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INTRODUCTION.

This Tutor has been produced and published by Messrs C. Wheatstone & Co in order to
meet the demand of the ever increasing number of players of this popular instrument for a
thoroughly practical and techmical Instruction Book for the Duet Concertina_the want of
which hitherto has so severely handicapped intending learners.

The object aimed at in this work is to give,not only to beginners, but also to advanced
players a comprehensive, practical and technical manual on the art of playing the Duet
Concertina. It comprises a set of extremely useful Diagrams showing the key boards and
scales of the instruments of different compass; rudiments of music (Treble and Bass Clefs)
adapted to the Duet Concertina; time and its divisions;scales and exercises specially arranged
and fingered in the various Kkeys and intervals suitable for the 46 & 56 keyed instruments
and some specially arranged and selected pieces of music.

The student is recommended to thoroughly master the conténts of this book before attempt.
ing to play any other music.

- ' THE DUET CONCERTINA.

The Duet Concertina was invented by Sir Charles Wheatstone, and patented in 1844.In its
early days it was of very limited scope, some of the first instruments having onlyone octave
on each side, but the compass was gradually increased, and in recent years has been greatly ex-
tended, and the instrument brought to a very high' standard of excellence and perfgction. It
was introduced to supply a much needed want, namely, a Concertina on which the accompafii-
ment to the Solo can be played,as on the Nianoforte. It differs from the English Concertina in
that it has a complete chromatic scale on each side,the right hand being for the Melody or Treble,
and the left hand for the Accompaniment or Bass. It can also be played reversely, that is the Mel.
ody on the left hand and the Accompaniment oa the right,according to how the music is arranged.
The Duet Concertina is very useful for Soio work, especially when the aid of a Piano is not
available,as by the disposition of the Treble and Bass on opposite sides of the instrument the per-.
former is enabled to play his own accompaniment. Harmonies and very extended chords can-also
for the same reason be produced.

A considerable number of pieces have been specially arranged for this instrument, but Piano -
‘forte and Organ music can also be used,as in cases where the Bass descends below the compass
of the Concertina it can generally be played an octave higher or otherwise adapted.

Duet Concertinas are Double-action, each key producing the same note or sound whether' the:
bellows be pressed in or drawn out. They are made with 46, 56, 62,67, 72, and 81 keys Or more,

,?

and have a compass ranging from 3} to 5 octaves, as shown on the diagrams:

C.W & 02 2450.



'Y *09¥3

"0 M 'NOGNOT ‘QV0d SSOMO DNIUVHD ‘LATULS LSHAM ‘ST
_ 'SYNILHHEINOD LANA Jo sieanjoeynuey . .
LAN p9 HOIad 00 % INOLSLVHIHM D . : LHITGAd00
A9 dIHS1I1dNd

"spei] % sdiryg esjjoedses ayy ejeoIpul YIReULapUD =SDY) HIRUI ¥ YIIM SIOQUIRN "skey] ey} mopeq ssoy} yjm puodserdod SIGqUINU 8sY) SASED ¥ UL *

86 %8 18 08 63 8% LT 9% 93 ¥ 83 T 12 0% 6F 22 13 02 6F S¥Y v O% 9F % 8F ¥ W OF 8
VN — 7 y ) v 4
= v T 0 5 T T . e
S EEE R R AR =--zs®s5 58"
YT e TEFSAAA?
— 'NOGNO1 A . 'NOOQNOT .
., SUIHNLOVANNYA - _ . 'SHIUNLOVANNYW :
99 ® ayn1g1yaMND | 90 3 3no g 1vaHi O |
&w oz @ 6 & T @ . o @
£z mww ® . & ® D a @ .
@ M.MU ¥z ﬁ«% @ ‘THST ul ¥i ) 6 v 2l @
63 L3 @ 5 @ G 91 @ @ &
@ @ @ o @ @ pajusng = . @ " - 6—
22 4 €, . = @ @ 0z €) ©® -
e 28 6 ot am ‘a0juasuy @ : .@
18 @ . d 22 1z 61
© & @ “ANOLSLVIHM ") © ®@ O
‘GNVH JHOHTY SR OF ‘ANVH IZIZT
SAHN IHLI 40 NOILISOd Q<E'FU< ONIMOHS - o

VNLLY3ONOO 13NQ 3HL 40 IS ONv QYYOHAIN 4 Wyuovid - -



LAN 9 HOIUd

‘8 *09¥e

‘0 M 'NOANOT ‘avod SSO¥D HNTUVHD Q@ﬂ&&m LSEM ‘ST
“SYNLLUAONO) LAN Jo sieinjdeynuepy
60 % ANOLSIVAHM O

Ad qIHSI'TINd

LHITHAd 0O

‘spug ® sdaeyg 0a1305ds04 AU} AIROIPUL YIRAUIBPUN = SNYR HIRUL B G)IM. SIBQUINN ‘sKoy[ oY) Mo[aq esoy} Y}m puodsaliod siaquinu esey Sased [I¥ Ufy.

