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ADDRESS T O

THE following Pages have been written, and {fome few of them
piinted at different times, for the ufe of Beginners, and are
now publithed together in this manner, to afhift the progrefs of
Scholars in general, during the abfence of their Mafters, and thofe in
particular who have not an opportunity of taking frequent Leflons.

If the Author could have found any beok on the fubject, com-
taining all the remarks he wifhed for, the following work would
not have appeared; but, as the numerous publications of this
nature confift chiefly of Progreflive Leflons, he hopes this will
be found acceptable, as it leaves the choice of Mulic to the Mafter’s
judgment, and is confined (as much as poffible) to thofe Inftructions,
concerning which, all opinions are agreed.

In explaining the Marks, &c. &c. ufed in Mulic, 1t is the
endeavour of the Author to avoid fuch words as want a {eparate

explanation, and convey no fixed idea to the mind of the Learner; |

thus when a fharp is defined to be a femitone higher, the word
{femitone itfelf, 1s unintelligible to the Beginner, and the very ex-
planation requires explaining. Al thole words are placed 1n
the Lift at the end, and ufed as Ilittle as poflible in the courfe
of the remarks.

When it is confidered that this Book 1s formed on a plan to con-
vey mflructions alone, and that it cannot interfere with the fale or
intercft of any other Book of the kind; (as thc omaflion of Pro-

reflive Leflons, makes {uch an efiential diftinétion between them
all, and this,) the Author may not unreafonably hope it will be
tound worthy of the public attention; and the following obfervations
on the principal inftruétions therein contained, may not be {fuperfluous.

1{t. Thedotred notes (which are verydifficult to Learners, through
the diffcrence of value in the very fame mark, according to the
length of the preceding note) are in this work made a part of the

t fortunately contain more ufeful remarks,

time table 5 by which means the advantage 1s gained of making
them at firft comprehend, that although 3-fourths and 6-cighths
time contain the fame number of quavers i a bar, yet they are totally
dittinet, and centicely different from cach other.

2d. It s particularly recommended to the Scholar, always to take

THE PUBLIC.

4th. Thechief defign of this work istoreduce feveral partsof Mufic, .
hitherto only taught verbally, into written rules and obfervations,
to aflift the memory, and imprefs them flronger on the mind.
Many of thefe will perhaps appear trifling, but, if they confufe the
Scholar, by their rcfemblance to other marks of different impor-
tance, 1tisneceflary they fhould be noticed 1n a Book calculated
for general ufc.

As uniformity mn the manner of tecaching can never be expeted,
no perfon will ever write a Treatifc on Mufic, and find it equally
{uccefsful, refpefted and recommended; but 1if this work fhould
than erroneous definiti~
ons, it will obrain that encouragement, which a liberal public fel-
dom fail to beftow on thofe labours which render them real fervice.
[t is neceflary to apologize tor the poflibility of fome miftakes,
which, although the copy has been carefully examined, may have
efcaped the eye; the Author hopes there will be found none of
any confequence, and every future edition fhall be ftrictly correéted.

Should any be defirous to know what Progreflive Leflons the
Author himfelf reccommends, he takes this opportunity of mention-
ing, that the two Books of Dr. Arno/d’s, have long enjoycd the
general eftimation, and he feels himielf peculiarly happy to give
this {mall teftimony of fincere gratitude, for his great friendthip -
and valuable fervices.

‘The prefent opportunity ought on no confideration to be loft, of
acknowledging in the moft public manner, how much the Author
is indebted to Dr. Havypn, for his candid and liberal obtervations
on all former compofitions, and for the kind attention, with
which he has peruled the fucceeding pages.——DBenelited by his
important inftruétions, honoured by his private friendthip, 1t may
be juftly faid, that fatisfaction and advantage bave never been do
cqually united, asin the prefent acquaintance 3 while with additional
pleafure, the Author informs the public, he was iutroduced to the

notice of Dr. HavoN by Dr. ArRNorLD, |
To an impartial Public, the work is now fubmitred 5 from their

judgment the Author will not prefumce to appeal 3 confident that

whether fuccefsful or not, it will mecet fuch fate as it really deferves,
while with a profound fenfe of all former fuvors, he prefumes to

{ubferibe himfielf

the hand ol the keys exallly at the refts, the diflerence is obvioufly
fhewn in the courfe of the work, and the effe& 15 fo much encreafed
by correct obfervance of this advice, that it cannot be too {tndly
regarded.

3d. One principal obftacle to mufical improvement, (viz. the
feparation of the quavers, femi-quavers, &c. in Vocal Mufic, on
account of the {ylables, and in Inftrumentai, for the fuke ot ex-
preflion) muf be carcfully removed, for although the very fane
notes appear totally dufferent, and are not {o calily diftinguifthed in
point ot time, as when joined together, yet they are exactly alike, |

T hcir moft obedient,

And devoted Scrvant,

¥. JE. Callcotl,

r-i'ﬂllt'ﬂ" [}
January 2d, 1792,
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G amut.

. "The letters ufd in Mufic are C. »DP. E. F. G, A. B.
The Notes are plac’d on five linesind in the {paces between them ,(tu which additional lines are occafionally placd hath above and bhelow

Exvery Note is calld by the Name of a letter, and 'its head muft be plac’d either on a line or a fpace,

If the Treble Clef mark'd thus é is at the beginning of the five lines every Note plac’d on the firft or loweft line is X, and atl
the Notes are to be pluy'd with the Right Hapd e. ..
If t:hE Bafs Clef mark’d thus o: is at the::b'Eginning of the five lines,everyv Note placd on the fir{t or loweflt
° line is G, and all the Notes are to be play’ci with the Left ITande.
All the Notes on the other Lines or Spaces, regularly pProceced by the Names of the Lietters in baotn Clefs,

reck oning upwards from the loweft Line which is always call’d the firft.

There is ahother Clef call’d the Tenor «
8 mark"d thus ‘HI which is plac’d on I’:\u -
ral different lines.a ccempiete 1Th e of
which is here-after added, Pagu ¥5

1
i
i
1

f |
m_.____
whether they are feparate orjnin"d together thus J n B H ‘% %
whether they ure mark®d once twice or more times, thus ﬂ .%

Twao Clefs on different five lines 4 | et
) i  SeEyEeenEE 'J=“=
bound together are to be play’d 0 ® i smom— -
the upper withyRight Hand &
the lower with the Liefte e — i 14 __-g
:t is of no confequence e/
whether the Notes are turn’d upwards, or downwards, thus; J . J r J J r r
}Vh*ether they are made open or clofe thus - d CI r J
The 1line or fpace on which the Heud of the Note is placd, ilf-tmnnnu-. the Name of the letter yGccording to the Clet o)
all the other differences merely regard the Time each Note is to be helad s fee l’.lgu 6 XK'7
’ : All the foregoing Noteés on the fare line or il o
LEI are the Tame Note cepeated.

i
3

—_—
e —
apmii-eiiielal-g * e —
-

h
b

— o= - ‘ ——t
2 E the 71t line of the Tyreble A the fecond fpace of the Trebles o G A
. |
Notes in the l: l : Notesin the _.-*_‘G = _:r ':r'.j__P_ =
x.'['rﬂhl{'Clr{"- Bafs Clef. - e '3- |:. — =

el
Pfpace. 2tine, Q‘lp.u,v g hine, 4 {p.up.fl“hm- ath (pace,d Mine. Sthepace o s :F:

TrehleClef.

G AMUT ] - I
. — . L .
« P Moain E—_—— S— . -
Bafs Cleb. (2 ::-_—;[Zé,i ==-—:§ - E:E:—" - =-|—I = ]-*[ﬂ."
% 3 C ic | & G A n ‘
N.B. The wur:l G.nmi’} fignifies the Scale :f Notes in the above ovder.
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"To find the Notes on the Harpsichord.

The long Keys are calll by the Names of the Seven Lietters Viz: C, D. E. F. G. A. B.
The fhort ones are calld by the tume Names with the additional words Flat or Sharp.

Exery long Key hetween the < fhort ones 1is I) » ! " '
| Every lotg Ky to the right of the 8 Thert ones 30 B, ITI“"E;‘* lers are ";“-‘“F f‘“fh“d reading the Notes on the
Every long Key to the left of the 3 Thort ones is ¥ . ONE evs fr”,.m left to right as above «

NeBd Somte Harpfichouds have the lToweft Key of the 3 fhort ones on the left hand fide omitted: in that cafe, & that only
the Middle of the C.emaining ones 1s not D,but A.

The neareft E to the Middle of the Harpfichord is the firft line of the Treble .
The mearcit G but one to the left of the Harpfichord is the firft line of the Bafs o

In playing over the Gapmut it will be found that the following Nwotésy altho differently written are the fame in
— both the Treble and Bafs Clefs, i

Ascending fromlelt to right

A ~ — the letters are read.

Descending from right to left

— the letters are read.

Explanation of Characters.

A Sh'.trp(ﬁ)plnc'd on the left fide of any Note, does not alter the Name of ‘ity letter, but the 1'1*1'3.; next Key of the
Harpfichord on the right hand fide of the Note (whether long or Chort)is playd in its place,and call’'d Sharp, thus
F, with a £ bLefore it is play’d with the fhort Key above, and is calld F Sharp.

