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PREFACE. 
THE object of this selection is to supply the churches with a competent number of slow and solemn tunes, in unison w!th the spirit unci 

design of worship. That sllch a compilation was needed, no person of piety and taste, who bas been acquaill~ed with the selections in com
mon use, will tkny. 

Young people, whose taste is yet crude and uninformed, almost universally prefer the rapill and fugint; music of American cmnposuists, to 
such airs as compose this selection. But, as their taste becomes 1I10re delicate, their relish more just, anil their judgment better iufnrmed, 
music of the former class becomes cloying and insipid; and, having passed througIl the different grades of improvement, the feelings and the 
ear rest with the greatest delight on tUlles like York, Quel'cy, Old Hundred and Canterbury. To the pious these tunes come recommended 
by a higher claim. They sober and chastise, they impress and solemnize the mind. But we will not anticipate remarks, which are res2t'vecl 
for the Dissertation that follows. 

'~'he compiler, wishing to satisfy all, as far as he could in consistence with doty, found it difficult in decide between tIle eon:liictin~ 
claIms of the patrons of this work. A part, to whose judgment he thought much deference was due, preferred that the impression should. 
be in the old form of notes. Another, and a much larger proportion, were desirous of flaving the patent notes. The compiler fears, witlt 
thc former class, that the patent notes tend to form superficial 8inger~. It is one thing to be aLle to Mme the notes, and Rnotheraud mucl! 
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more important one, to know tlleir power. The attention which is requisite in ordcl' to reau music in the olp way, learns the beginner tIle 
power of the notes, anll the intervals of sout:HI between one note and another. But, patent notes were in general use in this quarter; the 
people were attached tu them: and to amend the public taste, and introduce classical music, it was thought best to pay this deference to 
general opinion, and to adopt them. 

He has endeavored still further to simplify this work. To his knowledge, there is no selection extant, which has gone upon tIle plain and 
ohvious pl'il'lciple, which llen'ades other elementary works, to begin with the most simple aud easy tUlles, and to advance gradually towards 
the more difficult. It is as common to find the most difficult tunes at the commencement, as at the eud of the book: and both the pupil and 
the master are perplexed by the continual change of keys. To obviate this defect, the compiler has divided this work into two parts. The 
first commences ,,,ith the easiest natural tunes; and advances to easy tunes, fil'st with one, then with two, three and four sharps; and in the 
same manner with the fiats. Thus all the tunes of one key and one class are laid together. When the learner has thus been led in tIle 
easiest manlier through a suitable variety of plain, congregational tunes, and may be SUI)posed capable of a lligher effort, to excite him to 
tIJat effort. the second part is added, in which there are a few admirable, and more difficult pieces. 

In conformity to his general plan of rendering the work easy, the adagio and largo modes of time lJave, in most instances, been relin
quished, antI the all~gro substituted. The counter tenor stave has also been generally adoptcll, in~t~ad of the counter cliff. 

To the lHII rons of this work, and especially to one friend, whose benevolent exertions assisted him in the selection, he returns his siLl
cerest thanks. None, but those who have made the attempt, know how difficult it is to satist'y all. The comlliler has bad a higher aim; 
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an effort to benefit the church, and discharge his duty. He now leaves the work with the serious and the eandid, una humbly dedicates it to 
the service of Him 

" Whose eye is on the heart; 
" Whose frown can disappoint the proudest strain; 
" Whose approbation prosper even mine." 





A DISSERTATION 
UPON THE TRUE TASTE IN CHURCH ~IUSIC. 

IN tr!lcing the progress of the fine arts, immedi\\~ely after those impr~ve~ents indis'pens~bly necessary to subsistence, we ,find man solacing and cheering' hi; 
heart with music. It was needed to sooth the unavOIdable sorrows of a pllgrlmage, whiCh sm had rendered dreary and sad. 'I he sacred l,istol'ian fi"st introduces 
us to the father of shepherds, and the scenes and t;mployments.of pastoral life. In a.mild.clime, under a cle~r sky, i.n th.e full view of the open volume of natu""" 
under the c!>vert of a grove by day, or contemplatl~g the ~Iowlng canopy above by night, lt was naturd and mst;uctlve. for ~hepherds, while watching their flocks, 
to open thelr ears to the harmonies of nature, to ralse their hearts towards the Author of nature, and express their elnohons 10 a hymn of praise. If their own hearts 
and im.a~inations had not dictated it, the nightingale in her wood, or the other singing birds in their branches, would have set the example of melody and. praise. 
Th~ Wife, the children, joining their softer and higher. tones to the grave~ melody .of ~he husband and father, wouldsugg!lst the first idea. of harmony, or a compli. 
cahon of melodies. Imagination, kindledoy these simple essays, catchtng the sighmg of the breeze a~ong the branches; or the breathmg of the g,le IJPon the, 
lengthened cord, proceeded to the invention of instruments. Next to the father of shepherds, holy sCl'lpture refers us to hlbai, the patl'iarch of music, anu the 
father of lh~m .. that hanule the org:an and the harp." , . . . .. . 

.That mUSiC thus took pJace of alllmprovements but those of a shepherd s life, proves that It is <;ongemal to t~e mmd and the heart of man. And no nation, or 
tribe, has be.en found so barbarous and rude, as !lot to have made some attempts at harmony. Even m our own wllderness, where, perhaps, man has ippeared in hi8 



viii DISSERTATION. 
rudest character, our mountains had echoed with the war and the death song, ages before our forests had been trodden by ci"iEzed man. In every age, and in every 
country, we find music adv~ncing before all discoveries but those dictated by the most absolute necessity. We find music making a constituent part of their wor· 
ship, the pomp of their solemnities, and the gayety of their festivals. 

Thus, a taste for music is no factitious principle; and he, who feels not music, and has it not in his soul, has, probably, at some period done violence to his own 
nature, and with his own hand shut up one of the sources of the pt1rest and sublimest pleasure. In the universal propensity to music, then, in its powerful influence 
upon the passions and the heart, in the relation it bears to religion, as the handmaid of devotion, we see the importance of cultivating this natural taste for music, 
wlJich is so universal. For though discipline and instruction may not b6 able to create a taste for music, where it is not, the racy and sour Jl'rape of the wi.lderness 
differs not more fl·om the clusters of Italy, than the rude efforts of natural taste ii'om the harmony that results from discipline and cultivation. And, so far as we 
have authentic tradition, We m~y graduate the scale of general improvement in all ages and countries by the progress of their music. 

Invention, fallowing the order of nature, produced different kinds of music, of a character corresponding to their intention. One kind was slow, articulate anel 
sglemn, and appropriated to the worship of the Divinity. Another kind was martial, and intended to brace the nerves, invigorate the mind, and excite the fearless
ness and the ardor of patriotism. Another kind was pastoral, and breathed an unhallowed and voluptuous flame. Another kind was the music of hilarity, and ap
propriated to mirth and festivity. Tbese divisions of music, according to the object and intention, more or less discriminated and perfect, in every age and country, 
prove to us a leading U'uth, that we have in view, that there is a strain and a character in music adapted to a certain end, of which end the composuist ought never 
for a moment to lose sight. 

All ancient story is fuU of the wonders and the perfection of Grecian music. The· Greeks boast their Orpheu.l!, softening even tigers, and drawing them after him 
by his music. They describe him descending to the shades, and by the plaintiveness of his melody forcing" iron tears down Pluto's cheek." It is ours to assert 
the superior harmony and effect of that music, whose object is te elevate the affections towards God. We vindicate the superior claims of that music, which is the 
handmaid of religion; and to all the fabulous achievements in music of ancient and pigan time, we will oppose the real triumphs of the" 8w@et singer of Israel," 
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whose simple and chastened strain, accompanied with his harp, was !llways consecrated to his God; a music which always eJevated and softened every heart within 
its influence, charming even the "friend ofmebncholy, SauL" .To Orpheus, Linus, and Tll'esios, a~d their fabulor:s exploits; to the blind bard, to whom" was 
accord~d good.an~ ;U, from whom sight was taken, and the deficlenc~ made up,~y the swee~ness .of IllS song," we will still oppose t~le "~weet psalmist of Israel," 
tranqUilly meditating his religious song besIde" cool streams and ~tJll waters, and pr~partng 11Imself, ~nd t~ose who hear~ th,: s.tram, WIth solemn com{3osure anel 
humbl~ trust, to walk through" the valley of t~e sh~dow of de~th. Let the CO?lPOSUlS~ of s.acred musIc drmk from the SImpliCIty and sweetness of this ancient 
fountam, and !et every flighty ail', not comport~ng WIth the de~lgn of sacre~ mU3lc~ ~e laId a.slue. , ". . 

~acl'ed musIC should have in view a nobler object than to exhIlarate the al1lm~1 SPIl'lts, or killdle tnose passIOns whIch rest In the gratIficatIons of sense. It should 
strIke a g~aver key; it should harp a deeper string. and produce a severer ha~·m:my. The ~maginatio~ and the passions are but too easily excited. The labor and 
the effol·t IS t~ chastise them, to nerve the frame and ~onfirrn toe he~l't for c\ll'IS,tJlln self dental. To thIS great and holy end both the <:ompos~;st and the performel~ 
of sacred mUSIC should bend all his efforts, and on thIS result fix a smgle eye. rhe heart may be softened to voluptuousness, and not With the mfiuences of religion' 
an e~cite~ent of the feeling~ may be effected, \~hich comports. rather ~vith unsea~onable mi.rtb, than the cheerful hopes o~ immortality. ' 
. It .IS, clue fly, because this end is not kept in VIew, that we ?bJect agalOst a species of mU:lc, much more eleg~nt ~nd poltshed, th~n that which has been prevalent 
l~ thiS country .. 'Ve refer to the music of the Roman CatholIc church .. The whole worship o[that church .bemg Intended to strIke th~eye and. the senses, by the 
vIew of.a splen~ld temple, gorgeous dresses, a pompous for~ of worship, and prayers and pralse~ chaunted ~n an un~nown t?ngue, a!1d With deep mtonation of voice; 
the mUSIC, also, IS designed to aid the genera.1 effect. It has ~n~ee~ ~ s.oftness an~ a gl'andeur, \,:Iuch render It touclnng and ~mpreSSI'l'e, and the effect is far sllperiol' 
to that of our merry American airs which either cloy by theu' l11S1PldIty, or exhilarate to merrIment. But, on the whole, It rather tends to thrill the senses and 
awaken the passions, than to couns~l the severe .1uties of a christian, self denia.l and taking the cross. ' 

The refor~ati~n from Popery not only brought light and reaso~ and libcr~y in its train; it n.o\ on!y br.o~ght'b~ck.religious faith. to its proper standard, the scrip
tures; but, m reJe<:ting the gorgeous service of the R.omal~ Catholic o!Hlrch, It brought a beautiful slInphClty to Its forms of worshlP, and a slow, chastened and re
formed church mUSIC, to give a right tone to the feehngs 18 the ServIce of the .'.lost High. 
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Perhaps the best periods of church music were those that immediately followed the reformation, The I'eformed pil.l'l of Germany in partiClliar distinguished itself 

in the productian of many solemn and excellent pieces of church music, which will continue to be admired, when flighty' and fuging music shall all have passed 
away. The taste which then prevailed, and which, after a barbarous era in {lUI' rr.usic, begins to prevail in OUi' country, was, we hesitate not .to affirm, the true taste 
in chnt'ch music. It was borne in mind, that it is far better that the feelings should not be excited, or the passions kindled at all, than to r:llse those whid) are un
llall"wed, and not in harmony with the grand design of public worship. Therefore, their music was slow and simple; it was grave, chaste and soleml'l; calculated 
to excite 1]0 passions, but love to God and the Redeemer; no purposes, but those of self denial, and to bend the neck to the yoke of the cross; no hopes, but those 
(If immortality. At tlre same time, the music was so little complicated, and had so few slurs, or ties, to protract the words and distort the organs of speech, that 
.. old [~~n ~IHI m:.ids, young me~l and children," provided onl~ that their voices were clear, their perception of music just, and their hearts elevated towards God, 
could Jom 111 that part of worsh IP, and swell the chorus of pral3e. 

A taste {,lI' music of this kind gave birth to those solemn and impressive airs which, in purer and better days, added excitement to the devotions and praises of 
our fi,thers' fatbers. There was in these nothing discordant with the gravity of devotion, nothing discordant with that severe strain of the gospel, which, il~stead 
of kmdllllg the unhRllowed passions, would reprESS and destroy them. There was nothing but what counselled renunciation of the world, and to give up every 
thing 1'01' God. 

So t!'llP are these strains to the emotions of a pious heart, that the moment they are struck, such a heart responds to their adapted ness to the services of the sanc
tuary. This \yas the music which the pilgrims brought wit.h them, when they fled for liberty of conscience to the western wilGs. This is the music which generally 
mee.ts ll;e fte\mgs of aged christians, soon to join in the perfect" song of Moses and the Lamb." But in a day of innovation and experiment, young and gay men, 
nonces m the art, and their fancies and memoi'ies storeu with me\'l'y airs and marches, leagueu their exertions, and produced a memorable and very difl'erent era in 
chUl'ch mESIC. III~nmerable composuists, scarcely versed in the first principles of psalmouy, sprung up on every side. The press ~roaned under the bmden of the.ir 
ponderous productIOns, and of "making music books there was no end." To copy the ail' of a. march, or a song, in the middle of the tUlle to haye one plrt fall m 
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after another, and have rour divisions of the cllOir repeating different forms of words at the same time, and thus produce a Babel-confusion; and to render the tune 
cloying, by making every chord in it a full fifth, or an octave, was the grand design. 

'Ve admit, that all the music of our country has not been of this stamp. 'Ve are slow to believe that the western world cannot give hirth to as much taste and 
genius as the eastern. Set us on the right track, give tiS motive and an ob,iect, and there is no debTee of improvement, ill any art, 01' science, (0 which our country. 
men may not aspire.· Wherever our masters of music have formed themselves on the sublime models of trlle taste, theit· productions have bN!<1 excellent an'd 
worthy ofbe;ng retained. Unhappily, there have been but very few instances of the kind. Some prevailing fashion generally rules the age Tile models o'f OUl" 

mu~ic were.almost universally faulty in the extreme; Few had the courase to emancipate themselves fr~m the thr~ldom of the pr:vailing fashion. Fli!;'htyand 
fugtng rousle becarr e the common taste. Books of another stan)p could not be sold; and all our collections of musIc were moulded In one form. The simple and 
solemn airs of the reformation were banished, and in their place we had a music, certainly not sacred, and yet we hardly dared call it profane. The composuist it 
9~oul~ seem, must have had in memory some n:arch, or merry a~r that ,guides. the d~nce .. TI~e ti~ne is alt~\ed, and the note, perhaps, prolon~ed, but ttle gen:ral 
:111' ana movement preserved, and 10! It moved 10 a psalm of praise. T .• e chOir hurned wlth Infinite volubility of nnte through the piece. The unconscious v"alll 
wondered at the charm, that refreshed in his remembl'ance in the sanctua"Y on the Sabbath the carouse and the festivity of the past week, and loved the mu,ic :he 
more cordially for these delightful associations. 1:s furious pace accorded with his ardour and impetuosity. Its repeated fUR"pS seemed to propose a nee and a 
prize to him, who, advancin)~ befol'e the rest, shou!.l first reach tr.,e goal. The ear, meanwhile, was stl'llck with the jargon of difiel'ent words, all heard at th" same 
'time. The rt~ult, beyond doubt, iil too m,.ny instances, was sllch feelings and such associations as were by no means in accordanse with the dut:p.s ofllle sa'Jctnary. 

'Nhen this music, so dear to the f~elings of untutored youth, had once gained undisputed possession of our churches, it was ""en that it wou~d be no easy task to 
expel it. To attempt this, was to encounter the decided prepossessions of a great portion of the young, who generally lead in tile (lUlies of the sanctuary. 'It was to 
quc.sti~n the validity of a claim, which is conside~ed tbr~e points in th~ law, undisp~lted pos8~ssion. To. att~mp~ it, was to 2ss~il the str'ict alliance of ignorance and 
preJudLce. Many excellent collectIOns of European mUDC were from tllne to time Issued. llut, not faUlIlg In With the prevaLlmS' taste, they remained on the ha.nds 
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of the publishers. Serious and judicious ~ompilers strove to iorce a better taste upon the public, '::>y inserting with some good music a greater proporl ;on of that 
which was bad, in order th:.t the latter migllt carry the former with it. Many compilations of this stamp have been issued, and are still issuing. Such c(')mpilatiol!5 
have too often failed in their end. The bad only has been selected and learned, and the good entirely passed by. Men of piety and cultivated taste, who loved to 
see Zio!! in all her attractions, mourned over this evil, and prepi\red themselves to struggle for a c()mplete redrtl6s. Kindred societies sprung up through the g'l'eatcl' 
portion of New England, wher~ church music is most caltivaled, at the same time, and animated by one spirit. These societies combined those characters, ul'Id that 
k.nd of talent, which had the greatest influence upon the puhlic taste. They pledged themselves, jn tl'le selections of music which they published or patronized, to 
give no quarter to trifling and fuging music. They met and performed publicly, and gave the public a taste of the effect of such tunes as Quercy, and Old Hundred, 
and Canterbury, when properly performed. In many instances, these performances were closed with that sublimest and most perfect effort of harmony, "Te Deum." 