‘ANOLS LVAHM 'O

vg ©C 1L £8 %% I8 08 8% 83 L3 9% €% UZ $2 43 15 0% 6F o %% ¥ 0% 6y 8F LF 9F <V LF &V & w oy 6 x*
PR A ) hid 1 n.! [§] £
—y © Y \.l. O S (6] d . “-fu
- ——-————g ocepPgg1 a0 dV?>) = = = - — = o © g v 944 a?i
FEEE R AAR EEE A
T © .ﬂ. g d a a .W g Vv 9
9 q
b ’ ‘NOGNOT
: _ .wmmm_ﬁwMam%zé_ . ‘SHIUNLOVANNYA
ITELLE ‘ ? INossivHR
& 2 ) &t
® _Ow (o) moxw @ INTVA @ .
5% £z 7% aNTh @ ®
@ sz (9 . 7 ) - " o1 @
¥ @ LZ @ @ e ¥ @ @ 2 @ .wl@—
5 5 O 4y € s ©
RC) NG 8K Ul @ @& @ @ =
3 5 .
@ 2€ @ e 0F & peiuayrg 81 81 JA @
@ ©) @ = ® oz (@ m
98 o @ @ ‘103usAf - v . @ )
©) _ © & ®

@5

‘ANVH JIHOId ‘ANVH Jd4dT

‘SATA 99

. SXAY 2HL 40 NOLLISOd TVALIOV ONIMOHS

VNILYIONOO 13NQ 2HL 40 ITYIS OGNV QYVO8AIN 40 WY dovid



}

‘D0Ske

“OM ‘NOANOT ‘AVOd SSOD HNIAVHD ‘LATALS LSAM ‘ST
‘SYNILIAONOD LAN( o siampoggnuey
60 ® ANOLSLVAHM O

1N p9 TOTdd | Ad QEHSITENd LHOIIAd 00
‘spe] g7 Sdieys 0A1192dsal oy} S1EIIPUI YIRSUIAPUN —SDY} YIBW B YIm SISQWNN SASY] SYj M0[3q S0Y) i puodseiioo sIdquinu SSAY) SISEI [[B U4
EE 2E 1€ OF 6Z 82 L 92 §C PC €2 4T 1€ OZ 61 81 LI I §I zz 1z 02 61 81 LI 91 S1 ¥l € 2 1 Ol 6' 8%
E = ———————— = ==——==——"2=0
===o & g d 0O 9§ V O 4 4 d O === o . v 9 :
WWNMom<a~_ Mﬂﬂ@wmaom
: ] *NOANOT
.mumwaswmu.qsﬂﬁz _ _ ) .m._o._sﬁa.«saqz .
0 ® ANoLsLyEHM O E >

81 91 @oﬂw & w4 6 @ 8

@ 87 @ S @ O T 14 @ @

. O % oa 6, W 5 & 5 5 0

g @ 61 3 . 91 @ 7
@ 12 6 61 @ : R b1 () &t ®
. — 02 €l

s ® & ® =z $¥81 Ul ® @ u @ =

& = &5 9 - & D R

O 5 9 5 pajuTEd ® @ , & 9 ;

@N 5 L3 vg 0g { o1

® mwv ©) ) % @ ‘103usAU] w = O . L ()

) - 8 x@ﬂ ® o¢ ® 7 0 @

£ @ e @  EANOLSLVIHMO @
© ©
w5 Y
@ . ‘SAdM 8¢9
‘UNVH IHOIY . - 'GNVH 437

"SATM FHL 40 NOILLISOd TVALOV OHNIMOHS

A

VNILYIONOD L3NG L 40 JTYIS ANV QUVOFAIN ° Edmosn



ZAN p9 HIIdd

'O "0S¥%

e BZOQZOA ‘avoy SS0YD HNIMVHO ‘LETYLS LSHM ‘ST

SYNLLHAONOD LANd Jo sxeamjovshuvpyf
00 TEANOLSLVAHM D

Ad d4HSIT4Nd -

ZHITHALO)

K/
‘sperg ¥ ﬁ—.:..__m a.:wown_m?u ay} ejroiput ﬁxs:uw_v:%.z jaeut B ypm sxaquup] skayf a4) moyaq usoyy yim _Eoﬁ_mfuoo sanquint asey) sasrd v :H.*.
19

¥8 $8 G8 ¥8 08 63 83 L% 95 9% ¥Z £3 % ¥3 03 6F 81 h«b.@. (] % 13 03 6Y SF LF 9F <F V¥ SY 3V W OF 86 8 L& 9 x
: o < O m‘ % T o = .-\,MI.
Pl & .4 O [ 4 WA * s\
— " —— e D O Y I3 % — e —— —— — — O n
”“MI.O.;W.M.d&&@QUﬁ%LE&QD ””MI@J.&.M..M.W.&<¢.&&2U¢¢
o a d . n J
vEV STV