A l-‘lut(b) rlacd on the left fide of any Note, docs not alter the Nawme of its letter,but the very next Key of the
Harpfichord on the left hand {ide of the Nnta'(whrther long or fhort ,)iﬁ playd in’its place,and call’d Flat thus B
with b before it i, playd with the fhort Key below,and s call’d I3 Flat e

A Nntur:ﬂ(h)p!ur'd before any Note, that has bnen made I"lat,or Sharp,reftorcs it toits original places



1in-

3

. . ve .
When a ﬂ b or h ©r1r feveral tn;_.,ethc?,\plac"d after the Clef at the beginning of the five linesamake all the Notes of the fame
Latters ag thofe of the lines or fpaces to which they are put; Sharp, Flat, or Natural,throughout the piece.

A :!LublieShm-p thus +,0r o fingle ﬂ upon a Note that is already Sharp in the Clef is playd with the very next Key on the
right of the fingle Sharplthis ¥ double Sharp is the fume Note as G 3 Natarale |

A double Flat ,(bb) or a b upon a Note that 1s already Flat in the Clcf, is playd with the very next Key on the left of the

'at.2 thus B double Flat is the fame Note as A 3 Naturale

finglc
. An Accidental ﬂ, b or q mikes all the Notes on the fame line or fpace that follow it'inthefame Bar ﬂ, b orT h & if the fame
Y hjis ctmt‘lnued’unle{‘s otherwife markd .

Nutl’-‘ thﬂt Endﬁ one Bﬂ,r bﬂgillﬂ the ﬁ[‘}.t,'thl‘ ﬁ’ b)

Single BEIEE_;Edivh!E all pieces of Muofic into equal parts, and axe always uf’d .
D B E‘i__;—jdividr pieces of Mufic into two or more parts, generally call’d Strains ,
ars e — .
nul::-ulﬂ ~ thefe are not always ul’/d, except at the end, & then they mark the finifthing Ong‘W'm!“t:

are dotted the part --(:{--
A Repeat '/?!. is placd wr a Mark over the Note from which the part is to be repeated frome.

i — - i

If two {ingle or double Bars
between the two dotied Bars is to i

repeated o

A Direct w at the end of zny five lines, points to the line or fpace on which the following Note begms.

on the fame Jine of fpace (w'hr:lher in the fame or different Bnra)
, 'S

A Tye / \ when put over two Notey
the firft only muft be held the full time of botho

is to be l'truck,"ht?‘ it
But (f the {iyme Mark is over two Notes in

' —
m different Hines and fpaces they are both ftruck.

L)

N.B.'This Murk 15 not catl'd «
tye unlefls over two Notey

on the fame line i:htl "|=-HI“-

T he Came Mark plac A fidewanys bhefore 3 or move Notes plac ({ undrr

each other, fhews that Inftead of ftriking them all tngrthq-l the ]uwor one
et remembr ng alwiays to Iu-rp

Is to be ftruck a little before the next

{ower one

firft,

all
together

the Keyys downe



A Paufe ZNover any Note fignifies that the Key is to be held down very long, til} the Note be Lcarce heard o
"A Puaufe 7N over any Reft fignifies that the hand is to be tauken off the Ki'y‘, und the Paufe kept equally long as if onaNotee

1ft time, Q}i tinie e«

e Signify , that the 1 time thofe Notes are play d that

‘g.ft Time & QE"ITime o _ — ~ }
( °F Ht & od ——— ettt | ¥ are under thofe words, and when the Mufic is re.

peatedithe Notes under the 2d time are to be

Or {imple Repeats ' ' |
' : playd in the room of the., others,

to the 11t pPart

Notes ,markd thus are to be {ftruck very Thort ' . Notes markdthus are to btﬁl‘ﬂﬂﬁ&ﬂ
notquite fofhort asy foregoingon S

& 3 fingers taken off before their propertimeisfinith

Notes tyr-;i onthe {itme line or fpace if with . P S ot . | | o
dotes over them are to be {ftruck « _:_1:’_ —— ] . : |

Two Notes under each other exactly, are to be ftruck both at the [.eme time, and

are call™d double Notes o

Three,or more Notes under each other exactly,are to e ftruck all at the yYame time

| Ihl dr'e (“:1]'1’1! ! {‘]h]ri! »

- A .,."f ’ b, or E|; againft double Notes vr Chordss only affects that Note which ¥ on the fame Liine or Space
as the ﬂ. b. and L-l' is one Other remarks on Characters m.ay be found at Page 16,17, 18, & 21+,
Appoggiaturas or littTe Notes are fubject toadl the preceeding rules of Characters &c &¢ fee Page 2, 4,& 21.
a1l Notes that are ftruck together are

N.B.double Notes or Chords make no alteration in point of Timr; ns

confider?d but ¢ onee.

o dd e

Double Notesin ether. '_ S . IJf there are no :
- gt gt - ‘E_“_‘__.__T.____..

Paflages like t he

Cli f are tobe playlwith S refts they areto |53 r-— following are
the Lome hand it there be play d with hoth ‘ pl :lyH with both
7™ —T
Iands L f . Hands .

ate Relts in§ other
Cleft,

L .
s
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AT
F—g - ——
Whenin Harpfichord Mufic fome ey
i} LN
Notes are upwards, and others down-

AL :u'd'«; "U'kaofe turntd

up are for the
R. "HI': * H‘Hl, fhr Ot hrr;‘-. fnl" thi' .[Jl‘ﬂ;-

Virhen qwo .N't_ ten CoOome: tugrthrr
he next line & tpace inaChord,
e not put exactly under each

; but are play*d together as
it they were,

re o

t l‘.r'_‘.

a Capo, fignifies to begin again and end
with the firft ]‘let;

trt hrt'

Al Segnn}fignif'irs to hrgin again at the K

-« "0

Pu:-prﬂt‘_ and finifh at the Doulbile Bar or St e,
Siegue L ~
or Segue fignifies to repeat ' : i_:'f-r [
] - - ¥ 4 i [ T F NN - q i
the fame paffﬂge an(! is often § SU— ks —- TR = R
mark’d thus / or thus -// Play

3 :
The Paule’edis often ufl'd in -]{:uulrl's Songs that are

. ' * L
: L T_ thus ,
Coa—p— R = *

mavrk’d PDa Capo,
ftop, but merely to fhew where the Mufic is intended to FinilTh .

not to make any

A Score is all the partsof a piece compofid for different Voices, or Inftruments

’@r hoth tnprthrr) pnd united 3w threestour,
OF 18 RIELny l__l_w._-u- Ilihl'!,. as there are parts. by the fime Mark that the Treble and Bafs Clefs arey, with thoe
the Vaices, o Inftruments, inferted in the Muargin.

:‘- L H‘f
Score of a Trio.

e Score of a8 Glee,
Viaolinoe —— T 1% _S,E‘“Eﬁ . !
L _ e Treble — “"4
part tor the ItV To1in .

And in the fivme mianner for any number
Violino — — J_:Eif Q:_l —
ado LT ——-

of Parta .
g F\"r\' Bar drawn a-vofs thefle united fixe lives .(If
AT ” “TVi T Treble S there ave "'wenty poart ) is but one finglte Bar of
l H '811) Yy {) L
2 - T

: Mufic; as they are all perform’d atthe fame timeo
- m— —- = 33 Os R
part for the Bafs « S

- k. ———

-

Baflo
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A RBrove,

=

dotted Semibrevee.

3 T —s Contains or
n 13 aslong as

2

A dotted Semibreve .

I,' :L:ﬁ " (_:‘nntuins or
: E I8 S lung as

A dotted S! 'mibreve.

3:_2__ : : fCﬂnt:n'.ns or
-——E L -
:& s as long as

Contiains or
13 i Jong as

In »imple

1 3 i-tl"r T

"

Conamronime

umm-m-ﬁ
- - = - LN Saa = -

- ovnd

emibreve,

C'.T ) Contains  or
A 1s as long as

.A dotted Minime.
Tz Contains or
] 19 s Iung as

A dotted Minin.
S Contains or
q 18 s long as

A Minime
. or

— ,q“‘ = Contivions
: 1a AS long as
A duttnl (‘1 otchete
Contains or
18 s long s

Con tivins  or
1s as long as

/

In Common
or

TripleTine

In Cﬂmptulnd

|
Common or é

Tripl-'T

lime

A (‘rut{ hete

= e s sl S —

el

-
i ——
- - ——

Adnttnl Quiaver,

i Con tains
EL__H 3 is i long
A Qu Avers

= LT C‘nn tains
— ——— L is s l‘ung ES

ar

Length of the Nctes or Time Table.
4 Viininms . 8 Cr Hfl"hﬂti o

Q@ Semibreves ¢ 16 Quavers .

%ﬂm_ﬂ“ﬂ Eﬂ‘* :r::F.—:r ﬂ—@ ===E=Ii l . —

3 Minimse

6 Crntch!tﬁ o

Aty

‘_!_9 Quiwvers in 3 Divifions.

ol e

Thefe four Lines

2 dotted Minims 6 Crutch{'ts

[ ] L} . k|
[ 2
plinly s nl— e S, g .
X Lo L L —rp - — — — -
— = - — _
]
. — - =_ — -
[~ — — pres—————

2 dotted Minims. 4 dnttt"d Crotchets o uavers in 4 Divi{'iuns .

- -:-*r_:rjtzé'ﬂm H

need not be learnt

at Firft.

iyl

el —

N\

2 inims.or 4 Crotchets, 8 Q_u;wers . 16 Scmlqu;wers .
I N JR OGN By Ny N N a M B W W B N N N A W NN H R
! R R R PP EEEHE

otchets or & QU.HEI‘S

1—34 =

3]) vifions.or 12 Semiquavers in 3 Divifions «

—:]:%—ﬁ

Q tted CI‘UtChE tseor 6 Quavers in £ Divifionse or 12 Semiquavers in 2 Divifions e«

EE'— E :::: —— ===_"

o Crcrt;chut:, or 4. Quavtrs or § Semiqu.wers or 16 Dcmlfonnquaverﬂ-

3 Quavers or 6 Semiquavers oT

E‘%%;?-ﬁi—

2 Qu.wrrl or 4 Semiquavers ur 8 I)levml quUaverhe

3 Semlquavers

--ll-.—_
e

—l'lr—--l—.-—l——.

