desert now,Shine from on high,and guide usthro’: Turn us to thee, thy love re-store, We shall be saved, and sigh no more.
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8. Hast thou not plant-ed with thy hand A love-ly vine in this our land ?  Did not thy pow r defend it round, And heav’nly dew en-rich the ground?
> s e I I mi -
o1 — B0 v > —d. H— __‘f:___ jiﬁ-[-

:  — Ir | T 1 ——0—@ X — -, . 7

#6 cxs' * ’ r



AHAZ. L. M.

R Allegrettie. B . N \ L. . -
[ > YR IS I Y o } —1 i ] 1 | 1 | 1 o P
oy | L.rj = ] 1 I R Y A NI 1 _Jrr o + ?—rj F H
"‘@j g - ] -1 = S— ) . — N N S | A —

1
1. The praise of Zion waita for thee,Great God,and praise becomes thy house; There shall thy saints thy glo-ry see, Andthere perform their pub-lic vows.
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2. O thou,whose mercy bends the skies, To save when humble sin - ners pray ; All lands to thee shall lift their eyes, And ev’ - ry yield-ing heart o - bey.
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Y 1 Wake,Omy soul,and hail the morn, Forun-to us a  .Sa - viour’s born ; See, how the angels wing their way, To usher in the glo-ricusday! To usher in the glorious day.
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2, Hark! what sweet music,wnat a song, Sounds from the bright celestial throng ! Sweet song,whose melting sounds impart Joy to each raptur'd list’ning heart,Joy to each raptur'd list’ning heart.
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3. Come, join thean-gels in the sky; Glo-ry to God,whoreiénl on  high; Letpeace and love on earth abound,While time revolves and years roll round, While time revolves and years,&c
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1 Ohoomeloudanthem let us eing, Loud thanks to our al - mighty King ; For we our voices high,should raise, When our eal - va-tion’s Rock we praise.
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2. Oh let us to his courts re- pair, And bow witha - do - ra-tion there ; Down on our knees, de-vout-ly, all Be - fore the Lord our Mak-er fall.
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1. Oh come loud anthems let us sing, Loud thanks to our al - migh-ty King ! For we our voices high should raise, When our sal-va-tion’s Rock we praise.
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2. Oh let us to ]nseourtarcrpmr And bow with - do - ra- tion there ; Downonourkneesde-vonﬁly, all Be-fore the Lord our Mak-er fall
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Why sinks my weak, de - sponding mind? Why heaves my heart,the anxioussigh? Can sov’reign good-ness
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1. How long, O Lord, shall I com-plain, Like one that secks his God in vain? How long shall I thine absence mourn, And still do-spair of thy re-turn?
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2. Hear, Lord, and grant me quick re-lief, Be-fore my death con-clude my grief ; If thou with-hold thy heavenly light, I sleep in ey -er - last - ing night.
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8. How will the pow’rs of darkngss boast, If but one pray-ing soul be lost! But I have trust-ed in thygr:.\ce,Andshall a-gain be-hold thy fac:
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4. What-e’er my fears or foes sug-gest, Thou art my hope, my joy, my rest: My heart shall feel thy love, and raise My cheerful voice to songs of praise.
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WHITELAND. LM - From a German Melody.
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1 Great God,to thee my even -ingsong With humble grat-i - tude I raise; Oh let thy mercy tune my tongue,And fill my heart witk live - ly praise.
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2 Mydaysun-clouded as theypass, And eve-ry gent-ly roll - ing hour, Are mon-uments of wondrous grace,And witness to thy love and power.
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L GinthanhwGthemngmm;Kmdmhuﬂnmkhh,hkmehlove';Hunmy a-gesputhve\k-l;wn,And a - ges long to come shall own. Hal-lelu-;

e

T o ——F= -Ej %ﬁjﬁ
‘u s L= 11 1 1 1 d . L 3
= ij:j: R = 'JBZowv—a
2. He feeds and clothes us all the way ; He guides our footsteps, lest we stray; He guards us with a powerful hand, And brings us to the heaveniy land. Hal-lelu-jah.
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&thlettheluwwthoyn-cord The truth and goodness of the Lord ! How great his works! how kind his ways! Let every tongue pronounce his praise.Hallelujah.
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1. Soon may the last gladsong a - rise, Thro' all the millions of the lkieu,'l‘lj_ulongof triumph which recerds That all the earthis now Lord's. .
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2 Let thrones,and powers,and kingdomsbe O - bedient mighty God, to thee!And o - ver land, and strenm and main,Now wave the sceptre of thy reign!
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3. Oh letthai glorious anthem swell;Let host to host the triumph :en,'r}um: one re-bel heart remaine, But o-ver all the Sav-ior reigna!
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HARMONY GROVE. L. M. H. K. OLIVER.
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See the good shepherd gently leads, His wand’nngflocksto verdant mea’gs; Where winding rivers, soft and slow, A -mid the flow’ry landscape flow.
T ——t+—t——1—7 —
= is ST T EEmim s e e |
= s —a - S —— SR -
See the good shepherd gently leads, His wandring flocks to verdant meads; Whers winding rivem, soft and slow, A -mid the fow'ry landacape flow,
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See the good shepherd gently leads, His wund’rmgﬁocks verdmtmuda, Where winding rivers, soft and slow, A -mid the flow'ry landscape flow.
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1 Why, on the bending willows hung, Is-rael! still sleeps thy tunefal slxmg? 8till mute remains thy sul-len tongue, And Zion’s song denies to
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Y 2 By for-engn streams no lon-ger roam, Norweepmgmof.lorﬂm’sﬂood -In eve-ry chme be-hold a home, In evo-ry tem-ple see thy .
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Mederate.
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H.herof mercies, God of love! Oh!heara hum-ble mpphmt smy,}di!deig;whmmymmrnfulvﬁw, And bid my drooping heart
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Bend from thy lof-ty seat a - bove, Thythrone of glo-rious ma - jes - ty:
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2. urgeno merts of my own, Noworth, toclumthygncxousmnle Thy name,blest Jesus, is my plea, Dearestand sweetost name to me.
No,whenl bow be - fore thy throne, Dmtooonverao with God & - while,
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Father of mercies, God of love! Then hear thy hum-ble suppliant’scry; } One pard’ning word can make me whole, And soothe the anguish of my soul.
Bend from thy lof-ty mt a - bove, Th% throne of glo-rious ma - jes - ty:
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CH. ZRUNER.
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-ly to thee my soulshallery, A pilgrim in a land un-known, A thirstyland,whose sp-n?gsuedry.
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1. When at this distance,Lord, we trace The va - rious glo-ries of thy face Whattmnsport. pours o’er all our breast, And charms our ir cares and woes to rest.
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way,ye dreams of mor-tal joy ! tures di-vine my tho’ts employ; I  see the King of glo-ry thine; I foel his love, and call him mine.
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stdl O Lord, my waiting eyes To no - bler vis-ions long to rise ; That grand as-sem-bly would T join, Where all thy saints around thee shine.
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Or 6 lines, by repeating the first two lines.
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1. My soul, al, with humble fer-vor raise To God the voice of grateful praise; Let ev’-ry mental pow’r combine, To bless his.at - tri - butes di - vine.
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2. Deep in my beart let memory trace Hisacts of mer-cy and of grace; Who, with a fa-ther’s tender care, Saved me when sinking in de - spair ;
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8. Gavemy re-pentant soul toprove Thejoy of his for-giv-ing love; Poured balm in-to my bleeding breast, And led my wea -ry feet to- rest.
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1. Where shall we go to seek and find A hab-i-tation for our God? A dwelling for th’eter-nal mind, A-mong the sons of flesh and blood.
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God of Ja-cob chose the hill Of Zi-on for his ancient rest; And Zi-on is his dwelling still ; His churchis with his pres-ence blest.
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AR VILLE- L. M. ORr @L. Y REPEATING THE FIRST TWO LINES
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people, shoutand sing Ho-san - nas to your heavenly King;Where'er the sun’s bright glories shine, Ye nations, praise his name di - vine,
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ev - er - last-ing throne, He reigns almigh-ty and a-lone; Yet we, on earth, with an-gels share His gmd regu>d, his t;n-d ‘
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servants of the Lord, Spread wide Jeho-vah’s name abroad ; Oh, praise our God, his power a - dore, Fromage to age, from shore to shore.
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STONEFIELD. L. M. Or 6i. BY REPEATING THE FIRST TWO LINKS, STANLEY.
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ye people shout and sing 1o - san-nas to your heav-enly King ;Where’er the sur’s bright glo-ries shine, Ye nations, praise his name di-vine
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2 Hi his ev - er-last-ing throne, He reigns al-migh-ty and a-lone;Yet we- on earth with an - gels share His kind regard, his ten - der care
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3 lg - ioice, ye servants of the Lord, Spread wide Jeho-vali'’s name abroad ; Oh praise our his power n-dore,ﬁrmago to age, from shore to shore. i
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1. A-wake the trumpet’s lof-ty sound, To spread yoursacred p! uromnd;Awukeelchvoico,lndltrikoeacblu-ing,Andtothelol-eml or-gansing,And to the sol - emn or-gan sing.
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2. Letall,whom life and breath inspire, At-tend,and jointhe bliss-ful choir; But chiefly ye, who know his word, A-dore,and love, and praise the Lord, A - dore, and love, and praise the Lord.
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1. OurLordis ris - en from the dead, Our Je-sus  is gone up on high! The pow’raof hell are captive led, Dragg’d to the por-tals of the sky, Dragg’d to the portals of the l’k\yﬂ
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2. There his tri - umphal chariot waits, And an-gels chant the solemn lay, Liftup your heads,ye heav'nly gates! Ye ev-er - last-ingdoors,give way ! Ye ev-er - last-ing doors give way.
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1. Trium t Zl-on‘ lin Iby head From dust, and durk-ness, and the dead! Tho’ humbled Iong awake at le nd ird thee wnh tlr Savior's sirength, And gird thee with thy S-vmr'l'-n;ngth-
2. Put all thy beauteous garments on, Aldleuby ex - celleace be kuown: Deck’d in tbnbuofnghmumou y glories shall the world cowfess, 'I\y&tiuﬂdkwoddl::n-rm
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4. God, fron on high, has heard thy prayer; Hishand thy ru - in shall repair: Nor will thy watchful Monarch cease To guard thee in o - ter - nal peace, Toguard theein - ter-nal peace
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. L Blestis the man, whose tender care, Re-lieves tho peor in their dis-tress; Whose pi - ty wipesthe wid - ow’s tear, Whose Iundsupports the fa - ther-leu.
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2. His heart contrives for their ro-hof More good than his own hand can do; He, in the time of gen - eral grief, Shall find the Lord has pi - ty too.
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8 .Or, if he lan-guish on his bed, God will pronounce his sins forgiven; Will save from death his sink - ing head, Or take his wil-ling soul to heaven.
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1. Sal-va - tion is for - ev-er nigh The souls who fear and trust the Lord ; And grace, de-scendmg from on high, Fresh hopes of glo-ry still afford.
M SRR PO (AN B S I— T 13 i| P 4 — T
e P B e e e B e e e e B
W= i S P A 3 i () 7 B £ o et = 3 s e D sl vl g
~ i << &
PRI T o —— e i e s S} e s e e
P N R TR e e o S SRR S T R e TR SR e e
S I O S s = B B L W s 0 £ o P v L W
Hisrighteous-ness is gone be - fore, To give us free ac-cess to God ; Our wand’ring feet shall stray no more, Bat mark hxsd.eps,andlmepthe road.
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WOODWELL. L. M. 06 lines, by repeating the irst two lines.
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ow be iy heart in-spir'd to sing “The glo-nes of my Saviour King ; He comes with blessings from a - bove, Andwmstie nations to his love!
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throne,0 God, for - ev - er stands; Graceis the sceptre in thy hands Thy laws and works are just and right, But truth and mer-cy thy de-light.
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end-less -hon-ors-crown thy head ; Let ev’ -ry age thy prais-es spmd Let all the na-tions know thy word, And ev’-ry tongue confess thee, Lord.
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1 { To God our voices let us raise, And loud-ly chant the joyful strain ; }