®3 @2 ®% @z @

.
®
5
p
H

"NOGQNOT
——00 7 3NOLS1VIHND

‘SHIAHUNLOVANNYW
R YT VEL L

‘SHIHNLOVANNYW
9} @ .m.w
© 5 ©
L -

& = L L
® @ or @ 3Ny @ @
0z @ . O + _

4 ® @z aNTh ) i3 o
(@ %z ® LLSE ut ® ©)
13 m% @ 93 S ¥ b
@ o ® pejuagrg ®
8¢ —

m Q mnw. o@.w ‘103uasuf @ 8t
¥ = @ mw ‘INOLSILVAHM D mwu

£
®
‘SA¥A &9

‘UNVH IHOTH

"SAHN 3HI 40 N )ILISOd "TVALOV ONIMOHS

VNILY3ONOD 13NQ 3Hi 30 JTVOS ANV QUVOEAIN 40 WYNDVIA

\

6
® o
©
5 &
5 2
5 &
ANVH LAdT

@2 @f @ @

@ o

ﬁl @‘2: ﬁ'



LAN 59 HITHd

..m«.:nm k4 ma—.::._w m»mwvwn—w@.— 8y} 8jeolpur .n_wxmv—_.-c—u:: ..Iw:m« Haeur B Ym mhwﬁﬂ-sz .m%@g

08 SE 18 €8 38 18 08 63 8% L3 03 98 V3 £8 3% 13 0% 6F SF LF 9OF <F

Y-

*Qr0Srs

"DM'NOANOT ‘AVOM SSOUD ONIMVHO ‘LAMILS LSHM ‘ST

"SYNLLYAINO)D LANd Jo steamjorgnurpy
6 % ANOLSLVHHM O

Ad dUHSYIINd

LA
K j

LHOTYALO0I

8y} mofaq asoy} Y puodsaaaon ‘sisquuinu asay) sased Tre ULy~

o o o %% 12 0% 6F SY LF BF S¥ TF &) 2V W c«,.a 8 L uw. m*
et~k R R K R —=———soo0Vv 98 da 004 FD
Sgrgagait’ TFFSITO
9 d

_ 'NOGNON : ‘'NOANON
. ‘SHIUNLOVANNYIW i = ' ) ‘SHIHNLOVANNYW .
%0 # anpys1vaRND % ¥ anousayanMd
— wl— ol
81 91 6 st
@ @ @ o mvw 6 “aATy Q/MU g
@W | & © m %w, L L 9 mwu ®
12 61 . =
Sz G £z mw @ 3z * @ © @ @ 8 @Omv
® m@ @ v mw ® W8 ul @ @ mmv @ © a
62 Lz 9z - . . 21
Paelye o ogglgod
28 £z 0 08 ‘103uasu - . @ 51 @
28 1 81 81 u
6 @ 6 e o8 6 G @ 0z @ @ 5
@ ©) @ o ‘INOLSLVIHM ") x m,,w ®
98 €€ @ %z = 12 )
® o 58 ® @ . @ ®

UNVH LHYTH

®

®

/

"SAHN dHI 40 NOLLISOd TVALOV HDNIMOHS

‘SATY Z9

‘ANVH 2437

VNILY3ONOD 13NQa 3HL 40 JIVOS NV QYYOEAIN =0 WYYDYIa




N e ael nmawe -

© SVNLLUIDNOD LAAJ JO sisanjovguury

ZAN $9 HOIHd

60 7 HNOLS.LVHHM D

Ad gdaHsI1and

EHOITEAd0I

‘sye] ® sdaeyg earypadsar eyy ajroIpUL YIRAUIBPUN = SNY} HIBUL B YK SIBQUINN ‘skoy vy} Mopag 450y} Yim puodsaaiod -staquinu asat) sasea {[v ) )

98 Y8 ¥8 S8 %8 18 08 63 8% L% 0% 9% ¥ 82 &% 14 0% ¥ 8y Lk OF S¥ V¥

a0
- [§]) nid D — N/W
oo ©
HHHHHHMMdmek:om<waa=om
sgvsagd’t
R
‘NOANOT
"SHIBNLOVINNYN )
60 7 anorsavIMM O
Y .w>.,_§

®n @ ®% @ 2 @
Wz @ W& @i W2 @
@n Qs @7 Bn ©¢

e

B2 @2 £| @u @a @

98

©

Da @
@z s @& W @8 @= @«

a
‘GNVH LHBIY

aNIR -

ANOLSLVHIHM 3

"'SARN 84

%% V3 0% GFSF LL OV SF UE £F GF WO 6 8 L 9 & Uy
o O
oYy =
o Y £
3 o) = LT |
IIIIII oY H 4 d @0 N
HWAI«..NQ@M.W:.«.@ 4 v !
TEv o

'NOONOT
"SHIUNLOVANNYM'

U 90 » znpysivanm’d
/ -

®

& ©
5 @
@@
@@

g ©

°_°| @El @:l rl @*l
©2 @ ©@= @=

61

@ O @ W= @ -

©

‘ANVH IHAT

‘SAHN 3HI 40 NOILISOd TVALOV DNIMOHS

/ VNILY3IONOO 13NQ 3HL 40 JTYOS ANV QHVOEAIN 40 WYHOVIA

@ @ @u @or @



"4 °05+3

"0.M ‘NOANOT. ‘avod SSOUD DNTUVHO ‘LETYLS LSEM ‘SE
"SYNTLYAINOD LHNQ 30 siemorynury