-

. i

e e e S B S S e S e e

el e LA Eerwln e S ———— p— W ] A P a—

12 Demifemiquavers .

L E .

ek = —

B. The Denmifemiquavers
may be divided & fubdivided by

% adding another mavk orts.o

the bottom thus g 'y

_ﬂl’ - R e w g

Or

6 Dewmi Irnﬂqu.n ers .

The Quavers ‘;rmiqu.n ers & Demilemiquavaers
may be feparated as hf-‘lm_r,fu-fp{-mdlly in Voualt

Mufic where i_ﬁs-:_[:“ﬂ n

the Notes are ﬁ*uT NP e LY
pPlacd together or not according tathe Syllables,

Srmiqu.wrrs .

g====

4 ])rnnll-nuqu.n ers,

S T e —— W kel et = N w -——
]
artiirE——

O

—r-eumey Al

— ey il - -

——

—re—— HEala—




Thcre are two Sorts of Time Common or
Conunon ']lme

- b+

Common Lime
Hlark’d thuﬂ -

Simplr:
is

The firft has a Semibreve

or Notes or Refts equal
to one in every Bar.

!

a Bar but is plny

:
I
|
|

Has two Crotchets
four diver.a ina Bar.

Oor

2
4

1
1

Comp uilnd Conmmon Time
is mark’d thus .

6 Has tvo dotted Minin

in

a Bar .

6. Hus @ dotted C rotchets
1 "’8 - s

n

<L l;ilrl

I'E i 4 dotted Crotchets

Fiqual, and Triple or Unequal.,
Triple Time

—— g — g —

— - —4— =

Triple Time
Mmark> thus .

Stmple

P~ —

1s = —

—

Ilas three Minims ?r-'

L e b
__-.

I —— T

in a Bar. i

EE===aad):

Has three Crotchets - S
A WY, SN
RS P

in a Bare.

_F.--" '
AL W B

.l'..-‘-""-."_
&
A—— 9 ——kll
————— ——
o

@-}f

v/

Has three Quavers

in a Bare.

Compound Triple Time

is mark’d thus .
j}, Hias three dnttrd 1\-‘1{11im

4.

in a Bare.

9 lIﬂ."l "5{ ('(Ittf‘d Cr“.t[ hpt\
\{8 1’“ BH? .

9. Il.y

Il'.'l

|

Lo Sewiquavers

n 1 Bar, . tno a Bare
Threfe m.uk’d Mth a Crofs thus - need not h-“ learnt at st -« oenly thefe & Viz g '(—m
N.RB. The upper numhber fhews . huwm.my Notes there are in o i The lovwer one w0
Gc’ Stands  for Minims - A Dot after any Note o1 Relt malies it hail as tang ayain e
- - for Crotchets A dtmh]r Dot mukes iiny MNote or Redt half as feng again as  the firlt Dot
Vix K for Quavers ve over any Noles on the ffame line av WRH I'(t ho' in ¢fifferent Hill‘h) niakes them hut t:nr
5 f 1ui chet 1 otchet ) (f’t HH hot & (C'rntrh{t Quaver Ot
16 — for Semlquavers w odot, Q_I.IHV\ o S 2 dots, —Hemiguay v:)
I - — e, [ e et

A

Rell nf i ])rmi(ﬂuiqu WWET o

—

- uie e—

nl—

.
_-‘-.
.

J _'-
l —_— -

‘nmz:-z:u.

Or Har or
15 from BInctoline. s umlu 1111 »

il

H |

» over the IMTne . turms to ¥ right

turns to § left o

has three Miarks o

has two NMarks e



Of counting the 'Yime ,

12 3 4 ;o 1 2
The two minimi in the ! £
Tfame time as thus

A flow Semibreve is to be counted
in tour equal'"Crntchets thus »

i
il
B

'The four Crotchets
ﬁngl;v thus »

And In the fame wmanner

The {ixteen Semiquavers thus - |
for a flow Minim &c

Practife 411 the warious
Irngil‘a thUE -

¢ 2 the til i l !
ERETEE S0 e tolliowing o
oAt e : > ‘
t"‘q.il ."‘%‘- e thL‘ " L
Qe

L

e Retry arve to be counted exactly as if they were Notes. In Triple Time count as follows e

L]
-

In the fame manner for % and (4“ remembring that % has three of thele Bars in one, and ﬁ only tvwo In one .

EELIQ-BIQ:; 123 123 12 312 3 1 2 3 12 3

In the iime manner for tg g & 152 allowing for the d,fh.r,nfr uf ﬂ“. numhp of Notes in a Bar, which ave exprefs’d by v upper fipure

"'tl-

B, the Quaver, thnt were counted as 1.2, muft be counted 1,2+ 3,

N.B. whea the Time changes -as mark'd Page 8



123
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1 ) Other Remarks onTime.

11 over three Notes of any kind, fignifies that they wure to be play’d in the ‘Time of two, us in the

The figure 3 plac
following Examples. Viz: mThree Crotchets are play’d to a Minime. Three Quaverg to a Crotchet. ko fes et
3 3 3 3

= 3 3 -

.

Frequently the figure 3 is only plac’d to the firft paifage of the kind that occurs, and very often not plac’d at all,
and then the Time 1s only known by the number of Notes in the Bar,

‘ When 3 Notes in one Clef are placd
— ragainft a dotted Note and a {fhorter Note.

% , ' - in the otherj Two of the three are playrd

’ to the dotted one,& the otherstogether e

N. B.This way of writing is only uf’d to fave the Trouble of marking a Change of Time & to avoid th
dotted Notesj ultho whenever it occurs the Time is actually changd from Simple to Compound.

e too frequent ufe’ of

™
L

T 1. 3 I)ECHI‘IIEE% 'Ei b;:nnEnu ‘98 And ’% becomes 1‘96

| e g
e tlenrer
AR g S St SRS S~ L~ ~ =0 L S M
\ = This Barisin lf Tims. e/
- ‘___:_—-- oy i . : r _-l . -'
- —f— i— : —-—-—I
NeB.The 3 Note, may be divided, dotted,or otherwife S5~
alter’d in refpect of their Value, one to the ﬂﬂlrr; A
provided thr}' are w11 tngfthﬁr as 1““15 as three R Y)
fuch Notes fhould be, T
The flgure 6 is fome times put over ¢ Notes and then play'd in the — — 6 . — 66— @ —yy -
"Mme of Four. | 3 1 i - o - N :"""
%, 9,11 or any other number of Notes may be placd to rether ¢ with  the fivgul-,.g over the¥d and th{-; ave then to o
be play'd in the Time of the Nntr. that i wuntr‘d in the RBareas for kxample thus. | ’

a——

o=
———— ﬂ.-n--

'-* o ——— p——— -
e s -

pm —

-

-~ 1= Y
——- ==t !ﬁ’

4 — o _‘_;_.._....
W) ot .
— Inthe plnce of In the ‘Zlnrr of In the rlill"l' of a
ot lete n Quaver. Minime.




A Sewihreve with a
Mark over it

A Semibreve with two
Marks over it ‘

g

A Minim with a
Stroke, thro it

|A. Minim with two
—~  Strokes thro it

A Minim with three
Strokes thro it

=iy -

A Crotchet with one
Stroke thro it

R E—

Crotchet with two
Strokes thro it

A Crotchet with three
Strokes thro it

1
F -

Renarks

ol — - — e P ——

— ’ .. The tir{t Bur in all forts of Time t.¢
e Is to be playd as 8 Quavers e _ -quently begins with a N. .e that is b0
B e - oo )lhﬂlf or lefs than’its proper numberi$u?
% : as 16 Semiquavers 2 ?:ﬁ?;;;;; the Taft Bar gencr;l?ly is anuf t.u wﬂnt‘ iy
e | much to Complete it as the firft eontai-fd.
_ o and all the Bars between them muft t ¢
.--lt - as 4 Quavers t hélr Ctrict number of Notesin each o

e : N.B.Iv an» of thef Notes are dette

[ = o il
-

as Semiquavers{ E . ,
8 S qus F- P halfk a» moa,y aguin of the fame K1nd o1

e & e ————

Notes are to be playd « Staaetinirs o
Crtltchet with i Itroke & o ﬁgtnv' “ oyver it v
to bLe plavd us 3 Quaver.

The followire Leffon iy o ]'l‘nrtif
|for PafCages that are frecuently v’ |

-

of four equal Notes againft thieo 1

three againft two .
Yiearn bkoath Treple and dals (rpa -

trately and when perfect in both then

play them together equally . P

The preceeding Exinnple is not to be attempted lilke other Mulic by regularly dividing
the Treble § Bufs to each other, Dut by practifing rach hand Tigly 611 a general regu
~Jar motion of 4 Crotchets Iin a DBar is acquired & then it 1s ealy to play the two it

~ferent party tﬂgrtl;rr N«Be. The fafter it is pl.u":l at Fivft the better X at’en

.wards It Thould he practifed flower when perfectly Dot
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T'o practife all the preceeding Rules conceming time; Obferve ihit vhen it fx aid, a Sewibreve contains two
Minims Kcelcelice You are to ftrike the Semibreve and fieft Minin together,then keep the finger down on the Key
which you ftruck as a Semibreve, and play the fecond Minim by itfell.