That rock of strength, oh let us praise, Whence free sal - va-tion wo ob-tain. § 2. The Lord is great, with glory crown’d,0’er all thegodn of earth he reigns;

His hand sup-ports the deeps pmfound His pow’r a-lone the hills sustains =
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v 8.1 To God our voi-ces let us raise, And loud -y chant the joyful strain; ' )
That rock of strength, oh let us praise, Whence free gal - va- tion we ob-tam 4. Let all who now his goodness feel,Come near,and worship at his throne.
: Be - fore the Lo t.helr Mak-er, kneel, And bow in & - do- ra-tien down. _ p. C.
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8o let our lips and lives ex-press, The ho - ly gos-pel we pro-fess; 8o let our worksand vxrbuesahme, To prove the doctrine all di-vine.
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BRENTFOI{D. L. M. Or 6 lines, by repeating the first two lines. 73
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1. Lord,when'my tho’ts delighted rove A -mid the won-ders of thy love, Sweet hope revives my ~droop-ing heart, And bids in - trud- ing fears de-part.
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2. Re- pent-ant sorrow fills my heart, But mingling joy al -kyg the smart ; Ob! may my fu-ture life de-clare The sorrow and the joy sin-cere.
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8. Be all myheart,andallmydays De - voted to my Saviour’s praise; And let my glad o - be - dience prove How muchI owe, how much I love.
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Soce gen-tle patience smile on pain, See, dying hope re - vive a- gain ; Hope wipes the tear from sorrow’s eye, While faith pointsupward to the sky.
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». Hé who hath made his re - fuge,God, Shall nd & most se - cure & - bode ; Shall walk all day be-neathh.suhnde,And u‘mumghtsﬁan E boad.

2. Now may we say, Onr God, th

power Shall be our for-tress, and our tower!
3. Thrice happy man! thy Maker'’s care Shall keep thee from the tempter’s snare ;

We,
Cod i

are formed of fee - ble dust, Make thine al-mig

h - ty

arm our  trust,
thy life—his arms are spread, To shicld thee with a healthful ehade.
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1. Broad is the road that lelds'to death, And thousands walk to - gether there; g wisdom shows 2 narrow With here aid therea travel - er.
2 “De - ny thy - self, and take thy cross,” Is the Re-deem-er’s great command; Na-ture must count her gold but If she would gain this heavenly land.
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1. Life is the time to serve the Lord The Ume t'in-sure t.hegmtre—wud And while the lamp holdswt to burn, The wil- est sin - ner mayre-mrn.
2 Then, what my thoughts design to do, Myhandl.mﬂullyonrmxght.pnmne. Since no de-vice, nor work is found, Nor faith, nor hope, be-neath the ground
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Bmulhwwk,-yGod,nyl(ag,'l‘opmnlhyune,glveMhudsung,'l‘oubowlhybnbymmghgh,mhlkofnll thy trath at night, And talk of all thy truth at night.

— = P I | S 8 ) 8 SO SR
11 s | i H 113 1T
I S § . o= 14
_‘11::a#l£_tL 5
i -

~—
mor-tal care shall seize my breast ; Oh may my

1T
~
rest, No
= > ‘“u).li]ll -y ] — X ) S Y 48 Y
T—1 Hs ) ] 1 " ) O | M M 9 T T 1 T TTa ] RO} 11 |
} -y | oic2 4 } HHE =
@j—' —jiﬁj T et e d-d1=+ L s vie; g—mtg_—*z_gE
i Lord, And

£ %L}
2
L]
-
H
il
Ny

“~r— < t— oS +—1—
bless his works, and bless his word: Thy works of grace, how bright they shine! How deep thy counsels, how divine ! How deep thy counsels, how divine.

YR 4 Jed-

] ) = I 3 e 1 Py ST - l;.__ p=an ii j 0

R SESuEs= S i P e B BT s R
LT 857 A o %
ALL-SAINTS. L. M. OR 6L. BY REPEATING THE FIRST TWO LINKS. W. KNAPP,

eV 3o . _gmem— — el . -
D) P — 11— 1 fJ R S~ ) VP~ N B
I === ¥ 22 s = T oW ) P ——+—1 f 1
et 1 oS 0~ I S0 " A B ) W~ | i o A LA T A i § B
t t—1 | T - 8 [~ M —1 |
"
1 as- thy

=
— - =
face? The man who ovee re - li-gion now, And hum - bly walks wi
j‘ e
—1

+

il

|
1
v_g- =' [~] U[a e 2 = -
<< N AP g At
up-

FIY

=) —+—1+—1

N N - . — —_ i
;7{ = [~ V=% lnl }’as_ H l ’{iL 1 | j‘L £ H oW~ § + L w1l | ’;=
(-~ =] —— =y i 3 l_d_ 11~ vﬂ Al 75 Al | | M 1 b =~ B § B ool "’l[
DA=h W~ 2wt { e —t - ? ?&f T | S L 11 L
3 Yet, m his ho - liest works are done, His soul de - pends on grace a-lone; This 18 e man thy face shall see, And dwell far - ev - er, Lord, with thee.
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DUNFIELD. L. M. (DovusBLE)

M*"'. d 3 ] 1 2 1 'y 3 3 d
Ef—jﬁ'—u—tﬁ e s tavs === 5
. | . _ - 0 - i _L._ H |
2—=Ht —— . w - m T —r | Y —
How pleasant, how di-vine - ly fair, O Lordof hosts, thy dwellings are ; " 2. My flesh would rest restin thines-bode: My panting heart cries out for God: My God! my King! why
Withlong de-sire my spir-it faints, To meet th’assembly of thy [om17.} umh
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3. { Blest are the saints,whosit on high, A-round thy throne above the sky. 4. Blestarethe souls, whofinda place Within the tem-ple of thy grace; There they be-hold thy
Thy brightest glories shine a - bove, Andall their work is praise and [om1T.] § love.
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Bleo! are the men, whose hearu areset Tofindthe way “to Zl-on s gate: i 6. Cheerful they walk with growmg nu-ength, Fill all shall meetin heav'n atlength: Tillall be-fore tby
God.

God uthelrmngﬂl,nnd thro’the road They lean upon their help-er, [oMiT ]
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gent-ler rays, And seek thy face,and learn thy praise.
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Awake my mgne-—awake, my lyre,
VWith morning’s earliest dawn arise ;
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Or 6 lines, vby repeating first two lines.
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praises sing, And saintson earth thy love proclaim, And saints oxﬁth thy love proclaim. Tontande To songs of joy my soul inspire,
. . . . ] And swell your mumc to the skies.
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# _ v ;- -0~ To thee I'll raise my thankful voice;
| : o — . — . R - ‘While every land—the earth around,
;#:tﬁh —o—+F+-H t] i SR I:ﬂ Il o s 1 Shall hear—and in thy name rejoice.
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truth abroad, To all mankind thy love make known, To all mlmkmd thy love make known. mae: Etemal God, celestial .ng'
o Exalted be thy glorious name ;
% = = ;r_ Ha= — r: “’:F m:ﬁ Let bosts in heaven thy praises sing,
— g a: - - - And saints on earth thy love proclaim.
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1. God in his earthly tem-plelays Foun-dation for his heav’nly praise ; He likes the tents of Ja-cob well, Butstill in Zi-onloves to dwell.
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g vows; But makes a more de-light-ful stay, Where churches meet to pmse a.nd pray.
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2. His mer-cy vis-its ev’-ryhouse That pay theu'mght and mornin
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8. What glo-nea were describ’d of old ! What wonders are of Zi-on told! Thouei- ty of our God below, Thy fame shall all the na-tions know.
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WELTON' L' M Arranged frem a tune by Rev. O. NALAN, Gemeva.
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1 Thougreutln . structor, lest 1 etray, Oh teach my err- ing y way! ytrmh,mthe verﬁeahde-hght,' Shnllgmdemydoubtﬁllstepl.-ngm.'
2 How oft my heart’s ai‘-feehom yleld: And wander o'er the world’s wide ﬁe{d' My rov - ing passions, Lord, re-claim ; U - - nite them all to fear thy mame.
3. Then, to my God, my heart and tongue, With all their powers, shall raise the song; On earth thy glo-ries I'll de- clue,Tnll heaven th'i rhlnotesnhnllbaar
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Slow and seft.
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'l‘b— far the fonlﬁt led me on; Thu- ﬁrhupowerrmlolgmydu e And eve-ry evemng-hnllnnkeknownSomefrahmemo nal of his grace.
21 -lay my bo-dy down tosleep; Peace is the pil - low my headl; While well appoint-ed  an-gels keep Thwmhﬁﬂm-uoumndmybed.
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1. There 18 a stream, whose m.le ow Sup - plies the cl--ty of our God'hfe,love,md )oylullgh thro’, And watering our di-vinea - bode.
2 That sacred stream, thine ho-ly word, Sup-ports our faith, our fear con - trols: Bweet peace thy promis-es - ford, And give new strength to ﬁmungmll
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Zi-on, awake! thy btrengtb renew, Put on thy