ZAN $9 HITHd o) ® kZCPmF<i§ 0
Ad daHSITINd

S wm.::_m eal0adsed 8y} BIRDIPUL Y3RAUISPUR ~SIIR YIEUL € (3IM SIaGUINN
€2 22 130% 63 8¥ LY OF S &V Q«*

LHOTHAL0)

‘skoyf oy} moraq esoyy yym puodsedtod siequinu emo__« sased B W[ *
9 s ¥ 83t ¥

48 v1 S5 V8 £538 1808 0363 5055 TE o a2 sz 12 0% 6V SF LF 9F ¥ VB SH T WOV 8 § L s
.hf/\c-hwﬁv\l_. - - an : QPUOﬂuo'U p— .
mmmmmwwmwm@mum: ddvoydadasdvy —=-Zgsgguv e Y AT aDaVD T FTD s
e _—e o%T q
LA RN
‘NOANOT . ‘NOGNOT -
_TSuIHNLOVINNH J\—_ _ “SHIUNLOVANNYA
99 ? 3nousVERM D e <90 3y0)51vaHn
11 T —
® & ® . & :
— 8y ® . 4 @ ~
NP SC @ C 8
@ @ o £¥ @ anm @ m.“u 8 @ @
@w 13 m © 61 @ | g @
. 61 z L 9
% © 8% m”.wu ® @ * ® @ @ ® © 8
@ = @ : & _ 8 ®
@ Ve @ ® VEsE Ul & m_..“u T m_w @ .
63 13 - -3
@ mw @ @ 93 WM —.v.w«:wﬁxﬁm. ﬂﬂ« i 4] 6 ¥ @ @
—_ — 83 . \ oF \ _
mxw.u. ﬁ&% m Q m"w @Nm “103ussuy @ 6 e @ 1 m@—
12 ST ¥ O
18 o
2 9 B @ © 5 ‘ANOLSIVAHM "D ® O mwu 2 &
@ @ ee (414
— 2 (9 ® mw = _.@a (®)
% (9
@) ®
ANVH LHOT SAEY 18 aQNVH 1487

"SAHM @HI 30 NOILISOd "TVALOV ONIMOHS

VNILYIONOD L3INQ =HL 40 IIVOS AN QYV08AIN 0 WYUDYIA







JRRERE

Rudiments of Music adapted to the Duet Concertina.

Music is written and expressed by signs and certain characters called Notes which are named
after the first seven letters of the Alphabet-- A.B.C.D.E.F.G. These notes are written on a Stave
— consisting ‘of five parallel lines and four spaces, which are counted upwards, thus:-

Lines. ) Spaces.

Tih Tine R - fth spacer
e POLFY I T RS E] 1r0 \})dLe P 3

he t T 2 SpATE
R tst—space: *

-~ Stave. :

At the commencement of every stave there is placed a sign called a Ctlef, which serves to
determine the alphabetical] name and at the same time the pitch of a particular note. In the
notation of music for the Duet Concertina two Clefs are ,used, namely, the Treble (or G) Clef
which is placed on the second line of the stave thus:- E giving to every note on that
line the name of G.;and the Bass (or F) Clef which i5s ~¥placed on the fourth line thus;%

and gives to everynotey . on that line the name of F. These two Clefs are bracketed together

by a Brace, thus: The Treble (or G) Clef is used for the Right Hand, and the

Bass (or F) Clef for the Left Hand, but when tne Student has hecome sufficiently advanced
it will be necessary to tearn to play in both Clefs with the Left Hand.

, Names of notes in the Treble Clef.
— When the Treble (or G) Clef is piaced at the commencement of the Stave the Notes on the
lines and in the spaces are named as follows:-.

B # . 2 onalines. 4 5 . 2 in spaces. 4
— - =
B . * = = =
Y g G B D F F A C E

« But as the Stave cannot contain all the notes produced on the Comncertina small lines, called
Ledger” lines, are used both above and. below.

- Names of notes above and below the stave ACEG B BDFAC
in the Treble Clef. - s 2
i - = 2 ==
) on lines. below lines. o= == s ===
_ Below 3 Above # J
the stave. = the stave. '\S‘u :
s - = on _lines above lines
F A C E G B

Names of notes in the Bass Clef.

— When the Bass (or F) Clef is placed at the commencement of t'he Stave thé Notes on the lines
and\n the spaces are named as follows:

on lines. in spaces.
— 1 2 3 4 5 1 . 2 3 4
&N — &
e e
'G B D F A A C E G
- and the other notes above and below the Stave as under: _
' DF AC
CE G B
, - )
. , - - - = e 2 =
o on lines. below lines. A - 2 == L = = =
Below —%) bove $ “
the stave. ==& the stave. —* 1 L 1
huniieiie—~iiie ot = = ¥ on lines. above lines:
— ; - L4 F = 2 ' -
F A CE G B D C.W & CO 2450.
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Duration or Value of Notes.

The relative duration,time or value of the Notes depends upon
__way upon their place in the Stave.
‘and formed as follows:—

their form. and not in any
In modern music six kinds of notes are used, named’

.Semibreve.

Minim.

