hauraton

focus on materials

coldly, but different each time ( J =72-81)
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five foci - hauraton (focus on materials)
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stand out of the others, but not too much louder f
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NArcosis

Nikolaos-Laonikos Psimikakis-Chalkokondylis
Bassoon

0:10 0:50 0:58 1:30

as soft.ly as softly
as possible as possible

(the piece lasts approximately 1:30)
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omega

Nikolaos-Laonikos Psimikakis-Chalkokondylis
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parathyra

Nikolaos-Laonikos Psimikakis-Chalkokondylis
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* time signatures and barlines do not imply pulsation or accents;
they serve merely as an aid to synchronize the performers.
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