robes of beautcons hue ; Church of our God,a-rise and sh

GILEAD. L. M.
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ine, Bright with the beams of truthdivine. Halle-lu-jah !
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2. Soon shall thy radiance stream afar, Wide as the heathen nations are; Geentiles and kings thy llght shall view; Allnhall admire and love thee teo. Halle-lu-jah !
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1. The trumpet swells a - long the sky.; We hear the joy- ful, solemy sound ; The righteous God ascends on high, And shouts of gladness e - cho round.
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2. Tho Lord,who o’er the earth bears sway, Sits on his throne of ho - li-ness; The heathen now his laws o-bey ; Let all the earth his praise ex-press.
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1. God in his earthly tem-ple, lays Foun-da-tion for his heavenly praise ; He likes the tents of Ja-cob well. Butmillin Zion loves to
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2 His mercy visits ev- ry house Mpymiifniqbtmdmmmévon;BmMulmm delight-ful stay, Where churches meet to praise and pray.
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3. What glo-ries were described of old! What wondersare of Zi- on told! Thouci-ty of our God be-low, Thy fame shallall the na - tions know.
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1. Lord, when thou didst as-cend on high, Ten thousand an-gels filled the sky; Those heavenly guards around thee wait.Like chariots, that attend thy state.
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~ 2 Neot Sl.-nai’s mountain could ap - pear More glorious,when the Lord was there; While he pronounc’d his ho ly law, And struck the cho - sen tribes with awe.
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8. Raised by his Fa-ther to the throne, He sent his promised Spir-it down, With gifts and grace for reb - ¢l men, That God might dwell on earth a-gain.
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1. Je-ho-vah reigns! let all the earth In his just gov -ern - ment re-joice ; Let all the isles, with sa-cred mirth, In his ap-plause u - nite their mirth.
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2. Darkness and clouds of aw-ful shade, ~Hisdazsling glo-ry shroud in state ; Justice and trath his guards are made,And fix’d by his pa - vil - ion, wait.
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1. Shallman,0 God of light and life, For-ov-er moulder in the grave? Canst thoufor-get thy glorious work, Thy promise, and thy pow’r to save ?
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2. Inthose dark, si-lent realms of night Shall peace and hope no more a-rise? No future morn-ing light the tomb, Nor day-etar gild the darksome skies !
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8., Ceasc_cease,ye vain desponding fea:-;When Christ,our Lord,from darkness sprang, Death,the last foe, was captive led And heav'n with praise and wonder T rang.
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1. The heav’ns declare thy glo - ry, Lo every star thy wi-danahina;Butwheqoureyabehold tfyword, Wemdd:ymmem
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3. Great Sun of Righteousness, a - n;' Oh bless theworld with heavenly light! Thy gou-pelmn‘kuﬂnenim-plewin: Thy laws are pure,thy judgment ri
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1. My heart is fixed on thee, my God, Thy sa - cred truth TI'll spread a-broad ; My soul shall rest on thee a - lone, Andmake thy lov - ing
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2. A-wake my glo-ry, wakemy lyre, To songs of praise mytomeimpire,Withrrming‘aeuﬁm dawn a - rise, And swell your mu - sic
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3. With those who 1n  thy grace a-bound, I'll spread thy fame the earth around; Till ev’ -ry land, with thankful voice, Shall in thy ho - ly name
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From n Gregerian Chant,
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1. Kingdoms and thrones to God be-long ,Crownlum ye na-tions in your song : His wondrous name and pow’r rehearse; His ‘honors shall e - rich your verse.
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2. He rides and thun-dera thro’ the sky, His name, Je-ho - vah, sounds on high : Prg.isehima - loud, ye sons of grace ; Ye saints, re-joice be-fore his face.
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1. Oh where is now that glowing love, That mark'd our union with the Lord ; Our hearts were fix’d on things above, Nor could the world a joy af-ford.
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2. Where is the zeal that led us then To make our Saviour’s glo - ry known ? That freed us from the fear of men, And kept our eye on him a-lone ?
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Soft-lv the shade of eve - ning falls, Sprinkling the earth with dew - y tears ; While na-ture’s voice to slum-ber calls, And &i - lence reigns with-in the spheres,
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Soft-ly theshade of eve- ning falls, Sprinkling the earth with dew - y tears; While na-ture’s voi callsAnd si - lence reigns with-in the spheres.
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1. Ye Christian he-roes, go pro-claim, Sal - va-tion in Im-man -uel’s name; To distant climes the tidings bear, - And plant the rose of Sharon there.
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2. He'll shield you with a wall of fire— With ho-ly zeal yourheartsin - spire; Bid rag-ing winds their fury cease, And calm the savage breast to peace.
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1. Oh, couild oar tho'ts and wish-es  fl A - bove these shades, To those bright worlds beyond the sky, Whichsor-row ne’er in - vades! Hal-le-lu-] Hal-le- lu-jsh, A-men.
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. 3. Lord,senda beam of B di-vine, To guide our up-ward aim! Withone re-viv-ing look of thine, Our lan-guid bearts in- flame. - Hal-le-lu-jah, Hal-le- lu-jah, A-men.
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4. Oh then, on faitl’s sub-lim - est wing, Our ardent souls shall rise, To those bright seenes,where pleasures spring, Im-mor-tal in the skies. Hal-lelu-jsh, Elllo-hlbiA-m
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1. Gird on thy sword, victorious Prince, Ride with ma - jes-tic sway; ., Thy terrorshall strike thro’ thy foes, And make the world o - bey. Halle-lu - jah!
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2. Thy throne, O God, forev - er stands, Thy word of grace shail prove A peace-ful sceptre tma ds, To rule thy saints by love. .Hallo-h - jah!
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8. Gird on thy sword, victorious Prince, Ride with ma - jes -tic sway; Thy ter-ror shall strike thro® thy foes, And make the world o - bey. Halle-lu jah!
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All h:l the great Im—man-uel’s name ! Let an-gels pros-trate fall:

Bnng forth the roy-al di - a - dem, Andcrownlnm Lord of all. §2.Crownbi|p ye martyrs of our God, Who from his
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To him ma-jes -ty as- cribe, And ecrown bim Lord that with yon-der sa-cred throng, We at his
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Te him . . . your thanks be-long; In strains of glc)d-ne; nis>e yt?)r voice, In loud and joy-ful song,In loud and joyful song,In loud and joy-ful song.
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To him your thanks belong, T'o him your thanks belong; In strains of gludnen, raiseyour voice . . . .. . . . . In loudand joyful song, In loud and -joy-ful song.
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To him yourthuih belong,To him your thanks belong; In strains of gladneu,ninyom’-voioo, In loudand joy-ful song . . . In loud and joy-ful song.
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Unison. In loud and joy-ful song; In loud and joy-ful song, In loud and joy -ful song.
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1. Early, my God with-out de-lay, I basteto seek thy face; My thirsty spir-it faints a - way, My thrs ty spir-it faints a-way, Witbout thy cheer-ing grace.
Os—Tir—— i ) Gurr—— 1§ R S A SN0 N b 0 ¥ -~ - PSS 5 ) NS
. SO O I 1§ I I— l_|l i — T 2 12T 1 7 PR Eat M T H - l:
" T e T 1T I TEl (D-o+ B0 ) N S SOt T O SN OO § N ot I | - l ﬂi =
[ 73 W - - L~ 2~ 15 = ) = 0 ! jé - 1 1Y 39—y} g X AP=0 a1 PN
~ A d [~~4 .. ' Q oL & ] & ) < r <
2. So pilgrins on the scorching sand, Beneath a  bum-ing sky, Longfor a  cool-ingstream at band, Loug for a  cool-ing stream at band, Andlhoyn-tdﬁnk,lu die. P
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3. Pve seen thy glory and thy pow'r Thro’ alt thy tem-ple shne, My Godre - peat that heaven-ly hour, My God re - peatthat heaven-ly hour, Thatvi-sion so di - vine.
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1. With joy we hail the sacred day, Which God hascall’d his own; With joy the summons we o - bey, To wor-ship at his throne.
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: P N mf Hallelujah! Hallelujah! Halle - lu-jah!
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2. Thy chosen temple,Lord,how fair! Where willing votaries throng To breathe the humble fervent pray’r,And pour the choral song.
: . T =
e e e e I Bt e Etemm e e et s Son e e e
(> ) o H et ot — - r
= f s A A W _.__.1&1 = — x4
s s 3" 1=8=1=3 ¢ 7

A o D nde. H. K. OLIVER.

o (o —1 -t ] —H—'—'—-E——
S S=ELe e e ==
LI P S ot > P4 T 1 - - [ o —
Yo gold-en lamps of hea n, farewell, With all your feo-ble light ; Farewell, thouev - er chang-ing moon, Pale em - press of the mght.
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Ye gold-en lamps of heav’n, farewell With all your fee-ble light; Farewell, thou ev - er chang-ing moon, Pale em - press of tl:eh night.
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1. A - gain the Lord of life and light, A-wakes the kin - - dling ray: Dis - pels the darkness of the night, And pours in - creas - ing day.
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2. Oh! what a night was that, which wrapt A sin-ful world in gloom; Oh! what a Sun,which broke, this day, Tri - umph-ant from the tomb.
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8. This day be grate-ful hom-age paid, Andloud ho-san - nas sung; Let -gladness dwellin ev’ - ry heart, And praise on ev’ - ry tongue.
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2 Givemea calm, a thankful heart, From ev’ry murmur free;  The blessings of thy grace impart, And make me live to thee. Hal-le - ln-jah, Hal-le - la-jah.
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3. Ob,let the hope that thou art mine, My life and death attend—Thy presence thro'my journey shine, And crown my journey’send. Halle - lu-jah, Hal-le - lu-jah.
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L. MASON.
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1. To us achild ofhopeisborn, To us a Son is given : Himshall the tribes of earth obey,Him,all the hosts of heav’n,Him shall the tribes of earth obey,Him all the hosts of heaven.
2. His name shall be the Prince of i’eace,li‘ot-ev.ennoren ored, The Wonderful, the Counsellor, The great and mighty Lord, T'he Wonderful,theCnun-ellor,'l‘lg gr‘elundmnghdy Lord.
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3. His pow’r,increasing,still shall spread; His reign 5o end shall knoy Justice shall guard his throne above,And peace abound below,Justice shall guard his throne above,And peace abound below.
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4. To us a child ofhope isborn, To us a Son is given—The Wonderful,the Counsellor,The mighty Lord of heav’n, The Wonderful,the Counsellor, The mighty Lord of heaven.
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1. See Is-racl’s gen-tle shep-hord stands With all en - gag - ing charms; Hark!howhe calls the ten - der lambs, And folds them in his arms.
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2. «* Per-mit them to approach,”” he cries,* Nor scorn their hum-ble claim;  The heirs of heav’nare such as these, For such as these I came.
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1. With jo joy we med-i-tate the grac our ngh Priesta-bove ; His heart is made of ten-der-ness, His heart is made of ten-der-ness, His bow-els melt with love.