Crotchet. .Quaver, Semiquaver. - Demisemiquaver.
[ & )
| + :: =2 ==

v

Each of the_abov'e, notes is equal in length to one half of the note immediately preceeding it,
i.e. the minim is equal to one half of the. semibreve; the crotchet is equal to one half of the

minim, or one quarter of a semibreve and so on. The follo

the relative value and duration of the -notes.

wing table will smore fully explain

A Semibreve

L ® ]

is equal in length to

Two Minims

\

--11

or

Four Crotchets

or

Eight Quavers

or

Sixteen Semiquavers

or

Thirty two
Demisemiquavers. |

Rests.

In place of one or more notes a cessation, or silence, is sometimes required in a performance.
The characters used for this purpose are called Rests and their name and form are as follows:-

Semibreve rest. Minim rest.

Crotchet rest. Quaver rest. Semiquaver rest. Demisemiquaver rest.
AV &g
- & s < s
l V4

The Dot and Double Dot.

: —_— —— N
A Dot placed after a note makes it half as long again, thus ——gr— is . equal tog and
—_— _— . P —— .
is equal to one note however only being struck in each case. Two dots in.
crease the length of a note by three fourths of its original value the second dot being equal to
one half of the first dot, thus = is equal to

The following rule should be remembered “a dot is always one hail the value of whatever pre..
cedes it, whether note or dot” :

C.W & C9 2450,



Sharps, Flats and Naturals.

The notes in their original form are called Naturals,

that immediately abov
a lesser. The first is a whple tone,or simply,
Anv natural note may hav
#:or depressed a semitone by a flat marked thus
by a #, or depressed by a b may be restored to its
it. A double sharp marked x raises a note two
marked bb _depresses a note two semitones (or
on aline or space imme

1

and the distance between any note and

name is to be made sharp or flat throughout the composition. Example

e or below it is called a Degree: there are two degrees— a greater and
a tone; the latter is a half-tone, or semi-tone.
e its pitch raised a semitone by placing before it a sharp marked thus
b. Any natural note that has been raised
original pitch by placing this mark q before
semitones (or a whole tone) and a double flat
a whole tone). When a sharp or flat is placed
diatety after the Clef it is understood that every note of the same

- means that

all notes named F and C are to be made shgrpag means that all notes named BandE

are to be made flat.
sition it is termed an accidental,
except when it happens to be the last note
the same line or space, in which case the

ted by a natural sign h

When a sharp or flat is placed before a mnote in the course of a compo-
and affects that particular only in the bar to W
in a bar and the first mote in the next bar is on

hich it belongs,

latter is also made sharp or flat unless contradic -

Order of Sharps and Flats.
¥ < < Sheplrps “ . . i I3 Flatg - e c F
‘} # # U ] ] .
o 11 17 ” % | 104 1 7Y ]
o — +# i % = & {rs— b - 5 p }
AN 4 T L S 1 )04
)
| Table of Keys.
With their respective Sharps or Flats placed after the Clef .
Major Keys with Sharps.
C G D A E B
gu gu# ﬁu#ﬂ' . #uv&"
4 S # # Ty #— —4 ©
AN\ 4 -~ o ALl
Y - © e
Relative Minor Keys with Sharps.
A , E , B . 4 Fb .4 CH .4 GH
# i i i g A
AN © - - [ %) - - - I}'ll ©
& s | <
Major Keys with Flats. v _
F . Bb . Eb L Ab .. Db
1 1 7 1V, 115 I D
> P o 1 o —"t o
A\SY S [ & ] O Lt
[)) e ] O
Relative Minor Keys with Flats. .
D | G | c | F " 11 BL .
2 r— 2 b S
) © b2 — [ ) v

C.W & 9 2450. -



12
TIME AND ITS DIVISIONS.:

'There are two sorts of Time in use,viz: Common and Triple Time, each of which
may be_ divided inte Simple and Compound. -

COMMON TIME,

Is known by either of the following Signs and FigureéV,t,he:proportions\of which
are equal, as, 2.4 or 8.

SIMPLE COMMON TIME, - COMPOUND COMMON TIME,
is known by the following Signs. i is known by either of the following Signs.
y o ) AR 2* - 5‘ 5‘ }—.L—
L ¢ L i 5 . i raw yay
T H G S v

“TRIPLE TIME.

SIMPLE TRIPLE TiME. ’ COMPOUND TRIPLE TIME.

The Figures refef to.the longest note in use,nameiy,{he whole note or Semibreve. .
The lower figures signify the proportions of that note, and the upper figures the
number of those proportions taken in each Measure,or Bar, which is regulated by

|

a line drawn across the stave, thus: ———

The C indicates the value of a Semibreve-in each Bar, and a line drawn through
it quickens the time .

Of the above times any number of notes making the proportions indicated by the
Signs, or Figures, may be used, as follows .

SIMPLE COMMON TIME.




SIMPLE TRIPLE TIME.

]

«Eh%
i
114

/

¥

f

N¢

D

13

- a%mtm?ﬂ “\-

I W~ T LNz - — —+
Vi A ey — — — — — ey S )
. COMPOUND TRIPLE TIME.
- i H . : ;
\ N 7 S S S S 2 S S I U — — 1 T Tt
=T P T T T T ] — t | | I 1 | ! I e ———

12

It is seldom that the Times of g g 2 or g are employed, the others being in common use.