When a dotted Crotchet and Quaver are plac’d over two Crotchets in the Bafs; the J- and J arve {truck tugethe{:—,

then the Sccond Crotchet alone, and the Quaver by itfelf at laft .

It is of no confequence whether
"the Notes that are to be firuck

together are plac’d exactly ynder or,

Lii this Example the thivd
Crotchet in the Bafs ftrikes
with the ‘2‘1. Minim and the

tw o Semibreves together,

over each other as their valuein tioe

In ; 1t Bﬂrnf§ following
pafsagesTirike y 2 firft Notes
togethersthen y Right hind alo
and the Left hand after by itfelf

1-4-1-—"

In all {r ﬁrilnwing pa{I‘:ng-h ok

he careful to firike § &l
Note iny Bufs by itlelf,
after playing 2 in the
Right hand .,

T

~ Thefes Notes are the fame
as it they had Rcfts betneen

-+ the od & 3V in the Troble,
ex( p! y difierence otkeeping —— -—
y Key down or takeg § hand off.

Iny following ]m['fngi‘ﬁ:; Q —
trft I:Tntm. are ftruck tngrth{‘r; _‘_ E o
then y Right hand alone, & then

(P

(]
(D)
¢

_r__'.=

¢ .o
y liett ultl-rnnh-ly.;(lrt one, ¥ ther, NS N~ — o ——
. . Wlnuyl @ S SR Sn———— . MR J—
v utln'l‘,)tilli! 2 1ot VMinims or \ 1 j——t—1—"

Crotohiet vywhich are firuck togeth er.



In Ancient and modern Haplichord Mufic, feveral paifages occur that are apparently very difticutlt, But in €t

are not, as in the following Exampless
- From Handel.

' =T
Written 2 al - _ b A : _ »- - %?\:If“

"V L
thus - £ ‘o P z T
— — -i:l:f: i -
. -
The only difference Letween the two preceeding pafflages is, that in the firft the Fingers are to be kept on the Key,
after they are ftruck as clofe a: pu{'fihlrfﬂnd in the latier to be taken off.
From Plevel.
41
Written 7o L T
L.
thus

25 '
7~

By ftrict obfervance of the various Notesy, Refts and Characters jthefle paffages become ey, efprcially as the Refis

Make fuch a difference in the writing of Mufic .

R Ol R LA oI

—— R - om » ---llib o - m iy oy gy W5 gy

e e e e

— — e e o — -

or thus

Thefe Bars are all allke, ex cepting thot

The 24 Bur the hand is taken oft’ st the half Thefe Bars are all alike excepting that the hand is kept on
in The 351 Bar quarter of the or taken oft according to the Refts o

The 4th Bar B rf'

- - e il — — - -

- ) - _ - e*ighth part,



To practife all the preceeding Rules concermning time,; Obferve thit v.hen it Iy {faid, 3 Semibreve contains two
Minims N ce &ce &Co You are to f{trike the Semibreve and firft Minty together,then keep the finger down on the Key
which you ftruck as a Semibreve,and play the fecond Minim by itfelf.

When a dotted Crotchet and Quaver are plac'd over two Crotchets in the Bafs, the J- and J are ftruck tc:gethﬁ',
then the Second Crotchet alone, and the Quaver by itfelf at 1lait .

It is of noconfequence whether . ~ Yi: this Example the third
" the Notes that are to be ftruck Crotchet in the Bafs ftrikes
together are plac’d exuctly under or. with the 24 Minim and the

tvwo Semibreves together,

over each other as their valueintime

Iny 1ft Bur of 3 following
PalsugesTtrike y 2 firft Notes
togetherjthen y Right hund alo
and the Lieft hand afterby itfelf

"XIn all{.; ﬁ}ilnwing pﬂmlgﬁ
hbe careful toftrike § 21
Note iny Bafs by itlelf,
after playing 2 in the .
Right hand,

F
A

" Thels Notes arce the fame
as i1t they had Rdts between

.~ the ‘.35‘ ' .T.*-",l in the Treble,
eXC ept Y ditlerence ot'keeping -
; Key down or takung ¥ hund oft's

Iny following paffages y <
firft Notes are ftruck together;
then y Right hand alone, & then,
; [.eft ilit(‘l"nilh'ly;(lrt one & then

i } i . . .
N nt!n-r,)tllly Yt AMinimis or

Crote et t-._whiu h avefiruck tngr-th et .



In Ancient and modern Harplichord Mufic, teveral pafiuges occur that are apparently very difficult, But in firt
are not, as in the following Examplese

- From Handel.

Written
thuas —P P - —- -
- — i F r "!: _*Ei._i;
T I e = Sl i = v A — gk m ol b3 Bigalh
‘The only difference between the two preceeding puoffliyzes is, that in the firft the Fingers are to be kept on the Keys
after they are fitruck as (lofe a: poffible and in the Jutier to be taken off.
From Pleyel. _
Written 72y, :
thus . Y é
|
fr

By ftrict olfervance of the various Notes, Refts and Characters jthele paffages become eufy  efpecially as the Refts
Mmake fuch a difference in the writing of Mufic .

Thefle Bilrﬁ_z_lrr all ;L;]i.kr, excepting that

The 24 Biar the hand is tiuken off at the half o Thefe Bavs are all alike excepting that the hand is hkept on
in ~{The 34 Bar quarter of the aor taken off according to the Refts o
“ S -7 Bar
The 4th Bar . . - - . eighth part, y



In O1ld Mufic a Note is frequently divided by the Buary which 1s now generally written as two Wotes with a Tye 3 'H for Examule

L

-i:;:_ﬂ: o~ N | V2 2o |y : :rgl - r~ *

1ttt mul N > < ~ |- -4 - ALF. - 7. J

——t 1 — * % = = ==1H(ﬂ: R= Eé'- o |
e/ 1y b ’

thus

S e )
w

S - - .
e T ; .= ='=-i :_gfﬁ = !

Very oltern the middle Bar i:-..mnittf'd‘, and two Bars are 'made one, wnithout altering the Time; which 1s Juft as long
as whorn the Notes are divided o

Thefe are exactly
the Came 4s the

rreceeding Exm?

Al

tinone Bar following a Note in the Other,is reckon’d as part of the Bar in which
o/

it 15 placd,& has the funme effect as a Tye.
: ~ N

Play thus

Or by taking the Fingers

oft the Keys thusg

It at the 1afY Note of a4 Sonyg

the Symphon y}

Play thus




1.7

All paflages mark'd as in the following Ex-tlilpli? dreon !} written fo to keep the hand on the Keys, which otherwife would be taken off,

—_

Remember in both Examples to
keep the Finger down on y long Note

Yiazy as 1 f

wiitten thos —__ .. 8

Paffages of the following kind are 2\
eafieft plavy d by keeping the firdt T
Note down till perfect]ly learnt. ]

Be curedyl vot to miftake the For the B¢ Cler . .
(> 0 ¢) , Y or e
marh " Corimon Time .- thua mark o . .. .. thus
- Somctimes the Trere changes to the Bulh wnd{i” Fower rhen oo Bals Notesjis playid by erofting the hands, Sometimes
”

the Bafs c¢banges to the Treble and (i€ higher thun the TrvLle N‘:*trh:}ia ntay’d by crofling the hands e

#' T ive T'vebhle and ‘Bn{% Clefs cun{‘lnue in either

oot untill the original or any other Clef 1s .
- —— apaln mark d to alter them «

: alwiys
In playlng Bai: Songs, the Volce part may be taken an Octave higher than 1t 1v  written, the two parts being alway

near, and frequently the very Lfame Notese

s

- o At S e—

s - wh—

‘-l* —“
[ ]

é) = C "_“ E::

Hon-our & JArms

L/

]Innq)ur & AI"IH - l’lil;’u’ th s

“%ﬁéf' ottt

e
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I¥ @ Tye is placd over two Notes onthe fime line and fipace, and the fecond {x made either §, b. h. the fecond muft be i;truck‘: As
being a different Key of the Harpfichord from the finft o | ‘ _ e . ‘ -
VMhen aTyeisat the end of any five Hrpes if the following pﬂ'rt begins with the fame Nut'a, only the firft ‘Note s to 'be’ ftrock:
as the fecond (ALY the Tye ma:;; not I;r cuntinue.'d,)h confider’d as™ ¢jed bsr the mark over the firft, (Unlcfi the
Second be %, b;nr h _) | | - . _
A Myve over or ngder any Chnrd(if“ nrone of the lines or: fpaces chnnge, ar no # b or H nccui's) hinds all the Notes

well as thoseitis inmedivtely plic’d with , See page 22 .

Krrping 'l:' lavwer Wote down

In PafTages sy ‘? Pl __';rr:__" = In Palluges
Yike this e U= thus g }—= 1ike this
¢ .
For ‘I;:"" - Play E‘!_._T_ ~

thus—— thu

Keeping y Jower . Krt*pingf}' midd1e
Note down Note down

thu

The word Lremando plac'd
over 3 Notes or €3t 0 (hetd

(ignities they are to be ¢ nodd

Semiquavers or Dot ilgaavers,

‘Jf-gi ning v.rith; 2 o1 2 Yower ones

next lines or fpaces they are not Pliif‘d F
under each other, but are play d asit

Theword Arpegeio orH arpeggic
placd over any Chord figyilies G& b
itistobedividedintoas many Bart§g )

R huh-s,hvginning mn gvu:-r:ul '

from the loweft and keeping the _O.-.
Koeyvs down :l“l‘l‘lhl:) are lruck,

I¥ the Chord has 2 Nutes on thr§
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S
#.b"'. 8 hb are very often plut:'d at the end of the five lines, to fhew that the following movement is ditferent from

the precceding In refpect of the Characters .
h
#: b- and h’i lingly or together in any numh(-r,ﬁrlﬂr'd in the middle,or at the End of any five linea,) minle a total alter -

- ation ot all preceeding Characters, and a1l the following Notes, not only on the fame Jines or fpaces, but all of the

fame letters are #, b, or h .