2. Touch’dwn.hn sym-pa-thy wu.h-m, He knows oar fee -ble frame; He knows what sore temptations mean, He knows whntloretempuuoumean,l'or he has felt the same.
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3. He, in the days of ec-ble flesh, Pour'd out his criesand tears, And in his measurefeels a - fresh, And in his meas-ure feels a-fresh What ev’ - ry member bears.
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4. Then let our humble faithad-dress His mer-cy and his power; We shall ob-tain de - liv’ring grace, We shall ob-tain de - liv’ ringgrace In each dis - tress-ing hour.
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1. Oh, could ourthoughts and wish-es fly, A-bove these gloo- my shiades, To those bright worlds be - yond the
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2. There, joys un-seen by mor - tal eyes, Or rea-son’s fee - ble ray, In ev - er bloom-ing pros - pect
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ES 0 > s o o B HH—ft—
_ T 1t — o - - -
Lo —o 15 —e- 11— - == — =




MEDFIELD.  C. M.

WM, MATHER.
Mederante.

Py " —4 1 I 4 d — 3

F T rT1T——— 1yt i - = — —— Tt éﬁ— .
— — . tt—r— *— -
§ :r:j:i:t_.—“—j_ e e—— ._%_ |35 = f

1
1. Toheav'nI lift my waitiing eyes, There all my hopesare laid; The Lord, who built the earth and skies, Is my ' per- pet-ual aid.
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2. Thenrsteadfastfeet shall nev-er. fa—lT Whom he designs to keep; His ear at-tendstheir humble call, His eyes can nev-er
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sleep.
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8. Is - rael, rejoice, and rest se-cure, Thy keeper is the Lord; wake-ful eyes em - ploy his power For thine e - ter- nal
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1. E-ter-nal Pow'r, al-migh-ty God! Who can approach thy throne ¥ Ac-cess-less light is  thine a - bode, an - gel cyes un-known.
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2. Before the radiance of thine eye, The heavens no lon-gurshme ;And all the glo -ries’ of the sky Are but the shade of thine.
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from the world, 0 Lord, I flee, From strife and tu - mult far; From scenes where Sa-tan wa - still His most suc - cess - ful war.
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calm re - treat, the & - lentshade, With pray’r and praise a~gree ; And seem by thy sweet boun - ty, made For those who fol - Tow thee.
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* 8. There, if the Spu' it touch the soul, Andg%c/eher mean a - bode, Oh! with what peace, and joy and love, She com-munes with her God.
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cel - o - brate thy praise, O Lord I  will my heart pre - pare; To aTl ti;a list’'ning world, thy works, ﬁy wondrous works, de
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2. The thought of them shall to my soul Ex - alt-ed pleasures bring; While to thy name, O thouMostngh Tn-umpb-antpmsel sing.-
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8. Thou art, O Lord, a  sure de-fence A - gainst op-pressing rage; As troubles rise, thy needful aid In our behalf en-
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ray; Dis- pels the darkmess of the night, And pours in-creas-ing day.
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2 was that,which wrapt A sin - ful world ingloom! Oh! what a Sun,which broke, this day, Tri - umph-ant from the tomb.
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1. The Lord of glo-ry is my light, And my sal - va - tion too; God is mystrength,norwilll fear Whatall my foes can do. l
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2. One priv-i - lege my heart de-sires, Oh! grantme mine a-bode A-mongthe churches of thysaints, The tem-ples of my God!
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Thou art my portion, O my God; Scon as I know thy way, My heart makes haste t'o - bey thy word, And suf-fers no de - lay
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To God,who dwells on Zion’s mount, Your lof - ty voices raise; Thro’all the world his works recount,In solemn hymns of pmse,In solemn hymns of praise.
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CANTERBURY. C. M. From i Flayford's Puslms and Hymas

IS L e

:_E_J.-J.AJ!':f'_.;'; 2. *,-44- | J O P Edd LD S D ¢,Li4

—

e v v o Sy ot _'-*;ﬁ:l: . s —g—,F_—-a —— 4_i’_~r—__1__'--;:1: - :t:t:i’::;:::f—'_jli

The Lord is on-ly my sup- port, “hetb&tdotbme feed How can Ithenlacku-ny thing, Where - of I stand in need
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Avoid a heavy, drawling manner. — ' X n
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1. Come, hap - py souls, ap - proach your God With new, me - lo-dious songs ; Come, ren-der to al - high-ty grace  The trib-ute of your tongues.
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2. 8o strange,s0 boundless was the love That pi - tied dy - ing men, The Fa-ther sent his e-qual S8on To give them life a- gain.
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3 n as | heard my Father say, * Ye chlldren,-eek mygnce," ~ .

heartreplied without de-lay, *“I'll seek my fa-ther's face.” f Let not thy face be hid from me, Nor frown my soula-way; God of my life I fly to thee, In each dis-tressing hour.
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‘. ; Should friends and kindred,near rand dear,Leave me to want ordie, . . . . y
My God will make my life his care, And all my need lup - ply. f Wait on the Lord,ye trembhngnmtl.And keep your courage up; He'll raise your spirit when it faints,And far exceed your hope.
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1. Si to the Lord, ye dis- lnnds, Ye tribes of ev’ - ry tongue; His new dis - cov-ered grace de-mands A
2 Bay to the m-ﬁzm—Je reigns, God's own al - migh - A Son; ' His power the sink-ing world sus-tains, And
3 let an un-u- sual Joy gmeThelslund-o sea;— Ye moun-tains, sink, ye val-leys, rise, Pre
4. Be - hold he comes—he loss The na -tions,as their God; ‘Toshow the world his righteous-ness, And
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But wbenlns voice shall raise the dead, And bxd the world draw near, - How vnllthe gml ty Da-tionsdread To
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This is the day, the Lord bathmade, He calls the nours his own; Let heaven re<joice— let earth be glad, And prawe sur-round hi

Bleet be tholncf, whocomes to men With mes-sa-ges of grace; Who comes ‘n God his  Father's name, To i
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1. Come, hap - py souls, ap - proach your God With new, me - lo-dious songs ; Come, ren-der to sl - high-ty grace  The trib-ute of your tongues.
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2. 8o strange,s0 boundless was the love That pi - tied dy - ing men, The Fa-ther sent his e-qual Son To give them life a- gain.
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Soon as 1 heard my Father say, “ Ye chnldren,ceek my grace;” ~

My heartreplied without de-lay, “I'll seek my fa-thar’s face.” f Let not thy face be hid from me, Nor frown my soul a-way ; of my life I fly to thee, In each dis-tressing hour.
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8. ¢ Should friends and kindred,near and dear,Leave me to want ordie, . .. iyt
My God will make my life his care, And all my need sop- ply. i Wait on the Lord,ye trembhngumu And keep your courage np, He’ll raise your spirit when it faints,And far exceed your hope.
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1. Sing to the Lord, ye dis - tant lands, Ye tribesof ev - ry tongue;His new dis - cov-ered grwedo-ma.ndl A
2 Say to the na-tions— Je - sus reigns, God’s own al - migh - Son; His power the sink-ing world sus-tains, And
3. Let an un-u- sual joy mgme'l‘hemlundso sea;— Ye sink, yi

4 Be - hold he comes—be comes to bless The na - tions,as their God, To show the worldlue righteous-:
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5.pBut when his voice shall raise tho dead, And bxd the worlddmw near, - How will the guil- ty npa-tionsdread To see their judge ap -
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1. This is the day, the Lord hathmade, He calls the nours his own; Let heaven re-joico— let earth be giad, And prawe sur-round hie throne
2Blutb;z’t‘lwlm¢f,whoeom_wm With mes-sa - ges grace; Who comes ‘n God his  Father's name, To save our sin - ful mece.
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ho - ly tem-ple, Lord, For there dlou deign’st to dwell; And there the her-alds of thy word Of all tL mer-cies  tell
al -tar will we kneel In pen-i-tence sin-cere, A Sa-vior's mer-cy deep ly feel, Andwordsof pu- -don hear;
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uls on wings of faith shall mount To heaven’se - ter -
the full
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2 There in th and cleansing fount,Washed from each stain, Our
4. On i " IJ"n.et.bo 5 . il raise, me -lodious song, In notes of grate-