— To know the Simple from the Compound Timies if the upper Figure is less than &

-it is Simple;but if 6, or more than 6, it is Compound.

EXAMPLES, OR EXERCISES ON- THE RESPECTIVE PROFORTIONS.OF TIME.

SIMPLE COMMON TIME.

Measure of 4 Crotchets in each Bar.

K { . F: F ® . F ! F { Q )|
N'? 1 T I i ‘}1 - :j
u | ]} —1
- Count 1 2 3 4 1 2 8 4 1 2 3 4 1 2 3 4+
= r ——— ——— ~ T =
- b=—rrr C=—=s—=
u | T ¥ T T T ]
1 2 -3 4 1 2 3 4 1 2 3 4 12 3 4

:
;
*?

)]
1
1 .
1 2 3 4 12 34 1234 1 2.3 4 1 2 3 4 12



14: COMPOUND COMMON TIME.

Measure of 6 Quavers.- in a Bar.

¥ @! G o0
NJ 3. ! %, ‘V T 1 .1 r~ : ,‘.', !
Count: 1 2 3 4 5 6 1 234356 L2 3 456 I 2345¢6.
1 t !
t r—t r—T— — T—1 77— e o —— -
1 ! 174 1 1 1S lfl 1 % }
1 2 9 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 8 4 5 6
Measure of 12 Quavers in a Bar.
— Te .
N° 4 T o e s s o s —
| A 4 . 7.4 1 i 1 |~ 11 1 Lo t
= l 1’4 B L
Count 1 2 3 4 1 2 39 4 1 2 3 4 1 2 9 4

SIMPLE TRIPLE TIME.

Measure of 8 Minims in .a Bar.

o~ A g .
. o] ) S WU B ™ W L D R Y o~ N
NO 0 N . (D A S EECS . . S S R | 1 ) — - % B}
. f 740 BV I } ] ] |7 AN 11 ! | . H W | 1 1
Y 7 | 1 11 LS U VU M b 1 1 1 1 1 3 ! 1 T } T
U ad v A T T T T T T
Count 1 2 8 1 2 3 1 28129 1238 1238 1 238 123

Measure of 3 Crotchets in a Bar.

Count 1 2 3 123 123 1 2 38 1 2 3 1239 1 2 3 123

1 2 3 12 3

g |
123 123 1 2 3 1 2 3 1 2 3
COMPOUND TRIPLE TIME.

Measure of 9 Quavers in a Bar.
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SIGNS AND MARKS or EXPRESSION é&ec:

-~ |

The Pause thus: - —"— or —¥— renders the Note longer at pleasure.

—N .
A Pause over a rest —=— lengthens it at pleasure.

This sign )?/ (for repetition) put-to a part or strain indicates where the
performer is to return. The words “Dar Segno” or “Al Seg‘no”, are also generally

used with it to denote a return to the '%.
A Double- Bar thus :%_is placed to shew the end of a part or strain.

Dots placed on each side of the double-bar % indicates that each part
is to be repeated; but when placed on one side, implies that the side«on which

the dots appear, only, is to be repeated. _ i

A curved line thus:— .~ , termed a Slur,when placed over two or- more
notes, shews that the notes must be played smoothly from one to the other; but
when placed over two notes; on the same-line or space (called a2 Bind or Tie) shews

that the second note is to be held on and tied to the first . It usually occurs when

E

the bar-line intervenes. e

I

Slur. Bind or Tie.

A
An accent placed over a note thus:.. %indicates that a small degree of

force or emphasis is to be given to that note -

The following mark ——— implies an increase of sound as far as it extends. By

the same rule this = indicates a decrease of sound as far as the mark extends.

The two sometimes found together, shews that the sonnd is fixst to be in-

creased, then decreased . —— T

Fot an ‘explanation of other marks as well as Abbreviation of Words sce the Dictionary -of

Muysical terms,
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The student having made good progress in learning the names of the notes and the theory
of music should now commence to put his knowledge into practice. The following exercises
should at first be played slowly and by each hand separately, then increasing the rate and
finally using both hands together. The figures above and below the notes indicate the proper
fingers to be used.

GAB ¢c» c BA G ‘¢cDEF _ F Ep ¢ b
Exercise N1 for R.H. e . e
¥ 1 2 ¢ 1 3 1 4 2 1 1 3 2 4 1 4 2 3 1

ExerCiSe N92 fOfL.Hg#_m L
i 1 * 1 1
i p 1 T B

€ PEF&eErbloreaFtobi

a

Preliminary Exercises in simple Common Time.

e E E e > £ ¢ E t F E b &
1 3 2 1 3 2 1 2 - ;L 2 3 1
y € - ) = < L8] 17— 77 { T — 183
) Wi 1 T 1 1 1l 1
O 1 1 ; !
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D E F » £ F E p E F D ¢ £ ¢
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| od 1 1 N 1 L ) N } I ol d 1 X - |
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AS 1 Ll kM 1 1 T 1 M i 1 Li
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- : '
»—— 77 "z = 7] =4 - 21 = 17 - 1 72 = |
N 1 )| | 4 1 I 1. | Zd 1 1 [ v Ld 1 k0] —_ 1R
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2 3 1 2 3 1 4 3 2 3 1 2 4 3 4
o Lo £ & £ F 4
1t 111 2222 1111 @
‘ 1 ] ) )|
{ ! 1 | h T
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4 Gount 1 2 3 4 1 2 3 4 1234
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: 1 | [ T
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for the independent work

1 2 3 4

L]

d be played over several times without restin

.
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INTERVALS.

