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   %1im µµµµ @ A A MMMWWMA WMA

(Altus)   &1im KÍ MMWA WMU K A A K K A K C MK K C WMM KÍ MKÍ M A ± U

(Tenor)   &1im @ A A MMMWWMA WMA K C MMW U WMA A
A @

(Bassus)   
' 1im ´́ @ A A A A @ K

A A WWA
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% 1 K C MMW U WMA A MM
UÍ WMMA ± C MMM A A KÍ MK K A K A

& 1 A A A A U UÍ WMM A ± C MMMA A ± K C MK
A WWWWWM

& 1 U WWA ± C WMM A ± C MMMA MMMWU C5 WWMA @ @

' 1@ AÍ ÏC ÏWWWA ± C WWW A ± C WWMA A ± K A K A
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% 1 A K
7

MMMWA A A C MK KÍ MMMWMMM K A K K MMMMMÏM MMMMMMMM

& 1 A @ A @ A @ @Í @Í @Í

& 1 ± K A K
A U WWA U U

MMMWWW A U A U A AÍ C WU U A

' 1 U A U C WWÏW U WWA AÍ KÍ WWWWWWW U U5 A A ± KÍ MMWWWMM
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A ² @ A A A ² @Í A A ² @Í

& 1 @Í ² ³ U C WWW U ÏC WWW T A U U

& 1 U A C MMWUÍ WMMK C MK A U U5 U C WWWU C MU A U C WMM A MMMW

' 1K K A ÏWÏÏWÏUÍ ÏWWW U C WA WWA A A A @ A @ A ± C
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% 1 A A ² @Í A A A µµµµ

& 1 A C W A A ± A WW U A U7 @ µµµµ

& 1 A A MMKÍ MMW A
C M A ± K K K K A MMK A WMA C MK C MMMA

' 1 MMWA @ A ± A WMA @ ÏA ÏU A WWA A WWA A U7
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% 1 A U A MMK C MMMK A A K @ A @ A @ A @

& 1 A ÏU A WWU C WWWU C WUÍ WMM KÍ MK KÍ WWWT @ AÍ

& 1 A ² ³ C MK C MMMA C MK K C W@ A @ A @

' 1A ² ³ ± A A U A ² ± A5 MM@ A @ A @
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% 1 A @ A @ A @ A
A C MA C MA C MA

& 1 A MM MWA WM A WWMM AÍ K A AÍ C WK C WÏA C WA C WA

& 1 A C WA A K C MMMA @
AÍ A WWWWA WWWMA WMWMA

' 1 A ± A WW A U C WWMA @ A
U ÏA ÏU WWÏA WWU A WWU A
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% 1 C MA C MK A A ÏK
7

KÍ MA C MA A A ± C WMM K MMK K K A A

& 1 C WA ± U WMA C MK K KÍ MMM MMMMA
A UÍ W MMK @ C M

A U A

& 1 MMK A MMMMK K K A A
² A A A UÍ W T A K U

' 1 WWU A WWK A K A ± C WWW K ÏC ÏWWW A K ÏC ÏWWWU A WWAÍ A A
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% 1 A K
7

J

& 1 U A T

& 1 U K A J

' 1 U A J

Dieser Fantasie von höchster Qualität, vielleicht von

Agricola, könnte Kapitel 2, 13-14 des Hohelieds zugrunde

liegen:

Surge, amica mea, speciosa mea et veni, columba mea in

foraminibus petrae, in caverna maceriae, ostende mihi faciem

tuam, sonet vox tua in auribus meis: vox enim tua dulcis et

facies tua decora.

Die aufsteigenden Linien am Anfang sowie der Musikbezug

"sonet vox tua" legen dies nahe.