As therm are but two

| This

fpacesXKareline, between —1
theLTreble & Bafls Clef, may be Or
the fame Pu{'f'ag;m“}‘ b:' o= - t#TC—=gF written Thus
“*I'itti'n vely di erent m 4 WEEEE — SRRk — e

The following marlis are ufd thus To mfuund . To dil:lﬁ nifh the found . To increale & then diminifh « i

In Italian words thus , Crefcendo Diminuendo , Cres FYorte Dim,

If the f:ime paffage continues for feveral '?!"--’ ey e n _____E ——

Bars the fitlnp Chnr:lcttrs continue « 2 l J== - -__——_E-=_=-——=_= —

All thefe AS are to be play’d Natural e

Altha the explanation of accompanying Recitative belongs to Thorough Bafls  yet the following obfervations may
be found ufeful, No {triet Time 1s keptyand the Time 15 only mark’d,to fhew what Notes In the Vocal part the Bafs Ttrikes
with.l"rl'tiunnth' the Bails moves in equal Crotchets, Quiavers & c.. for fome time: and in thefe paffages the TIme is ftrictly kept:

always remembring to et t't‘;r Volce part he entirely ftinifh'd before the two laft Notes are ftruck Iin the Bafs o

or Victo _ry and TPeace, Play thus Yor Victo_.ry and

T e —

m ]
—— . --
- = At — e — y-E— e
R g ]
I e —— sl e — ———
T

A ————




15 Remark’s on the Characters.

‘ !
By the Characters are more particuluarly mecant the : D,s, ?,Refts &c &¢ And all Marks ufd in Mufic,
excepting the Notes and Words .

The Refts may be placd on any line or fpace without e ——— S L..;[_.."__ —
making the fmalleflt difference -« T — a: 3

The Dots to any Note or Reft, if a Note is on a line, = r"‘ r c— l —— n —
may be pliac’d in the fpace above or below it . — - ~— - - =

Frequently after doul.le Notes, the laft of y paffige has afingle
Note , with two Tails thus, which is play d as ifthare was buat one.

The letters R ard L, {t:nd one for the Right hond and the other for tl:;- Lieft «

Thefec jctiers are particularly.uf’d in paffages, where it is intended the hands Thould crofs each other, and the oliervations
P:'r,;f" ;5

dre not to be attended to, whether the Notes are turn’d upwards or downwards .

!
The figure 8, &3 or §Ve plac’d under or over any Note, in either part fignifies that Octaves are to be playd

tho not written.

N.B. The 8VY€ gver the

‘e"'qj'—"'"—:ﬁ'-_’ a;_ : r—F:o;*—jE i %Uﬁ_——?* _:1‘ —— o Notes of the Bafls genc.
- -1 - - p T ) - __ra]ly meins the pctave

below unlefs particular.

—

DicSE e ]

Tuwe Mark of continuation s uf'd to Thew that Octaves are to he pl:ty'd to every Note o
Sometimes this Mark onyitted, but the Octaves are to be playv’d from one 8 to the next, unlels the

palfage dn the Bafs fhould be too quick for them o
In pencial ol palsages may he play'd in the Teft hand with 83, 0f not too ditficult, or rapid, ATPepeios & other divifions of Chords excepted

Ay mark’d otherwife fee
the word Alto page 25,

. \ . . ™ ,q- . TR y - . . .
oh page 15 16,80¢, 8, and be very caref,? never to play 87 when y Tenor orTreble, Clefy, ave mumrk’d for the left hand .
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When a Chord confifts of 3 or more Notes thar the hand cannot conveniently reach, The Upper Notes of the
Treble muft always be play'd, but the lower ones may be left outs
The Liower Notes of the Bafs muft always be play'd, but the upper ones may be omitted; as the higbe{'t and

Toweft Notes are always the principal ones.

In the preceeding Exmuples, Remark that unlefs you can play the Bafs with all its Notesit is better to leave all out
but the Octaves o But in the Treble you may omit the lowelt, then the next &ce&ce ic. Remembring that the two

extreme parts are always uhk‘u]utely neceffary to be heard «

1f wmore Refts are wanting than a Breves the Reft of 4 Bars (Viz two Breves or 4 Semibreves)is exprefsd by o Breve Reft
put tnder or over another, thusﬂund the figure eaxpreffing the Number of Bars i¢ commonly joind to it thus.

4 5 K 7. 8
N == esret!
— ' o - ™
¢ L
Any number.of Bars may he thus exprefvd § remembring (when more than atu place evTy

other fucceeding 8 Bars on different lines to prevent confufion tothe Kye.

e

N.B, Thefe tong: Kefts are never uf’d but in Singldre Parts for Inftruments In a Concert .

. 142 lﬁ
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Principal Graces us’d in. Music.

"_l'ht- 'lﬁuirni‘{l m‘rkd thuh ‘r mmrm . It is writ{on rla;y = y ~
Shike mtr any Note s thus fometimes thus, thus
Y N
The¥Yaffing) markii N\ or 2 »— Play FPlay
Shake Over anvNote . thus thus
"The Turn
mark d the w over any Note.

The Paffing Shake is often mark d thus Mae or thus ww and thus~~—~and the fame marks are ufCd by
to exprefs the Tranfient Shake o |

The Tranfient Shzﬂcc
I+ on quick Nﬂtts-

. w» : 3
The Turn on a - Play -
'‘dotted Note « thus

fome Authors

N.B. A1l the preceeding graces are made from the Note above the written one, and all the fnlltiwing from the Note belowa.

or in quick

Paffages thus

T he Bt‘ilh mark’d thus h
\) thus ~ or thus ~Ao

)

"Thefe two graces are often wmade ufe of with the next
Key below whether long or fhort, pnrticulnrlj the Beat.

The ,lm.trtnl) —
Tore 5 mark’'d thus § §

Remark that a1l the graces , begin either from the Note above or below and always finith with the written Note 1t{elf o

None of them can be made at a greater diftance than one Keye Thus a Chake on Ab muft be made with Bb and J\b &
not with B h,‘ O n ]T.b with F and not with F#,Hlth{? ) QF - may be in the fame Bar, Or in the Bafs o

“""‘“"" " thus thus h"""b_________ L — e ~- thu&

If a further explanation of the graces 45 requird.it may be found with many different examples in the * .

Directory of MY Theodore Smith-.



H Of Appoggiaturas.

An Appogiatura is a fmall Note preceeding a larger oney which is not reckond iny Time of § Barybut is token fromy Time of y

other Nnte o In general it takes half the Time of the fullowing Note, and is written as half of iH Value.

thus "]‘111 5 -
inim Appoggiatura Crut chet Appoggiantura

TN T~ N g
T . e

Qu aver Appoggiantura

In the preceeding examples,take the finger of the 1laft Note before the Time is quite finith'd, Sometimes bol voory foidom

the Appoggiatura belongs to xhe Note that goes before it  but then 1t is particularly mark’d « thas .

If the Appoggiature is lefs than half the Nowe it preceeds

then i1ts ftrick Time is taken from the long Potr .

And in %L < asnev ‘or

any Thortst Motn e

An Appnggulturd a
" double’ Note 1s ﬂ:ruck

with the other o

~ Sometimesan equal Noteis put ;
as an Appoggiatura and thenis
made hatlf its Tiwme o

Two 3 or 4 Appog®® "T_"" > ,
may be placd tug‘fthvr 5 éﬁ
then are taken from y followhgsy.-

If any of thefe Appog % ﬂ _d.ﬁ

Play

come before doubleDNotes d N
play as follows , — 5]_‘

If any of them cotie before a4 Chord they

are tialien from that Note to which they are
neareft and ftruck with the others. thuws

|
inturas do not affect the following NHtI‘h.“G viuces do not alter the Appoggiaturasyunleds thefe fmatl

—_ an remea el S

N. Be Sharps _hrﬁﬂ‘r Al]_"“&g

Notes e Llf,l‘(ﬂﬂl HY' “l”;vr rxlrluin'd,hut)tu ﬂlrw thl‘ dif'f‘rrrncr in "{ICH] .Mu[‘iu,hrtwrrn thr Snl‘lg B ilrt,ill"td lht‘ S}" mphnny $§ M\t e

l’:tgi‘ ‘J 4,



t M L.
— General Observations. |
1t the Note tn either hand be @ long ane, und the other bhas the fame, before the time of the fielt is finith'd,
You may tuke the hand off the long oney us the other nuft be ftruck « '

If . Appoggintura is ui'd on If indifferent partsitake

the hand off without

n tyd Note the Note inftend

of being held is tobe firuck e {ftriking the Note again. g

In this Example take the left
hand off the ]{eyn at thelettor
. B in the Treble

In this Example keep the Keys
down in the left hand particu-

- Iarly careful.