fane.
cho -ral throng, Our joy-ful voi-ces praise.
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L My nev-er- i song shall show The mercies of the Iord And make succeed-ing  a - ges know How faithful is his word.
2 Lord God of hosts, wondrous wa, A:esungbymmxa--bow. And saints on earth their homrs raigse To thy unchang-ing ‘love.
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Y 1 Whilethes I seek, pro - tect - ing power! Be my vain wish-es stilled; And may this con - se - cra - ted hour With bet - ter hopes be filled
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3 In cach e-vent of life, howclear Thy rul-ing hand I see!  Each bles-sing to my soul mostdear, Be - cause con-ferred by thee.
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5. When glad-ness wings my fa - vored hour, Thy love my thoughts shall fill; _ Re-signed when stormgof sor - row lower, My soul shall meetthy will -4
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* 2 Thy love the power of thought bestowed; To thee my thoughts wouldsoar: Thy mercy o'er my life has flowed; Thatiner-cy I a-dore
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4 In eve-ry joy thatcrownsmy days, In eve-ry pain I  bear, . My heartshall find de-light in prese, Or leeél}-lief in prayer.
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6 My lift-ed eye, with-out a tear, The gathering stormshall see; My steadfast heart shall know no fear; That heart will rest on thee.
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the voice of my complaint; Accept my se - cret pray’r; To thee a-lone, my King,my God, Will I  for help re - pair.
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2. Thou, in  the morn, my voice shalt hear, And with the dawn-ing- day, To thee de- vout- ly Tll look up, To thee de- vout - ly pray.
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8. Let all thy saints who trust in thee, With shouts their joy proclaim ; By theo preserved, let them re-joice, And mag -ni - fy  thy name.
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- 4. To righteous men the righteousLord His bless-ings will ex-tend; And with his fa - vor all his saints, As with a shield, de - fend.
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With strength, firmness, joyfalness. ~ a . , L N -~ L. MASON.
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1. Un-shak-en as the sacred hill, And firm a8 mountains stand ; Firmas a  rock, the soul shall rest, That trusts th’ al-migh-ty hand.
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2. Not walls nor hills could guard so well Fair Sa - lem’s hap-py ground, As those e ~ ter-nal arms of love, That ev’ - ry saint sur - round.
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1. To God,ourstrength,your voice aloud,In strains of glo-ry raise ; The great Je-ho-vah, Jacob’s God, Ex-alt in notes of prmse Exz-alt in notes of praise.
Ted—+ ;:I‘J_' 'j"’j“[ 'EEGJJ'JJ e o S D S o o e B | T h
1S W ‘I"“]:“J ¥ g j% B~ DS ) S I o N W [~ M~} ; i 1
—a == e B A = == S C=X ) e \’\,;E
2. Now let the gos-pel trumpet blow, On each ap-point-ed feast, And wachhxswmt-mgcburch to know The Sabbath’s redreet, The Sabbath’ssacred rest.
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. 8. This was the statuto of the Lord, To Is-rael’s fa-vor’d race : And yet his courts preserve his word, And there we waxthxa grace, And there we wait his grace.
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1. No change of time shall ev-er shock My trust, O Lord, in theo; For thou hast al-ways been my rock, A sure defence to me
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2. Thou our de - liv’-rer art, O God; Ourtrust is in thy pow’r; Thou art our shield from foes & -broad, Our safeguard, and our tow’r.
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1. Come, O thou King of all thy saints, Our humble trib-ute own, While with our praises and complaints, We bow before thy throne, We
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2. How should our songs,like those above, With warm de-vo-tion rise! How should our souls,on wings of love, Mount upward to the skies, Mount up
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1. Our  Fa-ther who in heaven art! All hallo d be bo thy name ; Thy kmgdom como, thy will bo done, Throughout this earthly y frame.
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2. As  cheerful - Iy as ’tis by those Who dwell wi lngh, Lord, let thy boun-ty, day by day, Our dai-ly food sup - ply.
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8. As  we for-give our en - e-mies, Thy par-don, Lord, we crave; In - to temp-tation lead us not,
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hear Our tribes de - vout-ly say, “Up, Is-rael! to the tein-ple haste, And keep your fes - tal day!?
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Ba-lem’s courts we must ap - pear, With our as - sem-bled pow’rs, In strong and beau-teous or - der ranged, Like her u - nit - ed tow’rs.
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cool 8i-lo-am’s sha - dy rill, How sweet the h-ly grows ! How sweet the breath beneath the hill Of Sharon’sdew -y rose, Of Sharon’s dew-y rose.
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_  Chant, 1at & 3d Temer. o o ‘1_;} . TH. TALLIS, 1560.
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= 1. O sall ye nations, praise the Lord, Each with a  diff’rent tongue; In ev’-ry language learn his word, And let his name be sung.
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Norm. 7his tune may be performed with good effect, in a responsive manner ; the first and third lines ( 7'veble part) being sung in unison, and the second and fourth lines in chorus.
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2. His mer-cy reigns thro’ ev y land, Pro-clmmhmgmce a-broad: For-ev-er firm his truthshall stand, Praise ye the faith-ful God.
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1. To thee, be - fore the dawning light, My gracious God, I  pray; I med-i - tate thy name by night, And keep thy law by
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2. My spir-it faints to see thy grace, Thy prom-ise bears me  up; And whilesal - va - tion long de- lays, Thy word sup- ports my
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8. ‘When mid-mght darkness veils the skies, I call thy works to mind ; My thoughts in warm de - vo - tion rise, And swget ac - cept-ance
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1. How sweet, how heavenly i
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8. Wﬁm, free from on-v?,soorn and pride, Our- wish-es all afbove,, Eachean his brother's fnii;ings hide, And show a brother’s love. 4. When
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each can feel his brother’s sigh, And with him beara part ; When sor-row flowsfromeye to eye, And joy from heart to heart, And joy from heart to h
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love in one de-light-ful stream,Thro’ ev’ry bo- som flows ; And un-ion sweet and dear estcem, In ev’ - ry ac-tion Lilows, In ev’-ry sc-tion
Is the golden chain that binds The hap-py souls a-bove ; And he’s an heir of heav’n, that finds His bo-som glow withlove, His bo-som glow with
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hd L O God, my heart'1s ful-ly bent To mag—ni--fi' thy name ; My tongue, with cheerful songs of praise, Shall cele - brate thy name.

2 To all the listening tribes, O Lord, Thy wonders will tell; And to those nations sing thy praise, That round about us dwell.
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8 Thy mercy in its boundless height, The highest heaven transcends; And far beyond th’as-pir - ing clouds Thy faithful truth ex-tends. Hal-le-lu - jah!
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4 Be thou, 0 God, ex - alt- ed high A-bove the star - - ry frame’; And let the world, with one con-sent, Confess thy glorious name. ~
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Moderato. COLCHESTER. C. M. A. "VILLIAMS.
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1. Oh’twas a joy-ful sound to hear Our tribes devoutly say, ¢ Up, Is- rael, to the temple haste, And keep your fe day” ~
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2 At '8 courts we must appear, With o mbled powers, In strong and beauteous order ranged, Like her u - nit-ed towers. -
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1. All ye who serve the Lord with fear, In praise lift, up your voice; Let Jacob’s fmthful childron hear, Let Israel’s sous re-joice. Hallelujah! Hallelujah! Hallelujah! Amen.
33—+ T~ —1 llriiJ ":]__}ﬂ‘“‘,’:i‘ <
H "SR R I BAG § AENCYRENTS ESRN AN WA X A P X4 KJ g = ~
EPRIERP eSS ISEE RS SIE FEEESE e s R e e I
~— — —# N’ * i
Hallelujah! Hallelujah! Halle.ujas. Amen.
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2. His glorious kingdom is  di - vine, Ilis sub - - jects bear his word ; Thro’ every realm bis light shall shine, And all shall fear the Lord. Hallelujah! Hallelujah! Hallclujah! Amen.
. | em— " 9"‘."6"" N VN0 0 0o oD -~
‘ o | y—— f——o—p— [ E - — A2
] Nk 8 !:‘:tlz‘ o -..ﬁ_x! i | s 1 i | FXT ) Galis it 2 g0
—— i e i g s { ek S s
° 6\1‘1 658 %% 2 7 $8 231‘"623

CORONATION. C. M. o HOLDER. -

This tune was & great fovorite with the late Dr. Dwight af Yale College. It was often sung by the college choir, while e, “catching as il w«u m mapiration of the Aeavenly world, wonld yoin them ond lead
grost /. & q{hm with the most ardent dcuotw '7 Incidents in the life ofP‘ruxdnu Dmg 26.
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d 1. All bail, the great Inmanuel’s name ! Let angels prostrate fall : Bring forth the royal diadem, And crown him Lord of uﬂ Bring forth the royal di - a - dem, And crown hlm Lord of all.
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this terrestrial ball, To him all majes - ty as-cribe, And ecrown him Lord of all. To himall majes - ty es - cribe, And crown him Lond of all.
f— . ~

J
>
ol

i

—
—{ld-o—9-olo-9o-9o-¢
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3. Oh! that with yonder umed throng, We nhuleet may fall ; And join the ever - losting song, And crown him Lord of all. AM join the ever - lasting song, And crowa him Lord of all.
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1. To our al - migh-ty Mak-er, God, New hon-ors be addressed; His great eal - va-tion shines abroad, And makes the na-tions blest.®
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2. He spake the word to Abraham first, His truth ful - fils the grace; The gen - tiles make his nanie their trust, And learn his right-eous-ness.
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8. Let all the earth his love pro-claim, With all her diff’rent tongues, And spread the hon-ors of his name, mel - 0 - t'ly and | songs.
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1. Swoet was the time, when first I felt The Saviour’s pard’ning blood, Ap-plied to oleanse my soul from guilt, And bring me home to G
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2. 8oon the morn the light re-vealed, His prais-es taned my tongue ; And when the eve-ning shades pre-vailed, His love was all my song.
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1. Whom have we, Lord, in heaven, but thee, And whom on earth be - side? Where else for suc-cor can we flee, Or in whose strength con - fide ?
B_Q‘ : Tt : Tt Tt
.@‘%:ﬂ:#ﬁ 7 = e g‘_ + — s e e i:i:.b!:::d;i:#;;lf
s - : ' .
2. Thou art my por-tion here be-low, Our promised bliss & - bove; Ne’er may our souls an  ob - jeot know So precious as thy love.
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8. When heart and flesh, O Lord, shall fml Thou wilt our spir - its cheer, Sup-port wus throughlife’s thor - ny vale, And calm each anx - fous- fear.
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1. As pants the hart for cool-ing streame, When heated in the chase, 8o longs my soul. O God, for thee, And thy re - fresh-ing grace.
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2. For thee, my God, the liv - ing God, My thirs-ty soul doth pine ; Oh, when shall I be - hold thy face, Thon Ma - jes - ty di - vine.
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Author of the Music of Nature.

Bt S M b £78 MO v~ 8 ¢ D ) Sy 1 . = B R .
- = — - P 1 Ta- 31T a— - 4—: t T Y
_~§14~.~..1:".T (o L i o B B e st fl"‘—!:it:i::
i love ; ne i

3. Thy grace shaltdwell up - on my tongue; And while my lips re - joice, The men
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at my por-tion, O myGod; Soon as I know thy way, Mydheart makes haste t'o-bey thy word, And suffers no de- lay.
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precepts and thy heavenly grace; I set be-fore my eyes;Thencel de-rive my dai-ly ntrength,Andt:etemy com - fort lies.
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d Joy to the world,the Lord is come! Let earth re - ceive ber King ; 4
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Joy to the world, the Lord is come! Let earth re-ceive her King; Let ev -ry heart pre- him room, And heav'nand na-ture
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Joy to the world, the Lord is com ! Let earth receive her ~Ki H Let ev - ry heart pre- pare room, And heav'’nand na-ture
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heavnand nature sng, And heuv'nand nature sing, And heav'n and na-ture sing. Faras the curse is found.
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1. My God, my Father, blissful name ! Oh! may I call thee mine ? May
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1 with sweet assurance,claim A

E

\%E- ﬁ%ﬂ.

? Hal-le - lu jah! Hal-le - lu -

L

-

8. Whate’er thy ho-ly will demes, I

~—

—
= b —
: (]

62'

il ,

0

re—

==k

sign ; Lord thou art goocll,and Jjust,and wise:O

i
.—_..—.
h,bend my wi

Tt#:,

cheerfully ;e -

|

2. Come, let us bow before his feet,And venture nea

" n

: AZMON.
Slew & Sefk. Ly .
g +—— — —+—— l
gﬁjﬁ; i ] W A ttz&
1. Come, Jet us lift our joyful eyes Up to the courts above,And amile to see our Father there,Upon a throne of love. Halle - !
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gates of heav" nly bliss Are open’d by the Son;High let usraise our notes of praise, And reach th’almighty throne. Hnllelu-,)&h. Halle - lu-Jah | Halle-lu- jah!
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Halle - Iu - Jjah!

the Lord; No fiery cherub guards his seat,Nor double ﬂammg sword.
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HUGH BOND.
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I love the Lord, he heard my cries, And pi- tied eve-ry groan:Longas I live,longurlive,whenuouhlm rise, I'll bow before his throne,
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2 1 love the Lord, he bowed s ear, And chased my grief a-way;  Oh, let my heart, Oh, let my heart no more des - pair, While I have breath to pray,
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3 The Lord be-held me sore distressed, He bude my pains re-move: Retarn, my soul, Return, my soul, to God, thy rest,  For thou hast known his love,
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bow, I'Il bow be-fore his throne. | |1. Teach me the measure of my aa.ys, Thou maker of my frame; I would survey life's narrow space, And leamhowhﬁ am,
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For thow, }or thou kh his love. 2 Now | forbid my carnal hope, My fond desires re - call ; I give my mortal intereet up, And make my God my all
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1. Now

