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PREFACE.

All the movements in the first volume of this

work, and most of those in the two succeeding

volumes being arnrtiged as voluntaries for the

organ; it may be necessary to observe that as

we advance to the works of the more modern

composers, we find fewer movements in a proper

utyle for the church, for which reason I have

been obliged to make a small alteration in the

title.

But although many of the following

movements are not calculated for the church, yet

they all are for private practice on the organ
,

for which instrument the appropriate changes of

stops are marked throughout. And although

the judicious organist will easily discriminate

between such as are, and such as are not propet

to be introduced in the church service, yet for

the sake of the young or inexperienced practi-

tioner, I have marked all those that may be

selected as voluntaries, with the letter V. at the

beginning of each movement, whence it will be

found that as the pieces generally consist of a

slow or grave movement, succeeded by a quick,

or lively one, most of the former and but few of

the latter are so marked. It is therefore hoped

that none of the movements that have not the

letter V. prefixed to them, will ever be played

as voluntaries, either at the opening, in the

middle, or immediately after divine service.

In conclusion, it may be proper to observe.
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PREFACE.

that the gavot, or last movement of the Overture

in Thomas and Sally (No. 1. in the following

selection) does not, in fact, belong to the Over-

ture, which ends with the Scotch air; neither is

it, that I know of, composed by Dr. Arne, as

I met with it long ago in an old manuscript col-

lection of pieces for the harpsicord. Thinking

however that it would make a suitable conclu-

sion to this little Overture, which seemed to

want a final movement, I have frequently played

it as such upon the organ, and therefore here add

it. In the same collection I met with the

trumpet and echo piece, page 22, which was also

without any composer’s name affixed to it.
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