The clamors of prejudice were hushed far ,ooner than reasonable expectation could have promised. They soon reapt of the fnut of their labors. A more chas
tened and correct taste began to prevail. The rapid and merry airs of incompetent composuists fled. The slow and solemn tunes of the great masters of music of 
old time resumed their reig'n. Luther, and Pleyel, and Handel, and Arne, and Arnold, ana Boyce, and ::\hdan, and Pureel, once more furnished us music for OU!' 

songs of praise. Every individual, who contributed little or much to the pre· .. alence of this taste, deserves well of the religious community, and is entitled to the 
gratitude of every worshipper of God. 

The popUlation and improvement of the western country are rapidly advancing. Towns and villages, and the spires of frequent temples, we joyfully anticipate, 
will in a few years emerge from the wilderness, and gladden tbe whole region from the river to the lake. These temples will be voc'.l with the praises of the ;\10S[ 

Big-h. Let the inhabitants strive with a laudable anxiety to bring early to their embryo institutions, bOlh .ivil and sacred, correct pJ'inciples, and a just taste. \Ve 
would call on those who teach, anci who practise psalmody, to remember, that they ought to have !l still nobler end in view, than the mere gratification of the ear 
wilh pleasant sounds. It is theirs to furni;h one of the most interesting and delightful part~ @fpublic worship. If it were s:ecessary, as one of the wisest heathens 
has s.;iJ, in order to be an accomplished orator, it was requisite to be a good man, how much more necessary th;!.t they, who are to tte the m~ans "'f elevatini:' the 
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devotion or others should have their ownheart~ consecrated to the service or Him Whose praises they sing. There is, in fact, a sensibility, a p!lthos and effect in 
that musi~ .which is di~tated by..·a heart.softened· by .. th~·i~fluenccs o~ ~~ligion,. and war~ed wit.h love to. tiod, which can arise from no otl.er sour~e. Th~re is, no 
counterfeltlllg that manner which results from ardent tee1lng. .\ religIOUS chOIr, other circumstances bemg equal, always produces the most affectlllg musIc. 'loa 
susceptiblemiI\d, no spectacle is more imposiug, nO!le has. a more salutary and delightful efiect, than .to see ~nd hear. a religious choir, well discipli~e.d, num~rous, 
respectable and solemn their views all directed ~oward that happy country, where the harmf)ny admits no P .. or a.scord, perform theIr part of dlvme servlce.
The first and most indi~pensible requisite, then, in.,order to'go?d singin!;l", is to have feelings a~tttnecl to the praises of G?d,:, heart .open to th~ inspiration of religiun, 
and the soul purified and gladdened with ~he subhme hop.e of Imm0.rtahty. Th.e second r~qulslte to .good church mUSIC, III our J';ldgment, IS . perfect simplicity pl:" 
manner. 'Ye su.ppose the previous I!ecesslty o.f a clear yo!c.e, and a Just perceptlOn ?,f mUSIC, or wh~t IS commonly ~alled an ear for .It. AffectatIon ~n~ conceit, ~very 
where despicable, are peculiarly so m the performance of.church m~slc. ~et the affected quaver ot a grace, for w~lch t~l~ cO~POS~IS~ made no provl~lon, be bamshdl 
to its p.roper place, .the theatre. The part ought .always to be ~ung lit a Simple, Ratural and unaffected manner, With spmt, With dlstmc.t, clear .and Just articulation, 
and without any attempts at mending the work ot th~ composlIIst. . '" ' 
. An essential requisite to goo.d singing, un.less the I.mport of t~e ,~ord~ eV1den~ly determ~ne otherwis~, IS slowness. There are ~lit f~w churches, ev~n where the 
Improved, church music is introduced, in which suffiCient attention IS paid to tillS great pomt. There IS, we know, a slowness whIch tires the hearer, which rt!uJts 
from a want of spirit, and '~hich drags ~Io~ly along the piece. Ther~ is a distinctness and a slown~ss, also, the effect of spiri.t, tempere.d by rule and by discretioll ; 
and, wherever .it is practised, it will be fo.un.d to .be one of the p;lmlhve ornaments of ch~rch mu.slc. We can hardly conceive of mUSIC, that can produce those 
~rand effects, which we have felt, that .muslc IS capable of producmg~ where the moveme~t 15 SO qu~ck, t~at the mo~ent t~e ear has caught a str~in t.h"t delights anu 
IS full of harmony, that moment it perishes from the ear, and fades trom t~e me~ory! drrven out by a ~YlOg st\cceSSlOn of n~w sound~. The stram of Philonjd 1$ [JfO
longed al)d slow, and tier f,\Vorite notes protracted to extreme length; while the ordmary songsters 01 our wood soon satiate and tire the ear with. their merry allu. 
voluble tune. All who have tasted the pleasure that results from good music, know how hi'gh and how pure a <~tisfaction it imparts. Ld the tune be uf the i,rove:' 
charact:r; le~ th~ manncr be slow,. simple and spirited, .the result of taste and genius; let tile p~rfo~mance be free fr?m all ~tl"ectation; let it ari3e.fl'om a ,.tNJ";j· 
conceptIOn at. t~e Import of\lte wOl"d~ ~hat are 5tH)!;, and from a l~eart .elevated by the best of all afi:ctlOns, and the sub.hm~st of all hopes ,; 1et th~ e.",T)e be 1""1.,;[u .. , 
and tit;(t ml!!SiC lS pruduced, so beautifully desc;'IDed by tne "voice of Cor, a," "ltke tb.e memory of JUYs that are ~",t, p;e..slUb" J.nll rn.()"~';jld to ~Lc(;; sow." 
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.. We a!'~ .!1Qt reauy to affirm all.lhal the great mast.er of the urann hath said, respecting the man" tbat hath not music in Ms sout" But we admit that it If'(}uld 

~'IVe an unfavorable impression of any mall, to heal' that he had no kind of taste or feeling fol" mtisic. . How can a heart respond:to pleasant sounds, that is selfish and 
<ctuel, that is seared and polluted by sin? How can that heart .enter into the calm and serenity which music inspires, that is for ever agitated by tbe clamor offurious 
:uld contending passions? What desire can he have to swell the anthems of the happy above, who has no relish fill' songs of praise in the temple of God below? 

We earnestly exhort the young, then, who wouM become proficienis in the divine art of' singing the praises of God, to ope~-their !ionls to the ennobling hopes and 
the softening illflueflces of religion. Cultivate your taste for music, as you should all )lOur other powers, that)IIJu may the more effe.ctua.Uy advance :theinterestiil 
IttrUllL' Go?- and Re~eemel" ~ssi~uously discipline and cultivate your ~aste, and pi-ay, that it may·b~ sa!1ctified ; and that you may be the mstrume!lt of awaking the 
,same pleasl,ng and PIOUS emotlOl\s III the breasts of others that you feel m your own. Above all, aVOid sm. It hardens the heart. It sears the conSCience, It·stupifies 
the pe~ceptlons. It benumbs the sensibilities. Give· yourself up to the dominion of sin; and you shut up tllis,as well ~ all other sources of true pleasure. Indulge in 
an hublt,tial oourse of sin, and all that can be said respecting the delights df music will fall on your heavy ear like extravagl\,il.t fiction. Your heart will not reply to 
thl,t beautiful eulogium of music. by Armstrong: . 
.. TlJel'e ·is aO·charm, a power, thar 3ways the breast; "In love dissolves you; now in sprightly strains 
Bids e\ ery passion revel, or be still; Breathes a gay rapture through your thrilling breast; 
{",pires with rag", or all your care dissoh:es; OJ.' melts the aeaN with airs divinely sad; 
C,ln sooth disl"action, and almost despair. Or wakes to horror lbe tremendous strings, 
.',1'.,,,: power is music. . . . • . . • Such was the bard, whose heavenly strain of old, 

. And he the mU30's laurel j Ilstly shares, . Appess'd the friend of melanclloly, Saul. 
A pact he, and touch'a with heaven's own fire, Such was, if old and heathen fame say true, 
W!lO "ith bold rag", or solemn pomp of sountfs, The man, who bade the Theban domes ascend, 
"'JW tender~ plaint;ye, sweet·almost to p~in, And tam'd the s:\yage nations with his song. 

" And such the Thraeian, whose melodious lyre, 
Tun'd to soft woe, made all the mountains weep; 
Sooth'd even the inexora!:.le powers of hell, 
And h~lf redeemed his lost Eurydice. 
Music exalts each joy;. aUays each grief; 
Expels diseases; softens every pain; 
Subdaes the rage of poison, !lnd the plague: 
And hence the wise o¥ancient t'me ildor'd 
One power of physic, melody lind song.'~ 



DICTIONARY OF MUSIOAL TERMS. xv 
.!Jdagio, (or .!Jdo.) slow. 
Jiffettuoso, or Con JM'etto, tenderly. 
.rltlegretto, a little brisk. 
.!Jllegro, (0 r .!JUo.) brisk. 
.rlllegro 'liLa non h'oppo, brisk, but not too fast. 
Jllto, or .!Jltus, the Contra Tenor. 
Jlndante, distinct, exact. 
.!Jndantino, very exact and slow. 
Jimoroso, sce affettuoso. 
Jlnthem, a portion of Scripture set to Music. 
Bis. signifies a repeat. 
Cadences are closes in Music, s~milar in effect 

to stops in reading. 
Cantibile, in a graceful and melodious style; 

an extreme cadence made by the principal 
performer while the rest stop. 

Canon, a regular and exact fuge, in either the 
unison, fifth, or eighth. In these pieces one 
singer begins alone, and wIlen he comes 
either.to the eml of his part, or to a repeat, if 
written on one stave, a second begins, then a 
third, in like manner, and so of tile rc'st. 

Ctrnto, or Cantzts, the Treble. 
Capella, a chapel o,r church, as .!Jlla Capella, in 

church style. 
Chorus, full, all the voices. 
Con, as Con Spirito, with spirit. 
Crescendo, (or Cres.) to swell thc sonnd. 
Con Lamento, in a melancholy style. 
Da Capo, (or D. C.) to repeat and conclude 

with the first part. 
Diminuendo, to diminish the sound. 

Dolce, sweei and loft. 
Duo, Duetto, for two voices or imiruments. 
Del Signo, (or D. S.) from the sign. 
E, and, as .;tloderato e ,,tllEstoso, moderate ariU 

majestic. 
Fagotto, the Bassoon part. 
Fine, the end of a piece or book. 
FOl'te, (or For.) loud. 
Fortissimo, (or F. P.) very loud. 
Fuga, or Fugue, a piece in which one:,or more 

parts lead, and the others follow in f(>gular 
intervals. 

Grazioso, gracefully, with taste. 
Grave, the slowest time. 
Larghetto, pretty slow. 
Largo, Lentemente or I.ento, very slow. 



DICTION AR Y OF j\;lUSICAL TERMS. 
Ligature, a slur. 
• 7IImstoso, slow, fil'ln, RlllI bolli. 
~1[orlel'ato, ll10tlemtely. 
,,~[ottetto, a kind of l.atin Antliem. 
~1I('_:;;;;(), moderately, rather, as .;lfezzo Forte, 

moderately loud, .;lIezzo Piano, rather 50ft. 
Qrgano, the Organ part. 
Piano, (or Pia) soft. 
Pill, prefixed to another word, increases its 

force. 
Poco, the contrary of Pill. 
pJ'esto, quick. 
Prestissimo, very quick. 

P"imo, the fir~t part. 
Pinnissimo, (Pianis 01' P.P.) very soft . 
Pomposo, ill a grand or pompous style. 
Recitative, kind of musical recitation 'between 

speakin; and sin;ing. 
Ritornello, see symphony.. 
Seconda, the secoRd part. 
Send Chorus, half the voices. 
Siciliano, a slow, graceflll movement in Com

POlllH1 Time. 
Solo, for a single voicc or instrument. 
Sopmno, the "l'rehle. 

i Spiritoso, or Can Spirito, with spirit. 

Staccato, very distinct Ilwl ptlintetl. 
Satta Voce! middling strength of' .voice. 
Symphony, a passage for -instruments. 
Tempo, time; as, J1 Telnpo, or Tempo Giusto, 

in true time, &e. 
Trio, a piece in three patt's. 
Tempo d i Jlfarcia. 
Tatto, when all join after a solo. 
_Thorough Bass, the instrumental Bass, with 

figures for the o.l·gan~ 
Vel'se, one voiee to a part. 
Vivace, with life ari<lspirit. 
Volti Bubito, turn over quick. 



INTRODUCTION '1'0 THE RULES. 
MUSIC is divided into melody lind hal'mony, Melody is a succession of simI,le sounds, Harmony is a comMnation of chorJs, The notes 

of the scale are seven, marked by the seycn letters A, B, C, D, 1<.:,1<', G, As the notes ascend or descend beyond these,they are repeated again. 

For .Basa. 
Spaee above n 
Fifth Line------.-A-----
Fourth Space ~ G 0 Sol 
F{)urth Line-~ F-O-Faw··--
Third Space - E 0 Law 
Third Line - __ .D-O-Sol-·--
Secolld Space C d Faw 
Second Line- B-O-Mi.----
First Space A 0 Law 
Flrst Line---G-O-Sol-----
Space below' F 

THE GAMUT OR SCALB OJ!' MUSIC. 
For Tenor, Counter U 1'reble, 

Space above G 0 Sol 
Fifth Line----F-O-Fall·---
Foul'th Space E 0 Law 
Fourth Line.------D-O-Sol,.---
Third Space C 0 Faw 
Third Line_, -H-Ml--
Second Space A 0 Law 
Second Line- --.G-O-Sol---··--
Fil'st Space F . 
First Line-- E---------·-
Space below D 

F.,. Counter. 
Spaee above A 
Fifth Line----------G-O-Sol .. -
Fourth Spaee F 0 l'dW 

Fourth Line----------E-O-Law--.. 
Third Space I D 0 Sol 
Thil'd Line- C-O-Faw----.. 
Second Space >B 0 Mi 
Second Line A-O-Law---_ 
F'irst Space G 0 Sol 
First Line----F ____________ _ 
Spa(;e below E 



xviii INTRODUCTION. 
MUSICAL CHARACTERS EXPLAINED. Exttmples. 

E;X(wtple.~. 

The Bass Gli.IT is placed on the four tIl line, ~=-==-) 
and ca.lled the ~' Cliff, Ilnd is used only in Bass. ~ ___ _ ---_._----

The Tenor and Treble Cliff is place!I on the i-=== J 
second line, and called the G Cliff, and is used ====-
in Tenor and Trehle, and ill Counier. -----' 

The Counter Cliff is placed on the third line, ~---. -) 
and called the C Cliff, and is used in Counter. ___ _ 

-----
A Slave is five lines with their spaces,whereon == .. ===] 

notes and othsr characters are Written. ====== ------
4- Brace shows how many parts are sling to- tf 

getller. lL 

Ledger Lines - are nse!! wheu notes ascend 4-----
or descend beyond the stave. =i====i =I 

----i--) 
A Shm'p set before a. note raises it one semi- =J-l J 

tone. ., -- -
A Flat set before Ii note sinks it one semitone. -~=b~ =1 

- -.a
Either Ii Sharp or Flat set at the begitlning of a tune, has influence 

through it, unless contradicted by a natural. __ ~_ _ 
A Natural restores a note, made fta,t or §harp, =~~ 

to its primitive sound. - -S- -
-~ ......... ~---



IN'TRODUC'l~ION. xix 
Observe, that Sharps, Fl@.ts and Naturals afThct the ~ound of no let. 

ters but those on which they are set. 
. . . ...... 

sung over agam. ----+---4-

A: Point of .addition adds to a note one half its 
original length. \Vhen set after a Semibreve, it :-:-:C::!:-~l-~§) 
makes it equal to three MiiIims; when set after - - ~ 
a.lVlinim, it makes it equal to three Crotchets,&c. :~:= E --~--A Repeat shows what part of It tune is to be _.!..---" - J 

Figures.! ~ signify that the note ... d,,';' to -~~ . A n.ld ,;.oifi~,.that tho no,,". om whi,h it __ t:'\~. __ ~t:'\ 
he sung~efore. repeating, and the note under 2 == - IS set, may be contmued at the pleasure of' the == == 
at repeatmg; If tiell, both are to be sung. == _ _ _ performer. == == 

A Slu!' shows what note~ are sung to one syl. ~~__ . . 
IabIe ;b~t when the notes are tied at the boHom =g~~ A FLgure 3, placed over ~r under any three _? __ ...-.... 
the slur IS unnecessary. _ notes, r.educes them (0 the hme of two of the ~~~...:.==1:::t~t==J 

- same kHld. - =it~:=3 
Staccato Jlfal'ks illOuld be performed distinct· =- ' , - '~ Choosing Notes are placed in a direct line, one =~::::j==i 3== 

ly; when .do.ts are introduced, they must be sung =+:.~~ above another, either of which, or both, mlly be '§? ?.::sj. -;=) 
soft and dMlhnct. =:t=-: .- - - I sung. =~-~~ a 



xx INTRODUOTION. 
A Ligature 01' Tie (lompl'ellends tW() or more _~ __ ~_ 

!lotes ul'?u the same line, or sraee, tied with a =~:I:~:e.=I~=J 
slur, wludell must be sung with one name, and as =I=I+:t::I~f::=) 
one soun . 