An interval. is the distance between any two notes, counting upwards from the lower note.
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Exercises on the Legato and the management of the Bellows.

When playing Legato passages great care should be taken to keep the fingers as close to the keys
as possible otherwise, if they are raised, the effect will be lost: the student should also be very careful
not to change the motion of the Bellows during a phrase. In the following exercises commas are placed
which not only indicate the end of a phrase but give the best places for changing the direction of the
Bellows, that is from drawing to pressing, or vice versa. -
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Exercises on Chords.

(Play L.H.in octaves.)
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Exercise with Thirds for the Right Hand.
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Triplets.
Triplets occur when it is required to perform 3 notes in the time of 2 of the same species.
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On Staccato Notes.

There are three kinds of Staccato notes marked (' )-( )-("7)
The first kind or. short dash shews that the notes are to be. played about one-fourth
part of their proper téngth.

S itten .
a' Wr tevnv | A
Example. - as played w
A3V 1 1 1
] Y] t T t . )] Y Y 1 4
S : ' as written K
. - . : . “
.The second about one half. Ex. %——F? as played 4#%—"’1, s £ =

as written

The third about three fourths. Ex. P:m as played

The method of obtaining Staccato notes on the Concertina is by raising the finger and |
giving a sharp hammer-like touch.

.Exercise on Staccato Notes.
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Accent.

.The student must particularly observe the accents that occur in music otherwise the perfor-
mance will be devoid of all expression and effect. The accent falls on the first part, and on the
half of the bar, the first being called the primary accent and the half the secondary. -

A\3Y ] ] . 1 It I 1 i

4 . j__'_E" 1y
. . ! - —
Ex in common time. #thf:: — — " o
4 1

[} 1 B
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Ex. 2. 74 i ——— e e e e i -
| £ an) 1 - 1 i 1
—} 1 I _% el 1 N I 1 % 1 | 7
[ ac ac o T _
ac ac ac ac a ac

T

In compound common time there is a primary accent on the first triplet and a secondary
accent on the. first note of the second triplet.

ac o ac |
S ac 1 ¥ e o %

Syncopation.

Syncopation occurs when the accent is thrown out of its proper place in the bar. It may al- -
ways be known by notes of longer duration coming between notes of shorter duration, the Iatter
being placed generally at the beginning and at the end of each bar.

) . A A A
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Syncopation also takes place on notes tied from one bar to another.
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Major and Minor Scales and Exercises.

The student must practice the following scales ana exercises very diligently as they will be -
very beneficial to his future advancement.
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In playing Reiterated chords it is

chord, instead of changing the fingersg

ol ol oo

sl Sl PO W F NP i, sl |
21NNV TRAAI B EAAERYSEET
"ﬂ"f'ﬂﬂﬂ"‘""""‘"""‘“"

PDPDPDPDPDPDPDPD

Exercise on Reiterated Notes.
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Scale of A minor.
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Sestriplets.

Sestriplets are used when it is required to perform 6 notes in the time of 4

there is only one accent.

, in which case

Exercise on Sestriplets
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Scale of E minor.
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Allegro.
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Embellishment

The Tufn (eo) is an_ornament consisting of four notes, played after a principal (written)

note, as follows. 1. The note above it
2. written note
3. note below it
4. written note again.
The following example will make this clear.

as . written.
N

Ex.

In performance the principal note is held fcr a large

half in quick tempo. and three quarters 'in slow tempo.)
as written.

4

N0
Turn on a dotted note. W

NS VA | i

(7]

as played.
e~

-
e
part of its value,(generally either a

as played.
o) N

An accidental . written under or over a turn indicates that the note above or below the

written note is to have a similar accidental,
as written. as played.

o= ==

An inverted Turn (2) is a Turn in which the note below the principal (written) mote comes

first. ,
as written.

£ L

Ex. i L —

Acciaccatura or sho

Tb\'l 1 | ! i 1 | 4 - M
as written.
as played.
Ak e
o ’ [5)
as played.
A.\)U o3 b= | q

rt beat.

Sometimes small notes are added to give emphasis, or force to the principal ‘note.

i ) 3 ui— f e @ —ifE e @ — I
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Other grace notes.
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Exercise on Embellishments.

Allegro a la valse.
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ocale o1t 'y minor.
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Exercise in E major. 39
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The Trill.

The Shake or Trill consists of a rapid and regular alteration of a principal (written)
note with the note alphabetically next above it, and is usually expressed by the letters I

placed above the note.

Example.

Tﬁrned Shake.

As written.

As played.