In this Example ftnp on the
firft Note,and pafs very quick
thro® the ':.?.d to the 3d-

If double Notes on the fame Line or fpace are tied But if either the upper or lower of the two change

that which is tied is only to be held

together either,aboveror below, neitlder are ftruckoe
——

r A\ ;—-HLI_I e m— -
KFF[* the fin- 51 ===—='-}'—--_._ - i'g -: . | R —
2% ===-=—_ =—:_._..'1.-= (ﬁ_—_ Pemm— e ] _—
-gers on the ~—— o — -
1 ___ I _-=—_l - : Suatanng — . 1=
—— p—- ; e o o
Key» - e SR | = | =f 1=
All Notes ttrike fug{-thm At the heginning ot
T'hr: fame MLI - -q—=_ BT, S i | S L_I
NI Wy e W e W W = g everv Rar i there is no re ('t in rither pur?t
fic t:tking nf‘ .-_'=_r_ﬂ=-—-gﬁ_—'-=-iﬁ= - ’ | |
e / / or A tve from the precerding Bar.as thua« o
the handsat Y n.___ ===-=_-—EI In this kx :uﬂ‘ﬂt'- ’
Refts - — - — 1L The Note 15 only plac’d i the niddle of the Bar, hecnufl'e

it is to be held white all the other: are |i|:w’tl.
males it a Semibrose, For

Y

b)) |IP

N.Bsthe holding the Key down altone
If the hand 1s taken off at the Middle of the Bar it is only o
Minim if at the 3¢ Quauver aCrotchetl A an N preceoding Bxwms

o page 11

i
ik,
]
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- Be careful to obferve the exact valye of the Notes, in refpect of time, and alfo rememl;rr, that theyare cquali, 1nng .
fhort whether join'd together or feparate, as in the following Example « |

Plav thus

Mmhe Notes; are never {eparated in this manneT

— ﬂl but in Vocal Mufic, to fhew that each Nat:

- helongs to a feparvate Syllable, &3t reqg.si
—-—
]

are merely feparated for the fake of expreffion 1t is not fo

gre at attention to diftinguifh ;Qunrpr from to

$ emiquaver &c, when intirely detachd fromeach

But in Inftrumental Mufic, where the Notes

difficult as in Songs &cs B

In this example the Notes

I are {‘:-lmrutrd to Thew that

the Cingle Note is to be

play d Staccato or Jiltinct

h

L ("
in oppofition to v others »

are to be playd legato or {fmooth

Page & — N.BThis manner of
be ftrictly attended to

"T'he feparation of ; Notes to diftinguith which hand is to play them has been ulrrmly cxptaind
wr!tlug,rithrr in Vocal or Inftrumental Mufic, makes no chinge in the time but is neceffary to

T el

O xm'i&“

In th:- 1t ]' Xms thn Notes are nll F(\ll.\l‘ lnw. o foxm, yln (rntrlwt ”. as long ny the 3 fnllnuin;., Quaverss fee Page 10 .

— A ——
il i i e P TSR

elpecially In the following Paffages which . ____
nre materially different , g&; g -....
Ilt

S XD .

—_— —u e =




24,

The fnlltming IIHI‘L/ is ufd between different five lines bound tugrlhm in % oy, o 1hew immediagtelyv how many  pasls

there are together, and feparate them more diftinetly to the Eyco.

F
N

Small Notes ot the fize of Appogiaturas, are often uf’d in Vocal Mulic, to Jdiftinguith the Song part, from the Symphony
& therefore are to be plav/d exactly the fame as it written in large Notes o _
" XIn the fame manner, double Notes are put under or over the Voice puart ¢he ze of Appnginftlruﬁ,tn f'hew which Note 1s

tc be fung and which belongs to the Accompanimentx.

T — “""_""—'—l——l-

]
|

Piay Thus

-- o

e

_————f*
T E—

-
' ]
-
. ',
- T
- e w

4

The figures which are often placed over or under the Notes of the Bafs, make ro alteration in the manner of playing them.
#H b!: o EI&, are very often plac'd over or under them, without making any difterence, as thefe Figures & Characters relate
only to the Chords, that are to be taken with the Right hand when Thorough Bals s plny'd—-ﬁe careful not to miftake
the figures 1 2 3 4 which are often uf’d to mark the ﬁngprillg;f{;r mir ks of 'Thnrnugh Bafs Yery often #, b,nr h,thnt
is omitted by miftake of the Printer s plac’d over the Notes, The mark - is fometimes uf’d to {hew that the -Note is

tl‘l ')" rjl:l}' ;{] “!"lth t}][" r['thuﬂ'l‘} ﬂn{‘ “‘f}mﬂti“l(‘l‘ fﬂl‘ thp dfllll]]r # »

AT
7 ~ '

e 2 4. 6 -
A== =iios

Figure, of Thorough Baf. . Figures for Tingering . Chavacters of "I"hnru_u.uph Rafs. Characters Omitted

Yy N Moy ge =t
The Frenchw mek the Yingering thus Thamb l“. Foretinger E{l Middle Finger nd Aiir! Flnger ath Litie Fingey S50

The Englifh . - - thus + or O . ) ) i _ ) ) c ) .. 3 - . . 4

L



Chords. 24

To be jlayd before the begining of ev'ry Picce of }.Iuﬁc: But particularly in changing from one Yicce to another,

Y R {

- L i . -
¥F. with one Sharp. ' w:th TWO hh;rpg. M with (bree Sharps.

(Rt e

— - A
—— -
o el S
wemliell iprpling. o -

e e e =8
=03 fﬁf I "E“ Fo=ss

}‘: with four Sh;lrpi- with onre ll.lt-

v —

. ': ‘ r
“'h one
:ﬂ o

- (11._'1; -l ____f':__ g

L ]
e )
-hU dpmm 2 mmmy =

i-..l-_ﬂ- L —

with three Tlats,

Obferve what Sharps, or Flats arc plac/d In the Clef of the Mlece you are goipg to play, then look for the laft Bals Note of
1:1(9&. play the Chords which ave

.l

the Movement,bot at the firft double Bar,which frequently divides it Into two l};u't:.,hut at the
ﬂhll‘lt'{l Owver th[' [‘;IIIH- ll‘tt['l‘ in th!' fur{'guing "'l";l];.Ir‘F Whi{'h lu e urate pn“ugh F(H‘ any one Whﬂ cderoe s I‘Hlt wil‘h toy Jeiur n 'l‘u;l‘ﬁulz'h _lluh.,
Thus it o plece s written in two Flatsy; & the 1nft Bafs Note is Gethe Chords over the Tetter (.

L]

with two Flats are to bhe playv’d oIn 2 wm*‘": which will foon '-ll’Pl'M‘) on Modulation, Accompaniment, e, RCer &c.maore certain rules
with ke piven to find the Key Note % all the other Chords will be inferted. In that continuation of the prefent Book eviry
Part of Thorough Bals snd llarmony will be includdd -
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The followning m:n‘k/ i~ ufd between different five lines bound together in S, o1, to fthew Tmmediately how ANy pats
there are together, and teparate them, more diftinctly to the Eye o
Small Notes ot the fize of Appogiaturas, are often uf’d in Vocal DMulic, to diftinguifh the Song part, from the Sy;lphuny
x therefore are to be play’d exactly the fame as iff written in lﬂrigr- Naotes o ;
" In the fame manner, double Notes are put under or over the Voice part the e of Appogiaturas,to fhew which Note s

t. he funs and which belongs to the Accompanimenix.,

The figures which are often pliced over or under the Notes of the Bufs, make no alteration in the manner of playing them,

#\ ‘:Ui‘ hiare- very often pluc'd over or under them, without making any diftference, as thefc I"igurﬁi % Characters relate
only to the Chords,that are to be taken with the Right hand, when Thorough Bafs is play’'d — Be careful not to miftake
the figures 1 2 3 4 which are often uf’d to mark the ﬁngﬂring';ﬁitr marks nf“Thurnuph Baf's, Wery often a -3 b.nr h,thﬂt
is omitted l;vy miftake of the Printer, is plac’d over the Notes, The mark -|— is fometimes ulf’d to fthew that the -Nut: is

to he play ’d with the Thumb and fometimes for the double § .,

Flgares ot Thaorough Bafs . Figures for Tingering « Characters of 'I‘hm'n_ruph Bafs. Characters Omitted o

The Frencda mark the Fingering thus Thamb l“. Forefinger ‘2"1 Middle Finger gd Thirl Flnper 4th (itt1e Finger 5 th

The Englifh - - - thus 4+ or O . A . - ] g ,_ . .3 - B _



Chords. 25

To be ]‘lzly'd be fore the begining of ev'ry Picce of Mufic: But particularly in changing from one FPiece to another,

.r with one b’hmp . i

----|---‘-I—l--lIl - l e i —— . * r — _ '

prond d=d=d= T

] -'—ﬂ- -T-i-'{-* ;b"'ﬁ“ -— -r-nl-:- s . — .
15 Ui’ = T A S ..3_ N p —= 5

with one Sharp. I)  with two Sharps., ‘wlth iwo Sharps.

e A3z s E A e B:ZE‘“'{-- S !
P (O o e = e —

= ES ) heE s
:ﬁ_,ﬁ; g (,2 PO =

]I' with one Flat.

728 B e e -"-'—-]] "}."]ér.. x _,.__-
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%;F_{:'_.Li _?-i:‘é‘f% I

W“h two at) F. with three Flats, C «ith three Bl
r_@:_ s eer—=J== AT

Obferve what Sharps, or Flats are plac’d In the Clef of the Yiece you are going to play, then look for the laft Bals Note of
the Movement,(not at the firlt double Bur,whirh frequently divides it into two parts,but at the Halt)w pray the Chords which ave
mark’d over the Tame letter in the foregoing Tubhle, which s accurate enough for any one who does not wilh to Yearn Thorough Bals,
Thus if a plece is written in two Flats, & the Jaft Bafs Note is G.the Chovds over the letter (.