A Single Bar divides the time according to :::I is: t ==.::l 
Hie measure note. =I=== ===) 

A ~l[easU1'e Note is that which fills a bar. 

A Double Bal' shows the end of a strain. 

A Close shows lIte end of a tune. 

~-~=~-~-- ---- ----- ---- ---

~ )I~ 
----11-• -'I ===::JIC ! 

N ames and Pa.'oportio~s of tlle Notes and llests. 

~:;:s'm~~~ 
Two mi1lims, or four crotchets, or eight ql1avers, or sixteen semi

quavers, or:tbirty-two demisemiquavers" are equal to one semibreve •. 

OF TIME. 
There are three divisions of Time, Common, Triple and Compound. 
COMMON TIME is measured by e,'en numbel's, as 2, 4, &c. and 

has four Marks. 
The First .7I[arlc - has I\. Semibreve for its measure note, and is 

l>erformed in four H secoNds; accented. on the fir.t a'ld third pa.rt 
of the bar, rund thus - beaten: 



INTRODUCTION. xxi 
ist. Let tlJC ends of the 11ngers fall, The Thi1'd Jllark - i has a Semibrcl-e for its measure llO/C • 

.2d. I,et the herl of the hand fall, and is performed in H or two seconds; aceentcli on the first parI 
3(1. Raise the heel of the hand, of the hal', and is - beaten thus: 
4th, Raise the ends of the fingers, whicucompletes t11e bar. 1st. Let the ends of the fingers fall, 

Example, .2d, Raise the ends of the fingers, which completes the bar. 

~.!~.§~ §i:I:-~ C=F~~~ p:3 
ddnn dll uu d d 11 -u - _===I== ==1==::f=t==t==I==-r-:I 
1234 UI 34 1 2 3 4 dll dud u 

The Second .)Iark iii has a Semibreve for its measure note, and 
is pl:lrformed a fourth ~ faster; accented and beaten as in the first. 

Example. 
[Similar to the one given above.J 

12 1 1 

The Fourth Mm'k -2,- lIas a Minim for its measure note, and i~ 
performed one fuurth ~ faster than the third; also accented a1'l11 
beaten as in the pre- - ceding Mark. 



xxii INTRODUCTION. 

12 1,2 1 
Hote.-TIle J!'irst Mark has four beats in a bar. 

The Second Mark has four beats in a bar. 
The Third Mark has two beats in a bar. 
The Fourth Mark has two beats in a bar. 

TRIPLE TIME i~ measured by odd numbers, as 3', &c._ and has 
tlll'ee Marks, which are aU beaten in the same manner, thus: 

1st. Let the ends of the fin!;ers fall, 
2d. Let the heel of Ule lIand fall, 
3d. Raise the ends of the fingers, which completes the bar. 

The First Mark is: called three to two, has a pointed Semibreve 
for its measure note. a Three Minims fill a. bar, or six Crotchets, &c. 
accented on the 1st, ~ and faintly on the third parts orthe bar; each 
Minim to be sounded in a second of time. 

Example. , 

~~ ~3=r-~~~-~-@=) ~= ___ 3_=_~= =+=-~ _ - l=i 
ddu d dull d u 
123 1 ,2 3 1 3 

The Second Hark ft called three from four, has a pointed Minim 
for its measure note. -4 Three Crotchets, or Sil Quavers fill a trar, 
accented as in the 1st - Mark, and performed one,fourth faster. 



INTHODUCTION. xx.iii 

E:Xiample. fi-ft -- . ' ---" ----------:::1 
.~~=§:;§§l;§§~~~~§~;;~=) 

ddu d dud d u 
123 1 2 3 t 2 :3 

The T!lird .hlark ~ called three jl'ofn eight, has .8. point~d Crot· 
cllet for Its measure :u note. Three ~uavers, or SIX Bemlquavers 
Jill a bar; accented :8: as in the first Mark, and performed about 
one quarter faster than the !teeond. 

Example. 

E3E_F-}=~~~±=~=~c=r-~=~=) 
~==:8:::=~=::E__ -t:;::t=t:==C:::=I:=t:=::c==:=) 

ddll d tI u II Ii u 
1 :z 3 1 3 

COMPOUND TIME has two Marks. 
The First JlIark B called si:r to fOUl', 11M e-i.her two llointed Min-

ims, two Minims and two Crotchets, or six Crotchets in a bal'; 
three sung with the ~ lland down, and three with it up, ill the tim\:) 
of two seconds, accented on the first and third part. 

Example. 

~ ~~g: F§§§~~~~g§§~~J 
dud u d u 
1 1 1 

TtleSecondJlm'k n ealletl six jl'Gln eight, ]Il1S either {,,'o pOillfcd 
Crotchets, two Crot- .Q.. ,·flCts and hl'O Quaverli, or six QuaVl rs in a 
bar; two beats, one .Q. dOWD and one Ull, and perfmlllfd one f"urth 
fil.~ter. A~cellt!,'d as before. 



xxiv INTRODUCTION. 
Example. OF THE KEY 8. 

~=U::::~::::E;::~=g t ~ ~=::E=~ ~. ~- E-i!:-.:....~l K~~ere are two: the 1fajor or Sharp Key; and the Millar or ],'lat 

~:::6:=I=~= = = =~=~=I=I..=t;;;= - -t;::;:I..) The natural place of Mi i~ in n 
dud II tl U If F be shalp l\ii i!'l in F I If B be flat l\fi is in ]~ 
:1:2 1. . 2 1. 2 I H' ]i' and C be sharp Mi is in C It' Band :E be fiat 1\1i is in A 

~ '~h.e figures refer to tlle number 6f beats ill, a bar; the letters 11f' 1'" C allll G ue sharp Mi is in G Ilf 13, B &, A be flat 31i is in :9 
r1 aud u for up and down beats. If F, C, G ~ D be sharp Mi is in D If' n,E,A &; D be fiat Mi is in G 

N oTE.-Sacl·ed ~[usic, under tlle two preceding ~l[aJ·k.~, should never GENERAL RKMARKS. 
ll!~ SUlli!' in a rapid manner, f'or that destroys all solemnitYi and is abso These rules ollgilt to he perfectly committed to memory. 'Lcll.rner<; 
lutclv inconsistent with that kiud of' movemellt required when set to in these days are apt to he superficial. Teachers ought not to allow 
f,;cred s·ubjects. The mathematical difference between the foreg;oing their pupils to sin~ tunes, until they are well groundetl in the princi
I\larLs of Time, is' here omitted. The pel'i'ol'miu; of ~lHMic slower pies 'of' music. The articulation should be. as distinct as possible. 
01' fa:ster, in the. difi'cr(mt NIU.rk,s, is ~eft to directive tef;'].H', iu general I It .is. barbarolls to inl:rllli~ readins and singing. ~lIt at fl,:ce .for IIJat 
li.e; and to the .J,.HJgment oribe performer. sl,mted slowncss wll1ch IS tIl;> pl'l!lle Ol"l]'~nwr't of g\lol! slllglllg, and 



INTUODUCTION. xxv 
anu to enable the sin O'er and the hearer to feel the force of the words, I tice of the best speakel'~. But graces, and ornaments, such as holds, 
there ought to be a ~onsiderable hold at the end of' every line. This trills, appogiatures, transitions, &c. cannot be learned by rules : they 
~;uce, vrope~ly marked, adds greatly ro the beaut~ of the music. \ ~us.t r~sult from the example of the teacher, from taste and expedence 
1 he pronunciation ought to be unaffected, and accordmg t9 the prac- lU SlDglDg. 



xxvi LESSON FOR TUNING THE VOICE. 
ASCENDING. DESCENDING. 

Thirds. Fourths. Eighths'. Thirds. Fourths. Eightbs. 

~: =§$=~fi~~!--='~'=-~--m-=-=~-~*~elft= =P=~=~~=~~~-=~=t-I~~~=I-===j=*~=:~: ) - ~~= - - - - - -~-r~~ - -F-~- -~-~ ~- ~:~r- =t-.-s-~e.~ ---- ---- ------ --- --- - - -------- ----r---- -'---r-- -- ----,--1- _+ ____ .__-'l 

I~-~:-t:~~ m' -- ----~m~------=~§-~I)-·~--·--l·-~----~--t·-~------t-""i-;-~--=;n - ::i:~ I -- k: -~ - -=a-+= - =~ =r =E!=t=~It:=l:=r=0=~=P E:::t=~=~~==t:-c--cC:=m 
: -:-=:--- __ f _____ =1=:: .=1= ::---= ±=t==r:=c:= =- =E =[:::t:=~ t::::-~_=-,...=r:=--=r= t:=f-=r==I=I==:!=~~b=::d-,,' 

~---I~--D--I~-~~J-~=t:f------~'---m~-----~--6"~--I~"'-"-~-'---~---I~--------~---t-----~----~-} ;Q!:~= - ~= -t - - = = ~- =+ =pr:r= :~- ~::~=.::-=:p: f--:~=~=S=r::a --~::~:~:-,l- ~-E::=--- - -::::!= - - - -+'- - - - - --t--+-. ,--, -.,. ---;--------!=- i--r -- __ .-1._ --,--- , -- - --- -.~ ---- --.- ~ -~===,..,.... '" -, •. '.- - ~r"'~-r~'·:'- :-,,,,", -:~'----'--"--f....-!----:--- f=.--1"' •• -:--f-",,-.P~" .. :---Eil:-; 
~ 



INDEX. 
Tunes. Page Tunes. Page Tunes. Page 'if/mes. Page 
Abbingtoll • 51 Castle Street 40 Enfield - 106 Hymn Second - 158 
Archdale - - 135 Cheshunt - - 1'75 Finedon S4 ---Third - 194 
Armlev .20 China '75 Funeral Hymn - 64 Irish - 52 
Arnhelm 75 Christmas - 38 -- Thought 11 Jordan - 100 
Bangor . 108 Clark's Hymn 5 German - 114 Kendall - 167 
Eath 30 Colches ter New - 74 Germany • - HiD Kippis - 140 
:Bethesda - 56 Cookham - 61 Green's Hundredth 93 Landaff - 148 
:mendon 72 Dalston . 14.2 Habakkuk - 17f Lehanon 8.2 
Brandywine 68 Defence - 166 HamIlton - 86 Little Marlborough - 14 
Buckingham 9 Denmark - - 188 HeImsley - 66 Littleton - - - 197 
Burford 18 Dirge 88 Hermon . 12,1; London New 90 
Cambridge 199 Dorset - 132 lIotham - - - 162 Lonain 5!3 
Canterbury 151 Dresden . 1341 Hymn to the Trinity - 53 Lyde] 34 
Carthage • . :156 Dunstan 48 _~-_ :I!'irst • . 151: Mansfield - .26 



xxviii INDEX. 
Tunes. Page I Tunes. Page Tunes. Page Tune5. Pag& 

Marlborough • 6 ,Pembroke a :28 Stade 98 Walsal . HI} 

Mear 50 ' Pleyel's Hymn - - 143 Stanes 7 'Vantage . :110 

Morden - 164 Plympton - 4.2 Spring - :146 Walworth 80 

Moreton 19 Poland - 104 St. Anne 70 Wareham . 46 

Moulines - 3:2 Portugal - • 65 St. Helen . 16 Waterford. ~-b 

Nantwich • - 144 Portuguese Hymn 94 St. James . 71 Welh iO!) 

Newark a 118 Psalm 46th - 11:2 St. Lawrence 36 Westford 44 

New Carthage . - 160 -- 9'7'th - 152 St. Martin - 10.2 Winchester 10 

New Fiftieth 62 Pntney 8 St. Michael 4 Windham . 169 

Newport 84 Quercy 31 St. Thomas ,- 9:2 Windsor 3 

Northampton 22 Quincy - - - 1.20 Sutton .,. 131 Winter 130 

Old Hundred 91 Redeeming Love 12 Tamworth - 122 Worshil) or Evening Hymu 111 

Paradise '7'8 Rondeau - 123 Tilden 76 York • , , • ~~ 

Paris - 103 Sicilian Mariner's Hymn - 1iL Triumph . 13~ 
:Parma .. 96 ,Silver Street ~7 Turin, . 126 



PART I. 







4 Ps. 149, or 150. ST. MICHAEL'S. P. M. 01' L. ::M. HamIel. 

~:t~~-=~~-_~S~)~~I~=-_ -~=eIe=fiaili~~~~;E2k=ffi~~~:~+rr=iI=~~J-*=e~~)f! II ~f ~~~~E::!::±P=iti~'d-:lj:j::Wr:t:I:t:Et~!+--4--:tE-- -

li •• ~~§;;~:'<:I"~~~~~fT==~1i 
'j I --- ----I=-_I~i=l::!=±=rf±l=!=::j:: -=l=±l=~t::±=tf!~t-~ ~!~±I=t:::j::!::~I_-r- ---- _I3:L 
~ i His praise in the great A;sembly to sing; And heirs of salvation Be glad in their King. 

1._~~F~;~~J! 
~I Praise y·e th~ord, let pra.ise employ, In his o·wn courts your so-ngs of joy; The spa-cious fi.rm~me-nt around Shall e-cho ba·ck the' jo-yful sound. 

t~~_~_~~~ 



Ps.62. OIJARK'S HYMN. L. M. lark. 6 







g Ps. ~2. PUTNEY. L. M. ,\Villiams' ColI. 

1ft:a:=l=F===t:-!?~==:±=I::~=~a=t~=rt==::tt==::mEt~::=1+::=~tf~~t:E~:j=+:j==f:::i 
i ~~~EC#~=~~~~~ -1#9-_ ~§_ t=:f:=l=::IS-~I~~_- __ +=E=~ff~:~stt==E=r:=f9f~E:= -
I m~--~--~=~-=I~~W =rrf=S::*---8~=---~=a~§!~5-:a=~~-9=~=I=9==~--§~;~J--E::.-- - -~- -- - -- - -- -~ -- -- ---=1= __ ~_e ---~- ~ - -- I :2- -- - - - - -- - - - ---- --,- - - --- - 1==- -- -- - ---- - - - - ' --- ---l-- -- - -- ---' - --I- -- - --- - --- -- -

Now let out' mournful song-s re- - cord The' dying sorrows of our Lord,vVhen he complain'd in tears of blood, Like one for- sa- ken of his God. 

