Quartets from Cantata 172 1.5 (transposed to G)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 172 1.5
Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"
arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
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1 Violin bwv 172.5 s4
Quartets from Cantata 172 1.5 (transposed to G3)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

(opt. small non-cue notes for additional lines) J. S. Bach [arr. P. Lang] BWV 172 1.5
Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"
arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
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2 Violin for Soprano Solo bwv 172.5 s4
Quartets from Cantata 172 1.5 (transposed to GG)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 172 1.5
Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"

J =60 arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
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2 Violin for Soprano Solo bwv 172.5 s4
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3 Violin for Alto Solo bwv 172.5 s4
Quartets from Cantata 172 1.5 (transposed to G)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

(opt. small non-cue notes for additional lines) J. S. Bach [arr. P. Lang] BWV 172 1.5
Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"
J = 60 arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
Ve. opt. line Vin. 2 tj .
—’\Q—ﬂﬁ—ﬁ - = \ “ N et | ’-! ™=
o €l et~ TE el s L ool Co 00000l
) p - © j o o J j \/—d o & ¢ ~
, S ——mp ¥a
fr p—
_ . —
= = = o 1) ledd s
AN DS I — — — i — —— i @ !
Y] — Nz — = o ey = =
11 2 o
#g__% I ﬁ y 2 I T Y i o
[ an - I P 1 &
ANSY4 o s i o g i h € o >
Q) L4 A F" —.\'7- < -‘\/ 7 N— O L \ 8 ——
17
4 — tr .
& —— ] i . 1
VAR s B 20| o === L&
AN I A —— € oo o500
21

E i
N
v
Q|
Q
[y
e
]
]
DN
ly
o
\=a
)
(M
=3

\E;JJ
3
£
<
i
I
I

!
————mp ~ S
30
) . ~/ .
& S S ey s e o
o @ | — & o |  J |
L4 r T — L . - ~
35
_pﬂ = TR - ] e~ P —
(s o ® e I 1 iF__'H‘P P —
~V | | | v - & J | ] =1
1Y) [ I ~ A \—I/ \_,ﬂ-‘-L_ N—l &
39
)4 5 | ~ D : N — Nl
S . T SePEEEE AP PRI E IS
Y ' -~ — - [ — ~ - o & ~ I '
~
44
— - — | — == 2
[ fan / _ @ el T P — P —— —&
o = e Tt e 4 A e




3 Viola for Alto Solo bwv 172.5 s4

Quartets from Cantata 172 1.5 (transposed to GG)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 172 1.5

Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"

J =60 arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
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4 Violoncello

obligato bwv 172.5 s4

Quartets from Cantata 172 1.5 (transposed to GG)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
(opt. small non-cue notes for additional lines)

J. S. Bach [arr. P. Lang] BWV 172 1.5

Aria for Violin (Oboe d'amore), Soprano, Alto, Cello and Organo obligato "Komm, lass mich"

arr. in 4 parts: 1. and 2. Violin, 3. Violin or Viola, 4. Cello
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4 Violoncello obligato bwv 172.5 s4
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