¥

with two Flats are to be play’d «In a ur-rk('ulnh will foon .t]:rptar) on Modulation, Accompanimeni, &c. & e, Ko, more certain rules
¢

with be given to find the hv} Note 3 all the other Chiords will be inferted. In that continuation of the prefent Book eviry

Part of Thorough Bufs and Harmaony will be includdd -
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The fuame Notes in
the Treble Clef,

TE‘]‘IOT C]Ef or C
in the 4th Liine s

~i!

0
p

V7]

i!-!!

The f:tn;e Notes in
the Bafs QQlef.

THe me Notes in
the Treble Qlef,

Counter Tenor(Clef -

o (2 on the 39 Line .,

Che fame Notes in
thie Bafs Clef.

H—SOPTanc Clef or .
| C on the _1'.{‘t Line . -t’b- oA { ——

il
] 1 e

"The fame Notes in l=
‘ the Treble Clef. XY

——

{Mt-zzu S 0]) | rd) 4% Cld’

orCon the E'},l Linvi‘?

The fyme Notes 1n
the Treble Clef,

Barytone Clef or
I' on the 39 Line.

. The Came Notey In
L_t}n- ials Clef,

; ; I 2 P he this Toiae,
‘: Thefe three Clefs cfpecially the two 1aft mre now out of ufe but as they occur in Old Mufic the Notes may he found b .

K . 1 rnt'ay Y w et ¢ b sl } | i !1'*"‘ '(“I i“]“:t' l'h.“h} "' '
NE,InTrench Mufic the Preble Clef s fometlmes plac’d on the li.tlii“*‘ the Notes then ave an{.tla_.*‘y Fame s An o ' £,



E X P L A N A T
Orv suca ITALIAN anp orucr WORDS as are usegp 18vz MUSIC.

A.

A, an Ttalian Prepofition, which fignifies, 1n, for, at, &,
&e. &, as,

A Tempo, in firiét time,

A Piacere, at pleafure, fee Ad Libitum..

A Due, a 2. for two voius.

A Trye, a 3. for three voices,

ADAGIO, flow time. This is often contralted, Ads Adag

AD LIBITUM; the perfornier is at liberty to alter the

© notes, according to bis own tafte and fancy.

AFFETTUOSO, with tendernefs.

AGUTATO, agitated.

ALLA BREVE, a movement that has one breve, or two
feini-breves, &c. in a bay.

ALLA CAPELLA, in the ftile of Church Xufic.

ALLEGRETTO, not {o quick as Allegro.

ALLEGRO, quick time. This 1s often contrafied, Ail¥
Alfeg™

Al. SEGNQ, fee page g,

ALTA, higher, as 8% alta, an oftave higher than written.

ALTO, the counter tenor part.

AMORQSQO, tenderiy.

ANDANTE, play in a ditiné ﬂ'&ﬂﬂllﬂ'l.‘, vather {low,

ANDANTINGO, {lower than Andante.

APPOGGIATURA, afimall note, an which a particular
ftrets is laid, derived from Appogoiare, tolean upon,
fee page 21. |

ARCQ, the bow of a violin, &c. &ec.

ARCATO, Y}
ARCATE, with the buw, in oppofition to Pizzicato,
COLLU'ARCO,

ARIA, air,

ARIETTA, a fliort air.

ARIOSO, in the fiile of an air,

ARPEGGIO, fee page 16,

ASSAT, very, inove, much, at Large affi, very flow
Allegro alln, more fafl.

0.

BENF, PLACITO, an old expreffion for Ad Libitunn,
which fe,

1

:

r

L CAVATINA, a fhort aiv, to which there is no fecond

—— g e o
[
— b

RIS, play thofe bars twice, over which it is placed.
BOURREE, a kind of dance,

BRILLANTL, ina brilitant ftile,

BRIO, ipirit; as Con Brio, with {phit,

C.

CACCIA, the fame word in Italian, as Chafle in French,

CADENZA, the extempore paflages that vocal or inttru-
mental performers fing or play, at the end of any
fong or piece, while all the other parts are filent,

CALANDOQO, duminifling in point of tiwme, for the fuke
of expreflion; contradted fometimes Calvl* or Cale

CANTABILE, in a vocal flile. This word is fometimes
ufed in the {ame fenfe as Cadenza, but very improperly.

CANTANTE, the voice paut.

CANTO, the treble voice part.

CAPRICCIO,anirregularpicce of Bufic, inacapriciousftile.

CATPRICCIOASO, capricioufiv.

CARILLONS, fmall bells; contraéted Car.

part.

CEMBALQO, the harplichord.

CHACCONE, a kind of dance.

CHASSE, a plece af Mufic in a hunting ftile, to imitate a
Chace, wrote afways La Chafle.

CHE, than; as Paco pit che Andante, 7 little more diftinét
than Andante.

CITROMATIC, that fpecies of Mufic which moves by |
femi-tones.

COoL, with the, ns Col Visoline, with the violin;
COLL } Coll' Oboe, with the Hauthoy; Colla Paste,
COLLA, with the principal part,

COME SOPRA, as above, or, ns before,

COMIL STA, play exaftly as it is weitten.

CON, with; as Con Vace, with the voire; Con Stro-
ment, with inlteraments. |

CONCERTANTIE, a courerto for two or more pringipal
inftruments, with accompaniments,

r O N

R
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CONCERTO, a picee of DMufic tor a fingle inftrument,
with accompaniments for a whole band,

 CONCITATO, avitated.

CON FURTA, with fury,

CON MOVO,. witlh agitation.

CON SPIRITQ, with fpiri.

CO_J,\"FRA BASSO, v a douile bats,

CONTRA BASSI, } double Lafies, }

CORNQO, a Firench horn.

CQORNI, Trench horens., }

- CRESCENDOQ, encreafing the degree of jound from {of:

to loud; this word is-contradted thus, Cr. Crdl

Crute. Crefv &ec.

i D-I

D, C. DA CAYO, fve page 3

DA CAMERA, inthe flile of 8Iufic {or the Chamber.

DA CAPELLA, in the ftile of Clurch dlufic.

DAL-TEATRO, 11 the ftile of Theatrical Dlufic,

DIATONIC, the common fpecies of Mufic, tn which
are wled both tones and femi-tones.

DIMINUENDQ, diminifhiing the found from loud to
foft, in oppofition to Crefcendo; contrafted thus,
Dim. Dim® Duninu®s:

DI MOLTO, very; as Allegro di molto, very fufl; Largo
di molto, very flow,

. DOLCE, fweetly, tenderly, contrated dol

DO,

W a picce for two voices or mflrmments,
DULTTO, } L picee for two voiees er infly

I,

[, and; as Vielino ¢ Obee, violin and hautboy.

ECHO, a word ufud in voluntaries, (and often in the
e fenfe as Phwa) to play on the fivell,

ENHHARMONIC, thivd and leaft ufed {fpecies of Mufic,
whith moves by quarter tones, as from A bto G i

ENTRACTE, in French Mufiey is the tune played be-
tween the aciy,

ERPLENSSTONE, with expreflion,

CONCERTING, the principal inftrament that plays in s
copcerto o concertante 3 v Vielino Conveitine, the
principal violing &e,

BP0, o dinvnative [alisn termination, figuifying 1o
as Alleprettoy tefn afl than Altepeo: Targhettoy et
(law than Largo, .
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F.

7. contradred from TLorte.
PAGGOTTO, a bafioon; often contrafted Fag. Fagg'te |

I

| INTERVAL, the diftance from one note to another,

PANTASIA, a picce of Mufic nearty refembling a Ca-
I

pricaio,
FINALE, the laff piece of an Opeia, or the laft move-
ment of an overtare, &c.

TN, 1
1IN, |words to fhew thatthe movement or piece is ended.
LN, |

' LADTO PICCOLO, a fmall flute, or flageolet.
P LAUTO TRAVERSA, a German flute.
TOCO30 1
Con FUCCO, |
TORTE, loud; contrafted thus, f. fe. for. F. Fe. For.
FORTISSIMO, as loud as poflible; contradted thus, ft.
o1
FORZANDO, firike the note with particular force, and
keep the key preffed down ; contracted thus, fz. forz.
fﬂrznda- i
FUGUE, }:1 picce of Mufic, in which one principal part
rlGa, begins, and the others: follow, repeating the
notes of the original fubjeét, which is continued at
different times, in different parts throughout the move-

with great {pirit.

ment.
FTURILIOSO, fee Con Furia.
G.
GAVOTTA, a fpecies of dance, in common time,
GIGA,
.GIGUE, [a fpecies of quick dance, in compound com-

GHIGG, [

JIGG, .

GIUSTO, ift, exaét; as, a Tempo Giufte, in juft or
exalt tnw.

GRAVE, very {low time.

GRAZIOSO, in a graceful, pleafing ftile.

GROUND, a pizee of Mulfic, in which the original bafs is
continually repeated, fometimes with variation, |

GUSTO, tfte; ns Con Gufto, with tafte,

GLSTOSO, with much taite,

FTARITONY, the combination of two, three, or maore

different founds, ftrack together, and heard at the
fone time,

mon or triple time.

JIARPLGGIO, fee Avpeprio.

Il

alwavs counting upwards by the letters, and calling
the loweft note the firfl.

INTONATION, finging in tunc.

1SSTAIO, an Ttalian termination, added to the end of
words, expreflive of the fuperlative degree, as Prefto,

faft, Prefliflimo, ,as faft as pofiible, &c. &c.

LA CHASSE, fee Chafle.

LARGO, very flow.