I ,.--....... ,.--....... ---- ,.--....... ,.--....... ,.--....... ,.--....... .......... 
~~~C=-=If8±~ilf~~~~~~~.££, -~==l3~~-=r=:=§J~~f--i±~f! 

I 
~~::±~ -!: 1 __ - -- - ~9:~:t±I=~::~~ -- JH ~f~~--

. OOi~~a;-::::r-e-~~~~_ - ~--r-~~-::-~--~-~-- -e--~===i~!::csr-~--~=3*--t=-~)-, --~~=+- - - :cI_ -~- _0 -- -E -~- - --r:I:C I ~ --- - =c I - ---t- -- -- -~-- ---~- --r-- - -...::.1 __ _ ~--- - __ __ ~_ __...... ...... ,....._ ~'J915 ,.. .~- riiiIii_~ iIIiiiiI""_1IIiIi "'_If';Oi:±~t=' __ - _.._ ... ...,.,., __ t:d: ... 





'VINCHESTER. L. ~I. M. Luther. 



H.99. :FUNERAL THOUGHT. O. 1\1. Smith. 11 



REDEEMING LOVE~ 78. I. 'V. Lock Hos. 
Soft. Loud. 



REDEEMING LOVE continuell. 13 
Soft. Loud. 

-i---j~---~--f=LI~·---~~~~~' -~---~-~~~--~~--;----t---D! 

[
----,--~- ~~- - - ~ .-§- - -~-- - - --- -jCj - - -- - -~-~----- I -a-E'r - - - - - = -- -. - - = - - - = == = ---1 = - ~= = - - = :: == 

1

---- - = --- - _. --.:'.. - - -- -_. - -5- -g--.. - ---~ - - - - -e- -
~ '--- '--- ~ '--.:: 

.~-~ wm~=n: ~-. ~~:Jc_ i 
II =-=~-±~=EE~~_=_=±::i=l=~±~ --~-::E::-§==±=l=-- R=±::i==-~*-1=I==J]~ 

'--- -- ~ ~ 

II See! ~e ri- ses from the . tomb, Shi. ning in im· • mor· tal bloom. Shi. ning in im. mor· tal bloom. 

1~~~I-r f_+-~-rr~=E~ ~ T]--~~- =IIi 
IJ. -1-- -- ~=,~j=-- - _~:=L=C_::x.=_ -_=-i:x=_ =r - ~ -

• B 



1:t Ps. :2:1. LITTLE MARLBOROUGH. S. M. 'Villiams' ColI. 
Slow. 

(f'-'?E:~--g--:--]-~~-R~-~--§~-~--~-:C:-E~---I ==J-T---~~-'~-~~-~-
I
I :u= f= - ~5~·= = ~ - - = $- --= =f=-=i=f= - ~=~±=~=I=~-·== = = = = ~--~- - - - -- * - - - - # - - - - - - - - --- - -- - * - ~. _~__ _ _ _ _ ___ ____ __ _ _ ___ _ ___ _ _ _+ ___ t= __ _ ____ ___ _ 

II-:Q"--~----~~-E--~--F--I=~-m----~-~--~---~~-~-----~-~--~-·I-
II oiL -IS:-~ -~ -~ - ~ - - - - - - ~ ~F- - E- - - --~ - =- -~ f =4l= =~ -=== - ---=--=-- --- ---- =- =----I -----~- --- -- ---- -- - ---- -- ------~---

I 
To God I lift my eyes, My trust is in his name; And they, whose hope un him reo lies, Shall ne· vel' suffer shame • 

. 1Efi=:=i±=t=--I=~~I-=t=±::-S=- a----EC-a-~-=E-+f----E~---I=- ~l:r 

II 
~:~=B=~§a2= _=f~_~=~t=±=~~=f=~E~~±~_f=f=~9~~-jE= ~El~~II! 
ll~ittJm~~I~D~m~¥J:!gm~fi~~~~i~~I~ll 





16 Pe. 19. ST. HEJ..AEN'S. L. P. M. Jennings. 

-~~ II~~ ~~~~-=;::t ~ ~ ~~~ - - -.-~- -- - =±=I=-~x-=t=±l=_=s-=g~=l::=r+~~=S± ___ I_,-_:n 
Great God, the heav'lls well order'd frame De- clares the glo. ry of thy l'Iame; Here thy rich works of won· der shine; 

~~-~1~=mn :1- ~-=H3¥-=+=1~~~~-3=a1 

I~;:~~~;-=:= ~l '_~~5~ ___ =I~=l=_= 3~~=ri=S;~±-~±=t: a~=§~-=-~E~ i±~ 



ST. HELEN'S continued, 17 

~I~~-:R~ B=-rT--Bx=i==B~=a~=-m=::~]g!~' ==A~~~lli ~1---±-~_=xE!3---r=§ __ I*t=±=l==_I:~-==t:±-!-- - ~~ .~-:IE 

11,11'=:Eg ~~P=i=P -;~~*=1?~~EE?fi=FE=a=~Jfi =-1==1 = =1==-1= =:Ll-=l:=±+-I=--'--l--I--±-r----f-l-=1=3----=Lt==-=l=£---3::J.;:t:=t=±=J=H~ 

I 
A thousand star- ry beauties there, A thousand ra- diant marks ap- peal', Of bound- less pow'r and skill cli- vine. 

. t 57R?--=FP-=:;a=i±=:t=~~::-~+~!~L~~~±P~~?~=E~±;-~J~~111 

II =t ~~±=I=-~--:±::~- !~-E_l-_±=j::-l--±t=:;t= =t--+-3~a-+_:H_ 
! ~-TJ-~--~~~-~~==-~==1==l=E~::t=~§~ ~-~Q=I=j=::J:;.': I f~ ~ ~ • -, ~-. ~:::::3- =e=::t: :: ~! =t==Pl -\--L-~;-ii~j: 

It r =+= 1-- - -I- =1+ --:=. ----= ===-= - --:--1--<=l==+== =t==i=_::,'j£ 







ARMLEY, L, M. T. \Villiams' Colt 

'~-fi~~---~~--=-i-~ ~----~-:=:::~-., ':::::-E--J~~-§§ "i . ----- ---~- --- -ff' - - --- -- - - -
e, _IIII-IJL- s== ---=!- - - - - $- - - - -~--'---- 0=: --- - - ~ -. - # - -----11·~_i!L______ # - - -r-~ =±=- ~-- --.:;:--- ~~- - ~ 

I' 
....----... ..-...... .....-...,-..........-.. --... 

'~----I--~---~t----~~-~~-~---3--I~~~~~ , - -_ - _~ -- _ -l _....1_ ---r.--_ -- -' __ 
I --- -- ~-.- - - - -<r -- - - -- - ---- -III~ - - • - tfe - - • -- ~ - - -#6- -i:l-~i u -:2 ____ F- -~~r::=::: =::$ -~":...->'-- --' .~ ---t- ~T~- - --- ---

fJ Thou, whom my soul ad- • mires a· - • bove All earth. 11 joy, and heav'n. Iy love, 

I! ~ 
f. 7"'r.-:g:---~--,.~-~~.--e~1f""-~-9---~-g-r--~~-3-~---~--. -=:::1 ftl ~>-;-:u----- - - '-'-: -- - ----:::-~ 

'~:2-="--= _~ __ ~ :::::;:s= =:-=*_~ ~LE ~~ =_~ ~::= =~:1 , ............ 



ARMLEY continued. ~1 

iI~Q! UfrrtE-1 f~-EcJ~~~ !§D! 

=t+Tr I ~~L~~tft?l~~ 
'I Ten me. dear Shep· herd. let me know Where d~ thy sweet· est pas- lurea grow. 

~*l=¥tfcF-tft2E~-@ e -~D! 







:t!4 H.7". Hart. 'VATERFORD. 8!J & 7s. Wood. 





~6 Ps. U:8. lVIANSJi'IELD. S. 1\-1. 'Villiams' CoIl. 



Ps. 95. SILVER STREET. S. M. Smith. '"27 

fflll~§&lB~E_ 
li~_~~ I Come, sound his name abroad, And hymns of glory sing: Je· • hovah is the sov'· reign God, The u- - ni· - versal King. 

I~~
~~~ni~ IDtEir1Bta~1~! 





YORK. C. M. J. :Miltol1. ~9 

Happy the heart where graces reign, Where love inspires the breast; Love is the brightest of the train, And strengthens all the rest. 



BATH. L. M. A. 'Villiams' 0011. 

,..(~*'---~~-~~~~~--~-~i--m--I-~--~-~~~-··I II ---- - --:..e-- -e - . - --- - --

I 
----- - - 5;l- ...... -FI - -e- - -r:;;l- --. -!!!!I- -- ---

I -2---- - ""l- -"-'- --"'l - -- -""l- - .-- -~ - ; . ~ -' ------- -- -- - - --r=- -~. - t- --- ---- ---1== --. -.f-- ---- -- -

! ~. *""----~--I-~~---~----~---~-----~---~--~. ----~~. ----~::c-~-~--I-'. --e-~e- .... - -e-- e- e-~ -~- -~ ¥: - - -p ~ - -9-. 

I
~ . -2-=--~ - = -= --: = _ -- = --- =- - -: ==- -:-= - =- '- -51: 

", ---~ - -- - - - - -- - - - - -- - -~- -- - - -. --~- -- -- ~ 

I
I Life ,. 'he time'" .ewe <he Lon!. The "me C"Me "". great reward; And while the lamp holds out to bUl'Il, The vilest sinner may reo turn. 

I~-~--~----=-~--~. = --~.-)~e=~-EJ~-~--~----=~-- 5;l= :~-~~i~¥-=~=F-=l=E- E~:ni ~.'-2---- - ~ - -- ""l- }~- -- - -O~~=r~:::OB :Ie 

II 
------- -- - -- --- --- - - --. -- -. --- -1=- -- - ---I-- ---- 1=-- -- ... 

~---~-J-j--~--~~""-§~I-I~--t-~--~.....J --~~--~-i--I==-jl #---- - - -- --- - - ... - -- -- -- --t- --- - - - - ---
, • ..IIII..-a_ - 9- 9- - ..... - - - -9- e- - ~ -- - ...... - e- - -9- -e --
t ~---- - -- --~ ~- - -- -- - - . -~ -..:::J_ - -- - ~ -- -! ..." il------. _-1.__ --- --~ -'9- - -- -- - --- -- - -Q:: -T- -- ._- - .- - ---~ ~-- .~ 



Q,UERCY. t. 1\1. 

(f:!~~-~I;==tRfE~=:E§]]J~[[f€1~fc t¥~~I~+=+=~=H=~~=~ 1/ ~-----P--~r-~ -- --- Ji3:a=B_§L~_E f-~~~~ 

11.~~~-m-~~33Ji II ~-~--~--a:±~~ -=t:±I== =l=±= -- =1= -- -- -::f:±~-~ill_ 

II. With all my pow'ra of heart and tongue, I'll praise my Maker in my song; Angels shall hear the notes I raise; Approve the song,and join the praise. 

[~~~~=~~4d-gIafJt-~EEtEm~~mB! 



3~ H.133. MOULINES. C. 1\1. 

Ilfl_~~ "-'" '-" '-" 

IEEijW==t~~~~~~ ~I ~=~ ie~-W=-=EEB:j-~=s=I_=~±::P:f~ -Lllill=l±-=E-
I Jesus, I love thy glo. rious name, 'Tis music to my ear, Fain would I sound it out so loud, That heav'n and iarth might hear. 

I ~Zli!.-=aBl=-a=I--=B3-3I=---l~E=a~rlIEElEE!~;j=::±±8l- ~D \ '~:l~;:f:±i~=I~r=ltf=~~~-±=t§:~3~~:t:=~I;:SZ lttF~f-!l~~i . 
'--' --



l\'IOULINES continued. 

II~~~~~~! '-'" '- '-" '-'" '---"" '- "-" 

=t-:~.~~~~~~~ 
II 
~- F trr :fPt=-:::::tt= I - -~-::J:e±!:: -~~±:F-~:LH~ 

'- . '---"" "-" '-- --'" 

~ = y~. thou ~ _ P''';'~ to my w",. My "'~.re Md my""'" "w·ol. t~ tho: = ~". did to,.. And gold" gUte,;,. :.... _ 

~~!~B~~d~I~~@~htlr~lt~~: 



34 LYDD. C.}I. Arnold. 

IfH~-=I=l--~tE~=E==+=+----~-~E:::=+:t==~=E---t--F=:3 

I~~ Come, let us join our cheerful songs With an. • gels round the throne j . 

~- :-=t=f~tt::If1@I 'q - ~=-t=~~~ ~-_E::: ___ - - ~~-_ - --------Li==l:::=-§E= 
'--" ""-.-/ 

~ t> Y'·.iI ~~. t1 ~-r-=I§1 ll==~==~-- ~£=.!=~ =t==~-= -=T-~==3== --== =3::8b:--~-





36 H. 36. O. CoIl. ST. J .. A WRENOE. H. lVI. Browu. 

If ¥:-----'-I-' --I--=:t::r=~=±f---:J::r:::j:+~-j=5-::l=R--I----~::t:1-I~jj=~~=I 
li~~~JL~~~ ~~ ~~J3 

li~==+=F~ ~~ ~ n-~=ab~~ I ~:_=j£=d--f::_=-=It:=t==f+=d-±=-=I==f==-=-~=:E:--=- - -1==±=l=--=f=I=+t=±::[:!::_--

II
' '-- '-" '-" 

Re. • joice, the Lord is King: Your Lord and- King a· • - dore; Mor- - tals, give thanks and sing, And tri- llroph 

'
I at----I*-EI--1--=f--~-IEE~t=-:=EE-=:=I±±±:::t:3±--~-b:~:::I 
( '-~~~_Er- l::=f~a3~=~.!~F ~~J=::-~=±:::-t: ~f;':=t:=E~lW=t- - - ::: 





CHIU8T~lAS. C. ~f. Dr. :M:auan. 



CHRISTMAS continued. 39 

fil,-g*=a€ffiij=a~~~=JiI]2FEi=~~~~~=D! 
'1=m=~=I'-fd-~2~I=~ 1- - - _E~::f:=I:- 3~ ~ -~ ~ __ E __ =:E:I_ --- __ H_ 
II The ."", ~d ,," ~ pUt .- - "y, Arul th, old roll- in, ,k' .. , And tho old ,,11- ,., ,",,-

II$q dI@J#rfl rF-I-~1-tk=ot1K1J]ft r§d 
~ =~g§J f@I$~~[:§;~t21JJ-=ag=-J--~I2t-La~ZE?J-l~~! 



40 Pe.2:1. CASTLE STltEET. L. M. Addington's CoHo 
Slow. 

c,'l~-~~ -~. -a=:~:i~-""=~-I=:j---~. --i=~~=~=§ ~ 11:3 . - . - '~- ---. -- - ~-~ --- ~ . 

III-~~=#-. -:--= -.,-~ .-~==== i~ ---= --~~=;::~ --=- =-~t-
'-"" '-"" --- ~ -~ "-" -,~=~=~ =~=I=:=~~*~=t--~=~;f:E --·~~~m~ I ffia=== ~=g==I==-r.:= - == __ :::EI_, ~ ~ £-E __ .. ,~~- ~= ' ~~- --

I. 
L"d, in thy."",, thy 0'" ",'" ",m.e~ I place my hope, my on •.. - }y. trust; s.a".e. me from. sorrow, guilt and 

. b:~--~~~----'~~. ~I 
I ~. -41= ~=R. -~E-= \II! -~ .~=:;f___:I:: ~~~-- . -~ ,.-- ,.-- 8 

. ·aHi. : - ~-- -- - - . -=-=: - = - .~= - - = - ·ifi ~=== -13"'~'-FfE ' ~ =t~. 
:I! ',-.::. - . -. ~ - .. -L-LL_--L...+ - ' =+-1 ~~~~~J-~-~~~~~~~j~~-~~~~-





Now let QtJr dl100P- ing hearts re.· vive. And all our tears be dry: 

II ~.::B:-# '-~=£~~==l~_ -~"i:=~~. =====l=~:::=C==~-~ ~C ===~====:=l1 -==-2----_FL=P=F= =j; ~1Sl=~ -,--=t:=~f-= ===9==~- =-==r-=-- - - - ~ e!::3l 1L--"..~-1==I==~ __ a -- --l-+-r--;- ------- -----r- ---- - ~--



PLYMTON cOlliiullCtl. 



