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   %1im AÍ MM K K K K K K A A A @ ± U A AÍ MM K K K K

(Altus)   & 1im AÍ K KÍ WUÍ W WWA U7 U WWA UÍ WK A WMA ± K A K K K
U

(Tenor)   & 1im ´́ ³ AÍ MM K K K K K K A C MK U A U U

(Bassus)   
' 1im @Í K U U 1U5 A @ A C M K A U7 AÍ WW K U U K

9

% 1 K K K U K K U A WMK A MMK A A K
7

@ ² KÍ M WMMMKÍ M

& 1 A ± U A ± ÏU U C WWW WMA WM K UÍ WU K A5 A WMA A K C

& 1 U U U U U U U U U ÏUÍ WWW WWA WW WMMMA ± C MMW WWU U A U A

' 1K U U K K U U K U ± ² C MKÍ W U U A @
U A WW A5 @

17

% 1 MMKÍ MMM K
UÍ WMM A KÍ M WWUÍ MMM A ± K K K K K K A MM K

7
A K

7
A ²

& 1 MMÏMKÍ M A
A @Í

KÍ M MMMMK
U U K K U A C W U U A C WU U5

& 1 @ @Í @Í T ± A WM K K A C MK U

' 1 A @ A @ A KÍ WU U U U K U U A K K U5 A @
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% 1 @Í @Í @Í Ï@Í A ± A ÏMÏMÏÏK ÏC ÏMÏÏMÏÏMÏÏA
& 1 U A5 WW A MWWW WWWWK MM KÍ MK K AÍ U U U A5 U WMK A MMK A A K

7

& 1 K A MM A ± K K K A A U A WMK K K A K A ² ´́

' 1³ A
A K A WW KÍ WU C MMWU U U WMA KÍ MK A K K KÍ MMWA

35

% 1 ÏÏK ÏC ÏMMM K ÏKÍ ÏMMM A MMMM A ± A WMWMMM K A K @ ² @Í

& 1 A ± KÍ WWWU C WWWU WW WWÏU U A WWA @ C WU A WWA ± C WWW

& 1 T @ A C W A ± A WWA @ A A C MA

' 1@ ± A A
AÍ A @ A @ KÍ MK A5 MMK

C WWWA

44

% 1 @Í @Í @ A ² C MK A A K @ ² C W

& 1 A C W U U U5 WW MMMMA K K K C WK AÍ U U K C WUÍ W U WW@ K K

& 1 U U U C MMMU MM MWA U7 @ K A WM K UÍ WUÍ WMMA K C MMM A K C

' 1AÍ C WU MMWW WWWMA J C WU U K U A U C WWW A U C
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53

% 1 C MC M C MC M C MC M C MC M C MC M ÏC MK KÍ MA ÏK
7

A ± A WMA

& 1 U C WC5 W C WC WC MC MC MC MC MC MA K K K A K K K K A @Í

& 1 WC MC M C MC MC MC MC MC MKÍ MMM A ± K K K A K
U @Í 1

' 1 WA C M1A5 C MA C MA C MA C MMMK A K A C MK C MMWU WM

62

% 1 ± A MM A ± A MMA ± A MM KÍ MK K A K A A K
7

J

& 1 @ A C M K K MWWW UÍ WC W A AÍ AÍ T

& 1 @5Í @Í @Í K K U A C MMMA J

' 1K ± C M U5 MMK C MMMKÍ M K A5 MM KÍ MK U A K A U A J
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