Medernte. , Sele. Cherns. L
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let me make the Lord my trust, And prac-tice all that'sgood:Soshall I dwell among the just,And he'll provide me food, So shali 1 dwell among the just, And he’ll provide me food.
. . Soles Chorus.
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2. Mine in-no-cence shalt thou dis-play, And make thy j
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as the light of dawning dly,Anfl glorious as the noon; Fair as the mz of dawning day, And glorious as the moon.
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3. The meek, at Jast, the earth pos-sess, And are heirs  ‘of heav'n; True riches,with abundent peace,To humble souls are giv’n; True riches,with abyndant peace,To humble souls, &ec.
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1. Father of mercies, in thy word What end-less glo - ry shines! For- ev - er be thy name a - dored For these ce - les-tial lines!
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2. Herespringsof oon - 80 - la - tion tise To cheer the faint-ing mind; And thirs - ty souls re - ceive sup-plies, And sweet re - fresh-ment find.
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1. My nev-er - ceasing song shall show The Mercies of the Lord, And make suc-coed-i ing & - ges know How faith-ful is his word.
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2. The sa-cred truths his lips pronounce Shall firm as heav’n en-dure; And if he s a ue onoe, Th’e-ter - nal grace is gare.
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GROTON. C. M. Treble and Tenor may be inverted. CH. ZEUNER.
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1. Je-sus!im-mor - tal King, a-rise! Assert thy right-ful sw:y;‘ Till earth, sub-dued, its trib-ute bnngs, And dxs-tant lands o - bey.
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2. Ride forth, vic- to - rious Conq’ror, ride, Till all thy foes mb-n’x\it,ﬂ And all the powrsof hell re - sign Their tro-phies at thy feet.
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8. Send forththyword,and let it fly The spa-ciousearth a-round; Till ev’'-ry soul be-neath the sun Shall hear the joy - ful sound.
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1. Spirit of peace! ce-les - tial Dove! How ex-cellent thy praise! No rich - er gift than Chris-tian love Thy gracious pow’r dis-plays.
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2. Sweetas the dew on herb andflower, That si - lent-ly dis - tils, At eve - ning’s soft and bal - my hour, On Zion’s fruit-ful hills.
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- 8- 8o, with mild influence from a-bove, Shall promised gracede-scend, Till w - ni - ver-sal peace and love O’erall the earth ex-tend
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1. Hap-py is he who fearsthe Lord, And fol-lows his com-mands ; Who lends the poor with-out re - ward, Or gives with lib’-ral hands.
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2. As pi - ty dwells with-in hisbreast To all the soms, of need, So God shall an-swer his re - quest .With bless - ings on his seed.
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1. Hark! fromlhotombc a dole - ﬁal sound: My ears at- tend the ery. *“Ye liv-ing men, come view the mﬂdmyu muuhoniy lia?
2. Prin - cu.thuchy must be your bod. In spite of all your towers; The tali, the wise, the rev - rend Must lie as Jow as
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8. Great God! is this our cer- mn doom?And are we otill se-cure? BStill walking downwards to the tomb, And yet prepare no
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4. Grant s th.pozr of qmck’mn‘ grace To ro'u; souls to fly;  Then, when we drop this  dy -mg flesh, We’ll rise :'-bove;:o
L T & 5 5 1 F— 5 s
R o o—f2 I ol-o e {221 N e
i : "? 4[‘: _.:LE_T.:E — !9—1 ‘-—I—g——‘ f B
A §8 sHess ¢ "3 °" 131 173 s °° ¢

ST. JOHN'S. C. M.

T

'5

i

I
Nkt

—~
r®, @
etowtal o bt T e e e bl rfacetm oo
1. L S A 1 1 . A B B "t (m o= b
solemn vows bepaid To that al - migh-ty power, Who heard the long re - quest I made, In  my dis - tress-ful bol”r:
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cheerfal heart pre-pare o make his mercies Imown,Como, ye who fear my “and hear The wonders he has one.
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1. Let not de-spair nor fell re-v Be to my bo-somknown; Oh give me tears for oth-ers’ woe, And patience for my own.
2. Feed me, O Lord, with need-fal food: I ask not wealth, or fame; But give me eyes to view thy works, A heart to praise thy name.

LUTZEN. C. M. - MARTIN LUTHER.
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1. To our sl -migh Mak-er, God, New hon-ors be ad-dressed; His great sal-va - tion shines a-broad, And makes the na-tions blest,
2. Let all the earth his love proclaim, With all her different tongues, And spread the hon-or of  his name, In mel - 0 - dy and songs.
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1. Be-bold yﬂi‘-ﬂ servant, Lord, De -vot-ed to  thy fear; Remember and con-firm thy word, For all my hopes are there. :
3. Hast thou notsentdal - va-tion dewn, And promised gquickening grace? Dothnot my hoart ad-dress thy throne ? And yet thy love de - leys.
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1. A - wake, my soul, stretchev’-ry nerve, And preuwith vig-or on: A heav'nlyracedemands thy zeal, A bright im-mor-tal crown, A  bright im-mor-tal crowa.
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2..'Tis God'sall-an -i - ma-tingvoice That callsthee fromon high; 'Tis his own hand presents the prize To thine as-pir-ing eye, To thine as- pir - ing eye.
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HUSSITTAN. C. M. CH. ZRUNER.
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1. Thoublest Re-deem-er, dy-ing Lamb! We love to hear of thee; No mu-sic like thy charm-ing name, Norhalf so dear can
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2. Oh! may we ev-er hear thy volce

re-joice, And thy sal - va- tion seek.
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8. Je-sus shall ev-er be our theme, While in thisworld we stay; We'll sing of Je-sus’ love - ly name, When all things else de- cay.
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_- fhe Lord him-self, the mighty Lord, Youchsafes to be my guide; The shep-herd, by whose con - stant care My wants are all sup-plied.
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2. In_ ten - der grass he makesme foed, And gent-ly there re-poss; Then loads me to cool shadee, und where Re - fresh-ing wa - ter flows.
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8. Since God doth thus his wondrous love Through all my life ex-tend, That life to him I will de-vete, And in his tem - ple spend.
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1. O Lord, my heart crids out for thee, While far from thine a - bode; Whenshall I tread thy courts,and see, My Savior and my God.
2. To sit one day beneath thine eye, And hear thy gra-cious wvoice, KEx-ceeds & whole e - ter - ni - ty Employed car - nal joys.
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8. Lord, at thy threshold I would wait, While Jo - sus is  with -in, Rath-er than fill & throne of stats, Or dwell in tents of sin.
-[_;?Qi.“a;{:g;:'i; 3 o =1}
- +—0— (i S B S— 3
s - s i = = e — oo —0—o+ ¢ — ot
4. CouMd I command the spa - cious land, Or the more boundless sea, For one blest hour at thy rigl}t hand, I'd give them both a- way.
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me shine With beams of sacred bliss, While Jesus shows his mercy mine, And whispers, I am hia;;l. My soul would leave this heavy cley
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1. As on some lone-ly building’s top, The spar-row tells hermoan, Far from the tents of and hope, sit and grieve a - lone.

2. Baut thou for - ev - er 510 same, my e - ter-ml God! A - ges to come shall imow thy name, And spread thy works a-broad.

GRAFTON. C. M.
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1. I&’woﬂ. a- la.s'thnswre

tch-ed hoart Has wandered from the Lord: How oft my

rov-ing thoughts de-part, For - get-ful of his word.

2. Yet mov'reign mer-cy calls, Re-turn,” ‘Dear Lord, and may I come? My vile in-grat-i- tude I mourn: Oh, take the wand-"rer home.

MARTYRS. C. M.
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1. Theeve a- dore, E ter - naan.me'Andhnmb—ly own to. thee How fee-ble is our mor- hlﬁ':ne,Whntdy-mgwormsm we!
we be, We're trav'ling to  the grave.

2. The year rolls round, and steals & - way The breath that first it gave; What-e’er we do, wher-e’er
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1. My t;Eap-herd will supplymy need, Jo - ho-vah is his name; In pas- turesfresh ho makes me feed, Be - side  the liv- mgstrea.m.
2. He brings my wand’ring spirit back When I for-sake his ways, And leads me for his mer-cy'ssake, In paths of truthand grace.
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8. The sure pro-vis-ions of my God At-tend me all my days; Oh, may thyhousebe mine a-bode, And my works be praise.
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*“1. How shall the young secure their hearts, And guard their lives from gin? Thy word the choicest rules imparts, To keep the conscience clean,To keep the conscietice clean.
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2 ’Tishkethesun,aheav’nlyhght, Thatguidesus all the day; And thro’thedangers of the night, A lamp tolead ourway, A lamp to lead ouwr way.
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1. To thee,my nghteonl King and Lord, My grateful soul I'li raise ; From day to (hy thy works record, From day to day thy works record,From duy to day thy works record,And ever sing thy praise.
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2. Thy wondrousacts,thy pow’r and might,My constant theme shall be; That song shall be my soul’s delight, That song shall be my soul’s delight, That song shall,&c. Which breathes ia praise to thee.
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8. The Lord is bountiful aad kind, His anger ulow to move All shall his tender merciesfind,  Allshall his tendcr mercies find, All shall his tender mercies ﬁnd Andall hu goodness prove.
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I love to steal a-while a-way, From ev’-ry cumb’ring care, And spend the hours of set-ting day, In hum-ble, grate-ful prayer.
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I. love tothink on mer-cies gast, And fu-ture good im-plore; And all my cares and sor-rows cest, On lnmwhomI a - dore.
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1. Let all the lands with shouts of To voi - ces his name, And W
2. And let them say—how dread-ful, rd In works art w.
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1. Whatshall I ren-der to my God, For  all his kind-ness shown? My feet shall vis-it thine a - bode, My songsad - dress thy throne
2" | [~ Y- et i — I 4 — —t T B —} 4 1 i — -
- SN | DU B | N N O S N R | | — 1] | ] R O NS A 0 ) S | 1 ! | : | !
l@ga'aféﬁ:tﬁ‘wn% St ,a%ﬂ;gﬂ;;l‘%'ﬂa' —ait
~ -, ~— - -&- - -G -
—~ ~
¥ | — Tj; | _j-J ———— J;g__ -:. J-‘i‘ T—1 ]- j: + _IIJ 4 s ~ 3 i -
(iR TR s R L EE S S aR iR R L P A R eSS SR
2. A-mong the saints who fill thy house, My  off’-ring shall be paid; There shall my zeal per-form the vows Mysoul, in  an-guish, made
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1. Oh thattheLordwould gmdemywaya To keep his stat-utes still! Oh that my God would grant me grace To know and do his will
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2. Oh send thy Spir-it down, to write Thy law up - on my heart; Nor let my tongue in -ﬂge de -ceit, Nor act the li-ar’s part.
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1. Ear-ly my God, with-outde-lay, I haste to seek thy face ; My thirsty spirit ﬁnntsaway,Withoutthycheermggrwe With-out tt thy cheeﬁnggnce.
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2. So pilgrims on the scorching sand, Be - neath a burn-ing sky, Long for a cooling stream athand, And they must drink,or die, And they must drink,or die.
B i o o e — - — o e e
CEFEEES e ;L*gwi— == = SIEESIS
8. I've seenthy glo-ry and thy pow’r Thro, Al thy tem-plo shme,MyGod repeattha.thesvenlyhour That vision so divine, That vi - sion 8o di-vine
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o Allearetto Medernte. . . B X = CH. ZEUNER.
h 'ﬁ_'—" Il O~ “V?Ji;E— o B - ﬁ'——ﬁ-—.—- £ > |
ﬁéﬁgk e | e o e A S LSS s =Et
On Zi - and on Leb-a-mnon, On Car-mol’s blooming height, On Sharon’s fer - tile plains, onceshone The glo-ry pure and bright.
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On Zi-on and on Leb-a-non, On Car-mel’s blooming height, On Sharon’s fer - tile plains, once shone The glo - ry pure and bright.
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points, And migh-ty o -ceansroar; He bids the wind and waves be still, And straight the storm is o’er.
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points, And migh-ty o -ceansroar; He bids the windand waves be still, Andstraightthe storm is o’er.
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Tempeste a-rise when God ap - points, And migh-ty o - cean’sroar; He bids the wind and waves be still, And straight the storm is o’'er
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s When all thy mercies, O my God, My n-sing soul sur-veys, : Trans) with the view, I'm  lost I won - der, love, and praise.
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When all thy mercies, O my God, My rising soul sur-veys,, Trans-port -ed . with the view, 'm lost In won - der, Jove, and praise
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When all thy mer - cies, o my God, My nri-sing soul sur-veys, Trans-port -ed with the view, I'm lost In won - der, love, andpraise.
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When all thy merctes, O my God, My ri-siog soul - sur-veys, Tmsporte\r‘vilh(he view, Pm  lost In  wea der, love. una praise.