44 H. 163. WESTFORD. H. M. Jlo~yoke. 

f t:~=-3:== i=l::~=~f==~=~=t=~i=E~ ~t=~;~±~~~I=~~~:=~=I=~~f ~~~i::~=I::~~tE::El==t;t:::I::~"-7=I=_: __ E:=r::t==t=±=I= __ -~I:t:i==l:-f.::3:=!=_EL=Ef:-:=_=1::;-,=--

~~~~~~L~ 
II Loud to the l'·rince of heav'n You\' cheerflil voicel! raise, ToO him YOUl: vows be giv'n, And fill his 

11~-f=I-~*I-j--~OO, =~--j":~-~OO---~~~..:e_--~~==tt ' •. -#- - = = = =~= - -.- "=1== +=- - - e ;t= -1-- - =\=:-= - -=~=I 
Bt= . -== = = - - =-=~= - - -. -==== ===~- = =----- - -1==-= -==~ =-:: 



'VESTFORD continued. 4j 

~ --;. . .. --d:E~-;~:P~= g=E-~-±---~=e--F: Mit J~=i-·§f~E~=§£~_~_E __ ~~~:E~±;Ef t t: § D! 
1~~~~~lj3~~ 
II courts with praise. With conscious worth, all bright in charms, all clad in arms, FIe ,al. lies forth. 

L~OC?~~~~~ 



46 II. Hi. 'V AREHAM. C. M. Dr. Al'llolU~ 

cfj------~-------~---=3=~-,--~=j~-.:::----~"-;::---~~-H~ j~~-~~f , =g===, - =~:a= ,= -~d= - -:~=-= ::::0::0 ~~=~= =c=~:~~-3=O::-- - ~ -=cL - ::d=' =- I 

1

- ___ lL -~ -~-- - -1=- ---- -I-~-j::- I=:;;.t-I==i=- --- ----=1== - -- ----, - -

--How large the promise, how cli- • vine, To Abra'm and his seed, I'll be a God to thee and thiAe, S~p· 

~-=E~~~-~¥--L~~~::a=~ ~t 

I 
~:~=**=r:-p~_= =-- =H~=o:?~~1=~ --=ti~~~±~=E=I:£tt:E~ 
~~-$I--P<""-~--· -~~~-g ~~- ~~~~---mP-::::~ !:E -#- - .. - - - -- --t- - - - --• --- 9-- 9- - ---- --:- -e---'2--- ---- - --- - - ! 'SI - ---Il------ ---- - ____ ~- - - ---~ ~E ~ __ _ __ . -_~_ ~ __ :t: 



_ WAREHAM continued. 47 

1~I'J~~r fof?l dii ~ ~ ~~ 
I =~:-e _ §=f-9=g--t=±=-TJFJ?7=t==F~~EtIT==r=a;§~~ -I -_::::I _____ :r::= - .f ~=--f_ --~-~-J! 

I 
~- ing all theil' need. I'll be &c. 

~~=R-~EE~~·~ ~-a=~~=E±:=tEtf:p=~-=R==-= -
II' =~ ~-~ ttfE~--l<-~=X:=::::C::::E~L :t::=CEE=~~iI! 
=asEE=~-g4==~=:tL --!-~~1 . ~::±=E-r-~-::=EI· ~ :=-- -: ll. ~= =~ -_=_ - -..::::t:=L--__ :::E:::=r-±.. _:: _ ::~_~ 



~ Ps. HH. DUNSTAN. L. :M. JJi'. Madan. 

~W==i=l 1 t-1l£~~EC.Pt+ --~ ~j-~~~m-=t1f=t~~I' 
I\ U-~::g- -' S;;;93 ~ §~~-- -- -- -~~ .--~=±::P-l== 
1IH!=t g;1~ fTt~r.1tmI=ITJJ:FE~ : ~~t 

1
,\!HB!1-- -- - .. - .. ~ r: .~ ~==-=13EEL ___ -

Awake, my soul, to hymns of praise, To God the song of triumph raise: A. dorn'd with majes. ty di· 

n~·t· gJ J J lrirl t'E If r '~Et~ 
~gib ffiEE& km~bB:£t-=d£ 11ffi~ 





50 MEAR. C. M. A. Williams' CoIl. 

i~~;:E]~tr~Wt~~'A~~~§I! 
f\if-===~q~C1Sfr~~~ 
II A~, 0 'tw... joyful ,,=d to h= Ou, t""" do. .,.Uy .. y, Up "". to thy "mpl, ... " And""" th, re.W d.y. 

1\~=-~j8e]J'UL~~ 
1!~3LF~=FI-~a~~, ~ E§~~~t== - ~-~m ~li ~.!E:;i---R~~~===r=t==r.±==i ~EE=t=::t===~~~g..~QA~ ~:r 1~ 



-H. 29, B. II. Watts. ARLINGTO~. C. M. Dr. Arne. 6.1 

IIj!. r-::H.H Wt~&~~@~-F1I'OOil bH! 

111lm§±€_t$t=F-~ 111~ ..... with ",I th~ "i ... 'b~' My to.gu, would ...., b~ p~t. Wwld ,,".d ",.wHby ".i •• I",. A.d '''' "'Y bk,di,. :::. 

I
I j@ 4 I !l=B@ ru U I d::pff JD t I~~~=f t I·j t J [L,--II! 
~~rtt1m~ II F I m ED~ IT] §~~iI:~=D! 





HYMN TO THE TRI~I1'Y. (j &. -1. 

'f'~-~ ---~l~§E~~?B~;~=+;~~~~=;lii~~fi=~tN~~Rpl£ rr -~t=H::=eI~-~r/ =-! I~~Hl~!B_. _~~_---L..:-=--=p_~_3~~ - ~~ll~ 
I' 

- "-" 

lim~~~~~~~rJF~m \ -- . __ -f-- - . . ----r- ~ - __ ,-_ r- __ .e __ 

II Come, thou, A1ml$h'Y KI"g, H,I, ",!h:m, to .;n~: 1I,lp u. to p";,,! Mh" .1lirlu,;u~, 0'" .11 .Io<",;ou" C"m, •• ,:re;~u 0'" "" Aod,"! of d.y., 

£~~§I~.SiliUf~l~~~g~~[ImI~umtlJ 



61 FINE])ON. 7's. C. Lockhart. 
SpMto. Pili. 

fI~~ §~~~§-m j~ S-Ee~~J 
Air. 

5 C· fu§~~~~~:l:~~ I J~Q~~ 
I Blessed are the sons of God, 'fhey'Ure bought by Christ's own blood; They are r'ansom'd from the grave; 

~a; u ~~r· I . ~:=ffi2l ~~~~~ ~ la=Et t I ~ -~§ 



FINEDON continued. 55 
F~r. 

~§§t::I~r-~lU>m ~~ 11=4 8-~ §§~~~ 
I~ ~~---E¥H=gg3 I" FIt! b~ru~=J~ 
I Life e- ter_ nal they shall have. With them number'd may we be, Here and in e·.. ter· ni. . ty. 

II=-- m 11~=-i-~~ ~ ~. --~ =--_lfi It~~_= ... - §-~~: II =-~t! .1 ~-=:I=--~f::~--==~ 4 n! 



50 BETHl~SDA.. H. ~L G. Green. 

15r:-~~=-~~~~*~~·~ -~ 
II ~---===-~m---~!§==~:~-===.===~'. . -I===§= ==:;:tE~~~-=I*"~~~ 
I

i ==--~.=- - '-~~--=F- =~~-:- -~-~=~E-E= ~= =~ = =E+= :=CC-I-r-- =~=re-F= -,--:x=--I--'- I -' '. - -~ -r~.~- -- - -- --+--.; . - -r- ~j.-- --r-- -+- - -
i __ --_____ ~--~ ------ ---. --~- -r--~-- -- - "-- -- --- - -------- ----. ---~~ -r---
\ Air. t.~rd of the worlds a- bove, How pleasant and how fair The G-wellingsof thy love, Thy eartb1y I ~-*---=R;;~=1~a=~-r---~=t~-=l==1~~-t~-· f=-:-=r~-· ---=t·-=l=t=~---t=l~-t 
t~~$;:~;:~:= 



BETHESDA continued. fit 

1f:=?!11=W=j~=rt1¥@g~:=E ~~~=mJ~~~~~ ~~id1! 
II ltfj~Bd=t:l§If ~~~~ 
I 

tern· pIes are! To thine a· bode:My beart as. pires. With warm de··.· sires To see my God. 

~ .~ .. J§tl3~1·~3Q4i~ 
JtH~~ ill ~4 glJJ:J=~=rS ff"1·13~~1I! 



5.8 Ps.85. LORRAIN. L. M. 
1st Treble. Mod. --..... ,.-....... ...-... ..----... 

~~-~I~~~ 
11,~bre~ £EQffj1 ~ J~ffiJl!~?1 @ "-- ___ _--' '-- S=:d=±= ~ 

II ~al- ;; tion is for-i~ ver ;ig~~OUlS t;;=E fear' -.:d trust theL~: _AM ,""U_ ... i 
'~i=- E - FJ !"-::£? i ij . - ±' ;;?J=-g~_m--
II~: ¥it ~'1~9 ~~ FJ--===I==-f-=f= -f:I~r=-'-~-'---S'-· 1'--- _: :- - =- ;; - .--- -_- ___ M- ,-

~ - - - . =- - -======= -- -=== === - - ==- - --- ' 



J .. ORRAIN continued. 59 



60 LORRAIN continued. 
Loud. t --... --... ,-. --.... ~ -...... . 

I! =~~=~:m~-~~~m-~~~= 1.-~3J= ~- - ~- -.. . - ---- d -.,.. -~ . -~ --1+---- . - - -- -~.. --- . ------ --- - -- ..... _- --
I '-" --- . .- '-" ~ 

II 
L~rd ·came down from heav'n; By hIs 0- - be- dienee sa .. com- - plete Justice is Plea.s'd, and peace is giv'n. 

!-~~ }f_fi}:EfEf-~E~JIi 
i, --- - ~ - ---==±:~S:f:±~ ., -"='_. _~"=,E§3E 
i-~-=1-=t=E~---~ ~ ¥--::r:==EEE~~ t :~~ ,~~-~~ ±=t::=~~ =:~~ ~;. - ;-~F--t:=~==±=~=. _ ~~~I=E=~-3=~ 



H.21/t Har. Sacra. 61 

r~fj_EfkIf M EtlE1fE:t tlUilI B~D! 
IfEIiHH~='~1Et1it~~ 
II Praise to God, im:. mor· tai praise; For the love t)la.t crowns our days: Bounteous source Of eV'ry joy> Let thy praise our tongs employ •. 

~TI1R~ 



62 NElV :FIFTIE'l'H. ltOs. Dr. Arlle. 

~:t~~+*--§§E~---=~f~~-· =~~~=l~=++=J:+¥~::tl=rt~~~~~~=1 
II~~~ ~ ==~ _ =--= ~--=-~=~_ :3::::_. ~~~-~~1#±=-3 
li~~tf=~~OO-F~ I Not to our names, thou only just aDd true. Not to our worth'eGs names is glory due I Thy pow'r and gracf,thy truth &; justice c1aiai 

Ilp~-E~±~~TIEJ5i~~Q~-@-E=-6i=;~~CI~;;~~~1 t- -~J~1=l=±=±=r== - -- -- - :et::£E_ -.--~p+-----p== 

Il~:~tf-t~!lmE!Xi2fIEa t4~~§~~~=HEEE~~~~~ 



NE'V FIFTIETH contimted. 63 

tf~~7J-rr-B. ff~FZJ@~-gIfE§~~. --~~ -=:-~-~a~~:J. =Ii Ii - --~- -- r--- =E;t:±-J::.-~~ fi=ir - -tt--!==d=±---~)~ 

II~Etitfld: ntJ$f~~I:1f1~II! 

II 
1m.. mortal honors to :~:~ name. Shine ~hro' the eart~ from heav'n thy blelit abode, Nor let the heathen say, "A.nd where's your God." _ 

11~~~I-~ruJ~~ 
ll==~si32~m_t_[=Jkg)~M~t-F-[tfjj~~!t t ~~D ffi=;D! 



64 :FUNERAL HYMN. C. M. Dr. Miller.. 
';1dagi~ e meZ~D pian". Mez::;_ forte. Pia. 

r_r~~t_1 
I 

AIr. 

I~WfJ~_~:@m1 
II The righteous liouls, that taket!:Jeir flight Far-from this world of pa~, In God's Wo' ter.. nal bosom bleat, for e, v.er. shall reo main. 

~~m¥ftM~~latmmi __ 1 



H. :2i7. PORTUGAL. L. M. Thorley. t55 

~~~_D! 
1~~~~§i~!Irn§lJ! 
I

I Pr:use to the Lord of boundless might, With uncre1. ted glories bright; His presence fills l.he wodd above, 'Iii' eternal source of light and love . 

. t:t=- mIM --r=ll~ijE8l$jEiliEliB - ~!I~i~~ -+~HF ::f:Il£ III~-~ ~IitI~-~~-st-! I:!±~~~~- -~-~ J~B_ 7 ~m~ 
~al:r=-~~!H~~~lj~IJ~~~~~~ - I -=£±~-; ~t--. _ ____ ---, ~~!=, - r=t::t-J::f~---_:EE.E_~:L.-~l:r=fr_~:i:_~_~BJ! 



llELMSLEY. 8 & 'I. Lock Hospital Co11. 



HELMS LEY continued. 6'1' 

(~-~---~~)~~--~--=:j~ ~ -'-~III!=r-+=i'-==~' -~~=-"-m!-~-~~ . &:-~ - - ~ - ~ 'E r-±- -~=~!-~ - =* ~--II ~= ~~ ~-== - ~ ==e-- 1..:'-- --~ -~=-=-:--~ :..=:- . ~=f- ! 

1
=---=*+=1=--- d)~~~~4~1' . . ~~II:j+-tll=!a ~=9::S= tt JE~ __ ~~~::::-===':_ ~fLetlln ---~~--l-::±~~! 

II s •• 11 tho "'omph of h~ ,,,in. ... 1- "- '0' j.b. HM' I.·· 10' job. R,I. Ie. 10. j"'. au. I.. 'oj,h. A. m", 

'l~a-f~Gfut-~ t f~I'f-Hl! 



68 BRANDYWINE. 8,~, 4. Dr. Rogel's611. 

fI~~~--~ 
'I!i~~§£~ft~~ 
I Most triumpbant, greatly glorious, He from death and hell Ii. roSt', In him all his church vic- torious Triumph'd o'er the 

Ii ·l~~~~~m-II ~2-:#-~~~-~~~~---T---~~m~m~~=t=-!~--~-f=--_-____ r --1J ,~---= -==.--F- ~-T-.~ , ~ = - 3. .=- ---- -§~-li-'a:= ,: -.q~--- - - -,-J--=c- c::- -'-, ~ -1-_ _ _+ L_~ _,_~ r· .. .=o1 ~ . 
l,,----~-l___I_ . - -~ ~ _-_I-r-_, - , -- -- , --' -+--t-- -.-=f.;-- ~-I- -:-~- - .. 1--- f- .' 







ST. JAMES'. C. M. R. Conrtville. 71 

f~_~ 
I Air. 

I~_~fk= ____ 
I "'''''''' "''''' "ha' d .... m of .... ,~. A,d moke ""I, ""p'y b"", Of in.,", joY'. "d .1" "","'" Whiloth'Y're .1",",. loot. 

I ~---i!J:t-Fl § ~ m ,.-......... ~ I~ - l~J=~I;~tt- = .. =~ p-'§ a :~~-4-~-~~3=ali --'--- . -- -:::±F.EC n --r-- --§§jir."u-t:: :33~~~~-=I9P-



'1'/} 
4" 

BLEND ON. L. M. F~ Giardini. 

Ir~1ii~tj~ 

I 
~ 

Lord; when thoti diilst itscehd 011 high. Ten iHouiaiiU angeis flU'd the sky: Those heav'nly guards around thee wait Like chariotS that attenu thy state. 

ffi1B!== .~~~~~ §"~ tL -:2,~r=t=~ ~ _~3t~t=:1=I:::L~Ei£t - ..:- c:;~~~ ;~ ::Q:ff--hP _ ~ 



ARNHEIM. L. M. S. Holyoke. '7'8 

rl~J~_@lJlffim t21ttl~~ 
'1"1~~rm~ffil=~~~ 

AU the bright armies of the skies, Go worship where your Saviour lies; Angels and kings before him bow, Those Gods on high and Gods below. 

~~~m! 
I dffiIYJ~mm 







76 Ps.17. 1.'ILDEN. L. M. BrQWll. 

1I1·_·~~lJffBaal~!1 g , ~ '- '-" '-" "-"" '-" ---.;; 

11_~tf~~ 
II Thi' Ii"" • "' .... , •• =,ty "ow. B"' tho '<igh' w"ld to "'lo. I go R.th joy. ,",,, •• ,;'1 o.d ,i._ , Wh .. ,I .. n! wok. o.d Bod .'" m. ""re ! Wh"'" 

,i~~~-.~~_~'-~ 
~~~;gj~.rltf~~c -~t~~~f~~~~I*=~~~ t_EEEI c; !f¥Rti , 



77 
Loud. 1 :2 

IPEtlt ijQ[@:lo:£:=r¥- -l:~dIFf=~rtIFlEaI§Il@Q?~H! 
Till the last trumpet's joyful'sound, ~ 

I¥¥ 1= Rl1:t:E1~-t=: .1~===EEFWmEfrrrrfJbtrct=)f! 

TILnEN, continued. 

I 
-- My flesh shall slumbe'r, in the ground, Then burst the chains with glad surprise, And iii my Saviour's image rise. 

I H:fl~~:nJfJr~ e d :±lC.- -SF-1Of llnt4Jllq~H1~iI! 
~f1EM:l el tftEEiit1tutffi:Mtr~R"'iI! 



