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Source : Sonate, Symphonie, Canzoni, Pass’emezzi, Baletti, Corenti, Gagliarde, & Retornelli a 1. 2. 3. 4. 5. & 6. Voci
per ogni sorte d’Instrumenti , Opera Ottava – In Venetia, Bartolomeo Magni, 1629
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Gagliarda seconda
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Gagliarda terza
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Gagliarda quarta
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Gagliarda seconda
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Gagliarda tertia
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Gagliarda quarta
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Gagliarda tertia
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Gagliarda quarta
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Gagliarda quarta



Accès à des enregistrements sonores et des documents musicaux
A c c e s s  t o  s o u n d  r e c o r d i n g s  a n d  m u s i c a l  d o c u m e n t s

audionum
https://my.pcloud.com/publink/show?code=kZekBJ7ZyAzRXxfAfDza5d34dEbeBXirxna7

documentalis
https://my.pcloud.com/publink/show?code=kZn8Fp7ZIQSgaSJO58XWjezbH5pspY1mJk77


	Gagliarde prima, -quarta doi - Canti e Basso (Biagio Marini)
	Gagliarda prima
	Gagliarda seconda
	Gagliarda terza
	Gagliarda quarta
	Canto I
	Canto II
	Basso
	Basso continuo







