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Musique instrumentale de style concertant

Bartolomeo Montalbano (ca.1600-1651)

Sinfonia prima “Arezzo”
Violino solo

Edition numérique (DVG 2019) Layout optimized for digital tablets
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Source : Sinfonie ad uno, e doi violini, a doi, e trombone, con il partimento per l’organo, con alcune a quattro viole – 
Palermo, Giovanni Battista Maringo, 1629 - RISM: M 3304
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COLLECTION MUSICALE EN FORMAT NUMÉRIQUE
Musique instrumentale de style concertant

Bartolomeo Montalbano (ca.1600-1651)

Sinfonia seconda “Zambiti”
Violino solo

Edition numérique (DVG 2019) Layout optimized for digital tablets
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COLLECTION MUSICALE EN FORMAT NUMÉRIQUE
Musique instrumentale de style concertant

Bartolomeo Montalbano (ca.1600-1651)

Sinfonia terza “Sghemma”
Violino solo

Edition numérique (DVG 2019) Layout optimized for digital tablets
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COLLECTION MUSICALE EN FORMAT NUMÉRIQUE
Musique instrumentale de style concertant

Bartolomeo Montalbano (ca.1600-1651)

Sinfonia quarta “Geloso”
Violino solo.

Edition numérique (DVG 2019) Layout optimized for digital tablets
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