78 PARADISE. J ... M. o. Holden. 

~~~=OOB@ol-~~ E'=k~J 
1:~tB-_lm:!¥$I~ 

I
I _ Now tQ the shiaingrealms above. I stretch my hands and glance my eyes ; 0 for the ·pinions of the dO~~ bear ~ to.the upperSki:S• 

lic1!I!?~I~ ll=_~~~~~~-E-~-=E~~~am~!1Jt=l=~~m 





80 Ps. 50. Watts. WALWORTH. tOs. Wainwright. 
Soft. 

'~_:rml 
1!~J·_~m~1 I~: . t e - ~ -E!=t-~- §tfj 
I The Lord the sov'reign sends his summons forth, Calls the south nations, and a· wakes the north I From east to west the sounding orders ,pread, 

~~ I @ I-=:]IIB3!5!iJ¥lJt~~~I~dfIi2E~I 



WALWORTH continued. 8.1 
Loud. 

i~IF~~H~EE~ 
:-j;fffHJI_ I Tb ........ ~' yo,,.. ",d "0"" of tho """" No more .,oft .th..... ~'k h ..... "'Ia,. ffi. """'~~ .10 ... 00 ~re, n.hold th. d'1! 

~.~F nSHynng II L&l e r Hit1iI£tlfuPHTI1 jI~ 



8:2 H. 52. LEBANON. L.M. Williams' Goll. 





M P!'J. :139. NEWPORT. C. M. Hal'. Sacra. 

__ ~t~@~tl~~lIi=e=t~~-1lJ@=W~~~~~lml 
\~~~~*I 
\ God of my life, whose bounteous eare First gave me POW'l' to move, How shall my~ateful heart declare The wonders of thy love! 

I~~~I:_I 
\ -- --'" '-- '-'" '-- -- --'" '-- ~ '-- '--

i\~g=!~~;~tl:.~~j!t~tJ t:gS

]5CI:e E le'ltt£i&i:\j¥m;§~1 





So HA.MPTON. 85. Leach. 

I 
,-.... ( ~ r-- r---, 

iQIfr-=_ Et---~ E=--T--e==~~O--Cl:-f-E-=e-_ --EE----=t--=i=H=-'-T---=:2=j=--e-=:-i:l-i:l- :~---e jffi~~ :§:!- ~-[=IE-r=EE:E - ~=r: ~-Er.: -S-~~ -9 tu=r--T-f=~=H-+-I=-=r-C-IE -Ef;:! 
f '~h'U ;h,Pt.,d ;~ - t;,", ~d =:'-~y .,' ".= ~I~ E my ~ :::: ~~;'.=t,:=r=~ 10, tl'''~ ·ft,:. 2"," 
Ii 'fr~=ttT=d' ?~f~~~~±=~ ~~~ ~~3:~;~~=H=;~¥,=t~a~I~~jj~§~f.~~~ fi-~f:~<f=~ . ~-,-2 $t: _d __ ~_If-+ ____ I-~-r-f=- ---[::-+-Jfrt:=l+-_~-__ :ElL __ I ___ .~_Jil_L~_ ~~J_-l==+~+--

, ,<-" - - • • '-- '-- '---" -/ '--

I' _~~ :i~~ __ ~ose~= c~~I~;~~~~ ~ne, I = ~: t~_re~ ~: W~:.tho~;~t~I= ___ + @==I=;;:=-=-= ::~=== 
. EEit]i~t~~~+-~-r=Q3:-b:-t=:F-=E=~ =F=f -~-p:=p=+---=~=l)-b~=:t=r-==!--k~--!--r==E-~-I--~r"::t 
ll=2-:-xF !==r--:t:-=~=I=:±==~±f--[::::::E3=l==~=I=:t=Q:±::B:J=I==f=i= :-=r-~::t=I==_~=l==I==i=::± 



HAMPTON continued. 87 
(-----::::-- ,-- ~ ~ ,.-.....,.-..... . 

li~@ ~~ .. ~ ... r-~ rr~~ 
f
· -E·~---~~ --H= =e-p::.f~~=P=~~~=P=~=E£~Q-=~? £=,0. f~~P-:-~::c!: -
1
- - ~ ---'---r- :¢==f::-f- ' -j- - - ::E==1'--:t==l== )]I _ ,. - ___ L _~ - _~_ _ _ • _L___ • _ . .1 . --

- - - I - I'· ~I ! I. - __ _ - t--r-- -: __ , __ .1. ___ -<- ~-_- -~ r---- -l- ______ ____ _ 

1 .. 
1 all, who their Shep_ herd o.bey, Al'e ·fe!'!, on I.by bo- som reo clin'd, And- screen'd from the heat of the d!lY. 

>_~=s; ~r~~.3l~~~I~Ef 
II - -::f-__ ±=_, __ E_~~ __ . -f!C-~--- ~---I--- -- :i=~--- - . ~_1)!: 
-~- ~,--~ I-~_~ -____ _. _. _. _____ .. _--- - - __ _ __ 

Q -=r-=§~.p- ~ -Kft~=~=E~~~~ ~~~§-r=-g~lI I==~- - . j:::::::Et=t;)::::r--I-.1.-r=---I--.IL-;----. -t---- _=3:E 



88 DIRGE. :10s. G .. F. Handel. 

Few are our days, Those few we dream a· • way, • S~l'e is our f&te, To moul. der in the.. clay., 



DIRGE continned. 89 

If ~~~"'~---.. 1! ._I'~iaB' -~lI@i-!=~I'-~' gf~ ~-m 
II:±~·· :::j::::_. . - =::t== -I-=~=r-' .±-- =-=-= -~ ~ _ ~ _ _-__ I =. _r==_-.... ~ _00.:= =:±= === _ 

'@-~~~I! 
I. Ris~, im. mortal soul, A. bove thy earth. 11 fllte; Time yet is thine, but soon it is too late. 

~E=t r; rl5E& ~. t=E-±_Bk~~~l~==:1! 







9:! ST. rrHoMAS. S. M. G. F. Handel. 

·1f~~~=~!~~~====)~~~~~~~=et;~~)=~3=1~~~e~= .. ~.J:+i=~Iitf~ I~-~-- ~ ~t:E_3..-~-~ ___ =:::E ___ E3:1~ 

·';1' ~ 
High as the heav'ns are rais'd A· bove the $round we tread, So far the riches of his grace Our highest thoughts exceed • 

. I ~~:~~~I~i~::I::E~~I~?=~~~::@:bI;~~~~~E:~~~=~:I~~~. ~H P§~i:oi 
! ~~-~-!---_Xf-__ E=E-I-:il=±=~::I:t:I~~ __ =:E==!:=iI==_ f=-~::E=~±::l::j::E=f=~=q:±I=:#=_:H~ 
I iI j ~--.;.. '" fi1E§~ ~~ n~ ~ -'. ~~#- - - --- - .~. .".- . T._r:-. -']-~~ - ~---=+~g--f=j~=::I--l~---:I--j .! IZ!_. ~= = ::d=P:: . - -: + . --;==i:'.::=~-. -0:: ::llB-:::: - -'-- ::P=±d= P: =11 ~_ i:I::P+::= _ f 
i.L::_....l-~ - ---t::= --- -.. --.,.,...,..."", . ---.-.. --- '-.... -.. ~.--~ -- - ---..1.- _1=_..1.__ -t::~ -__ ---~7. 1=_~_:3l- -..., 



GREEN'S HUNDREDTH.L. M. Dr. Green. 93 

~-~~~~~ 
fi~~fl~~~ 
~ . s: ,. "':: my Go~ my kl'g. T, p~'" "';':'~" g'" 'Iw>'" ~d .ing. T, .h,w 'bY 1,.", by m'~". 1"'4 ~d ... ~f ,n thy 'rou. " "g",,.. 

~=~;!~;~El~ ~ ~i ~~@~~~e~iI ~_IEf~RP-T-~--_I~l~~~~~~~IL 





PORTUGUESE HYMN continued. 



PA.RMA. G. M. Italian. 







ST ADE contin!1ed. 99 

fI~~g~~ 
ti~~tl~~~ 
II .. II EL_ pooL iog to be INC H"- Ie- ,,- joh. 'hI-I.- ,,- job ..... Ie- _Iit- j&b, A. - men. 

Ij~~ ~=~=o=~= ~~~t¥~- =gg§~P=~1J ~~§Ijf§~rt§-DI ll. . _£~~ _I)1=~~_ ~- . -. :I==-r--h: . . . __ _ _ 
'-" '--" .. . . '--" 

No B. The hallellljul141 to pe BUng after the jift" verse .if t~e hymn. 





-JORDAN continued. 101 
-.t' Soft. Loud. 

-1':-~2±~:E-~~I' ~-E~~~~-a~:F-~~~ 
I ===E __ ± ___ E_=_± ___ ±:_::: __ =E_ -r=t=~r=±-~-g;- ---- r::~ .3)_ 
-- ~~~ ~ 

11
01 PRttt-tTt=TE I III ~ I:M=OOW~[EItI~ 

I' 
SWeet fields beyond the swelling ilood Stand drest in . living green: So to the Jew. 5 old Canaan stood, While Jordan Nll'dbe· tween. 

~:. ~ - -..... -,....,- . ----- -..... ,-- .- -..... 
Iii ~-m tErErtl EEttt Ff §f:J@1~ jIJ t EE8B ftJr#JH~ II ,- ----- '-" '- '--
a~:~~tt I ~I ITfurM~ 













ENFIELD continued. 



('{}8 Ps. H. BANGOR. C. M. 
Slow • 

.<'~. ~~---,~~t'tI--~~~mm~im~" -g~-¥~~,.. ~. ----))-: -II - - -- - -I , ' --- - - d= '--- 1! 

II -- - = - - = d= -- -' '- - - -- -- - = - - " c:: ~ 
,-- _ ~~ _ -~- -~ _ -.::;' :::...-_ _ ~- __ -0 '-' - ---=_0 -

!-~g-I ! ' FOOlS. in their hellrts,'believe and say, That all reo Ii. gi'On's vain; 'There is no God :bat reigns on nigh, Or minds th' affairs of men· 

.~~~~:fU-~:1 
II 
~--- =t=±d-~I=g:±--- ~=E:-+~- --- - --±I= -- '- ~- ~~-t±=o- -
~~~--I-~~EE' T"-l' ~--' --B--me' -~' ~,~~ ~--:m----- =t: - ---1';;- - -"-I-. -- ~ ,- ~=~= -' -~ - ~ -~ - - -' 0=: ;;-- - - -e-

st=_.!! ~~~ =-=- ,~--I=!I~: . == -- =f=. =--- ~-~JW === 



'Ps. 9. WELLS. L. 1\1:. Holdrayd. :f.n~' 

r~WJl~~~EtIQm 
11;~~~~~~r.gffiWLriHWt lSi 

Sing, to the Lord" who loud proclaims His various and his saving names: 0 may they not be heard alone, But by our sure e-xperiei!!:e known-, 

~_;b~IJ~~m 
Il~~1e::~~¥I~~1I! 



HO Ps. 17'. W AN'rAGE. C. M. Williams' CoIl. 

fI~ ~=~~ 
'j H1l~t=3:===+-±--= ==:J:=±I=~-=-l=::E § =-=~t=_I::==~3E~=t=::±=--1t=EUE:::~ 

My God, the vi. sits of' thy face Afford suo pe. rior joy To all the flat'tring world can give. Or Plonal hopes ePl. ploy. 

~!H~C::~~~~Q;afi ~~ 
11~=-~~--&==j_~===.,~9!-~~~=_== -~=~=~~ ~§!;-=-+==. ~~~tit=±=l=-=~-I~l1i ; ::::~_B=1i3- --=d= -E;!- -I~ -~E - -!::!_fZ1_ === -= =F::Q::t::§§=E1- ==- -- F -= --§.:~ 
IL-----~ . -- .1.l-- --l- - - --[::: --- - -- ,-.--":"-.1.---F- --- -l-_C -.--



SICILIAN MARINER'S HYMN. L. M. Italian. Hi 

o turn, great Ru .ler of the skies! Turn from my sins thy searching eyes! My mind from ev'ry fear release, And soothe my trou'>led thoughts to peace. 



1:f.~ pa. f46. PSALM :FORTY.SIXTH.! L. P. M. Bull • 

. 1~-n~1f~_@ 
'~5IIIt--aE~§~=B~tr-=f=~i=~~Ea~=r=J~~ !ffi~ __ =__ =t=±=I:=~f- -~ ::;=::t:--±-!:±=±=±=E_~ __ ~:; _. ~:;:±~ E .--. --
I l'U praise my Maker with my breath, And when my voice is lost in death, Pr;lise shall employ· my Ilobler pow'rs; My 

;~---aE~~~~i --"=I--~-~~--~~~=+=~g- .~ 

I, ~===_r - =~~E::E-=r=~~ .: ~:= =. -.-=~r3:~-€.· =t:=. =±::::::-. ~1==-~=: ~ .. -<;1: = . 
lLal~~W-1ITii+~_ 





t11l GERMAN. L. M. Lock Hospital (loll~ 

11fI~t~3~ ~~~ All', 

I j g=r~~:++=--F7f?~=r-rr-=E§ ~~~ ~ *~J ,-~=l==t=-J--=a ±=r=3---±=I= ~Li::*-__ =I~::_~_ -

II 0 come, thoU:, "wounded" Lamb of God! come. 'Wash us in thy cleans. i'lg blood ~ 

~~ L ~~-=tM mE J_EEEt-mr I: ~ 



GERMAN continued. ULJ 

~ . -----. -
~ ~g§=Eft~~_2EgIEE=§~= §fi1:::3~~~ .J! 

~ ~.---.. ...-.....,..--... 

;l_~~1 t :1 t Eft:"W2f00i=:I l-D! 
I Give liS t. know thy love, then pain Is sweet; and life 01' death is gain. 

l:tl4-':F~ca=:J Efu§SE1 tr rn I m=t¥F§1! 



us PSt :1.0-1. WALSAL. P. M. ·Rar. Sacra. 