LEGATO, a ftile of playing, in oppofition to Staccato,
not taking the finger off any note, till the next 1s
{truck ; this word is fometimes contracted Leg® Legt

LENTEMENT, rather flow. "

LENTO, very flow.

LIGATURE, the fame word asa Tye; fee page 3.

L’ISTESSO, the fame, as L'ifteffo Tempo, in the fame
time.

LOCO, in its own place; this word is ufed after 8+ alta,
to fhew that the notes are played as written.

L |

LARGHETTO, not fo {flow as Largo. )

M.

MA, but, as ma non troppo prefto, but not too faft, |

MAESTOSO, with majefty.

MANCANDO, dccreafing in found, for the fake of ex-
preffion, fce diminuendo _ |

MARCIA, a march, as Tempo di Marcia, in the time of
a march,
MELODY, the fimple fuccellion of founds in one part, |
in oppofition to their combination ; fee Harmony.
MENO, or MEN, lefs, as men for, lefs lowl; men pia,
lefs foft.

MEZZO, to ufe the pedal of the grand piano forte, taking
.off anly one ftring. l

MEZZO VOCE, ] in a foft and pleafing flile,

MEZZO FORTE, .fofter than Forte,

MEZZO PIANO, J fofter than pinno; thefe are contradted
often, M. V=M, F.—DM. P. or thus, mv,~—m f e
m p. |

MODIERATO, moderate.

MOL'TO, very, fec di molto.

MOTO, fee Con Moto,

N.

NON, not; ns non troppo, not too much,

]

Q.

Q, or! a5 Violino o Tlauto, vielin or tlute.

OBOL, } the hautboy.
OBOI, | the hautboys.

OBLIGATOQ, this word when placed with the name ol
any inftrument, fignifies, that it is ablolutely neceflary
to be played, and is the principal part, :

OCTAVE, the interval of eight notes inclufive; all
oftaves are called by the name of the fame letter, this
is contraéted, 8o 8¢ fee page 18.

OPERA, this word placed at the beginning of a mufic
book, fignifies a work, as Opera 3, the third work,
i, e. the third book publifhed by the author.

ORDINARIO, ufual; as Tempo ordinario, in the ufual
time.

P.

PARTE, part; as parte cantante, the finging part.

PASTORALE, in a paftoral ftile.

PERDENDOSI, fee Calando.

PIANISSIMO, very foft; contrated p. p. pianit™e

PIANO, foft; this is contracted Pia. P T. pia. p™ Pp-

PIU, more; as pit prefto, fafter; piu forte, louder.

PIZZICATO, fignifies that the notes are to be played on
the violin, not with the bow, but with the fingers,
like the guitar; this is contracted Pizz. Pizz*

I POCO, little; as poco piu, a little more.

POI, then; as pia poi for, foft then loud.

POMPOSO, in a grand ftile.

PRELUDE, a fhort fymphony played before any piece of
Mufic, in general extempore.

PRESTO, very quick,
PRIMO TEMPO, according to the original time,

| PRIMO, firft; as Primo Violino, firft Violin,

.~ Q.

CLHQ'T];L[I]E‘)%E‘ ] a piece of Mufic for 4 voices or inftiru-
QL J\R'I"E'I"Tb, ments.

0‘3{%%{%3‘, a piece of Mufic for g voices or —
Q_TIN']‘ETTE), ments,

R.

RALLENTANDO, decreafing the time,
RECITANTT, in the ftile of a recitative,
RECITATIVE, {ce page 17,

like Calando,



RINFORZANDO, the fame as Forzandeo: this is con-
tracted often thus, Rin, Rinf. Rinfor. Rinforz"
RIPIENO, 1n oppofition to Obligato; fignifies that the

part is not principal, contraéted Rip. Rip

a picce of Mufte, in which the firft part is
repeated once or oftener, in the cowrie of
the movement, and with which it {inally
ends,

RONDEAU,
RONDO,

S.

SCHERZANDO, in a playful manner.

SCIOLTO, free, feparate, to play the notes diftinétly.

SEGUIE, }fcc page §.

SIEGUE, Jcontraéted Seg. Sieg.

SEMITONE, the very next key of the harpfichord, nbove
or below, whether called by the name of the fame
letter or not; thus any note with a fharp before it, is
made a femitone higher, and any note with a flat

- before it, is made a femitone lower.

SEMPLICE, with fimplicity,

SENMPRE, always.

SENZA, without; as Senza Oboi, without hautboys.

SENZA RIGORE, not in {iriét time.

SESTETTO, a piece of Mufic for 6 voices or inftruments.

SFORZANDO, }thE fame as Forzando and Rinforzando,
SFORZATO, contraéted often Sf, Sfz. Sforz.

SICILIANA, a paftoral movement in compound common
time.

SINTONIA, a piece of Mufic for a whole band: Fre-

quently mufic compofed for the harpfichord in this
ftile, is fo called.
SMORZANDO, | diminifhing the found in the Legato

SMORZATO, ftile of playing, often contraéted
Smor, Simorz.

SOAVE, fce Dolce.

SOLI, two or more infruments alone,

9OLO, one inftrument alone,

SONATA, a piece of Mufic for the harpfichord, with
«  few.or no accompaniments,

CONTRACTIONS or WORDS vuseED

leg. legato,
mezzo,

M. V. MCZZO VOCC.
m. f. mezzo forte,
M. . miewze pia,
gvie Yo O&tnve,
1 Primo,

piz Pizzicato,

a 2. for two voices,

a 3. for three voices,

a 4. lor four voices.
2§ nl. ay &c &c,
Ade adagio,

Ad. lib. Ad libitum,
All? Allegro,

Arp® Arpeggio,

Cale Cilande,
Cref, Crefeendo,
D. C. Da Capo.
Dim., Diminuendo.
Dol. dolce

. forte,

if. fortiflimo.

fz, forzando,

nmece.,

SONATINA, a fhort Sonata.

SORDINE, a mute, which 15 a fimall piece of brak or
ivory, put on the bridge of a vielin, &c. to deaden
the {found.

SOSTENUTO, to {uftain the found, by keeping the
fingers prefled down on the keys ; contraéted{sos. Soften,

SOTTO VOCE, foftly.

SPICCATO, to play every note diftinét,

SPIRI'TO, with {pirit.

SPIRI'TOSO, with much fpirit.

STACCATO, that ftile of playing on the harpfichord, in

which the finger 1s taken off every note, before the
next 1s firuck.

STAVE, the five lines on which the notes are placed.

STROMENTI, mufical inftruments, meaning in general
the baflo.

STROMENTI pr VENTO, wind infiruments:
hautboys, Irench horns, clarinets,
trumpets, flageolets, &c. &c. &,

SUBITO, quickly.

SUO LOCO, in its own place; fee Laco.

SYMPHONY, the fame as Stnfonia; in general it is ufed
to exprefs the inftrumental part of a fong, before the
voice begins, and after it ends.

‘T

viz,
bafloons, ilutes,

T. Tutti.

TACET, be filent; the fame as Senza; Flauto Tacet, or
Senza Flauto, without the flute.

| TASTO SOLO, a term of thorough bafs

TEMPO, time; in refpeét of meafure and bars.,
TEMIPIO GIUSTQO, in exaft time.

TEMPO ORDINARIO, in the ufual time.
TEMPO PRIMO, in the original time,.

TENUTO, fuftained, the fame a$ foftenuto; often con-
TENUTE, tracted, ten, ten

THEMA, thetheme, fulject, or original air, upon which
variations are made,

{, v. {otto vore,
fof, {oftenuto,
feg, fegue.

{ci. {ciolto.
finor, fmorzato
Sf. storzando.
fluc. ftaccato.

P- pinno,

pp. pianiflimo,

per. perdendolt,
rin. rinforzando,
ripoe. fee ripieno
rall, rallentando,
2" Secando,

S, Solo,.
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TOCCATA, the prdude of a fonata on the huphichord,
allo a fonata expredlly compofed to improve the toudh,

TONE, the interval of two femitones, or the next kev but
one to the note itfelf; thus, B and C, I and I':, are
natiel femitones, s having no key between  them,
and all the refl of the long notes are tones one 1o the
other,

:I‘RATI-}RSA:. . }ﬂ:*: Flau*o

FRAVERSIERL, A

TRIO, 1 a piece of Mufie for 5 voices or inftru-

TERZETTO, [ iments.

TROMBA, trumpet.

TUTTI, all together, in oppofition to {olo or {oli.

TYMPANTI, |

TIMPAN], } kettle dewms.

V.

V. violina, violin.
VA, goon; as, Va Crelcendo, go on increafing.

VARIAZIONE, 1 variations or changey of the original air-
VARIAZION], or tune.

VELOCELE, quickly.
VIGOROS0, with vigour.

VIOLA, the tenor violin.

VIOLINO, the conunon violin.
VIOLONCELLO, {the bafs viol.

VIOLONE, the double bafs; thefe words are often

contrated, vio. vio" violonc.

VIVACE, lively.

VOLTA, time, in vefpeét of repeats: as Prima Volta, the
firft time; Scconda Volta, the fecond time, after res
peating the pailage.

VOLTI, turn over.

UN, a3 as, un poco, a little; un poco piv di moto, o
little [after,

UNISON, the fame found; this is put fometimes to (hew
that the parts are all in 8o

aee page J.

iIN MUSIC.

V. vielinn,

Va Viola,

Viar, Varazione.
Violonce. Violonceello.
Vb Violing, Violin:.
V. 8. Volti fubito,
Uniy, Unifon,

fem, fempre.

fen, fenzo,

wherz, (eherzando,
T, tutti,

. S.
ten. tenute,

bviv crel, v creleenido.

tuflo {olo,