136 PHUVAH- C. M . German Choral, ascribed te JUVHN SEBASTIAN BACH.
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L I love theLord—he heard my cries, And plt-i;-(i eV - ry groan; Long as I  live, when troub-les rise, I'll hast-en to his throne.” @
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2 I love the Lord—he bowed his ear, And chased my grief a - way: let my bheart no more de - spair, While I have breath to pray.
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8. The Lord be-held me sore distressed, He bsde my pains re - move; Ro-mm,my soul, to God thy rest, For thou hast known his love.
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1 Ye vyouthful hearts with vig - or warm, In  smiling crowdsdrawnear; And torn from ev'-ry mor-talcharm, A 8a-viors wice to hear.
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2 The soul that longsto see his face, Is surehis love to gain; And those who ear-ly smeek his grace, Shall nev - er seek in vain
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1. Oh’twas: |:)roy7ﬁxl sound to hear Our tribes devout! say,
¢Up,Ierael,to the temple haste, And keep your festal (0M1T) day!’ §2. AtSalem’s courts we must
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h pray we then for Sllem’u peace, For they shall prosperous be,
ou  ho-ly ci -ty ofourGod,Who bear true love io(oln‘) g:ee f 4. May peace within thy sacred walls A constant guest be found; With plenty and prosperity Thy pal-a - cesbe crowned.
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BYRD. C. M. Treble and Tenor may be inverted.
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Sing to .the Lord a new-made song, Who wondrous things havedone ; Wxthhmnght hand and ho - ly The con-quest he has won.
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Sing to the Lord a new-made song, Who wondrous things have done ; With hisright hand and ho -1y arm, The con-quest he has won.
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mom—ingﬁ;oTx shalt hear My voice as - c.:end-ing high;  To thee will I di - rect my pray’r, To thee lift
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God, be - fore whose sight The wick-ed shall not stand; Sin-nersshallne’erbe thy de-light, Nor dwell at thy right han
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housewill I ro-wsort, To taste thy mer-cies there; I will fre-quentthine ho - ly court, And wor-ship i
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L Oh! for a clo-ser walk with God, A calm and heavenly frame: A light “to shine up - on the road Thatleadsme to the Lamb.
P T B
1= - T T— i 0-1-0— Y il et g t
- —¢- S S e R R " r S ——e-
j“'!“j'jg N — e —— = fJ-d'l_F Pt
e L o cl:,'_*;#::tﬁzd‘ C — _—‘ﬁjﬁ
2 Where is the bless-ed - ness I knew, Whenfirst I saw the Lord? Whereis the soul - re - fresh-ing view Of Je-sus and his word?
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1. Oh praise the Lord, for he is good, In him we ob - tain; His mercy has througha - gesmd, And ev - er shall re - main.
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2 Let the peo-ple of the Lord His prai-ses spread a-round; Let them his grace and love re- cord, Whohave sal - va - tion found
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3. Now let the east in "him re - joice, The west its trib - - ute bring, The north and south lift up their voice In hon-or :fwmﬁr}(mg
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1. The pi-ty .of the Lord, To those thatfear his name, Is such as ten-der pa-rents feel— He knows our fee - ble frame.
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2. Our days are as the grass, Or like the morn-ing flower! When blast-ing winds sweep o’er the field, It with-ers in an hour.
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3. But thy com-pas - sions, Lord, To end-less years en - dure; And chil-dren’s chil-dren ev-er find Thy words of prom-ise sure.
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1. Is this the kind re- turn? Are these the thanks we owe? Thus to a - buse e - ter - nal love, Whence all our blessings flow !
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“ 2. Let past in-grat-i- tude Pro-voke our weep-ing eyes ; And, hourly, a8 new mer<cies fall, Let hour-ly thanks a - rise. -
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Mine eyes and my de-sire Are ev - er to theLord; I love to plead his promised grace, And rest up-on his word.
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shall the sov’reign grace Of my  for-giv-ing God Re - store me from those dangerous ways, My wand’ring feet have trod
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1. How gen-tle God’s commands ! How kind his pre-cepts are! Come, cast your bur - dens on the Lord, 'And trust his econ - stant care.
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2. His boun-ty will pro-vide, His saints se-cure - ly dwell; That hand which bears cre - a-tion wup, Shall guard his chil - dren we)
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3. Why should this anx-ious load Press down your wea-ry mind? Oh, seek your heaven-ly Fa-ther’s throne, And peaceand com - fort find.
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1. OJ-ble;l the Lord, my soul, Let all with-in me join, And aid my tongue to bless his name,Whose favors are di - vine. 2. Six bless the Lord,my soul, Nor let his mer-cies lie
For-got-ten in un-thank-ful-ness, And without praises die.
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3. :i;i. he for-gives thy sins, "-I‘?he relieves thy pain; ’Tis he thatheals thy sicknesses, And gives thee strength again. 4.H-eaér_ownl thy life with love, When ransom’d from the grave;
He who redeemn’d my soul from hell, Hath sov’reign pow’r to save.
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5. He filis the poor with good, He gives the sufferers rest 3 The Lord hath judgments for the proud, And justice for th’oppress’d 6. His wondrous works and ways He made by Moses known ;
. ’ But sent the world his truth and grace By his. be-lov-ed Son. 7. Ohbless the Lord,my soul, Let all with-i1n me join,
And aid my tongue tobless his name, Whos favors are di - vine. |[ExD.]

EISENHOFER. S. M. From “ National Psalmist,” bmniuion.
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1. The Lord my shepherdis; I  shall be well sup-plied; - Since he is mine, and I am his, Since he is mine, and I am his, What can I ~ want be - side
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1. The Lord my shepherdis; I shall be well scp-plied; Since he is mine, and T am his, Since he is mine,and T am his, What canI  want be - side ?
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charm-ing sound ! Har - mo-nious to the ear! Heaven with the echo shall re - sound, Heaven with the e-cho shal! ¢ -
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charm-ing sound ! Har - mo-nious to the ear! Heaven with the e-cho shall resound, Heav’ the echo shall re-sound,
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‘all the earthshall hear,  And all the earth shall hear,And all the carth shall hear. Hallelujah! Hallelujah! Hallelujah !
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all the earth shall hear, And all the earth shall hear, ~ And all the earth shall hear. Hallelujoh! Hallelujah! Hallelujah!
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And all the earth shall hear, And t_tlé_ the earth liwl] _;oa.r,._ » And all the  earth shall hear. Hallelujah! Hallelujah! Hullelujah!
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1. To bless thy chos-en race, 'In mer- ey, Lord, &n-elme, Andunsethebnihmem of thy face On all thy ssints to shine.
2. That =0 thy won- drous way  May through the world be  kmown ; While dis-tant lands their hom-age pay, And thy sal - va - tion own.

PARAH. S. M.
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1. With hum-ble hem md tongue, MyGod to thee I pn\.Jy: Oh! brmg me now, while I am young, To thee, the hv
2. Make an un-guard-ed youth The ob-ject of thy care; Help me toochoose the way of truth, Andfly from ev’ - - ry snare.

KEPNER, S. M.

- ing way.
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2. [V{og;m of grace and pow’r  To thee a - lone belong; Thy church those won-ders shall a - dore,
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1. The Savxoursglo-nouaname For-ev-er shall endure;  Long as the sun, his mmhjess fame Shall ev- er stand se-cure.

last - ing song.
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1. b?y poul, re-peat his praise, Whose mer-cies are so great; Whose an-ger is 80 slow to rise, So rea-dy to abate. Hal-le-lu-jah! Hal-le-lu-jah ! .
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2. His pow’r subdues our sins, And his for - giv-ing love, Far as the east is from the west, Doth all our gmlt remove. Hal-le-lu )a.h' Hal—le-lu-;ah'
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4. lfhasthe heav’ns are raised A - bove the.ground we tread, So far the rich-es of his grace Our high-est tho’ts exceed. Hal-le-lu-jah! Hal-le-lu-jah !
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With firmness and steadimess of time.  Maestoso. Verse. cneras J¢ P SCHMIDT.
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1. My soul, repeat his praise, Whose mercies are so great ; Whose anger is soslow to rise, 8o ready to a-bate, So rea - - dy to a-bate.
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2. His pow’rsubdues oursins, And his for - giving love, Far as the east is from the west, Doth all our guilt re-move, Doth all . our guilt re-move
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1. The Savior's glonous name Forever shall endure, Long as the sun, his matchless fame Shall ever stand secure; Long as the sun, his matchless fame Shall ever stand secure.