W ALSAL continued. 

~~~~lM r ~t Ed ~~jl:ml! 
I~_ rn l+~~lli 
fI .... ion nO m'.... 8;, thftme a th, ........ Iii. _"... ..... Hi. & •• 

tg@0H~iEEJr!~JI~ IJj~I! 





NEWA,RK continued. H9 

'l-l~tmmlrfF~! 

II~Jr[1w¥ttCf: !lmmB~1! 
I 

In vain we trace cre- atiQD o'er, In ie'arch of sacred rest : The whole ere- ation is t::- P:::: To make us fUlly blest. 

~~£ftit±m}JI ~W~D! 
~-]·I afgjgJJIEfi§TI~I~~ 









'l'AM\VOUTH continued. 
. Pia. Fo,·. 

1~1=*~~=IIJ ~f=s F-+=. -=mR=tr£~ B:5~~@-§~~~~~=§~;i±])! 
'----"' '-----" 

1_~~g~-n~~-iE=_~ 
II 

-,r- '---""' '----"' 

mighty, Hold me in thy pow'rful hand; Bread of heav'n, Bread of· heav'n, Feed me till I want no m..ore. 

t~IJtUJ .$&li .bJf:rltr~ 



124 H.18t), HERMON. C. M. Mason~ 
Soft. . 

1f~_~fJ 
~m:b 
'II Nor eye hath seen, no.r .ear hath heard, Nor.sense n. or reas. on know~ What joys the. :f-ath.er hath prepar'd ·Fortbose who· love hiS. SOIL Pure are the 

I~~~ 
II~--~.~-·~~~!l~ Q_~----~±-~~f£=~-t±i=t=r=t--~-. __ $1- -~-- l:±~#== 





TURIN. '7's. ]'. Giardini. 
Pia . 

..( ...-.. ...-.. 1":\ ...-.. 

~Ii---~-::j::i-j---~------~::j=--~$~~-~~-~-~-~~=~$-~~~-~-.1 I ---- 0:: - ,--- --- - - =c:E-- -\= -\===\=:- -F-,- - t= - - ~ Ii u ~= ~-=-= ==±-- =~=E~=~ =-=:- = =-= =-==-= ±= --= = -~= =+- --: -~iF-

111~ij~~~--~~~~ I ~=- ~-±::t.:--::j::=tt==8:=t= =~- - t--=Et=+-=f+ttf:: ___ 3~E_:q=tH=-Bt-, 
II Son of God, Thy bless- ings f,l'rant. Still SIiP- ply my ev'· ry want; Tree of Life, thine in- fluence shed 

I (":'\ t~~ ~- -. .-:I - - --- -- - - !0-1 rn- ---- ----- - '- ~.- - ;=-- ... ~- - --l:- -- :a-" 
• -- -j-~r- - - - - - --- ~- - - - . -....J, It==~Bm~~:t=r=~f==== --_-~~.!~_=== _==== _==±===HH~:-::~J 



TURIN continued. 1~7 

With thy sap my spi- rit feed, With thy sap my spi- rit feed, With thy sap my spi- rit feed. 







30 1VINTEH. C. 1M. D. Read. 

fi'ffi~~~~1 __ ~~ 
~-~~-ll1ff5j 

His hoary frost, his fleecy snow, Descend and clothe the ground; The liquid streams for. bear to flow, In j. cy fetters bound. 

~_oom~1 , ~--... '-" liti:y--'" ~ ±::---" '-" ~ '-"-
ffi------ ~- - -~ lkIF-t!=I= E--t=8FF-~~-~W ~ =~~~l ~~=~ -', =EEEFt=~:I=~=~-- ~ = -)~ --= =±±;Ef1t ~= - -: =f=t:=#=~~- -





13~ H. :103; DORSET.C. M. Dr. BurJlllY· 

'I.rl··~ , -32- - --" .. - ~ .-~ ~ -. ~ ~---- .~ - - ,- -
/1,- ,--::: - = t-i;;; - -, ,,- - = :if -= - - i--' - - -

'. ---::V- ,-, - ~ - -' " - - - - -, ---

}~iJ~~-
1l~~=mIU~~~ 





Preserve me, Lord; in tIme or-need·; :rOl' succour to. thy throne I flee; Bllt have no merit there to plead, MY" .&,oodr.ess cannot ·reach to thee. 





AROHDALE continued. 

'<--I~~. ~--m---D------t-~--~---I§~-~-~~~-~-~~----~~~>Iia: -~3:§-~~~~ ill -- - - -- -H~-- . =ci: -- ~ -~ t- '~--i - -- - - - - ~.~ ~: -...; -I::.~ - '.' -- - --- - - - ; = -~~ . --I - 4!- - - - '!' II =~- -==-- -- -~ :--. - -=- =-:=t= --~ - = -:!- - = . =6 -= :::t:_= --=- -.-

1'~~~fm~=wT~~l 
II 

The ~e ap- p~~so great. The world beheld the ~ious change, And did thy hand co~- fess, My tongue broke out in 

---r~~~----I~-j)-----~~---t-----~--m~~---§!--m----)~-~ ----6-~ -~-+~- - B-=---j- - -iE-- - ¥: ~.-' ~-- - --- - -~ - --- -~~ . - - F~~-,.....- - - -Ell- - - - - - - - - - - -- f-H-r-'""'"'- - - - - - - - - - - - - -_1-,3 -- 1..\.---- -~ ---- - - - -.- -~-- - -- . ...;-=-- = ~ - - ---- --
I 

~ '-..-/ '-..-/ ~ 
I =~=I~=;;:I=~=~=:::j=~~· ti-==~-t-~t-I:j:.:!=::j~=j=Lmt~~r-I=~::O=+~=I:==~=+-~-=~~;;.::iJ 
! =r::= !:::\::=r::: =:==1-:0= === :.:u:~=f-= t= :f=r:::=~- _d=cL - = =:+- =t=d= :~= =t- = = ' --Fi l-\-- :""'-f---r-- -~---.---•. --- -----,- -,- - -:--~ -- - - --' - f- -_i_.1. __ - ---1=-.1.- -~-i---'-' 





138 ~rRIUMPH. H.1VL C. Lockhart. 





HO H.267. RIPPIS. O. M. Dalruer. 



RIPPIS continued. Hi 



DALSTON. S;P. Nt. A. 'Villiams. 





144: H. 250. N ANTWICH. L. l\tI. Dr. Madan. 

fi~-h=~~=±~~f---~~--7-~--~+==~~-~~------I=~t=~--j=~----r=--!E:~JI 
II~~~~~~~~~ 
II nlUS saith the high. and bo- l~ One. I sit up- on my ho- ly throne. )fy name is God, I 

'I ::ft=~~~~= ="-!~=-=I=~=~=t-=I=m=~ar [-I ~=~~---~-=~-=I=ij=~=~-~--~~--~-~~=I~-~ 
1
@---4i--t-------±-""= - -~:j; - -- - - - --j--~- - -~- - ~33 0----- -r--- - - -- - - -" ---""'- - • - - - -:: -~--- - --'l/1l:/- - --

~ffi~4 f~~§~M~g~~~~1 













GERMANY. S. M. G. F. Handel. 



H. 28'1. CANTERBURY. C.-,M. Blancks. f!H 

~i~~~-i~ig;~~ 
fl~~rnTmfl@~ i Wby d,.o m'~' d'l''''''' f,,~d •• 0, "ok<.t d"th'""".. I 'Tm but tho w""' thot 16~ ....... Too'" th_ to >;, um" 

1~~I!£EltH~ 
,-t~~~Ifflj:t~n 



f62 PSALM NINETY-SEVENTH. C. M. Tuckey. 

Ilfl~_ ~~ .f1-e-t==fF§ .§ 
~I ~~l--=~~ . =:. J=~~~ g: -~ .. =~=+-F-f%f-:::rtU£i=~~ ~ ~=_________ '"____ _ _ _ __ =t::± ~ _ ! ___ ~ 
II Dar:kness and clouds of awful sbad~ His ~h:i:zling ,gl~ry shroud in state. 

I ---.......--... '" .....----.. 
~~. ~ ~ __ EI5tL~ 
l~ -l-~TI-~~c3==~ .~ __ t::~a tb ___ ~ __ ~~_L ... .... ' =:E--"-==-__ """_-__ . _====t ____ I::::::---





HYMN FIRST. C. M. Costellow. 



HYMN FIRST continued. 
P:a. For. 

If~~ E3~m~=F.+llr~~~ 11~~Ef~3t=~=~~~EEl~ -~-~ ~- t==~~E=4= ~!tWE 

11~'7-mMElf~~~-fiftt~~ 
I If ", whilop"", .. m.y be roo"". A.d m,,,,, m.y b","gb, My h,u' w'th "w .... h,n.. ,h""k.. A,d '"' .bl" " ""h,oghe 

~~1~MUiI~ifffl~~iiiP Em_ 



CARTIlAGE.C. M~ T. 'Villiams' Colt. 
.1ndanl'e. 

~h:::--::j-::i=~-' =I-=1-~~~a~-~-~~~t-J~-:i=~--=+~~'~-, :~:h:H~~=,i:;--~·:!J::=5t=.~~:-;;;r = -g-~--' - - =- ::±=-: , -~~ --'.--.. " .,--, 
,- .':"'~--.'----'.' ---'....;;.....;--'~--~- .......... -- ---.;.., .-:~~--~---~-~- -------,. 

Air. 

~J-___ ~ __ ~~' -.........,..mm".--.. Inq~-~------~-m~~·~r:-£·-----@-¥-.. --~-'---. ---- _u_ . -"':'--' -~...... -, .. ", . - - -' - ~." - - - - ~--'"- ' ' - - -t-'I-' . '9".' . .' ~ -;- .' . .. _ ~ - _.. - ,. 'mI_ .-:.. _..... - -' , 

--~~~~~- = = . -- -=--l~ -==--' -- -~ -~ ~= ,. =" = - . 
II', .. There is',a fountain fiU'd!,with blood, Drawn from imrrrtnuel~ . veinsii And' sinn~rs. :P.l~g. 'd be- neath that flood, 

at---' ---~-l=:---~--~~----f--~= -----E.-~-mt.-t!~.E~~r=li~ l_·~~:= ~ -1:: .. == .. = _~ = ~ ~ -' e-'-~~ - -_. = .. =-, ._. __ ~' ll-t:-~~~-{-~-~ ~- - --- -§-.:--~~::- --f= -_ .... - . ' :::: ---' ...:;.... --



CARTHAGE continued. 
Pia. 



HYM.N· SECOND. O. IVI. J. Pleyel. 



HYMN SECOND contiuued. 
Pia. Fa,', 



160 H. 312, Kippis' CoIl. NEW CARTHAGE. L. M. Dalmcl'." 

ffH=:~=l=+;:R=~I~=~3~~=F=.=f~5===3:~=~=I===f=-=:±=::::=:F:==J 
~=TI+~B=~-±±F--8:=I:::F-~!=I=-' -1=l::~B: ~=t ==--I--!--~-±-:=3 

III-~~==- ~=-~=-~---~~i-~~~' =--~-~ = =!C~I~~-~' ~t::t~.. ---§---~ = T =~-= t:=~~~' 
I 

2---=~=EE-- -:!!= -' - = = =~= = = - -:- - ~- -;= =;=I=;; --= = •. .l.lB-Ljj- - _ -/- - - - - +- - - - 7r--. - --- -- . ---
---- - - - ---- ---- - --- -----. --"'I- - - - --- - -- ---

I!~~~~~M 
1'~=q=i~~¥itIi=e~~ct~~~~l Il - --------- _I= __ =!;;_~_ .. _. ___ ::f_,__ . ~::E-_:t:::±=j::-.:E __ H r=.-\.:t;±=_. __ 1: ___ ::I=t=~::±-1--' 





102 HOTHAM. '/-'s. Dr. Madan. 

f1j-tr=... ------~---~-=1-j----t------~i=::j-::l--~;.--::j=j-::j~-~----~-::j-~-~---f===::j-~-:::j=j=1~l 

II
I ,:~i1:H=~~= = =- =.=;;{:;J= =~=~=~=~ =-~=::j= = .. =iI:=!=.= = =::j:::j:= =iF=i= ~E:-Qj=-=> =-=:~Ei=-.l=l "-:~:--~=-'<I- ;-- ---""'-""l- -r--l--L_- --=£:~- -----. - - ~~- :!q:: ==l-- -+---- - ------.!!:-

~~~-=1PB~3?~~~~~~~.· ~3'::6~~s:~~~~~=E~~~~~~ I: ~----=+=~=~t,;;;3:=+=----=L~:;J~p-t-----3=~-I==+=3:-----a3=1=~f--I--l=±-I=t:-r=3~t=-~-
II Jesus, lover of my soul, Let me to thy bo- som fly, While the' ne~l'er waters roll, While the tempest still is high. Hide me, 0 my 

11ath=~~~~~~+=cll ~==-~lL~=p=-~--=x=-=_=t~=_~=iI~ __ -e=~=l~=t==_-~±=t-~=_~~ __ ~=r-=t-~~=-~=t==t=:~!=~ 





f64 MQnDEN~ L. F. M. Dr. Madan. 
.R.n,dallfe. 

::D::lI:"'~:::f::=l=;-~~--~--. ~~'-~-)~,.. =t~~-~I-?~--~--I-~. -'.~ . . £mF~' @t.\~ , If ~:~fIZ=g=~~= -= : -=- ==~:: - , ,~:et'"": ;:; c;:::g =g= _ -:- =:= :=.. ~- .=1=: - ,.~='l! 
N1v-----fl----$ ~-~- -~- - --- '--- --.-- - :q-=: --- -t -~- ---- - -- -
II Air. 

II ,-:tL~--=+=i=~~FI~--~~ -~--I-~~-I~· ~=::lI-ti~-:4=I-==:ti-::---E·---t::i81.: 0, :~~=::l=::l=d:-f:";-" . 0 _ =r= ~= ;:P::~=F=--- := =- ~=s===- _ . ::il= ~ __ :~=F ~3 

11

- ------~+------ - =1= --- =l=--:Lr:: -- -- - .---- c _Cl__ ----- .:j:=I= 

I Jesus, we hang' up- on the wqrd Our faith. ful' souls have heard of thee; Be mindful of thy promise, Lord,. 

I' ~ 1':\ $-t:! --.. t.\~. , ark-fi---·--. - ~ ~~-c- =~- -b, . ~ --..,. . ==~ _Q'-o ;:j~'---: --- - --__ -' - ',' -' . b:::' - =- ~.C=~ --'--- ~=. -- = - : '==~-= ',-= ~;:1=,' , . '. == :, ~.' :: -~' Il-~tl_l~-!~-~ ____ ~ __ J~i-~----E~=----§J~~-L~§=~_H-f 



MORDEN continued. 165 

fJ==-i~--~~--- ---~-- ::±J~-H-'-~--m--~-iI~ &:m=+=-'· ---1-==eg - - c---::o- ~= -= - I -- . =?a- ~ -~ -, - I I~ = = fE-=:~ =::1 __ -:3- ~- -~ =- =+-~ ->- -=--~;: _ 
t~ ~ ~ ~ -:: ~~l::;j~~~R=E=-:Ht~~RJ:±lffi= -_. i 
I 
~B~~ ~!I*=~E ____ 3:a~ __ HX=-==~== __ ~_~±d~=+~_ - - '-"" ~ --/ '-" ....;./ ~ ~ . 

T,by promise tnllde to -aU, am! me, Thy feU'wel's, who thy steps pursue, And dare believe that God is true. 







HiS WINDHAM. L. M. D~Read. 



PAR,T II. 





HABAK.IUJK. L. M. Har. Sacra. i~' 1 

Ilflh"lEDItt@HHltm:EmM~mmmfUilL~ ~ '-- ~ 

II 
A. way, Illy un· believ- ing fear: Fear shall no more in me have place. , 

, ~-. ~'-1-= g--'=---'= '- :- --- ::--:: --- -=1, -~ -! ~ --i- ~-. 11_-_5E! ___ ~_-~I--OO~-g--ft_§ 
~

' , My, ',saV,iour d, oth, not,yet ap- pear, He hides the brightness of his face. But shall I therefore let him go, And basely 

I '-, ~ ~-. 
I~:~~-' -~=IJm-~-r~~-f3-=f- :)=E==~n~&W~ - - -- ~~~t±+::±::_ .. ~I= - ;i\; __ ~ -f--r:=!~:I):E~=~ -: -~~:: _=-~ _ ~ . 



HABAKKUK continued. 

1t~J-=~~'l~t:r -.~~j:fi:j ~ -- ___ . ___ -~t- -~~ :tE=t±=!::±=I=1=±:~ ____ :L_- -. _~m3 . 
~. . '-' ~'-

I~~~-=J::~~=al ~~ES=~~-.= _!ffl=Z!:.±:f.C EE±I:I=--- ~t±t::::T:=r-=~:±:I=---:l:£~ __ ~=f=I:::~_$_, l-~ . ~. '-

II to th, temp'" y~14' K c, 'n the _.th.r ,o.... no. , ",,,,, will g'vo up ml'hi,ld. Alth,· ",. .in. 't> f'n', "'ny. AI. 

II ±IE-B:5=tt:-=-=r::e~~~lrrf:J-t:~~*~H=e=I:~=~:~Eiil=+++;~Eb== *-It =~ti~t=±l::~=p:=g~=t:~ =~=- --=±::8:==[:=E:::f-f.L=!3.= ___ ~ "!"-_-:e:5=_,,"_,.t.!d=~: 



HABAKKUK continued. 173 

-......-...... ~-......-...... .::j:: --- " - - -:1=;--- -"""~-- --'-~-I----- ---- - =f:!=~"'~~ -, ~-~ E!- -e---, c= ,- - ~=4-~- -e--- - --t= - IlL - --- - - - ~-E - -, -1== 1=-- -1=:--~=--im=~il_=i=~=I::l==!=I=~_=±§E~~=w~~=I=_===~= , ----~~= --I-:=~=_==t:I 
11 

'- '--

" '~ii',' '~' ~--$I~~~j----~f' !~--i~1r--~m~ ~t' ~---§-;---~~~-,-~~--·-f=i ' - - ;- ~=-,. ----~- ---~ - ---:i= --- ----- . ~ J ' ....,- . -19--,- - - -~- ... ~- - - -:~ - -+--- - -liE - -- - - - ----.+ - -/L--\--' , -+- - - -I - - =t- -:$ - --- --~ --- '-1-- ~:----.-- - -' t- - --- - +----

II tho' the olive yield no oil, 'the with'ring fig'tree droop' and die, The field iI- Iude the tiller's toil, The empty stall no 

~::'-att~~'---~~-ij-Ei-m-,~-~3~-~,--,-m---§--§-~" --! . '=- ',~;:E. ~~ -= ~~= - . = =E_ =--- ---~t= =~~= -~~- =-~~~~ 



HABAKKUK ccmtinued. 



H. 145. Rippon's 0011. CRESHUNT. L. M. 



176 CHESHUNT continued. 

II ~~=i=t=~4~ -+=+=J§~R~-a~!~~=t~~~~~~+t~ta=k=§~=+==l~~ 
II ------=I . EF-~_E ___ ~_=i=±--_I-~-:x--~---- _iE~_ ----

'--"" ""--" "-'" ----
I ~_~~_-:0 ~. --:--~I 
II Dragg'd to the portals of the sky. The powers &e. Dragg'd &c. Dragg'd s.c. 

II=Ha' --~--=~~-~---m-mu""-'" =-~~ .............. ~§' ::t7§Ift-0 ~-~ -=~~~-===l~t 
fil =~ = = =~= = - ~= - =A=-- - . ±=-::I=¢: =t=- :j;:_= __ E~1I 
'J...-- - -1---=1=- -- --- =1=--- ---- ,- -, '-- ------ -==-= +- = ~- ~ 



OBESHUNT continued. t71 
.~ Lwd. -

~~~ 
I, 

1
_ _'- __ ___ _ "'""hi, t",mph" ,huiot w.iu. AM m.... ":;t tl" 

lL~13Ef_@I~tlJ~~~err~~. =1 -e,- .~ -ci -(3j-a~ - :¢I--- -I±E±-. --=tt=E-...:XS ____ f 



CHESHUNT continued. 

(:=j:~=:r3=E:F=::E~~~=t~~;:~I--===I=-a-·-·~~4=-:f=F9=m~~+=I=+Efi=±I 

Ilm~t~~~~:~~mPl~t~~~~.;r~; ~.~ ~ =. =l:= =~-= -1=~-4== --~ -= =~-=~ ~~ .~~~~ ~~~-~ .. =~=~= . ~. : 
~l--.,-- :=1== =1==-- ----- -...,~ - - - ---..),r' =r=-=-r-- -- - ... t:==-- t:-f:At= 

II solemn lay, Lift up your heads, ye heavenly gates, Ye ev· er· lasting 4 doors give way. Lift up Ste. 

11' ...-..--.. 

t.§.~~~~~l 









CHESHUN'r continued. 

Who is this King of glory, who, who? Who is this.IGng of glory, who? The Lord who all his foes o'ercame, The world, sin, death and hell o'er-



CHESHUNT continued. i83 
Sym. 

~~~~~-~ 
~~mit{ ~ ~~~~ 
II threw, And Jesus is the conqueror's name. And Jestls Stc. '£ And Jesus &~. 