It will be seen that in the second example two small notes are written (the first being

the note below the principal note) to form a finish to the shake; this termination

required, even .if not indicated in writing.

is usually

The best method of practising the shake is to begin slowly and gradually quicken the time thus:
)

San

NIV H L J i ! H ! 1 1 ¥ ) ] L

Passing Shake.
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Prepared Shake.
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As played.
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The Chromatic Scale.

A Chromatic Scale is a scale proceeding entirely by semitones.

sharps and descends by flats.

Practice the following with the R.H. #
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Preparatory exercise on the Shake. 4

The. dotted minims should be held firmly down the whole length of the bar.
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Allegro.

Exercise on ‘the Chromatic scale

.
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Allegretto.
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Exercise on Rests in Bb major.
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Moderato.
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Scale of Ab major. 47
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There is a Flower that Bloometh.

48
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Prayer from the Storm Fantasia.
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Ah Che la morte.
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On the common Terms relating to Time,

53

and the manner in ‘which they are to be performed.

They are very indefinite, but the following are the most common.

GRAVE, In the slowest time.
Apacio, Very slow.

Lairco, Slow.

LARGHETTO, Rather less slowl than
Moperato, |

CaxtagiLe,

Largo.

In Moderate time-

In a singing and graceful style.
In a marked anti distinct manner.
AXNDANTING, In a flowing style .
PasToraLE,

ANDANTE,

In a Pastoral style .
MAESTOSO, Majestically-.

A1iLEGRO s Quick and Lively.

ALLEGRO AsSAI, Very Quick .
ALLEGRETTO, Not so quick as Allegro.
Vivace, Lively.

PrEsTo, Very Quick .

PRESTISSI’MO, As quick as possible.
C.RF‘.SCENDO, Oradually Louder.
DEcrrscexpoO,
C;&LANDQ,

Decreasing the sound by degrees.
PiminrexNdo,

Forrr, Loud ; usually marked j, or. fof:

FORTISS!MG, Very Loud; marked»ff; or fﬁr:

Forzinpo or SFORZANDO, To force the Note.

Froco, Fire; Con Froco, with Fire.

.FL'RIOSO, With great energy.
Rmox;m'o_, Resolute, Bold.
SPIRITOsO, With Spirit.
PraNo, or P> PP Very Soft.
LEeceIiERO, Lightly.

Cox DoroEzza, Delicately-
PERDENDOSI, Softening the tone.

,P_Iﬁ 'PRESTO; Quicker than Vivace. ~
RAiLLENTANDO

2F.
= T lacken the time gradually.
‘RiTARDANDO, } o s g y

RINFORZANDO, T force the Note.
SCHERZANDO, Playfully.
STACCATO, Short and distinct:

EspPrEssivo or Con EsPRESSIONE, With expression.

Da €Caro, Beiin again; return to the commencement.
BRILLANTE, In a brilliant style..

A TemPo, In Time.

Brio or Cox Brio, with spirit; quick.

AL SEGNO, Return to the sign /8’

"AGITATO, With emotion .

AFFETT'I.'OSO, W:ith tenderness.
Ap LiBiteM, without strict attention as to time.

AMOROSO,  Softly, tenderly.
Birs > Twice.

CADENZA, An extemporaneous embellishment -

\
CALANDO, Gradually slower and softer.

ArvLa POLACCA, In thie time of a Polish Dance,

which is moderately fast.

AvrLa SICILIANA, In imitation of the ‘Dance-of ithe -
Sicilian Shepherds,which is moderately fast.

ACCELERANDO, To go on increéasing thé time.

A PiacERE, Without regard t6 time .

Piv Mosso, Quicker.

Un Poco, A lictle.

SEMPRE, Always .

QUAsI, Almost.

VorrI StBITO, Turn over quickly.

Tema, A subject, or Air.

Senza RePrica, without repeating

: SEGUE, It follows or continues.

SLENTANDO, Gradially slower .

SOSTENUTO, Sustain the sound -

SENZA, Without.

Pomroso, Grand-

Poco, or U~ Poco, A 1little.

Cox Anima, Impassioned .

LEcATo, Smoothly.

LENTO, Very Siow.

Gusrtoso, or Con GUSTO, With taste.
G1usTo, Exact; TEMPO GIUSTO, Exaet time.
GRAZIOS0, Gracefully.

FINALE, The last movement.

FINE, Finish.

Dvuo, or Dvuerro, A piece for two performers.
ALLEGRO NON TROPPO, WNot too guick.

Ma NoN TROPPO ALLEGRO, ‘But. hot very quick.
M1 NoN TrRoPPO LENTO, But not very slow.
MiNUETTO, A slow movement in Triple time.
MEezzo, Half.

Mezzo ForRTE, Rather loud.

MEeNo0, Less;: MENO ALLEGRO, Not so quick-

ManNcaxnpo, Diminishing the tone.
MORENDO, To‘let the sound die away.
Morto, or Cox moTo, With vivaeity .’
Nox TaxnTo, I\;oj;—so'. inuch,'v

Nox TroPPO, Not too muck.

‘OBLIGATO, ‘A part that cannot be omitted.
- Otrava or 8_".—(1 N To play an octave higher -
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