2 Wonders of grace and power To thee alone belong,"\ﬁhy

song; Thy church those wonders shall adore In everlutmg
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4. Jehovah,God most high,We spread thy praise ubroad; Thro’ all the world thy fame shall fly,0 God,thine Israel’s God! Thro’all tbe world thy fame shell fly,O God,thine Israel’s G:
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1. How perfect is thy word! And all thy judgments just! For - ev - er_sure thy pro-mise, Lord, And we se-c-u-r;-lyr trust.
—— ] 11 S e S —
——4 ———— — Hd1o A" :%;H:i—i:gfh
T1—t—+—" ¥ = v PoUIN - o ™ ™ o——1 T
- 4 - Coy-ot o ® ol =
lé&ij: FESITE BES S=mnat Bl S SR RS S S S =it
2 My gracious God, how plain Are thy di-rec-tions given! Oh! may I - read in wain, But find the path t» neaven
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THATCHER.
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1. To God, inwhom I  trust, I lift my heart and voice; Oh!let- me not be put to shame, Nor let my foes re - joice.
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2. Thy mer-cies, and thy love, O lord,re-call to mind; And gra-cious - ly con - tin-ue etill, As thou wert ev - er, kind.
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1. When gloo-my thoughtsandfears The tremblingheart in - vade, And all the face of natare wears An wu - ni- ver-sal shade.
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2. Re - li-gioncan as-psuage The tem-pest of the soul; And ev’-ry fear shall lose its rage At her di-vine con- fml
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Y 1. While my Redeemer’s near, My shepherd and my guide, I  bid farewell to ev’-ry fear; I bid farewell to ev’ -ry fear; My wants are all sup-plled.
N 2. To ev-er fugrantmeads,Where rich abundance grows,Hlsgmcnoulbandmdulgentleads, His gracious hand in-dul-gent leads, And guards my sweet re-pose.
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8. Dear Shepherd,if I stray, My wnnd’rmg feet re-stom Andguudme with thy watchful eye,And guard me with thy watchful eye, And let me rove no more.
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1. O thou, my truth, my way, My sure, un - err-ing light, On thee my fee -ble sonl I stay, Which thou wilt lead a - right.
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2. My wis-dom, and my guide, My coun-gol-lor thou art; Oh, nev - er let me leave thy side, Or from thy paths  de- part.
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L Ye trembling captives hear! The ] trumpet sounds: No mu-sic more can charm the ear, Or heal your heartfelt wounds, Or heal your heartfelt wounds.
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2 ’T1s not the trump of war, Nor Sinai's aw- ful roer; Sal-vation's news it spreads a - far, And vengeance is no more, And vengeance is no more.
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3.Forg1vele-, love, and peace, Glad heaven aloud launs ; And earth the Ju - bi - lee’s release, With ea germpture, claims, Wlthea-gerugmu,clum
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4 Far, far to Mm Thenvmgnewsahallspmd AndJe-sus all his will-ing bands, In giorious triumph lead, In glorious triumph Jead
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L. Thy name, al - migh-ty  Lord, Hhall sound thro’ dis - tant lands; Great is thy grace,and sure thy word; Thy truth for- ev--er stands.
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This tune mey be sung with good ¢fect as follows: the first and third lines (principal meledy) by a solo voice, or by Bases and T'eners in unison, and the scoond and fourth Lincs as @ responsive chorus
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1. Be-hold the morn-ing sun Be-gins ‘his glo-rious way ; Hnsbeamsthm all the na-tions run, And life and lightoon-vey, And life and light eon-vey.
ErlEnE PEE ’*EEEj:if‘- JjéE s ‘;E
3 b ——g—0—0—1- [ — S i - —— —-
el eSS e ?::5’?9 e
e
D s o ol m - ps— 1 I r 2NN Sy -
SRR PR T
. BITE T T arE rE PE g_,_::,; = __gjﬁm R Tk

'
2. But where the gospel comes, It spreads di - vin - er light, It calls dead sinners from their tombs, And gives the blind their srg_ht. And gives the blind their sight.
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1. Thy name, Al - migh-ty Lord, Shall sound through dis-tant lands : Great is thy grace and sure thy word; Thy truth for - ev - er stands.
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2. Far be thine hon-or spread, And long thy praise en- dure; Till morning hght and evening shade Shall be ex-changed ng more.
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* 1. The Lond my shepherd is; I shall be well sup-plied; Since he ismine and I am his, What ean I want be-side? -
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8. If eer 1 go as- tray, He doth my soul re -claim; And guides me in his own right way, For his most ho - ly name.
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- mid sarround-ing fo‘es ‘ Thou dost my ta - ble spread; My cup with blessings o - ver - ﬂolws,. And joy ex-alts my bead.
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“ 2 He lesdsme to the place, Where heavenly pas-ture grows; Where liv-ing wa-ters gent-ly pass, And full sal - va:tion flows.
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4 4. While he af-fordshis aid, I  can-notyield to fear; Though I should walk thro’ death’sdarkshade, My shep-herd’s with me there.
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6. The bounties of thy love  Shall crown my fa-ture days; Nor from thy house will I re - move, Nor cease tospeakthy praise.
HeE——e—— 1 S

N

>



MADON. 8. M. 4 | 153

, J. SHULZ.
Allegretto. N . N - -~
p— — oo 5 » — R ——" " . e — I B
h 0 — a) ] | L M M "
~ . '_ | e 13 H H
&t — Egé'ngx 1111 v = ir i

1. From ear-liessdawn of life, Tily good-ness we have sh;d; And still we live to sing thy praise, By sov’-reign mer - cy spared.
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2. To leamand do thy will, O Lord, ourheartsin - cline; And o'er the paths of fa-ture life  Command thy light 1o shize.
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2. While taught thy word of truth, May we that word re - ceive; And when we hear of Je-sus’name, In that blest name be - lieve.
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1. Grace!’tis a charming sound ! Har-mo-nious to the ear ! Heav'n with the echo shall resound,fllelv;: w?th tl;'echo shall resound,And the earth shall hear.
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2. Grace firstcontrived a way To save re - bel-lious man; And all its steps that grace display,Andall its steps that grace display, Which drew the wondrousplan.
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8. Grace taught my rov-ing feet To tread the heavenly road : And new supplies each hour I meet,And new supplies each hour I meet,While pressing on to God.
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L. MASON.
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' gen-tle God’s com-mands! How kind his precepts are! Come, cast your bur-dens on the Lord, And trust his com-stant
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2. His  good-ness stands ap-proved, Unchangedfromday to day; I'll drop my bur-den at his feet, And bear a song a -
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HUDSON. S. ‘ R. HARRISON.
Norx.—The first Hallelujah may be sung in conneclion with the 2d or 8d ; buhft.'uidum,uuaddmddbcomud or‘fﬂuaduwmldohoﬂdb’:md.
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1. Let songs of end-less praise From eve-ry nation rise; Let all the lands their tribute raise, To God,who rules the skies. Halle - lu-jah | Hal-le - lu-jah! Halle - lajah!
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2. His mer-cy andhis love Are boundless as his name ; And all e - ternity shall prove Histruth remains the same. Halle - lu-jah ! Hal-le - lu-jah ! Halle - lu-jah!
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4 1. How charining is the placc Where my Re-deeer God  Un -vails the glo - ries . of his face, Andshedshislovea-broad, Halle-lu-jah! Halle-lu-jah!
2. Here, on the mer-cy-seat, With radiant glo-ry crowned, Our joy - ful eyes be - hold bim sit, Andsmileon all a-round. )
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8. Tohim their prayers and cries Each contrite soul presents : And while he hears their hum-ble sighs, He grantsthemalltheir wants. Hal-le-lu-jah! Hal-le-lu-jah!
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4. Give me, O Lord, a place With-in thyblesta-bode; A -mong the chil - dren  of thy grace, The servants of my God. Hal-le-lu-jah! Hal-le-lu-jah!
O'w . ) r— — I~ ~——— ™ — S o N 175 £
SR e et e b e e aee
\ T e B - — T s £
5838 % - =8548 3 6 - ¢ '
iy - - - B I — r— - ——— - —t- vy ~
=t e === =k
l R i o ) RES RS t = =11

1. Ex-alt the Lord our God, And worship at his feet;
2. When Israel was his church, When Aaron was his priest, When Moses cried,w

His na-tureis all ho-li-ness, And mercy is his seat. Halle - lu-jah ! Halle - Ju-j#h ¢

hen Samuel pray’d, He gave his people rest. Hal-le - lu - jah | Hal-le - lu-jah !
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8. OR he forgave their sins, Nor would destroy their race; And oft he made his vengeance known, When they abused his grace. Hal-le - lu - jah ! Hal-le- Ju-jah!
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LM soul, be on thy Ten thousand foes a--rise; The hosts of sin are press-ing hard To draw tboefrom!b skies.
20 watch, and fight, and pray; The bat-tle ne’er give o'er; Re- - new it boldly eve-ry day, And help di-vine im - -plore.
3. Né'er think the vxc-t’r'v won, Nor lay thy ar-mor down: The{l arduous work will not be dome Till thou -ob-tain thy crown.
4 Fight on, my soul, till death Shall bring thee to thy God; H take thee, at thy part-ing breath, Up to - his blest a --bode.
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1. Let songs of end - less From eve-ry na - tion rise; Let all the lands their tri-bute raise, To God, who rules the skies.
3 2His mer-cy and his love Are boundless as his name; And all e--ter- ni--ty shall prove His truth re-mamins the same.
. OLMUTZ. S. M. ‘Arrangod from a Gregorian Chant..
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1. Your barps, ye trembling sai Down from the wil - lows take: Loud to -the praise of love di-m Bid eve -ry suing s - - weke
2 Blest s twe man, O God, That stayshim-self on thee! Who waits for thv sl - va - tion, Shall thy sal- va- tion eea
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1. To , in  whom I ¢trust, I lift my heart and voice; Oh! let¢ me not be put to shame, Nor lot my foes re-joice.
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2. His mer-cy and his truth, The righteous Lord dis- plays, In bring-ing wand'ring sin-ners home, And teach-ing them his ways.

3 = N l —i= -~ 1 | . | L Py -4 3| i -~

. 77— 1= 71— I I i W St P S A 1 :a:t[
—S 41— :Ei{'-i—j . o Lﬁj} —FF ‘_g__’:%b__e_t

38 oo v {81 {81 jeee T =
'MOORFIELD. - S. M.
} ] T T ] - X o
#. (72 @ 170 o —1 sl T1I—T = r_?:: P=N PN A )
A R T et He ittt rF##’“&
o Lans G T ™ T L T ] T

1. Let ev'-ry creature join To praise th’e-ter - nal God; Ye heaven-ly host, the song be-gin, And sound his name a-broad, And sound his name a-broad.

2. Thou sun,with golden beams, And moon, with paler rays; Ye star - ry lights, ye twinkling flames,Shine to your Maker’s praise,Shine to yguriig.ker’s praise.
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8. He built those worlds above And fixed their wondrous fmm-e.:By' his com-mand they stand or move, And ev-er speak his name, And ev-er speak his name.
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4. By all his works a-bove, His < i
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