I m~ ,-.., ---- -- ,- ~~~:E::± E~- -= -~~~+R==:$~"E~ ~~8~r-~W~m:t~D ~ -- -~+±!=±f=l=t=P.:=_IEP=g--r-3:~8_S2-t:-E:p-~-~ r--- _Er:~ ----_ _ - __ B 



184 CHESHUNT continued. 



CHESHUNT continued. 185 

§ - .. -~-!~~ .. -... ~-- -~-·-~~9· ~ ~~'-~~-=~~f:j::::lf::t-Y"-!-T-~m ,cp- :::== ~: :: :~-1; _' ,~~- -:- '-': -; ~y f:::' _, =-.1. - ," '. ~=:!±d.:dE=a=t~ ~t~ -~ - -~ Ii = -~-... -. - ::eI=- - T.- -- - l- - . ___ 11 -, -- ____ :1_ ci_ -- -
II .:..--' '-"" '-" '-- '-" 

II £i;~~:a3W~B'FE¥~£ll?~~f~ I::t: ,=±::t:::j;!=-t:=!=~_f__ ,-=±d::t:IEE:t:l::1t:==E_- __ E=_J:::£-I::EI::!_.L 

II ".~ Lit, up "". - y, _ti"" .~ ""'0 ;, ,hi. Km. or .1"". who. who. who I 

~~,~~~,£I~~~,,-~=::+ -- bE~Eil- -~.~--.,----.,-.--, -.~---- - _£~ ---~-- --B_EB=e3 



i86 CHESHUNT continued. 

If ---~~i:Ri-~4l3Ft::j:l~-~~I::l:r=:JjI-l~3El-~--~~i=fFf+~OO~~Jf ~ mUt:±~t~- - iE~~~~-3:~~ ~ -~~IQ~~±j::t=£±¥:-. . --~~-~:::~!f 
11 '-- '--.:: "-" ---- '-- '--...: "-" '--

1 
........ -- r- ,-... ........ -- -- ,-... 

mID~~=Hfe rFI=rn±Iif±r-~=--§~B-=:fftIE~§==~ ------ - __ !f =l=±#: t--- . ~I~_t_=±tl:lt- ---81=- tie:± 
II Who is this King of glory, who? Tie Lord of glorious power possess'd, The King of saints and an· gels too, God over all, for ever. blest, God over 

!~~lfJili%%L_4fH~ 



CHBSHUN'f continued. 18i 

Irl~§_ '- '-" ..:..;...- '-' .-/ .-/ .-/ ---
II ~m-~-g t- ·--I- --!1 . ~~~m-~--~~~----OO----m------~------l)! = - . _. - -~~ =-- =~ - - = = - = - = -Ii:t- I 1=-11 - ~ ft= ~--~ ~*- ----- =---.!.-= = = - = - -.-= =-
~ all, for- ev, er blest. God &c. God, over all, for. ev· Cl' blest, for. eVe er blest. 

~ ~ ---- ~ --- ---- ~ ---- -~ ._~~l1Lti-~~~~ 



~88 Ps. too. DENMARK. L. M. Dr. Mallan. 

Defore Je· h1)vah'sawful-tbl'One,"Ye na1ion~;bow with sircred joy; 'Know -that 1:beLord is "God -alone', He "Can "ere- -ate, ,and, he ,destroy. 



nE~MARK continued. 



f.90 DENMARK continued. 
Loud. Soft. 

f i 
'1 .. 1 "n,", n, brought n. to hi. fold ... in. n, 'n. W,'l! nrowd thy g,,,, with t"'nkful "'g', High" tb, h""'~ "" 

,·=-~r.=~;3=~I~~~i~=~~=~:E:fR~2-=i~=~-=l++F~~::t=I±jJ-~I~ II~--~ ~-=-~ -~=~q'lBl<-~-~a:. 
II ~ ~ -~.~. 11=~~:~~t~ - -~: -=I~ ~~tH-,~. =~I==~1)-2-====~1-:f·~ ~ E=r It:-~-~ -~ 11-1= - ,- - - - - - -I-- --.-j -k-- -. -~-~-~ - - - ~ c_ ~ ~ - - - : - --r- - - - _1_ i-'----1I -+-- -L}j--\--+- - - - I- ---- - - - -- - - --_- -1-- . --la'~ ... i-_.!ifr_t-_. --------. --- - -- -- 1.---' 



DENMARK continued. 1.91 

ilmur-~I§@~ 
II voices raise; And earth, and earth, with her ten thousllnd thousand tongues, Shall fill thy courts witll sounding praise. Shall &c. Shall 

II ~F~m~·-~~---i--I±·-M-~-I~TB-~-'--~-~st; lllil=n:-~------I U~ - . - m-~ ~- I =+=::0- -~ - ~- -- ~ - - ---I ~ - --k-=f-
:---- . . -!- =_ _ t;tt:::t;;; w:=~ =1i!..l:: =-=-= -= = r=:i: ::.. :--....::~ --=~l- -=E=r= 

" ~ ~ ~~I!~~~-~~@f~~~~~~~~~~~~I It r- == -+±j:_EI_~§l _____ l=-.:.r:::±=_~_:L~ ___ ~_---±_~~ ~--~ -¢±= -.).~-=-E __ _ 





DENMARK contillUe(t :193 
Snft. Loud. 

"11~~~~_c§~ 
. stand. Wheh rolling years' shall cease to move, shall cease to move. When rolling years Shall_cease to move. When rolling &e. 

~."~~~~~=~.' :m~i~i=~+jf;-:~-~I~~~~~. =Il~~ti~-~t~.~=r=~~~J~~+j~-~=i-~1=UI I 
-~ ~-~~'!'~_I~~ --~:l:i±~E-.L~=Q-:±=r-__ I __ EEfEl =: ... c=--- ~_~~ __ IL 

. ~~1~~!!O: =[±I~BF-1T=;::::~~48=-g§ ;=~~~~E=1£-1' 1£ 
I;, -f.-_C:: "'Ir-D ... t§~t:::E:3~t;1_=~=r:::;;~3:=~=~=:t::~:ia===::=f:~ _ =l=~~--= ..t;t-=~f~=~f=~-It..;. 

10. ... -



HYMN THIRD. L. M. G. F. Handel. 

j-:--(~ ·-~!....~E-'''--··-:-·'·-····--··-··-~--------~~-- -d-~----I§~·-m------- -;;-) 
It -i- . " - - -- - - - .'- - - - - - -- I - -' - '-",( • -t--;- - -, 5bt-1rr--·§r--~- -1--~~ - -i- - ·-fl- ---k--~E-',., ,_- p __ - . - .- - - \-. - --'-- - I- - - - - .... - -1 r -- _ _ II '-----::.----... - Er=: -E- --- -~-- - -I.l--U---- - - - ---. -- .,--:J;;;-- - --

ii, _ _~ji:_~ -'- __ _ _ _ ___ _ _ _ _ _....J _ _~ ___ - --± - - _ ,-
'iii ~-*, ------:t--1-~-~~-1-)---~--j-j-t-~~-~flJ-----~-~--=~=-t--r--I~-) 
I': ~~=H=~~=====r=~.!.' ~~ -=~= :1:.= =:.-=- :: -== ~= : - =~=t;~=. - =±=-~-~~~= ;: 
II The spacious firmament on high, With all the blue ethereal sky, And spangled heav'ns, A shinillg' frame, 

Ii 
l,l~i=7I==-~~~~-~~~~~===~"":;:=~~E-~--~-=~====~W.I=-~:=~-~S-=--E--~~=t=~:l tl=:3!::::Q::~= .=~- ,':: = -1=- -~= =1=b=~=:H-= ' =~~=~.- -~ ,=...;- - -1= =- -~ =~3 ----f:- - :.l< -- -- ___ +._,+-_ .... 1..._ - ----r-r- - -l-- .-.- - - ~- --- ---



HYMN THIRD continued. t9il 

~.lfl ~~~l-'LM=EId=t ~=F=-tW4~~] I __ -EI..L- f-- -1-- - -1.- - ________ -1 

II @jq-~$=~~~] ]]--~t=:~~:i:bi=~~! ~~~~) 
I Th,i" g,,,' o. • ,i. <;n. ol P'~ ,him. Th' onw=i,d .M fro. d.y to d.y n", hi' C". 

b~~f2££~~ ~~~~~J 



HYMN THIRD continued. 
For. 

aI~. '~-. ~, -~=E,--)~~·--I---:"----~" '-~-'---~----~---r----I---~ .. ,. .. - ---- r---~- ---~- !II -' -. - - '--- - - - - ' '- +- - : - --I - -~ ¥- - - -§-.. -... - ---~~ ~ !-~ ~-- I 
--,--- ,-=1=- - - -' -----.. - - --~-t::,- - - --- - - - - -~ -~ ---- -

~=~ - =:=Ea=1 --, -~~i I ~~~~9i~~E~3~~ ~ "ij=--§i~=-B~§))! ~~~~I= __ 3_~_= ______ -.-_____ I3_ 3 __ ~___ _ ~~-3=1L~--

II a- tor's pow'r dis- p!lIf. And pub- }ish- es to ev'- ry land The" works of his Almighty hand. 

II-~~ J-~~------~---:"--~~g~----·-*~-~t--I~---=t-I- - - - - - _-~_ _1::. __ , - _,_,_ - - - -- - -Ee --- -- -. - - -- - - - -;;;;-t-- - - - - - ---
Q-- ----I--I--, .. ~ .... -"- - -~-~--_~ ~-t;;,-~ --- --- -----~- , - ~ ---~.~ , 1- - - - -,-- - --1..- - - - - -T-- - - - - '-- -



LIT'rLETON. 8,7, 4. A. Williams. H~, 

Irrll~!IL~-1~. ~~ ~~ Air, 

I:j~· -~;~B-~---~~----~~ ~~~~-§-~~~~~--I-~E----~--3----'" ; ~. - - = ~_= -=r'" - -- _. - - - --I- - ---- - - - -Il!>" - .. ~ 
! ~_ . - - - ~~:J!:=- ~ ::f!-. - -. - - --;-- ,- .-.-...J-_. - -"'---'j 
t --- -::.- --:~- - ::t:~~ +~... ~~.:- __ -:-_=-=11= -t==c=:!_, - - -=t==j 

II Lo, he cometh! coulltless trum- pets Blow before th.e bloody: sign; 'Midst ten thousand saints· amI an· gels See th~ 

[~~JJJ~~~Itkrt %f=E_l:4.~§ 



1.98 LITTLETON continued. 

tf=tl-rw_· E~:Oi ll~--- - ~~±:t-.~=-. . ~-i-=t::±j: -=----=- == -~ 
II~I tJE§~~=3=3=r~=~ Ja 1: ~~@~I=i~~~~~D! 
II cru- .ci. Ii- ed shille 1- Hal- Ie- lu- jab, Hal- Ie- Ill- jab, Hal- 1(:- Iu- jab, Welcome. wei_ corne. bleeding- -lamb! 
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~iI~~··a~_a=±i=I=--~~=:E~~~~) Ii --=R=i.-l-~---~ ---- ----3-±=$:=:±!:G- --- ~~_~=E _____ :I 

I
j~ A;;;~ .. :-~- ~ ~ 
i:nf!-~EP rt~3=~~~--I~==r-1EO==I~ =H=~t==::==='r.-±=~=ii= 
I ~tJ-~::tt' ~-±:: ft=:f-~--=E --_~f=~~± r~=E:t:=:L::Itt~EI=~=~~ 
II. Fa- ther, p;;.' ther, how wide thy glory shines! how high thy wonders rise! . Known t.hro' the earth by thousand Signs,. Dy thousand 

)~-.~_----0 _~r.'\ .-m ~~-=:t=m~----~~---~=~=~=~---~Ett-~t-=~----~ .~E6I-~~= ~~ --~ -~- -F-f==E-r: ~- - -IWL- =1= -I=B 

~- . ~ ~t=--l= - =I:=t:= =~-- ::t:=-- =1:= -==- ~=~-===r := -~=-- -==b-::I 
t;\ t:\ r.'\ r.'\ r-- r.'\ -F-: 

!ilt=:::z::x-.-:--:---.: =---~ - -~==-. ~--=~::;=~~=~==j==j=~--=-==i~:~---b..:.u::=::f=:t-~I=a ~~~= - ~ -I =+=::t=r::- = ~= ==d==_=~= _ =l=:ct: -~~? 
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Pia. Re{JffU. For; 

i~m-~~~~ 
I! -+-~~-i-::j-:l-~-r-·---i---l~;~-I::l-.:l=-j-~~-::j-~-I-· ---~~-""I-m--~I:\. ~~---::::l=t-~~S:j) .: ::!~~~= =~::.~:: ~=!_3 :t::: ~=.~= = =~~= f::P~=.=~~= ~= = ::~=.=~: = ~ ~: -- =1=--- ---- - +---- -~-- ------ - ---- :t:r:.t=~------- ::t:=- - ++---- - -
I! thro' the ~kies. Those mighty orbs proclaim thy pow'r. Those motions speak thy skill; And on the wings' of eV'ry!)our., We read thy patience still. 

1 1=~-E'~I=j=~=I=---7-=~=~m-~=~~~~~M~=i-~~~I:\~: =---===-m~~~-I=r?t7~:~·~ I =F'- _ =d=~= =~=~~ -= -= !::j:::: ::E±=l== =E- . ~*~~~= = ~=1E=1=V~: ==11 Ii -~ -~ -=r--I-~ - >--- ~ -- ---- --~-. ::(:-J..- ~~- --..... ----;:;,-- --.------ . -;; 
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.!1ndante gl'aciosfY . 

• ff) ~Si-: --. -= = ~. =Ij; . =-:::----~~--m: =~=~~~=j ~~i~~==§~==i=I~::j=ffi~!L-t=:t=¥J . -LJj .. .. - . - - . - • --\---\-- ~.3 ---r- -1- - _E: -.JI-L- ,-;.....L- ~---t-

, ----~~~ij~. ~ftI~- ~- ------- ~~-t~-r ~-~ ---- ~--- ~-~ ----
I=:Q~"':~--~~-- i~--t~~M-. ----m-~. )-~--~.~-~-----m'·--~t---~-T-~---j~-,f9.~--~-,..-) , h::u::I' E- -~ - - - ~- -;---- ~t '"'-,- -E ~- -~-rl- III'- -~ -~--;-1:>41'- -- --' -.... - -: -~-~ - r- '-'--- - rr-, --~ 
. --- . -~-. - - - -' --.. . --\----\"'-. - --- ---, - ---\-

1
----:--0 

.... - r- _ -~ - - ~ - - -o-5i- - -- - . ;- _. ,- - ---, --- ~:-r--r: __ JlI 

But when we view thy great de&ign, TO ... ~~ ,rebellious wermi; Where vengeance and eempas~ion join,. In their eli· vi. nest forms; 

I~:a : $$* ±::t::fi' 1§-tE'" ~-'-~·~D=-~==ttP=m· f.I-l1=I=~tI-[3=~~=[3::~=I=-=~) 
,. -~-41-.,-,-=f::I:t::-.I= f=--~ 8~_~ . +~Ei:C: ::EEf-o::±=J=-r::f-t:-f--E~~ I---------_I_.:.._~_ ~ _ -~~-t:q--r= . - ----- .1--- - - - . - -r-f- -r--r- -f--r-- ~._ 

.'---~. *·-~-~f--·~·m -----~I§D •• ·-m--. -t:H-·n1·H-;~-""'~-~' ---~ I -:b: .-. -- - - --- - [3-. - --e-- - -- -- - - -- - --1-. - -. - - ,- .... - - • - - -r--- - - --- - - - l-~ 
~- - - - - - --,- - -- --- - - - -- -". ----\-~----~--- --=-= =- - _=::=::I=r=~ r-~ ~-. -ro-- --,-- - ~- - - - -- -S---. - -d--' 
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PiIJ. For •. /. ~....-___ ___ ~ ,,.-. ~ ___ t:\ 

I'-------T----~~H----~ft- -~~--!I-~:~-:l---~mmm-' ---t~~. --~=1==::)j 

I· ~~~~~r-- ~- =E~ ~E~~ = 1~ ~-~ ~E=t= ~~~- =-~~~~=~: ~ - -:=!=± -~~~!= *J 
! --:---~~i--~----~~t-·-~I~· ---~~-±-~~!--~-. ---$Ili-~~~-=~§m--.. tg--=ill· I - - - - - lo.. -[-- - -t:- - - '" - -- - - - - . ! - - - L -- - -f-- -~ -r- - -' - - - - - . \' • - - - : II~ u ,_±::: = =-=-4= =E=- =- =~. 1. = .,~ ~~ - ~ = ~ ~ 

I
' Here the WhOI: De- 1- ty IS known; Nor dal'es the creature guess WhICh of the gIo- rles bbghtest shone, The Jushce or the grac. eo 

*p...-f:--~--I~~-~----~-----~-E-**1*-~~--~t:\~. - ---,...·--~i~fJ·· -_r=:_~ '-t--= -=~=- 11= : ---- -- ---- ~EEE--· I - -/=- - -~- - -\--- ,-- - -- -;- - - - - - - - - -. -; . ,------ ----- ------ . ---- - - .... - - - --- ------- ---- --- - - --- ---
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